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Foreword 


In this catalogue are gathered more than 800 seals, sealings and 
amulets inscribed in Arabic and Persian. They range in date 
between the early Islamic period (c. eighth-tenth centuries Ap) and 
the twentieth century Ap, and come from all across the Islamic 
world from Egypt to India. Thanks to modern technology, all are 
represented in colour photographs, which makes it much easier to 
read the inscriptions. 

The seals published here were acquired by the British Museum 
at various dates between 1753 and 2003. At the core of the 
Museum’s holdings in this area are large groups of seals from Sir 
Hans Sloane (1660—1753) and Henry Christy (1810—1865), whose 
private collections were bequeathed to the nation, and the French 
nobleman Louis, 2nd Duke of Blacas (1815—1866), whose collection 
was purchased by the British Museum in 1866. The Museum has 
also benefited greatly from generous gifts of Islamic seals by other 
collectors, all of whom are gratefully acknowledged in the 
catalogue. Very few of the seals and amulets included here are from 
archaeological excavations but, as has been pointed out in the 
Introduction, excavated seals are uncommon. In the absence of 
archaeological documentation, however, care has been taken to give 
as much information as possible about provenance. For example, 
one seal (Cat. 183) does not come from an archaeological excavation, 
but it is noted in the catalogue that it was collected in Mesopotamia 
by the great nineteenth-century archaeologist, Sir Henry Layard. 

It is gratifying that the Islamic seals and sealings are now out in 
the public domain, complementing the Catalogue of Early Islamic 
Glass Stamps in the British Museum by A.H. Morton that appeared 
in 1985. These seals can now all be studied in the context of related 
collections. As described in the Introduction, some of the early 


Islamic seals derive from Sasanian period prototypes or may be 
compared with contemporary Byzantine seals, examples of which 
have long been available for study in the British Museum. Thus, the 
Sasanian seals were published by A.D.H. Bivar in 1969, and 
Byzantine seals were included by O.M. Dalton in his magisterial 
Catalogue of Early Christian Antiquities in the British Museum 
(1901). The collection of Byzantine lead seals previously in the 
Department of Manuscripts in the British Museum and now in the 
British Library was published even before that, in 1898 by W. De 
Gray Birch (Catalogue of Seals in the Department of Manuscripts 
in the British Museum, Vol.5). At the same time as the work on 
Islamic seals, steady progress has been made with the publication 
of the pre-Islamic seals from the Middle East. Since 1962, seven 
volumes in the series ‘Catalogue of the Western Asiatic Seals in the 
British Museum’ have appeared, and two more are in course of 
preparation. 

Users of this catalogue will be much indebted to Dr Venetia 
Porter, Curator of Islamic collections in the British Museum, who 
in spite of many other responsibilities has found time to prepare this 
volume. She now joins the ranks of the other distinguished scholars 
who have made the Museum’s seal collections available, and she is 
to be congratulated on a fine achievement. In the latter stages of 
this work Dr Porter had assistance from Louisa Macmillan, and 
Josephine Turquet has provided invaluable editorial input. 


John Curtis 
Keeper, Department of the Middle East 
The British Museum 


Arabicand Persian Seals and Amulets in the British Museum | vii 


Acknowledgements 


This book has been long in gestation and could not have been 
completed without the help of four people in particular. For the 
editing and production, I have to thank Josephine Turquet and 
Louisa Macmillan for their heroic efforts. Robert Hoyland and 
Alexander Morton have worked with me and provided guidance 
over a number of years, checking existing readings and providing 
new ones. Specific contributions have also been made by 
Shailendra Bhandare who worked on the Indian seals, and Margaret 
Sax, Sylvia Humphrey, Janet Ambers, Nigel Meeks and Andrew 
Middleton at the British Museum who provided the scientific 
analysis. Other contributions have been made by Cecile Bresc who 
wrote the entry on the lead seal of al-Mu'tamin (Cat. 19) which was 
kindly presented to the museum by Jeffrey Spier. Hans Kind 
contributed to the section on the amulets and advised me on the 
abstruse subject of magic squares. Dr Kind also helped us with a 
subvention towards the catalogue. 

The idea to do this catalogue came from Michael Rogers. It was 
he who introduced me to the subject when I first joined the British 
Museum and first taught me to love Arabic epigraphy and seals and 
we spent many happy hours working together on this collection in 
the preliminary stages of this catalogue. It was Ludvik Kalus' 
pioneering work on the subject of seals that provided the model of 
how to catalogue this material, and I am particularly indebted to my 
good friends Annabel Gallop, whose own remarkable work on 
Malay seals has been a great inspiration, and Emilie Savage-Smith 
who has been a wonderful mentor on the subject of amulets and all 
things magical. 

Over time I have had excellent advice, support and good 
conversation with many other colleagues, friends and seal and 
amulet enthusiasts. These have included Abdullah Ghouchani, 
Javad Golmohammadi and Manijeh Bayani-Wolpert for some of the 
Persian seals, Derek Content who introduced me to rock crystal 
amulet-seals, Michael Macdonald, Jonathan Bloom and Sheila Blair 
who helped in my struggles to understand these complex objects 
and much else besides. The lead seals were particularly challenging 
but fortunately the late Nicholas Lowick had provided a number of 
the readings and I am indebted to Chase Robinson, Nitzan Amitai- 
Preiss and Stefan Heidemann for their insights into the subject and 


For Charles, Emily and Rhiannon 


viii | Arabic and Persian Seals and Amulets in the British Museum 


for their help on individual seals. G. Rex Smith, Moshalleh 
al-Moraikhi, Muhammad al-Thenayian, Ahmad al-Zayla'i, Ali 
al-Sheikh and Qahtan al-Abeed were all helpful in connection with 
the Arabic seals; Andrew Petersen, Tim Insoll and Seth Priestman 
on some of the archaeological seals; Anne Regourd and Constant 
Hamés invited me into their ‘cercle magique’; James Allan was 
extremely helpful in terms ofthe Shi‘a seals and amulets and John 
Seyller helped a great deal with the Indian seals section. Other 
encouragement and assistance was also provided by Julia 
Shotlander, Shelagh Weir, Julian Raby, Charles Burnett, Anatoly 
Ivanov, Muhammad Isa Waley and Colin Baker. 

In the stages of preparation, I am grateful to a number of people 
who helped in a variety of ways: Souraya Noujaim-Le Garrec and 
Tara Ja'far who typed in a lot of the Arabic, and Nina Shandloff 
who first took this on as editor, as did Kirsti Wagstaff later. Within 
the museum I am grateful to many colleagues who have supported 
and helped with this project over the years, Jessica Rawson, Robert 
Knox, Sheila Canby, Joe Cribb, Andrew Burnett, Vesta Curtis, 
Paramdip Khera, Shahrokh Razmjou, Richard Blurton and John 
Curtis in particular. 

One of the benefits of taking so long to finish this catalogue has 
been the change in technology. When I started, we were to have 
illustrations in a block in black and white at the back of the book. 
Now it has been possible to integrate the images in colour next to 
the entries and the beauty of these tiny complex objects can be fully 
appreciated. Many of the photographs were taken by Ivor Kerslake 
and Jacob Ravn. These are difficult objects to photograph and I am 
hugely grateful to them and to Ann Searight who did the drawings. 
Despite all efforts there will undoubtedly be mistakes and for these 
I am entirely responsible. Again, however, thanks to modern 
technology, these can be rectified when the paper catalogue can be 
accessed online by 2012 to join the other research publications. 


Venetia Porter 
The British Museum 
1 February, 2011 


Introduction 


What we know about seals, seal making and practice, both from 
the extant material and the documentary sources, is the 
following. In early Islam, clay seals were used on Arabic papyri 
from as early as the seventh century. Lead and bronze seals 
were used for a variety of purposes, such as proof of payment of 
the poll tax; some were attached to documents, sacks or other 
receptacles. After about the eleventh century, lead and clay 
sealings seem to fade from use, and our next body of evidence 
for a study of seal practice is seal impressions on paper from the 
Mongol period in the latter part of the thirteenth century, 
probably reflecting the influence of China. From this time, seal 
impressions are found on paper on Safavid, Mughal and 
Ottoman documents and manuscripts of various kinds. 

The seal matrices themselves are made from a variety of 
gem stones or metals, and many thousands exist in public and 
private collections.' The early seals, from about the eighth to the 
fourteenth century, generally do not bear dates, nor is it 
generally possible to identify them with known individuals. 
Either they are engraved with simple phrases which act as a kind 
of motto, known as an 'alama, or they are inscribed with brief 
names whose owners can be rarely identified historically. An 
exception to this is a rare rock crystal seal in the Museum of 
Islamic Art in Cairo, engraved yathiq billah al-'azim/Fahd b. 
Ibrahim. The person named has been identified as the chief 
scribe during the reign of the Fatimid caliph al-Hakim who died 
in 1006.? For the later period — from about the fifteenth to the 
twentieth century — the main difference is the frequent 
appearance of dated seals, opening up the possibility that their 
owners might eventually be identified. 

This Introduction falls into two parts. The first covers seal 
practice in the Byzantine and Sasanian worlds and assesses their 
influence on early Islamic seals. Seal practice in the early and 
later Islamic period in different levels of society is described on 
the basis of both the literary evidence and the evidence provided 
by extant seals. Following this, the role of the seal and the 
‘alama or motto, the use of figural representation on the seals, 
seal engravers and the forgery of seals are discussed. Finally, a 
number of seals and amulets from archaeological sites are 
examined. 

The second part of the Introduction deals with the features 
of the seals themselves, in particular the palaeography and 
dating of early Islamic seals, some grammatical features of the 
inscriptions, and the range of designs present on the seals. The 
types and form of Islamic names, the range of phrases that 
commonly appear and the characteristics of later seals are also 
discussed. 


Seal practice in the Islamic world 

Terminology 

The principal word for seal in Arabic is khatam. Ibn Manzür 
(d.1311—12), author of the dictionary Lisän al-Arab, describes 


khatam (from the verb khatama) as ‘that which is placed on 
clay’, and al-khitam as the clay which is used to seal documents 
(kitab is the word used for a document) (Ibn Manzür 1994, vol. 
12: 163). Although Ibn Manzür was writing some time after the 
actual practice of sealing documents with clay seals had been 
abandoned, the meaning clearly reflects early use. The 
definition later grew to encompass a number of associated 
meanings and in the Encyclopaedia of Islam (EL), khatam is 
defined as follows: 
.. seal, signet, signet ring, the impression (also khatm) as well as the 
actual seal-matrix; it is applied not only to seals proper, engraved in 
incuse characters with retrograde inscriptions, but also in the very 
common seal-like objects with regular inscriptions ofa pious or 
auspicious character... which are amulets and further distinguished 
from seals by the absence ofa personal name... indeed anything 
with an inscription stamped upon it may be called kAatam. (Allan, 
‘Khatam’, EP) 
The engraved stone or bezel of a ring is usually called fass, 
while the verb taba‘a, to stamp, is also used in a number of 
contexts.* The term diwan al-khatim, or just khàtim, also covers 
the Office of the Seal in early Islam, particularly during Abbasid 
times (Sourdel 1959: 597). In Persian the term for seal is muhr, 
used in Iran and India, and in Turkish it is mühür. In Safavid 
Iran the muhrdar was the Keeper of the Seal and worked within 
the Chancellery (Floor 2001: 68). 


Byzantine practice and influence 

Baladhuri, in his Futüh al-Bulddn (Baladhuri 1956, vol. 3: 566), 
states that when the Prophet Muhammad wished to write to the 
Byzantine Emperor, he was told that the Byzantines would only 
read the document if it bore a seal. There are thousands of extant 
Byzantine seals, mostly in lead,° although gold, silver and wax 
were also used.° As will be shown in the discussion of Islamic 
lead seals below, there are extremely close parallels between the 
Byzantine lead seals and the Islamic examples in terms of style 
and technique of manufacture. 


Islam: the Prophet's seal 

The Prophet Muhammad's seal (khatam), according to the 
Hadith, was made entirely of silver, both the bezel (fass) and the 
ring itself. He is said to have discouraged the use of gold for seal 
rings (Ibn Manzür 1994, vol. 12: 164; Baladhuri 1956, vol. 3: 
566). Another source says that the Prophet's seal was made from 
a thin sheet of metal and that its fass was agate (habashiyan).’ 
Ibn Manzür attempts to explain this: ‘Ibn al-Athir says it is 
possible that he wanted either onyx (jiz‘) or carnelian ('aqiq), 
because its mines were in Yemen and Ethiopia (al-Habasha'). 
Mas‘idi (d.956) states that he adopted the seal in 7/628, having 
realised the need to respond to letters such as to the Byzantine 
Emperor referred to above (Soucek 2002: 243; Mas'üdr 1894: 
259). On his ring was engraved the phrase ‘Muhammad is the 
Prophet of God’. The Prophet's ring was used (khatama bihi) by 
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the Rightly-Guided Caliphs Abū Bakr, ‘Umar? and ‘Uthman. 
The last of these is said to have lost it down a well midway 
through his caliphate, after which he took another ring and 
added the same inscription engraved on three lines (Baladhurt 
1956, vol. 3: 567). 


The diwanal-khatim: the ‘office of the seal’ and the 
Sasanian legacy 

Following the conquest of Iraq in 637, the Muslim conquerors 
inherited sophisticated systems of administration from the 
Sasanians which were to provide a useful framework from 
which to create their own centralised bureaucracy. This was 
achieved by the early governors, in particular Ziyad ibn Abthi, 
governor for the caliph Mu'awiya (661-80) between 669 and 
673. Ziyad introduced a Sasanian-style chancellery system and 
with that a department which used seals to register documents. 
The system they followed was the well-established Sasanian one 
(described further below) in which the ruler’s order was 
recorded by a registrar and copied and both copies sent to the 
sahib al-zimam, who was responsible for having the documents 
sealed. The sealed copies were stored in the registry. The early 
Muslim governors used seals with figural designs on them (see 
below) and Ziyad is described as ‘the first Arab to institute a 
diwan zimam and a seal in imitation of “what the Persians used 
to do” for sealing documents’ (Morony 1984: 66-7). 


Sasanian royal seals 

The most extensive information on the Sasanian royal seals 
comes from Mas'üdr's Murüj al-dhahab. Khusrau I Anushirvan 
(531-79) possessed four seals in different materials: a seal for 
the revenue (kharàj), of which the bezel was a red hyacinth 
(vaqut ahmar) which shone like fire and was engraved with the 
word ‘justice’ (al-‘ad/); a seal for the estates department 

(diya"), of which the bezel was a turquoise and was engraved 
with the word ‘development’ (al- "imara); a seal for the council, 
of which the bezel was a deep blue hyacinth (yaqüt kuhli) 
engraved with the word ‘deliberation’ (a/-ta anni); and a seal for 
the postal service, of which the bezel was a red hyacinth (yaqüt 
ahmar) which shone like fire and was engraved with the word 
‘equity’ (al-wafa’)."° 

A fuller account of the seals of Khusrau II Parviz, who had 
nine seals, includes such information as the use of a diamond 
seal for despatches and decrees and a note of particular phrases 
such as ‘prosperity is achieved by wealth’ and ‘joy and 
happiness’, while on a seal of Bahram V (421-39) was the phrase 
‘thoughts are enlarged by deeds’ (Bivar 1969: 31-2). 

The use of clay seals is well attested in Sasanian Iran. The 
hoard of 505 clay sealings from the fortress of Qasr-i Abü Nasr, 
dateable from the late Sasanian to early Islamic period, with one 
sealing bearing an Arabic inscription, and now separated from 
the objects to which they were affixed, were shown to have been 
pressed onto or attached to documents or packages with cord. 
Additional marks suggest that the stones used were probably set 
into rings. The inscriptions on them indicate that the seals were 
personal as well as official (Frye 1973: 42ff). 

Although the early Muslims are likely to have used different 
seals for different purposes, as did the Sasanians, the sources 
are much less clear about this, and tend to mention one phrase 
per caliph. The system established in Basra by Ziyad led to the 
establishment of a drwan al-khatim in Damascus, where, as in 


2 | Arabic and Persian Seals and Amulets in the British Museum 


the Sasanian system, copies of letters or documents were made 
while the original was sealed and sent off (Baladhuri 1956, vol. 
3: 569; Duri, ‘Diwan’, EP). The need for this office, it seems, 
was recognised by Mu‘awiya when an unsealed document for a 
transfer of 100,000 dirhams was changed to 200,000; the sealing 
of documents could protect against this kind of fraud (Morony 
1984: 68). The drwan al-khatim continued as a separate 
administrative entity well into the Abbasid period, when it was 
combined with the drwan al-rasa’il (the Office of Correspondence) 
during the reign of the caliph al-Muqtadir (908-32). 

Sourdel in Le Vizirat Abbaside describes the vast numbers 
of documents that were copied and sent out with the caliph's 
approval and stamped with the royal seal (Sourdel 1959: 597). 
These documents were made of paper, which began to be used 
extensively during the early Abbasid period. It was reputedly in 
794-5, under the caliph Harün al-Rashid, that the first paper 
mill was established in Baghdad (Bloom 2001: 48). 
Unfortunately these early documents do not survive, but many 
of them undoubtedly bore seals. Hilal al-Sabi" (d.1056), a 
secretary to the Abbasid court writing in the eleventh century, 
discusses the seals that were used in caliphal correspondence 
and writes as follows: ‘The seal was made either of ambergris 
and musk, or of black clay mixed with ambergris’. In an 
interesting insight into seal practice he remarks 

as for the letters of investiture starting with ‘what fulan has 

entrusted to fuldn’, they did not have to be sealed because they were 

not addressed. If sealed, the seal was to be at the end. I have not, 
however, seen any seals at the end of letters of investiture. Most of 
the seals that I have seen in the provincial correspondence and 


caliphal letters of instruction have been ina silver loop with a silk 
tassel. (al-Sabi’ 1977: 103) 


Returning to the early Abbasid period, Sourdel indicates that 
the caliphs clearly had both a seal for official letters and a 
personal seal, and it was the latter that the caliph entrusted to his 
confidants. Harün al-Rashid, for example, is said to have given 
his personal seal to his trusted servant Yahya while at the same 
time entrusting to him control over the drwan al-khatim 
(Sourdel 1959: 137-8). When the caliph al-Muktaft (902-8) 
became ill, his eunuch Safi removed his personal seal and gave 
it to the vizier: dreadful intrigues ensued (Sourdel 1959: 365). 
That the seal was a publicly recognised emblem of office can be 
seen by the fact that along with the rod (qadib) and the staff 
(asa) it was one of the badges of rank handed over to the new 
ruler on taking office from the Umayyad period onwards 
(Sourdel, ‘Kadib’, EP). 


The relationship between Sasanian and early Islamic seals 

In Sasanian Iran, where seals were used by rulers, officials and 
by private people in their daily affairs, there are substantial 
numbers of seals and sealings that have been documented and 
provide a useful basis for comparison with the Islamic seals. 
They fall into two different groups: those with the name of an 
office and a city or province, and the more personal ones with a 
name and title, sometimes combined with an image or with 
pious phrases on their own (Frye 1973: 47—65; Soucek 2002: 
244—5). The relationship between Sasanian and Islamic seals, 
studied by Gignoux and Kalus (1982), is clear not only in terms 
of seal practice but in a number of specific other ways, with 
clear evidence of continuity in both the content of the 
inscriptions and the style. In particular, late Sasanian seals, like 


the Islamic ones, often contain pious phrases with reference to 
God but without names by which to identify the owner (these 
may be a form of ‘alama, discussed below). Gignoux and Kalus 
conclude that, while the deities that are being prayed to are 
different, the sensibilities, the tone of the requests and the 
structure of the sentences are the same. What is also striking in 
terms of ornamentation is the use of the star and crescent on 
both the Sasanian and the early Islamic seals (see Table 2) 
(Gignoux and Kalus 1982: 151 and e.g. nos. 00.16 and 00.18). 
Ancient Near-Eastern symbols representing the sun and moon 
Gods, these motifs are found on Sasanian coins and are carried 
through into Umayyad copper coins and glass stamps (Pinder- 
Wilson 1987: 379). They appear on seals predominantly, but not 
exclusively, in conjunction with simple angular inscriptions. On 
coins these ornaments continue intermittently well into the tenth 
and eleventh centuries, appearing on Buyid coins of Oman and 
c. eleventh-century East African coins (Lane Poole 1876, vol. 2: 
654; Brown 1996: 374). 

The connection between Sasanian and early Islamic seals is 
emphasised still further in two ways. First, there are many 
Sasanian seals which have additional Arabic inscriptions in 
angular script (Bivar 1969: 123). Secondly, in terms of shape, a 
number are cut en cabochon (Table 3), a shape commonly 
favoured for Sasanian seals, and in one case at least (Cat. 36), 
there is a strong possibility, judging by its dome-like form, that 
this is a Sasanian seal that has been cut down. 


Seals of the caliphs as described by medieval authors 
The inscriptions on the seals of the Islamic caliphs are 
enumerated by various medieval authors: Mas‘tdi in Kitab 
al-Tanbih and Ibn ‘Arabi in Muhddarat al-Abrar note the words 
on the caliphal seals at the end of sections on the caliphs’ lives, 
while Qalqashandi lists them as a single block (Qalqashandi 
1913-18, vol. 6: 354—5). Many of these references have been 
gathered by Gignoux and Kalus (1982). The medieval authors 
use the phrases ‘wa nuqisha khatimuhu ... (‘and his seal was 
engraved’) or, ‘wa kana naqsh khatimihi ..” (‘and the inscription 
on his seal was’) ‘al-mulk lillah’ (‘the kingdom belongs to God’), 
‘al-‘izza lillah’ (‘glory belongs to God’). The various authors do 
not always concur, however, on the texts engraved. For example, 
according to Mas‘tidi, the seal of the caliph Mu'awiya b. Yazid’ 
(683—4) was engraved ‘billah thiqat Mu‘awiya’, while according 
to Qalqashandi his seal read ‘al-dunya ghuriir’ (Mas‘tdi 1894: 
307; Qalqashandi 1913-18, vol. 6: 354; Gignoux and Kalus 1982: 
144). Either the stories got muddled up as they were passed from 
one author to another or the caliphs had more than one seal. The 
only author to distinguish between official and private seals was 
Hilal al-Sabi’ (d.1056). He says that the ‘caliphal ring’ is that 
which reads ‘Muhammad is the Prophet of God’ on three lines. 
‘Other seals’ he writes, ‘are engraved as desired’. The engraving 
on the private ring of Abii Bakr was: ‘How excellent is the 
mighty Allah’, and he goes on to enumerate the others until ‘Ali, 
after which he says ‘engravings on the seal rings differed 
greatly’ (al-Sabi’ 1977: 103—4)." 

Many of the phrases found on the caliphal seals, as listed by 
the medieval authors, are, as we have seen, legends of a pious 
nature which occur in a number of other early Islamic contexts, 
such as coins or graffiti on rock." Very rarely do they include 
particular names of caliphs. Exceptions to this are those of some 
of the later caliphs: al-Muttaqt (940—44), for example, had his 
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seal engraved ‘al-Muttaqi lillah’, and similarly al-Mustakft 
(944—406). In the case of the seal of caliph ‘Alt, which was 
inscribed ‘al-mulk lillah’ by his scribe ‘Abdallah b. Abi Rifa't, 
the legend, and others like it, can be said to belong to the 
category of 'alama, a motto which took the place of a signature 
on documents from at least Abbasid times (Stern 1964: 123—66, 
and discussed further below). The context would have been the 
key factor in the identification of the royal seal, and the use of 
particular phrases by caliphs or notables may have set trends for 
people needing seals in a private capacity. 


Early Islamic lead and bronze seals: form and function 
The extant early Islamic lead sealings, of which comparatively 
few have survived, are single- or double-sided; some have cloth 
marks on the back, and many have string canals through which 
some kind of wire would have been threaded. As with 
Byzantine seals, the parallels with coins are evident particularly 
where they are double-sided, and there are often close 
similarities in the arrangement ofthe inscriptions (Morrisson 
1987: 1—25; see also ‘Parallels between coins and seals’, below). 
Like the Byzantine examples, the Islamic lead seals were 
probably made with boulloteria, iron instruments in the shape of 
pincers or tongs, the inner ends of which would have been 
engraved like coin dies. With the aid of a hammer they would 
have been used for striking double-sided seals (Zacos and 
Veglery 1972; Morrisson 1987: 7; Cheynet 1997: 112; Spink 
1999, lot 227). 

To my knowledge, no Islamic boulloteria are known, but it 
may be that, like coin dies which rarely survive, they were either 
discarded because they were no longer serviceable or were 
deliberately destroyed. 

Regarding the seals with cloth marks on the back, there are 
Byzantine parallels for these as well, and they are unlikely to 
have been struck with boulloteria. It may be that regular metal 
dies as for coins and glass stamps were used for these. 

As to their function, the seals were clearly produced for a 
variety of purposes, of which one is as receipts for the poll tax 
(jizya) (Cahen, ‘Djizya’, EP ). The poll tax was a tax imposed on 
non-Muslims (dhimmis or ahl al-dhimma) in the early Islamic 
period, and there are enough textual references to indicate that 
seals were used in the collection of this tax, the earliest recorded 
evidence being from the first two decades of the eighth century. 
Sources also indicate that seals were attached to the neck, a 
subject recently studied by Chase Robinson (2005; see below). 
For example, in the context of the tax assessed in Iraq during the 
reign of ‘Umar I (634—44), those sent to portion out the land for 
taxation said ‘the one who does not come to us so that we can 
put a seal upon his neck, from him the dhimma [i.e. protected] 
status will be abolished. Then they were assembled and they 
sealed their necks and distributed their stipends’ (Lokkegaard 
1950: 139). 

This practice was also clearly alive in the Jazira, as is 
remarked on in the Syriac chronicle of 819: *Maslama sent 
officers throughout Mesopotamia (al-Jazira) to measure lands, 
make a census of vineyards, plantations, livestock and people 
and to hang leaden seals on everyone's neck’ (Palmer 1993: 79). 
In an early Arabic poem by Bashshar ibn Burd (d.783) the poet 
compares his love to a seal on a dhimmi’s neck: “Love for her has 
set a seal on my neck, in place of a dhimmi seal’ — in other words 
implying that ‘the slavery of love is comparable with the inferior 
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status of the dhimm? (Beeston 1977: 20; Robinson 2005: 401). 

In his important recent study of sealing in early Islam, and 
in particular the practice of placing seals on the necks of 
dhimmis, Robinson (2005) compares this way of physically 
differentiating the ahl al-dhimma from Muslims to the pre- 
Islamic practice of marking defeated enemies by branding or 
tattooing. Thus, he suggests, the placing of seals on the neck 
was a gesture intended to humiliate. The connection between 
collecting the jizya tax and the wearing of neck seals is well 
documented. However, one of the questions Robinson has 
sought to clarify is whether neck sealing went beyond fiscal 
matters and was used as part of a generalised policy of 
stigmatising the dhimmis. His conclusion on the basis of textual 
evidence is generally affirmative, as in many cases the 
descriptions of ‘sealed necks’ appear in the aftermath of 
conquest and associated with other humiliating practices such as 
the cutting of forelocks (Robinson 2005: 417). 

What is not straightforward on the basis of the extant seals is 
how the poll tax seals worn around the neck may be 
distinguished from other seals. In general terms, poll tax seals 
should ideally show a string canal and traces of wire and include 
in the inscription the words jizya or jáliya, the latter a term 
which, although it originally meant ‘fugitive’, became 
synonymous with the term jizya (Cahen, ‘Djizya’, EP; Balog 
1979: 128). It was Walker who first described two bronze seals 
bearing the dates ‘94’ and ‘95’ (712-14) and inscribed min ahl 
misr (from the people of Misr), as poll tax seals worn round the 
necks of dhimmis (Walker 1956: 295; Cat. 9). Robinson rightly 
questions this on several grounds: firstly he suggests that it is 
too early for jizya sealing, which seems not to have been current 
practice until several decades later — in addition to the fact that 
lead, not bronze, is always mentioned in that context. More 
importantly, however, he adds: 

unlike the unambiguous jizya sealings that record the city or district 

of the tax payer... itis hard to see how these could have functioned 

in administrative terms: min ahl misr is only meaningful as a form 
of identification outside Egypt .... In fact nothing in the sealings’ 
legend is incompatible with alternative interpretations, viz. that 
they were attached not to people but to bags, trunks or sacks; and it 
may also be that the formula min ahl misr refers not to ahl 
al-dhimma but to the Arab-Muslim army (ahl — that is, the ‘people’ 


listed in the diwan) which was garrisoned in Egypt. (Robinson 
2005: 424-5) 


Of the other lead seals in the British Museum, other possible 
candidates as poll tax seals (whether worn around the neck or 
not), which have parallel examples published by Stickel (1866; 
1867; 1895) and Casanova (1894), are a group which include the 
specific reference to the jaliya of al-Karaj and al-Burj and bear 
the names of Dulafid amirs of the Jibal in the ninth century, 
sometimes with the name of the Abbasid caliph as well 
(Cat. 28-31). Another example in the collection (Cat. 17), dated 
258/871—2 and inscribed ‘twelve’ on one side may also be a poll 
tax seal, the numeral referring to twelve dirhams. This was one 
of the three most commonly used jizya rates in the Abbasid 
period." Other seals from Sicily (e.g. Cat. 13) are of a type 
published by Balog (1979), which bear dates and the names of 
Aghlabid amirs. In Balog’s view, these were unequivocally the 
seals of dhimmis for particular years and worn around the neck. 
However, although there seems little doubt that these were tax 
receipts of some kind, it seems a step too far to suggest that all 
seals bearing dates were neck sealings. 


4| Arabic and Persian Seals and Amulets in the British Museum 


Other lead seals, in the British Museum collection and 
elsewhere, clearly had a whole range of administrative 
functions, some of which may have been connected to the 
collection of the land tax (kharaj), although the inscription 
rarely provides any real clue. There are a number of early seals 
in the names of Umayyad caliphs. One in the name of the caliph 
Hisham (724—43) simply states ‘the servant of God Hisham, 
commander of the faithful’ (Casanova 1894: 99). Another 
example, in the name of the caliph Marwan II (744—50), was 
probably the seal of a muhtasib, the executive in charge of 
weights and measures in the market (Amitai-Preiss 1997: 238). 
A third in similar style is a seal of the Spanish Umayyad caliph 
‘Abd al-Rahman I (756—88) (Ibrahim 1995: 143-5). 

Other seals mention names of Abbasid caliphs, sometimes in 
conjunction with an executive. There are place names mentioned 
on late Umayyad or early Abbasid seals, such as ard filastin, and 
terms such as küra and iglim (discussed below), denoting 
different types of administrative districts. An indication from 
the objects themselves also suggests varied use, some with holes 
in the back and clearly having once been attached to something 
such as a document. Soret, in his description of the lead seals 
acquired by Bartholomai in Hamadan in 1858, says he was told 
that these were once attached to documents (Soret 1859; see 
below). As already mentioned, there are clear signs of cloth 
marks on the back of some of the British Museum seals, which 
may indicate that they were attached to sacks. Mas'üdi tells a 
grim and possibly apocryphal story about the people of Isfahan 
whose punishment, on refusing to pay their taxes, was that the 
governor cut off the heads of a number of the miscreants and 
placed them in sacks which were then sealed. Understandably, 
the remainder gave in and paid the necessary amounts 
(Casanova 1894: 98; Mas‘tidi 1928: 393). 

Lead seals are not known beyond the eleventh century; the 
latest published example belongs to one of the Kakwayhid rulers 
(Casanova 1894: 117). It is likely, therefore, that as proofs of 
payment they were replaced by paper receipts, examples of 
which are found in the Geniza documents (Balog 1979: 5—7; 
Goitein 1971: 384). In fact, lead seals do not reappear again until 
the Ottoman period, very much later, and these were most often 
post office seals (Edhem 1904: 54—70). 


The study of lead seals 

Lead seals began to be published in the late nineteenth century. 
Gustav Stickel was the first to analyse and discuss this material, 
producing a series of articles in the collection of the coin cabinet 
of the University of Jena (Stickel 1866; 1867; 1895). More recent 
work on this important collection has been carried out by Stefan 
Heidemann and Claudia Sode (1997 and 2000). Paul Casanova 
(1894) assembled a corpus of seals using the lead seals in Jena 
and two French collections, that of Clairemont- Ganneau, which 
included the important seal of the Umayyad caliph Hisham, and 
the Drouin collection, which appears to have ended up in 
Istanbul. The Drouin pieces were re-published in the catalogue 
of the Musée Impérial Ottoman in 1904 by Halil Edhem. Brief 
references to lead seals in other collections include the seals in 
the Rainer collection of papyri in Vienna, which include two 
lead seals (Karabacek 1894: 177; Soucek 2002: 253). 

Many of the Eastern Islamic lead seals had been acquired in 
Iran by a Russian general resident in the country, Iwan 
Alexejewitsch Bartholomài (1813—70) (Heidemann and Sode 


1997: 42ff.; Soret 1859: 321). He acquired a group associated 
with the ninth century Dulafid rulers of the Jibal in 1858 near 
Hamadan. These were later distributed among Soret and others, 
ending up in various collections across Europe. The British 
Museum examples were bought from Julius Richard in 1861 (see 
below, ‘The British Museum collection’, and Cat. 28-31). 


The terms ‘kira’ and ‘iqlim’ 

‘Kura’ and ‘iglim’, terms which appear on a number of seals, are 
different types of administrative district. However, this simple 
statement is complicated by the fact that the terms are used by 
geographers in different ways and sometimes appear 
interchangeable. In general it seems that in Syria and upper 
Mesopotamia, the term ‘ig/im’, which can be translated as 
‘region’, denotes a subdivision of the Aura, meaning a district 
(Miquel, ‘Iklim’, EI °). Ibn Khurradadhbih uses *iglim' in two 
senses. His section on Homs (Hims), for example (Ibn 
Khurradadhbih 1889: 75f£), is entitled ‘agalim Hims', the iglims 
of Homs. Within this large area are numerous iglims — Hama, 
Shayzar and others — and these are subdivisions of kiras such as 
Bulninàs (as on Cat. 12 below). These küras and the iglims 
together make up the aqalim. This relationship between the küra 
and the iqlīm is corroborated by the Nessana papyri; for 
example, people of Nessana are addressed as of ‘the küra of 
Gaza, of the iglim of al-Khalüs' (Kraemer 1958: no. 60). 

Further evidence is given by documents of sale of land in 
Syria. A document written in 320/922 (Sourdel-Thomine 1965: 
169) states: ‘This is what has been bought by al-Husayn b. 
‘Ubayd b. Muhammad b. Abi Raja’ the Jewish cloth merchant. 
He has bought a piece of land comprising the territory (ard) of 
the village (garya) of Haradan (east of Damascus) in the iqlīm of 
Da‘iyain the kara of the Ghüta of Damascus’. Sourdel-Thomine 
notes, however, that there is fluctuation in this term, and that 
Ibn Khurradadhbih refers to the Ghüta of Damascus sometimes 
as an iqlīm and sometimes as a küra. In another document 
published by Sourdel-Thomine (1972: 285 and 289) are found 
the terms ‘iglim’, ‘kira’ and ‘jund’, the last of which refers to a 
military district: for example, ‘lands in the ig/im of al-Sanamayn 
in the küra of al-Buthayna in Jund Dimashq’, and, later, ‘the 
iglim of Qabalyas in the kira of Ba'albakk in the jund of 
Damascus’ (Sourdel-Thomine 1972: 290) (Sourdel, ‘Kira’, EP; 
Miquel, ‘Iklim’, EP). 

Other geographers define the ig/im as a region or province, 
with the kira as a district within the ig/im (Sourdel, ‘Kira’, EP). 
For example, in a tentative reading, Rayy is referred to in seal 
Cat. 18 as a küra. Presumably in this context it denotes the 
administrative district of Rayy. 


Seals on Arabic papyri and clay discs' 
It is the caliph ‘Umar I (634—44) who is credited with being the 
first to date documents and stamp them with clay, although no 
examples survive from this period. This was in the context of 
his attempts to address seriously the administration of the wide 
span of territories now under the sway of Islam. He was the first 
to establish a diwdn on the Persian model, which was basically a 
public register of receipts and expenditures (Hitti 1970: 172). 
The papyrus documents were rolled, fastened and sealed, 
the seal generally breaking off when the document was opened. 
The term used for the clay is ‘girgis’; according to Ibn Manzür 
(1994, vol. 6: 173) this was a word of Persian derivation, 
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although Noldeke believed it to be derived from Aramaic (Allan 
‘Khatam’, EI’). From the seals which survive it is clear that they 
were generally placed by the person writing the document, or 
else, as shown by papyrus documents from Afghanistan studied 
by Geoffrey Khan, the seals bore the stamp, or sometimes 
thumbnail mark, of witnesses (Khan 1994: 36). One of these 
documents states explicitly that both witness and the man 
drawing up the document set their seal to it. 

The type of inscriptions on the clay seals are quite different 
from those of the lead seals discussed above. The earliest 
surviving seals attached to Islamic-period papyri are figural. 
The best known is on a letter in Greek, dated to the equivalent of 
643, sent by the Commander of the Muslim army in Egypt ‘Amr 
b. al-‘As, to an Egyptian official (Karabacek 1894: 136; 
Wassiliou and Harraurer 1999: 28—30; Soucek 2002: 247). The 
seal bears the image of a bull. Figural seals are discussed further 
below. Far more common, however, and as attested from papyri 
dated between the eighth and tenth centuries from Egypt, are 
seals with Arabic inscriptions — generally names, sometimes 
with a short benedictory phrase (Karabacek: 1894: 133—7; 
Wassiliou 1999: 33—40). A seal still attached to a papyrus 
document in the Khedival Library in Cairo states simply on two 
lines: ‘My lord is God’ (Allah rabbi)" and Abdallah". 
Fortunately we know from the document that this same 
‘Abdallah is seeking a permit from the finance director of 
Egypt, 'Ubaydallah b. al-Habhab (725—34)." Without the 
context of the document, ‘Abdallah would have remained 
unknown.'5 This example is relevant to the numerous other 
extant seal matrices which have similar phrases with names 
attached: when combined with the documents, the identity of the 
owner is revealed. What we cannot be certain about, however, is 
whether they were using carnelian or other hardstone seals for 
the purpose of sealing papyrus documents, or whether metal — 
of which many examples exist — would have been cheaper and 
more efficacious. Probably all types were used and the choice 
was simply a matter of status and affordability. 

A hoard of 47 clay seals published in the Zucker collection 
catalogue (Kalus 1987a: 353—61) provides us with further 
examples of the types of inscriptions used and some indication 
about seal practice. The storing of seals also occurred earlier, as 
is shown by the find of Sasanian clay sealings at the fortress of 
Qasr-i Abū Nasr mentioned above (Frye 1973: 42ff.). Found 
together in a clay vessel in the Hebron hills, the Arabic seals are 
believed to have been attached to documents; some show traces 
of string while others show marks that suggest that the 
documents were made of papyrus. They include nineteen 
examples from one matrix. The phrases inscribed belong to the 
same repertoire of inscriptions as on the early seal matrices: for 
example, the phrase al-Walid hasbuhu Allah (‘God suffices 
al-Walid’; Kalus 1987a: 356, no. 1), which parallels the British 
Museum group beginning at Cat. 257, or the phrases with 
tawakkul (‘reliance’; Kalus 1987a: 356, no. 2), which parallel 
Cat. 247-251. This therefore confirms that the early seal 
matrices are the type of object that would have been used to 
stamp papyrus documents. 


Clay tokens or receipts 

In the British Museum collection is a group of inscribed clay 
disks (Cat. 1-7) stamped with angular inscriptions on one side 
and sometimes bearing a thumbprint on the other side. Undated, 
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this group probably belongs to the Umayyad or early Abbasid 
period. Their purpose is not yet clear, however. They may have 
functioned as receipts in the same way that some lead seals may 
have done, or they may have served as tokens of some kind. A 
parallel for the use of tokens — copper not clay, however — exists 
in a Byzantine context. In the sixth century, it was stated that 
Constantine bestowed on the citizens of Contantinople grain 
tickets which could be exchanged for loaves of bread (Nesbitt 
1987: 68). 


Personal seals: literary references 
The ubiquitous use of seals from the beginning of the Islamic 
period right up to the nineteenth century can be demonstrated 
by the following three texts from different periods and regions 
of the Islamic world: the tenth century Kitab al-Muwashsha; the 
account of the seventeenth-century traveller to Persia, John 
Chardin, and E.W. Lane’s Manners and Customs of the Modern 
Egyptians, his account of Egypt during the nineteenth century. 
The Kitab al-Muwashshd is a manual in the ‘belles lettres’ 
genre of Arabic literature on how refined people (zurafa’) 
should behave, what they should wear, and what they should say 
(Raven, ‘al-Washsha’, EI’). Included here are phrases that such 
people should engrave on seal stones (Washsha 1907: 132-5; 
Washsha 2004: 210-18). The author Muhammad ibn Ishaq 
begins with some Sufi rhyming phrases, many of which contain 
references to God, the Prophet Muhammad or Imam ‘Alī 
(Washsha 1907: 132; Washsha 2004: 210), and some of which 
have parallels with extant seals (Cat. 335). In another section 
the theme is love. The first is about a certain Hasan b. Wahb 
who had fallen in love with a slave girl called Na‘im (meaning 
‘soft and gentle’). He inverted the letters of her name and 
engraved the name Ma‘an instead, then wrote the following 
verse (Washsha 1907: 134; Washsha 2004: 217): 
I engraved the name Ma‘an on my ring so I could free myself from 
my oppressor [obviously someone who disapproved of his liaison]. 
This was a name which troubled my heart and I became greatly 


distressed by it so I inverted the letters [the spelling] and announced 
it in this way so as to be more discreet. 


Another story concerns a certain Muhammad b. ‘Abd 
al-Malik who was in love with a slave girl. When he abandoned 
her she engraved words of rebuke on her ring. On hearing about 
this, Muhammad engraved on his ring words countering hers. 
This story was rendered into a poem as follows (Washsha 1907: 
134; Washsha 2004: 218): 

She wrote on the bezel of her ring, ‘Whoever tires of his lovers will 

go into a deep sleep.’ I wrote on my ring so that she would hear of it, 

‘The one who sleeps is not aware of the one who is sleepless.’ She 

erased the inscription on her ring and wrote, “The one who loves 

neither sleeps nor even gets sleepy,’ and in reply I wrote, ‘By God I 

am the first to die of grief.’ She then wrote, ‘I shall not speak at all to 

the one who opposes me with his ring!’ 


The next two passages, from much later texts, are concerned 
more with practicalities and tradition. John Chardin, the French 
Protestant chevalier who resided in Persia between 1664 and 
1670 during the reign of Sulayman I (1666—94), describes the 
main features, purpose and function of not only Safavid but 
Islamic seals more broadly (Chardin 1811, vol. 5: 454ff.): 


In my opinion everyone knows that the Orientals are not in the habit 
of validating acts with signatures as we do in the west. This is 
neither practised nor is even known with them. They place their 
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seal or signet in the place where we would put our name. It must not 
be thought that it is easy to take their seal, as they wear it hanging 
from their neck by a silk cord between their undershirt and their 
robe, only taking it offin the bath. Neither must it be thought that 
the seals are easy to counterfeit. On the contrary it is very likely that 
it happens far less than the forging of signatures. Other people wear 
a seal on their finger in the form ofa ring. These seals are usually 
agates or carnelians, oval or square, the size of a denier, on which is 
engraved their name or a sentence from the Qur'an, as the Orientals 
do not use what we call heraldic arms. Sometimes the inscription on 
the seal is a line or two of verse instead ofa name. 


The following passage was written by Edward William Lane 
in the nineteenth century (Lane 1981: 40-1): 
On the little finger ofthe right hand is worn a seal-ring, which is 
generally of silver, with a carnelian, or other stone, upon which is 
engraved the wearer's name. The name is usually accompanied by 
the words ‘his servant’ (signifying ‘the servant or worshipper of 
God"), and often by other words expressive of the person's trust in 
God etc.... The seal-ring is used for signing letters and other 
writings, and its impression is considered more valid than a sign 
manual. A little ink is dabbed upon it with one ofthe fingers, and it 
is pressed upon the paper, the person who uses it having first 
touched his tongue with another finger and moistened the place in 
the paper which is to be stamped. Almost every person who can 
afford it has a seal-ring, even though he be a servant. 


Figural representation on early seals 
Ibn Manzir refers to a report attributed to Ibn al-Athir regarding 
the attitude to the use of figural seals at the time of the Prophet. 


It said that the wearing ofa seal with figures (ashbah) is only 
permitted to rulers ifthey wear it for decoration only and do not use 
it for stamping documents. In the report, a man came to the Prophet 
wearing a figural seal, and the Prophet said, ‘Do I not get from you 


the smell (r7/) of idols? (Ibn Manzür 1994, vol. 12: 164). 


As is clear from the sources and surviving Arabic papyri 
still with their seals attached, figural seals were commonplace 
into the eighth century (Soucek 2002: 249). As was noted above, 
the commander of the Muslim armies ‘Amr ibn al-‘As (d.c. 663) 
had a seal in the form of a bull stamped onto a document of 643 
(Wassiliou and Harraurer 1999: 28). In Iraq, although there was 
clearly no objection to figural representation on seals, there 
seems to have been some debate over whether Arabic 
inscriptions should be engraved on administrative or personal 
seals. The caliph ‘Umar is said to have objected to the use by 
*Utba ibn Farqad, governor of Mosul in 641, of a seal engraved 
“Utba the ‘amil’. This seems to suggest that inscribed seals at 
this juncture were the prerogative of the caliph. As already 
noted, Ibn Hilal, writing in the eleventh century, mentions that 
‘the caliphal seal ring was inscribed ‘Muhammad Apostle of 
Allah engraved on three lines’ (al-Sabi’ 1977: 103). This would 
explain why Ziyad ibn Abthi, for example, governor of Iraq, had 
a seal with a figure of a peacock (Morony 1984: 67). 

The coinage reform of the caliph ‘Abd al-Malik, affecting 
gold dinars from the year 77/696 and subsequently silver and 
copper coins, signified a change in regard to the appropriateness 
of the representation of living creatures in an official context. 
From this date onwards, the gold and silver coins are, with few 
exceptions, purely inscriptional. However, it appears to have 
taken some time for the ban to be implemented. There also 
seems to be a grey area between what was considered official or 
unofficial, particularly exemplified by post-reform copper coins, 
which do not always adhere to the rule (Walker 1956: 201ff). As 


regards seals, the continued use of images is clear from a lead 
seal in the Istanbul Archaeological Museum excavated near 
Haifa, which combines the name of the caliph ‘Abd al-Malik 
(685—705), Qur'ànic passages, and images of birds and lions 
(Soucek 2002: 248; Artuk 1952: 21—5), and a document dated to 
710, from Qurra ibn Sharik, the governor and finance director of 
Egypt (709-14), whose seal had an image of a wolf (Karabacek 
1894, vol. 2: 593; Wassiliou and Harraurer 1999: 30). 

We also have the evidence of the continued use in the 
Islamic period of Roman, South Arabian, Indo-Greek and 
Sasanian seals, all of which bear images, and these have not 
been obliterated. A number of them have Arabic inscriptions in 
angular script, either added to the image or inscribed on the 
back (Cat. 364—367). In the British Museum collection of early 
seals other than the re-engraved seals, there is only one example 
of a figural seal (Cat. 358); from the post-medieval period, 
figural seals are much more common (see, for example, the 
nineteenth-century brass seals Cat. 523ff.). 


From the tenth century: the ‘alama and ink seals 
Until we reach the IIkhanid period the situation regarding the 
use of seals is not entirely clear. Surviving Fatimid, Ayyubid and 
Mamluk petitions published by Stern from the collection of St. 
Catherine's monastery in Sinai do not bear seals of any kind, but 
for authentication rely on the ‘alama (Stern 1964: 123£).? The 
'alama was a form of signature that corresponded not to a name 
but to a phrase or motto inserted in a particular place on a 
document. Its use is known from at least the tenth century. The 
Fatimid caliphs, for instance, all used the phrase ‘al-hamd lillah 
rabb al-Glimin’ (‘Praise be to God, Lord of the Worlds’), while 
their viziers used the phrase ‘al-mulk lillah’ (‘The kingdom 
belongs to God’) (Stern 1964: 127f£)?! However, evidence that 
seals were used in the Fatimid period is clear from the extant 
rock crystal seal of Fahd b. Ibrahim, chief scribe during the 
reign of al-Hakim (Trésors Fatimides 1998: 140, no. 85). 

Various questions are raised by this. How did the use of an 
‘alama correspond, if at all, with the use ofa seal? Can we 
assume that the early Muslims substituted seals on documents 
for the 'alama at a certain point, perhaps once they had gone 
from papyrus to paper? Were only certain documents sealed? 
Stern's essay ‘The signature’ in his Fatimid Decrees, which is a 
survey of the subject resulting from a study of Islamic 
documents from all periods, only once links an ‘alama witha 
seal. The sixteenth-century Sa‘dian sharifs of Morocco 
‘impressed the ‘alama by a stamp’ (Stern 1964: 142). What is 
interesting is that the same pious phrases, ‘al-mulk lillah’, ‘hasbi 
Allah’, continue in use as ‘alamas regardless of period, 
paralleling their continued use on seals. It must have been the 
case that the 'alama and the seal varied at different times as the 
principal means of authenticating a document. The Saljuqs, it 
has been suggested, validated documents with a combination of 
'alama, tamgha (Turkic tribal symbol) and ruler's name (Stern 
1964: 144). That the Saljugs used seals is indicated by the 
Dastür-i Dabiri in the account of a description of the functions 
of the provincial overseer (mushrif), which says that his tasks 
included *to keep himself informed of what went on in the mint 
and concerning seals (muhr), coins (sikka) ...' (Lambton 1968: 
259). No Saljuq documents survive from which this could be 
ascertained, however. 

An interesting anecdote concerning seal practice in the 
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fourteenth century is told by Ibn Battüta upon his entry to 
Damietta in 1326. 
No one who enters the city may afterwards leave it except by the 
governor's seal. Persons of repute have a seal stamped on a piece of 
paper, which they show to gatekeepers; other persons have the seal 


stamped on their forearms and must show that. (Gibb 1958, vol. 1: 
36) 


The earliest documented ink seals are from the thirteenth 
century. Richard cites an example on a document from Egypt c. 
1250 (Richard 2005: 336) and ink seals were frequently used by 
the Mongols. As Rogers has noted, ‘the seal was used to 
authenticate not only the whole document but, by being applied 
to the joins of separate pages which were glued together to make 
a scroll, were to prevent substituted or interpolated texts’ 
(Rogers 1997: 188). An example in the Soudavar collection is on 
a firman of the Mongol sultan Gaykhatü (1291-95) and dated 
692/1292. The document has been sealed in several places with 
a Chinese red ink seal. Soudavar argues that this was 
Gaykhatü's seal of investiture and differs from other seals of the 
period which are in Arabic. Written in a form of angular Kufic 
in a square, the disposition of the square Kufic of these Mongol 
seals, which is also seen in the architecture of the IIkhanid and 
Timurid periods, may be derived from Chinese seal script. This 
style continues on seals well into the fifteenth century.” 

From about the fifteenth century, under the Timurids, a 
round seal, often a green stone — nephrite, for example — was 
popularly used. An important jade seal dateable to the mid- 
fifteenth century in this style, is in the Soudovar collection and 
is inscribed in the name of Pir Budaq (d.1466) with the phrase 
‘Verily God commands justice and goodness’ (Soudovar 1992: 
129). A nephrite seal, pear-shaped in form, in the Hermitage, St 
Petersburg, is inscribed with the name of Gauhar Shad (d.1457), 
wife of Tamerlane (Loukonine and Ivanov 2003: 169). The seal 
of Timür (1370—1405) bore the emblem of the three circles in the 
form of a triangle that is seen on his coins, and de Sacy records 
an impression of Timür's seal on a document in the Bibliothéque 
Nationale in Paris (de Sacy 1822, vol. 6: 516—19). It is from this 
period that seals bearing dates start to appear (see Cat. 450— 
559). 


The Safavid period: seal impressions, royal and personal 
seals 

Once into the Safavid period, we enter an era in which seals are 
used extensively, and where, for a thorough study of seal 
practice as well as the style and content of seals, three different 
kinds of evidence need to be considered. They are: the seal 
impressions on paper (documents, manuscripts, miniatures and 
album pages); the seal matrices themselves, and the accounts of 
the use, particularly of royal seals, in administrative texts such 
as the Tadhkirat al-Mulük (Minorsky 1943) and the 
‘calligrapher’s manual’ (a manuscript in the library of the School 
of Oriental and African Studies at the University of London, see 
Morton 1970), in which details of chancery practice including 
the use of seals are discussed.? 

On firmans and other official documents, royal seals with 
the names of the Safavid or Qajar monarchs are prominently 
placed above the text, sometimes set into a decorative cartouche. 
On the backs of the firmans often appear the seals of officials in 
the administration. An important collection of Safavid and 
Qajar firmans in the British Library acquired in 1895 (collection 
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OR 4935) contain all of these elements and bear the seals of 
Shah Safi, Shah ‘Abbas and others (Busse 1959). These 
documents are extremely informative about the types of seals 
used by the rulers for different purposes and the longevity of 
royal seals in use, as the dates on the document and the dates on 
the seal rarely coincide. On an Ilkhanid document the seal 
predates the document by a century (Soudavar 1992: 80). But 
this is an extreme case. On Safavid documents, for example in 
OR 4935, the firman in the name of Shah Safi bears his seal 
which is dated 1038/1628 and the document is dated 1039/1629 
(Rabino di Borgomale 1945: pl. 48: no. 8), so this particular seal 
had only been in use for a year, while a document in the name of 
Shah ‘Abbas dated 1018/1609 has a seal dated 996/1587 showing 
that this seal had so far been in use for 22 years (Christies 1997, 
lot 83). 

Chardin's description ofthe use ofthe seals of Shah 
Sulayman I (1666—94) is highly informative as it describes how 
many seals were in use at any one time; it parallels the 
description of Mughal seals in the A"m-i Akbar: of Abi’! Fazl 
(1869, vol. 1: 54—5 discussed below) and, interestingly, echoes 
the description of Persian royal seals from Sasanian Iran 
referred to above. 

Chardin describes five royal seals used by Suleyman I and 
draws four of them. He describes the different materials from 
which they were made, which included turquoise, ruby and 
emerald. He discusses their different shapes and the different 
purposes for which they were used. *The great seals (les grands 
sceaux), he writes, ‘were engraved on thick turquoises which 
had been used since the time of Abbas the Great; all that has 
been done is to erase the name of the deceased king and the 
date’. He describes: a round seal with a lobed top for affairs of 
state (diwan-i mamalik), treaties, correspondence with 
foreigners and so on; a rectangular seal used for matters relating 
to the crown lands (khdssa); two seals for financial matters with 
bearing on the khdssa; and a seal for military matters. He adds 
that the square seal is the most important as it is regarded as the 
ruler's own seal since he wears it around his neck, as did his 
ancestors (Chardin 1811: vol. 9: 461 and atlas pl. xxxi). 

In terms of the history ofthe study of this material, an early 
work on the subject was by Rabino di Borgomale in the section 
on royal seals in his album Coins, Medals, and Seals of the 
Shahs of Iran (Rabino di Borgomale 1945: 22ff.). His principal 
sources included the British Library firmans (OR 4935), firmans 
which were part of the correspondence in the Vatican regarding 
the Carmelite Mission in Persia (Carmelites 1939), State papers 
in the Public Record Office, and various other archives. For the 
context, he relied upon John Chardin's description of Shah 
Sulayman's five seals and the Safavid manual of administration 
the Tadhkirat al-Mulük. Research into this subject has been 
taken further by Renate Schimkoreit in a recent and exhaustive 
analysis which provides a corpus of royal seals based on a wide 
range of Safavid documents and decrees.?^ The most recent work 
on the Safavid administration is by Willem Floor and includes 
wide-ranging discussion of the types of documents sealed, the 
different types of seals with which officials in addition to the 
Shah were allowed to seal documents, where the seals were kept 
and so on (Floor 2001: 64—77). 

Seal impressions are frequently to be found on manuscripts 
and individual album pages. These consist of royal seals, seals 
of librarians, and seals belonging to other owners, sometimes 
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artists’ seals. They can be very important for what they tell us 
about the history of the material since its production: how 
individual manuscripts were treasured and passed down, and, 
more particularly, by whom. A remarkable example is the Royal 
Asiatic Society's Shahnameh of Muhammad Jüki, produced in 
Herat c. 1444, which entered the Mughal library. It bears the 
seal, dated 906/1501, of Babur (1526—30), who probably 
acquired the manuscript in Samarqand and, in addition, seals of 
all the Mughal emperors up to Awrangzib (d.1707) (Morton 2010). 
Correlating extant seal matrices with seal impressions on 
paper would be a fruitful area of research and could in addition 
help to ascertain the provenance of many of the seal matrices. It 
is only recently, however, that work focusing on the seals 
stamped onto manuscripts has begun. In the Vever collection 
catalogue the seals on the manuscripts feature as a useful 
appendix (Lowry 1988: 395—7). John Seyller, in an important 
article highlighting the marginal notes on the flyleaves of 
Mughal manuscripts, which detail provenance, value, when they 
were examined and so on, also deciphers the seals included 
among the marginal notes (Seyller 1997: 280—346).? Francis 
Richard, in an important contribution to the study of codicology, 
discusses the seals on manuscripts in the Bibliothéque 
Nationale, many of which were once in the libraries of sultans 
such as Shah Rukh (1405—47) and others (Richard 2005: 335-44). 
The seals belonging to this period in the British Museum 
collection and elsewhere are not royal seals. According to 
contemporary accounts, royal seals were generally destroyed. 
Chardin recounts that at the death of ‘Abbas II orders were 
given, that 
they should go and deface the name of ‘Abbas out of all the seals and 
signets of state, which are all of precious stones, which were 
brought in a purse sealed up with the Prime Minister’s seal, and that 
the name of Safi should be engraved in the room of the other. That if 
in any of the seals the name of ‘Abbas could not be conveniently 
erased, that the engraving should be entirely taken away, to make 
room for another inscription, or ifthe pieces were so thin that they 
could not endure defacing, that they should be broken to pieces, and 


new stones engraved. (Chardin 1811, vol. 9: 500; Rabino di 
Borgomale 1945: 24) 


However, it is clear that some survived. A rock crystal seal 
belonging to Tahmasp (Falk 1985: 102, no. 67) corresponds in 
shape and general content of the inscription to the rectangular 
seal mentioned by Chardin among Sulayman’s five seals. It 
contains a Shi‘T devotional verse in the name of Imam ‘Alī in 
cartouches, with ‘Allah’, ‘Muhammad’ and *'ATr? around the 
sides and bearing the date 963/1555—6. In the centre is the 
phrase common to royal and other Persian seals, banda-i Shah-i 
wilayat Tahmasp, servant of the King of Holiness - that is Imam 
‘Alt. Another surviving royal seal of Abbas II was published by 
Pope.” An emerald seal of the Qajar monarch Fath ‘Ali Shah 
(1797-1834) dated 1238/1822—3 and engraved with his name and 
the phrase ‘al-‘izzatu lillah’ (‘glory to God") is in the Khalili 
collection. An impression from it appears on a letter to the 
Shah’s Head Treasurer, and Raby has suggested that this is 
likely to have been a personal seal, contrasting with a seal 
impression from a different seal, more formal in its inscription, 
that includes the words ‘az shafaqat-i khusrawani’ (by royal 
favour) (Raby 1999: nos. 101 and 133). The existence of these 
seals and perhaps others raises the question as to how 
widespread the practice of destroying the royal seals actually 
was. A series of royal Qajar seals are in the Gulistan Palace 


Museum, Tehran. It is possible that it was considered sufficient 
to damage them slightly rather than destroy them completely. A 
likely example of this is a surviving rock crystal seal of Crown 
Prince ‘Abbas Mirza (1789-1833), dating to about 1214/1799, 
which is chipped in two corners, rendering it unusable (Raby 
1999: no. 99). An interesting contemporary parallel for the 
destruction of royal seals can be offered by the practice in Iran 
today: senior 'ulama' and sayyids use seals to authenticate 
opinions and these are broken when they die.” 

The second body of evidence for the study of seal practice is 
the seal matrices themselves. In public and private collections 
are to be found numerous seals made of carnelian, chalcedony 
or other materials from the Safavid period, including a 
significant number that are dated. The vast majority of them are 
seals of private individuals, government officials, librarians and 
others. Dates on the extant seals and particular phrases establish 
them as falling into the Safavid period and later. For example, in 
the British Museum collection there are over 60 seals dated 
between 986/1578—9 and 1281/1864—5, and a further number of 
dated brass seals (Chapter 7). Added to these are many others 
which we can assume by association to be Safavid period from 
Iran and later, but the possibility that some could be from 
Turkey or Islamic India cannot be discounted. 


Indo-Muslim seals of the seventeenth-nineteenth 
centuries ?? 
The period c. 1600—1900 saw the establishment and subsequent 
decline of the Mughal Empire in India, the political reassertion 
of indigenous ruling elites as the Mughal Empire fragmented 
and ultimately, the British colonial conquest, which was 
accomplished through diplomatic and military means. The 
collection of Indian seals of this period in the British Museum is 
important therefore and significant as it sheds light on aspects 
such as administrative history, the structure and running of the 
Mughal and successor bureaucracies, and, in the case of certain 
individuals, their status, parentage and patronage. 
Authentication was the chief function of these seals and they 
were used on a wide range of administrative, fiscal, judicial and 
personal papers. The following remarks use the group of seals 
catalogued here as a basis for a broader discussion ofthe subject. 

The use of seals as a means of identification and validation 
in India dates back to the Indus Valley civilisation period 
(c. 3500—2000 nc) and Indus seals made of steatite and bearing 
inscriptions in an undeciphered pictographic script need no 
introduction to enthusiasts of Indian proto-history (for a detailed 
discussion, see Parpola and Joshi 1987). In the Indian epic 
Ramayana, Hanuman the monkey god, acting as a messenger on 
behalf of Rama, the hero, presents Sita (Rama's wife, who was 
abducted and confined by the demon king of Sri Lanka) with a 
ring bearing his seal, to convince her of his identity and genuine 
intent. A very large number of seals bearing attributive 
inscriptions made from varied materials such as metal, glass, 
ivory and semi-precious stones are known from archaeological 
explorations and excavations spanning the Indian subcontinent, 
and so are terracotta sealings bearing impressions of such seals. 
Detailed studies from a regional standpoint have been done by 
Pierfrancesco Callieri (1997), Devendra Handa (1985) and K.K. 
Thaplyal (1972). 

Once we leave the early historic and early medieval periods 
however, and enter the Indo-Islamic period (c. 1200 onwards), 
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the picture changes dramatically. Although a large number of 
documents bearing seal impressions are known and have been 
published,” especially from fifteenth century onwards, few 
seals have been published.” From the documents bearing seal 
impressions, it is clear that a very specific system of making and 
using the seals was in existence (Joshi 1972) and most 
administrative and correspondence documents were stamped 
with one seal, sometimes two. The seal of the originator of the 
correspondence or the creator of an administrative document is 
impressed at the beginning and a seal indicating there is no 
more to be written is impressed at the end of a document. While 
the function of the first seal was to authenticate or legitimise the 
document, the latter was to ensure no unauthenticated writing 
was added at the end of it. The first seal was therefore almost 
invariably nominative in its inscriptional details while the last 
did or did not bear a name in its inscription; it merely stated that 
its impression would mark the termination of the written 
contents of the paper. 

An insight into the functioning of this system is offered by 
the A’in-i Akbari, a treatise on various administrative matters, 
including fiscal and judicial aspects, written during the rule of 
Jalal al-Din Muhammad Akbar, the third Mughal emperor 
(1556-1605) by Abü'l Fazl, his trusted minister. Extracts from 
his work on the description of how the system of fixing seals to 
documents functioned were collected by S.K. Bhatt and M.K. 
Gupta (2000) and also by M. Mohiuddin (1971). 

According to Abü'l Fazl, three branches of the government 
employed the use of seals: the revenue, military and general 
administration including the judiciary. He refers to a seal by the 
Persian word muhr and indicates that all representatives of 
Akbar's government, including the provincial heads and officers 
below them, had their own seals. They were prepared and issued 
through a dedicated administrative department. Their standard 
form was to keep the name ofthe reigning monarch at the top 
and their own names at the bottom sometimes with an 
appellation such as ‘murid’ or ‘banda’. In the absence of a 
proper seal, the document was not deemed to be authentic. 
There was also a protocol involving the ways in which the seals 
could be applied to a document — first the document was made 
into several folds, beginning from its lower end. On the first 
fold, at a place towards the edge where the paper was cut off, the 
vakil would put his seal. Opposite, but a little lower the munsif 
(judge ) ofthe drwan (court) would place his seal, in such a 
manner that half would go on the second fold. The sadr (officer) 
would put his seal a little lower and the officer of the diwan 
would put his last of all (Abü'l Fazl 1869, vol. 1: 273—4). 

The emperor would always place his seal above the 
ornamented portion of the letter or order (firman), which usually 
would mean that it was stamped above the text with which the 
letter began. No one except the emperor and prince of a royal 
bloodline could place his seal in this place on an official 
document. The seals were impressed using an indelible liquid 
made from the juices ofthe Bhela nut (‘marking nut’ or 
Semecarpus anacardium) or lac, a natural substance, both of 
which can be rendered plastic with heat so that a small amount 
could be added on to the paper. While it was soft, the seal was 
impressed upon it, removed and the impression left to cool. 
Upon cooling, the seal impression would form a hard crust, 
thereby sealing the folded document. To apply seals at the 
beginning and the end of the document, they were dipped in ink 
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and stamped; small amounts of absorbent material like sawdust 
would be sprinkled upon the impression and wiped, to take care 
of excess ink and also to aid rapid drying (Abü'l Fazl 1869, vol. 
1: 54, n. 2). 

The A'n-i Akbar: also provides useful information about 
Akbar's own seals and gives the names of the following seal 
engravers (Abü'l Fazl 1869, vol. 1: 54—5; Felix 1916: 687—9): 

1. Maulana Maqsüd of Hirat, one ofthe servants of Humayün, who 

writes well the riqá* and nasta'liq characters. The astrolabe, globes, 


and various mistars, which he made, were much admired by people 
of experience. The patronage of his Majesty perfected his art. 


2. Tamkin of Kabul. He was educated in his native country, and 
brought his art to such a perfection as to excite the jealousy ofthe 
preceding engraver, whom he surpassed in the nasta'liq. 


3. Mir Dost of Kabul. He cuts both the riqã‘ and nasta'liq 
characters in cornelian. He does not come up to the preceding 
artists. His riqã‘ is better than his nasta'liq. He also understands 
assaying. 


4. Maulana Ibrahim. In the art of cutting cornelians he is the pupil 
of his brother Sharaf of Yazd. He surpasses the ancient engravers; 
and it is impossible to distinguish his rigat and nasta'liq from the 

masterpieces of the best calligraphers. He engraved the words /a‘] 
jalālī or the glorious ruby, upon all imperial rubies of value. 


5. Maulana ‘Alt Ahmad of Delhi who, according to all 
calligraphers, stands unsurpassed as a steel-engraver, so much so 
that his engravings are used as copies. His nasta'liq is charming: 
but he writes also other characters as well. He learned the trade 
from his father Shaykh Husayn, studied the manner of Maulana 
Magsiid, and eventually surpassed all. 


One of the most famous of Mughal royal seals was the 
genealogical seal and is the subject of an important work by 
Annabel Gallop (Gallop 1999 and see also Felix 1916). It 
consisted of a central circle which contained the name of the 
ruling emperor and around it, a number of smaller circles 
inscribed with the names of that ruler’s ancestors going back to 
the reign of Timür (1336—1405). A highly potent symbol of 
Mughal royal authority, these seals are known from documents 
— largely firmans — from the Mughal emperors from Babur 
(1526-30) down to Bahadur Shah (1837-57) and the form was 
imitated by the nineteenth-century sultan Alauddin Muhammad 
of Aceh. Its fame reaching beyond India, it was known and 
marvelled at by European visitors to the Mughal court. 


Features of Indo-Muslim seals 

The British Museum seals catalogued in this section were 
largely acquired by individuals serving in India such as 
Alexander Cunningham, William Marsden or William Stanley 
Talbot. They contain for the most part particular features in 
terms of inscriptions, dates, and titles of individuals which 
define them unequivocally as being Indo-Muslim seals. There 
are others however which are included here on account of their 
provenance, but which could in other circumstances be from 
Iran as they are engraved with inscriptions Shr'‘T in nature. 


LANGUAGE 

Persian was the official language of the court and the seals 
therefore generally employ Persian script and language and 
follow the pattern established for seals in other parts of the 
Islamic world. The persons using them may not necessarily have 
been Muslims, and the use of Persian was also adopted for the 
seals of Europeans serving in India. 
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TERMS INDICATING STATUS OR POSITION 

These include the following: fidaw7 (humble servant), banda 
(servant), ‘abd (slave), murid (disciple). The term banda is often 
followed by dargah (court) and often implies that the individual 
whose name the seal bears was servant ‘at the court of’ another 
individual, who has a higher status than him. This could be as 
much the emperor as another individual. Sometimes the name of 
the senior individual is not inscribed, a mere mention of 
subservience by use of the term banda-i dargah is regarded as 
sufficient. 


DATES 

Where the seals are dated, this is mostly in the Hijra calendar. In 
addition some may bear the regnal year (Rv) of the emperor, 
some indeed may be dated to the regnal year alone. There are 
also examples of seals dated using the Vikram Samvat calendar 
(VS). This began in 58 Bc and was widely employed amongst the 
mercantile communities of north India. Individuals serving in 
India had their seals dated to the Christian era. 


NAMES OF INDIVIDUALS 

These follow the pattern of Islamic seals more generally. ‘Son 
of’ is denoted in most cases by ibn or walad, or bint for 
daughter. The exact relationship would normally be determined 
by the order in which the patronymic separates the names, i.e. 
X ibn Y would mean X is the son of Y. However, while the 
inscription normally has to be read from the base of the seal up, 
this is not always the case and in the absence of any 
corroborative evidence, it can be difficult to be certain which 
name comes before which. 

The individuals whose names appear on the seals include 
princes, private people and administrators. Most bear Muslim 
names but there are also a number which have names that are 
clearly Hindu. These often have a religious connotation. 
Suffixes like ‘Das’ indicate devotion to the divinity whose 
name precedes the term, e.g. ‘Keshav Das’ would mean “devotee 
(literally ‘slave’) to Keshava’, or Vishnu. “—Nath’ is a proprietary 
suffix, standing for support or affinity with. Thus ‘Dinanath’ 
would mean one who supports the helpless. Suffixes like '-Mal, 
as in ‘Kanji Mal’, are specific to individuals belonging to the 
mercantile castes and communities, thus affording some 
indication of the social standing of the individual. “-Chand’ 
denotes the moon; therefore *Nihal Chand' would mean the 
*blemish-free or pure moon’ while ‘Fath Chand’ would mean the 
‘victorious moon’. Names ending in ‘Dayal’ indicate that the 
individual so named received compassion from the name of the 
divinity whose names precedes the suffix '-Gurudayal" would 
mean one favoured by the Guru. Names of other Hindu 
divinities such as ‘Harbans’ (the ‘flute of God’, in reference to 
the god Krishna, who was renowned for his prowess as a 
flautist) and ‘Balkrishan’ (the Child Krishna) are also found. 

Muslim names appearing on seals in this group are standard, 
‘Muhammad’ being the most common. Amongst names with 
suffixes, “-Bakhsh’ (gifted by) and '-Allah' (of the Almighty) 
appear frequently. 


TITLES AND HONORIFIC TERMS 

The most common Islamic honorific used on the seals is ‘Khan’ 
which has Mongol origins and denotes ‘exalted’ or noble status. 
‘Sayyid’ is used for decendants of the Prophet Muhammad. 


Names of rulers are followed by *Padshah Ghazi’ — Emperor, 
Warrior ofthe Faith — and ‘Bahadur’ or ‘brave’. The Emperor 
Awrangzib (1658—1707) is referred to as ‘Amir al-Mu’minin’ 
(Commander of the Faithful) on one of the seals (Cat. 623). 
General terms denoting status such as ‘Shaykh’ or ‘Khwaja’ are 
encountered on some seals. There is one instance of Shah (Cat. 
569) which does not always therefore denote royalty. 

European individuals are termed as ‘Sahib Bahadurs' or 
‘Brave Lords’. On one seal, ‘Mister’ appears as the honorific for 
the bearer of the seal who is an Englishman. The seal of Major- 
General Sir Willoughby Cotton (Cat. 627) gives Persian 
transliterations of his army rank and knight status. 

A seal invoking the mercy of ‘the True Guru’ mentions the 
owner with the Hindu honorific of ‘Sri’ (auspicious) preceding 
the spiritual term and ‘Ji’ (venerable) following it (Cat. 615). 
But largely, seals mentioning the name of Hindu individuals are 
without an honorific or title. 


SCRIPT 

The script predominantly used on the seals in this section is the 
cursive script nasta‘lig. The principal script of Iran for poetry 
and non-Qur’anic texts, its use spread to India along with the 
Persian language (Blair 2006: 552—6). As a consequence it can 
sometimes be difficult to distinguish Persian from Indian seals. 
Often in similar arrangement and style to designs on coins, there 
are frequent extensions of letters such as the final letter ya’ 
creating different registers (e.g. Cat. 588). Diacriticals are used 
but haphazardly and, as with Persian seals, they frequently have 
backgrounds of dots (which can be confused with the 
diacriticals) or clusters of flowers. East India company officials 
also used Persian in their seals, set into pyramidal or other 
shaped mounts, and these were often impressed into red sealing 
wax and carried in a silk bag along with the document (kharita) 
(Cat. 631).*' This was also the practice of Indian rulers of the 
later period. 


Seal practice under the Ottomans 

As in other parts of the post-medieval Islamic world, there were 
royal, administrative and personal seals in use during the 
Ottoman period in all parts of the empire. A collection of 
Ottoman seal stamps in the Bibliothéque Nationale illustrates 
the variety of types (Richard 2005: 338). However, there are 
some features of practice and style which distinguish Ottoman 
seal practice. As far as the royal seals are concerned, for 
example, the large collection in the Topkapi palace, which also 
includes the seals of princes, princesses and officials 
(Uzungarsili 1959: 12-20), suggests that these were not 
destroyed on the sultan’s death. Another distinguishing feature 
is the fact that many of the seals are signed by the seal engraver. 
This phenomenon is discussed below in the context of seal 
engravers more generally. 

Until the eighteenth century, the imperial seal of the sultan, 
the mühr-i humayun, was in the form of a ring. When not in use 
it was kept in a silk purse and hung around the neck. The seal 
was held by the grand vizier as a sign of trust: upon achieving 
office the grand vizier ‘received the seal’; when dismissed ‘the 
seal was taken from him’ (Acar 1999: 290). Although seals start 
to appear on documents from the reign of Mehmed II (1444-81) 
(Umur 1980: 110), the earliest known surviving royal seal ring is 
that of Selim I (1512—20) (Uzungarsili 1959: 12, no. 1). A 
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circular seal, its legend is engraved in the form of a square and 
partly in mirror writing, with the Arabic phrase 'tawakkult ‘ala 
khaliqi’, ‘my trust is in my creator’, and with the sultan's name 
in the centre. This style of seal starts to appear in Iran from 
about the fifteenth century and the use of the phrase itself has a 
long tradition (Cat. 380). As with the Persian seals, Arabic is 
used for the religious part of the inscription. In the Topkapi 
palace collection the earliest tughra on a royal seal is that of 
Ahmed III (1707-30) (Uzungarsili 1959: 13, no. 3); during this 
period tughras also appear regularly on coins as well (Lane 
Poole 1883, vol. 8: 157ff.). The use of the tughra on seals was not 
just the prerogative of the sultans as the device appears on later 
personal seals such as the example in the British Museum 
collection (Cat. 447) and elsewhere. The other royal seals in 
Topkapi palace — the latest belonging to Mehmed V (1909—18) 
are in a variety of styles and scripts: a seal of ‘Abd al-Hamid II 
(1876—1909) includes the magical protective word budüh 
(Uzungarsili 1959: 32ff.; see Chapter 9: Amulets). 

The most succinct account of Ottoman seal practice both for 
personal and official use is given by Acar in the appendix to his 
Turkish Calligraphy (Acar 1999). Personal seals are inscribed 
with a person's name in addition to a verse from the Qur'an or 
the Hadith or an invocation. Sometimes a symbol of the 
personality of the owner of the seal is engraved, in addition to 
his profession or sect: for example, ‘Let my work be good and 
benevolent like my name’ (khalil means good and righteous) on 
the seal of the person called Khalil Salih’ (Acar 1999: 291, fn. 
14), or ‘O Muhammad, protect Mustafa who is one of your 
followers' on the seal of the person named Mustafa (Acar 1999: 
291, fn. 14). This seal offers an interesting parallel to Persian 
seals, where there is frequently an invocation to one of the Holy 
figures of Islam which is also the name ofthe owner of the seal: 
for this case, the Prophet Muhammad is also known by the 
epithet ‘al-Mustafa’, ‘the chosen’. 


Forgery 

The problem of forged seals was certainly recognised early on 
in the Islamic period. The Prophet himself is believed to have 
said, ‘I have had a seal made, so let no-one engrave anything on 
top of the inscription’ (Baladhuri 1978: 448, and see above ‘The 
diwan al-khatim’). Another story told by Baladhuri from the 
period of the reign of *Umar I (634—44) highlights both how 
integral the seal had now become for the administration of the 
state and the sort of abuse which its false use could lead to. It 
concerns a man named Ma‘n b. Za'ida who, it is said, engraved 
on the caliphal seal (khatim al-khilafah) and thus obtained 
money from the land tax (khardj) of Küfa (Baladhuri 1956: 
567). Although the reference does not tell us much more except 
how he was punished, this suggests that Ma‘n might have 
substituted his own name in place of that of the official collector. 
We know from both extant seals and literary references that 
seals were frequently re-cut or re-engraved for different 
purposes. 

The problem of forged seals continued as long as seals were 
used. In Safavid Iran seals were mostly kept around the neck, 
only removed in the bath, and, when forgery did occur, the 
culprits were severely punished. The artist ‘Abd al-‘Aziz, a 
favourite of Shah Tahmasp I (1524-76), was said to have forged 
the Shah’s seal and had both his ears and nose cut off (Floor 
2001: 73). In Turkey, Charles White, writing in the mid- 
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nineteenth century, describes how such great care is taken to 
ensure the genuineness of a seal that 
the trade are forbidden to engrave two seals exactly the same for the 
same person ... when a seal is lost, the owner by altering the 
inscription is enabled to detect forgeries... . The alteration consists 
in the addition of a flower made in the new one; in the change of the 


ornament encircling the inscription; or in the date. (White 1845, 
vol. 3: 149) 


Some 30 years earlier, in his Journey through Persia, James 
Morier describes an incident in which his host ‘was thrown into 
great agitation from having missed his seals from his bosom 
where they are always carried’. He explains: 

Amongst an intriguing and malicious people it is easy to turn the 

possession of a man’s seal to his disgrace by making out false 

documents ... letters or papers generally written by mirzas or hired 
scribes. It is seldom that any clue can be obtained from the 
handwriting, for it is the seal that makes the document valid or not. 

One of the king’s ministers once very coolly wiped the seal from off 


a paper he did not wish to acknowledge and he then looked upon 
himselfas secure. (Morier 1812: 48) 


Sealengravers 
While the dies of coins and glass stamps were occasionally 
signed,” there are no early Islamic seals to my knowledge 
signed by their maker. As far as textual references are 
concerned, for the early period, names of engravers are very 
occasionally mentioned, such as the caliph *'Alr's muezzin 
‘Abdallah b. Abi Rifa't, who was also his scribe and engraved 
his seal (Mas‘tidt 1893: 297). Charles White, in his description 
of the seal engravers of Istanbul in 1848, says, 
the engravers of signet rings on stone attribute the first invention to 
the Kaliph Osman, and venerate Mohammed ul Hijazy, an Arab of 
Yemen, as their first master. He it was they affirm who engraved 


signets for Osman and Ali, which bore their names. (White 1846, 
vol. 3: 150) 


For Mughal India, as discussed above, Abi’! Fazl gives the 
names of the prominent seal engravers of his day. They were not 
only skilled in the art of writing particular scripts, but some had 
other skills as well. Mawlana Maqsüd of Herat, for example, 
also engraved scientific instruments, and Mir Dost of Kabul 
understood assaying (Abü'l Fazl 1869, vol. 1: 54—5). 

Some of the fullest information regarding seal engravers in 
terms of both textual information and evidence from seals and 
seal impressions comes from Turkey. The main documentary 
accounts are those of the seventeenth-century Ottoman traveller 
Evliya Celebi and of Charles White, who as aforementioned was 
in Constantinople in the mid-nineteenth century. Evliya Celebi 
distinguishes three groups of craftsmen each of whom had their 
own patron saint, and it is interesting to see how firmly 
demarcated the different tasks were (Celebi 1834: 190—2; Denny 
and Nizami 1993): 

1. Engravers on stone, hakkakan, 105 workmen in 30 shops. They 


engraved on stones such as agate, garnet, turquoise and jasper. 
Their patron saint or pir was ‘Abdallah Yamani... .? 


2. The engravers of mühür, mühürkenan, who worked especially 
for the viziers, 80 workmen in 50 shops. Their pir was the caliph 
*Uthmàn. In the reign of Murad IV, the most noted were Mahmüd 
Celebi, Rida Celebi and Ferid Celebi, who charged from 100 to 500 
piastres for their work. 


3. The engravers of silver seals and talismans, mühürkenàn-i sim ti 
heyakil, 40 workmen in 15 shops... . These workmen ‘cannot 
engrave Yemeni agate’. 
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Charles White, writing some two centuries later, is 
interested in the guild of seal engravers. He mentions the quarter 
in which they work, the fact that they are Muslims as opposed to 
the stone dealers who are Jews, and their training. 


[Apprentices] take lessons from the best calligraphers of the day, 
and are apprenticed for seven years to master-engravers. At the 
expiration of their apprenticeship they work at fixed wages, until 
they are able to puchase the good-will of a shop and are admitted 
master members of the corporation, which is limited to fifty. 
(White 1845, vol. 1: 148) 


In the eighteenth century it became commonplace for seal 
engravers to engrave their names on the seals in tiny script. 
Uzungarsili and Acar give long lists of names starting with Avni 
in 1114/1702-3, ‘Ali in 1133/1720—1, and ending with Ziya in 
1313-15/1895—6. While they were training they might be given 
a pseudonym by their master based upon their skill and 
personality; sometimes a master might give his own name, or 
the name of a well-known engraver might be taken. Acar 
illustrates a page from Mecdi Effendi’s book of seal stamps. ‘All 
the seal engravers had a book covering the stamps of the seals 
they had made. Customers chose an example and gave the 
passage to be engraved’ (Acar 1999: 292). He cites a poem by 
Enderunlu Fazil where the wounds endured by the lover are 
compared to a seal engraver’s manual. 

There is an intriguing and, as far as I know, unique signature 
of a seal engraver on a large volcanic stone (Fig. 1) in the name 
of the Khwarazm Shah Jalal al-Din Mengubirti (1220-31), 
acquired by the British Museum (Ghouchani 1990: 46—8; Porter 
1997: 180—1), the purpose of which is at present unclear. At its 
base is an inscription signed by the engraver of the stone 
Mahmüd b. Muhammad al-Jawhari, known as Rashid al-hakkak 
al-Nishapürt, and dated 628/1230—1. The design is a curious 
mixture of elements. It shows a foliate arch in the centre with 
columns on either side bearing a close resemblance to a mid- 
thirteenth-century lustre tile mihrab in the Museum of Islamic 
Art in Berlin (Pope and Ackermann 1939, vol. 5: 704). However, 


Figure 1 Volcanic stone dated 628/1230-1, signed Mahmüd bin Muhammad 
al-Jawhari al-Rashid al-Hakkak al-Nishapürr (BM 1990 6-12 1); 47 x 29 cm 


what is of interest in the present context is that in the lower half 
is a smaller arch made from extending letter forms and a knot 
motif above the word ‘Allah’. This design in various forms can 
be seen on seals, e.g. Cat. 220 and 226. From the inscription we 
learn that Mahmüd was both a jeweller (jawhari) and a seal 
engraver (hakkak); the latter term was encountered above in the 
Turkish form for seal engravers (plural hakkakan). We saw 
earlier how seal engravers often used their skills in other ways. 
A further connection with the Nishapur region is that it was 
known in medieval times as a good source for semi-precious 
stones, and seals have been recovered during the Nishapur 
excavations (see below: ‘Seals and amulets from archaeological 
sites"). In terms of identifying this Muhammad al-Jawhari, a 
certain Muhammad al-Jawhari al-Nishapüri is the author of a 
treatise on precious stones and minerals, the Jowhar-name-ye 
Nezami, written in 1196 and dedicated to Nizam al-Mulk, vizier 
of the Khwarazm Shah ruler Tekesh (1172—1200) (Porter 2003). 
One could speculate that either this same Muhammad or a 
member of his family also called Muhammad was also 
responsible for engraving the stone and seal stones which 
remain anonymous to us today. 


Parallels between coins and seals 

There are close parallels to be drawn between seals and coins in 
terms of the style and content of the inscriptions and techniques 
of engraving, both types of objects being of such similar scale. 
Indeed it is clear that at certain periods the same people 
engraved both coin dies and seals. This relationship has been 
examined in the context of Byzantine seals and coins by Cécile 
Morrisson, who discusses parallels in methods of manufacture, 
iconography and epigraphy (Morrisson 1987). Maqrizi describes 
how, when the Abbasid caliph al-Ma’miin came to power, he 
could not find a single artist who could engrave dies for 
dirhams. Consequently the dirhams were engraved with a bow 
drill ‘as seals are engraved’ (Sauvaire 1882: 325; see also Sax 
and Meeks: Methods of Engraving). This passage raises, 
however, more questions than it answers about both die and seal 
engravers and their relative status, and does not explain why 
there was such a shortage of die engravers at this time. 

In addition to the obvious similarities in scale between coins 
and seals, there are particular parallels in style and content of 
inscriptions. For the early Islamic seals, there are clear 
comparisons with Umayyad dirhams and copper coins, to which 
attention has been drawn by Ralph Pinder-Wilson, focusing on 
elements of design such as the star and crescent, and the six- 
pointed star (Pinder-Wilson 1987: 378—9). From about the 
fourteenth to fifteenth centuries there are parallels in the 
appearance of the names of the twelve Shi'1 imams, which in 
both coins and seals are arranged around a square and again in 
particular ornaments, especially a complicated knot motif 
(Table 3).? Coin and seal engravers are linked much later in the 
Ottoman Empire by Charles White, who writes that the seal 
engravers shops are regularly searched by the police "who see 
that proporietors do not engrave... moulds for false coin, or other 
forbidden articles' (White 1845, vol. 3: 149). 


Seals and amulets from archaeological sites 

Excavated seals are uncommon; references that have been 
gleaned to finds reports are cited here. It is hoped that more can 
be collected in the future, as they have the potential to provide 
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useful data as to provenance, and the spread and dating of seal 
types. 

The largest group is associated with the excavations of 
Nishapur in eastern Iran (Jenkins and Keene 1983: 19-27). The 
word ‘associated’ is used here advisedly for, as far as it is 
possible to discover, the seals are believed to come from 
Nishapur, but were not unearthed during the course ofthe 
excavations. The group consists of seven seal stones made from 
jet, carnelian, turquoise, lapis, haematite and rock crystal and 
have been dated by Jenkins and Keene to around the tenth to the 
eleventh century. With the exception of jet, all these materials 
are represented in the British Museum’s collection, and the 
variety in script styles also echoes those represented in this 
catalogue. The jet seal is in the form of a block with a hole for 
suspension which is comparable in shape to a tenth- to eleventh- 
century rock crystal seal in the Museum for Islamic Art in Cairo 
(Trésors Fatimides 1998: no. 84). This shape may derive from a 
Sasanian seal shape (Gyselen 1993: 114, 311—12; Soucek 2002: 
244). The haematite example has a gold wire fitting and is 
engraved on the four faces of the stone with a variety of 
inscriptions which include the phrase ‘amana man amana 
billah’ (‘safe is he who believes in God"), which features on 
Cat. 220—222. An amulet from the same source has a series of 
names which are those of ‘Alt, Hasan and Husayn and, on one 
side, a lion with a scorpion (Jenkins and Keene 1983: 19-21, fig. 
1); see also Cat. A168ff.). Also included among the Nishapur 
group is an amulet inscribed in ‘linear Kufic’, a style frequently 
found on amulets (Cat. A152ff.). 

From the excavation of Qasr ‘Ayn al-Sil in Jordan, in an 
Umayyad context was found a silver seal ring engraved in 
angular script (Bisheh 1989: 103). From the excavations at 
Fustat, Ali Bahgat Bey recovered two Fatimid period amulets 
with inscriptions, one of which is enamelled and in the form of a 
brooch inscribed ‘God is generous and a protector’ (Allah khayr 
hafiz), the other has a six-pointed star below the inscription 
(Bahgat Bey 1923: 61; Islamic art in Egypt 1969: 28, no. 7). Also 
from the Fatimid period are finds at Caesarea which include an 
amulet and amulet cases (Trésors Fatimides 1998: 133, no. 72). 
A number of seals, including a magical one, were also found 
during excavations at Hama in Syria, largely from fourteenth- 
century levels; and a bronze amulet inscribed with lines of 
numerals and letters was found at Ephesus in Turkey (Cat. 
A150). 

From the Gulf, a single carnelian seal was found during 
excavations at Ras al-Hadd in Oman, the pottery associated with 
the layer from which it came, dated to about eleventh-twelfth 
century (Fig. 2) (Andrew Petersen pers. comm.; Whitcomb 
1975; Insoll 1999: 117). A number of seals and amulets dateable 
between the ninth and fourteenth centuries were found at the 


Figure 2 Carnelian seal (image reversed) from Ras al-Hadd (Oman). 
Photo: Andrew Petersen 
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excavations of Qal'at al-Bahrain (Porter 2001: 201-3). The most 
significant group have come from the excavations of the 
medieval port city of Siraf. It flourished from the mid-eighth to 
the early eleventh century and the site was excavated by David 
Whitehouse over six seasons between 1966 and 1973. The finds 
from the excavations are in a number of museums including the 
British Museum and this material is currently under study by 
Seth Priestman. The finds relevant to this catalogue are two seal 
rings and a clay bulla stamped with several different names 
(Cat. 8). From Saudi Arabia, a number of Abbasid period metal 
seals with angular inscriptions were found at al-Rabadha on the 
Darb Zubayda.? 

From Gao in West Africa we have evidence of a seal cutter’s 
agate (Insoll 2000: 131—2). From Shanga on the East African 
coast comes the significant find of a seal ring in a context of c. 
800. This is a silver ring set with a black jasper stone inscribed 
in an angular script of simple style (Horton 1996: 357, pl. 130). 
Presumed to have been imported to East Africa from the central 
Islamic lands, its presence among the excavation finds of 
Shanga is important, ‘pointing to the domestic use of objects 
within an Arab milieu’ (Horton 1996: 357). The date also ties in 
with the finds of the coins from the site, the earliest of which are 
c. 800—900 (Brown 1996: 369). From the site of Tegdaoust in the 
Sahel area of Morocco was discovered a fragment of a seal 
found in a metal box with six Almoravid dinars struck between 
1110 and 1116. 

The find from the furthest afield is an oval glass seal found 
in the Malay archipelago at the site of Lobu Tua, Barus. 
Inscribed in simple angular script ‘/illah or billah’ (for or by 
God) ‘Muhammad’, it shares with Cat. 226 the feature that the 
ha’ of Allah is in the centre of the word. Kalus has tentatively 
dated it to the tenth or the eleventh century (Kalus 2000: 23—4). 

Outside the Islamic world, in a Viking context, an inscribed 
amethyst set into a silver ring was found at the excavations at 
Birka in Sweden, together with other pieces of jewellery which 
are believed to be c. ninth century in date (Arbman 1943: 155). 
Viking sites in Scandinavia and Britain have yielded thousands 
of Islamic coins that travelled from the Islamic lands as a result 
of trade with the ‘Rus’, as the Vikings were known in the 
Islamic world. Although silver was the main interest ofthe 
Vikings, they also picked up curios along the way such as beads, 
Islamic metalwork and glass. Associated with the Birka find is 
the Ballycottin cross brooch (Cat. 232) found in a bog in Ireland 
in 1875 and set with an Islamic glass seal which has the same 
inscription as the Birka ring (Porter and Ager 1999). Again, it 
was probably Vikings who brought the seal to Europe, where it 
was set in the Carolingian cross brooch, the collet of which 
seems almost certainly to have been made to measure, such is 
the exactness of the fit. The significance of both the Birka ring 
and the cross brooch is that they provide us with a late eighth- to 
early ninth-century date for the group of seals of this type 
(Cat. 233ff.) 

Like finds of jewellery from archaeological contexts (Allan 
1986: 5—17), finds of seals and amulets in archaeological 
contexts, although rare, can be of inestimable value in terms of 
trying to establish dates and provenance for the many seals 
which are otherwise of undetermined location and date. 
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Style and content of the early seals 

This section of the Introduction looks at some specific features 
of the style and content of the early Islamic seals in the British 
Museum collection: the styles of scripts and the dating of early 
Islamic seals, grammatical and other linguistic features, and the 
use of ornaments. The content of the seals is then discussed, the 
type and structure of Muslim names, and, finally, the range of 
phrases that occur. 


Definition of scripts 

THE ANGULAR SCRIPT 

It has been increasingly recognised by those working on early 
inscriptions that the word *Kufic' is no longer appropriate as a 
term for the early angular script. Sharon for example has argued 
that ‘there is no justification for calling the old Arabic script, 
which was used until the middle of the sixth/twelfth century, by 
the name Küft. The Arabs wrote in this script long before Küfah 
was established. The term ‘angular’ exactly describes the shape 
of this script’ (Sharon 1997: xv). The wide variety of styles 
previously collected under the umbrella term *Kufic' is also 
rejected by Déroche, who in his analysis of early Qur'ans has 
established his own typology (Déroche 1992: 11—16). 

The term ‘angular’, which Sharon has adopted, is also used 
in this catalogue. In the context of the early seals this makes 
good sense, particularly because of the wide variety of letter 
forms that are encountered, some corresponding to Umayyad 
monumental script, others having rounded, cursive elements 
which are combined with angular features. 


CURSIVE SCRIPTS 

Geoffrey Khan has clearly demonstrated the gradual increase in 
cursive elements in Arabic papyri, particularly evident from the 
ninth century (Khan 1992: 39—44). The large variety of cursive 
scripts in use by the ninth century led eventually to the 
establishment of a system of proportion and the development of 
a single cursive script, naskh. Along the way, a style which has 
been described as ‘broken cursive’ has been identified in a 
series of manuscripts from the tenth century which combines 
the angular style with more rounded elements (Blair 2006: 
151-7). This style is associated with the calligrapher and vizier 
Ibn Mugla (d.940); however, it was Ibn al-Bawwab (d.1022) who 
was credited with turning the *broken cursive' script in to a 
more rounded, free-flowing script with strict rules of 
proportion. This led directly to naskh, ‘the copyist’s hand’, 
which began to predominate at different times and in varying 
parts of the Islamic lands from about the eleventh century (Blair 
2006: 160—78). Other scripts belonging to the ‘six styles’ 
proliferated after that, followed in Iran from about the fifteenth 
century by the development of the script nasta‘lig (Blair 2006: 
428—48). 


Epigraphy and dating 

It follows from the above that the seal matrices attributable to 
the early period are inscribed in a variety of angular and cursive 
scripts. However, while some of the seals in this section are 
inscribed in a style that can with reasonable certainty be 
ascribed to a particular period, other seals are not so 
straightforward, either because they are so carelessly written 
that they defy classification altogether, or because they include 
early angular letter forms combined with later cursive forms. 


The useful charts and alphabets produced by Grohmann and 
others for the early script provide clear indications about when 
particular letter forms start to appear (Grohmann 1971; 
Gruendler 1993; Arif 1967), but it is often difficult to establish 
how long particular forms may have continued in use. There are 
times, as for example under the Ilkhanids (Blair 1983), when the 
angular script was used on coins for ornamental purposes only, 
while in magic — even to this day — letter forms written in a 
recognisably early angular style are used because they are 
regarded as particularly efficacious (see Chapter 9 Amulets). 

For the seals with cursive-style inscriptions, while some of 
the scripts mentioned above such as naskh or nasta'liq, can 
sometimes be distinguished, for the most part it is impossible 
and these have simply been described as ‘cursive’. 

The early seals are undated: dates do not begin to appear 
with any frequency on seals until the sixteenth and seventeenth 
centuries (see Chapter 7 Dated Seals). Dating the seals, with 
all their variety of script styles, is therefore difficult. Although 
they are few, the extant clay sealings on Arabic papyri provide a 
useful basis for comparison in terms of style and content of the 
inscription. For it is matrices such as some of the examples in 
the first part of the catalogue that would have been used to make 
the impressions. The administrative lead seals are another 
invaluable source of comparison, as are the rare seals from 
secure archaeological contexts. The closest related material is 
coins and glass stamps, and then Arabic epigraphic material 
more widely — in particular, dated rock graffiti and epitaphs can 
be used.” 

In the following section, a number of epigraphic styles are 
highlighted which feature on the early seals (see Table 1). These 
have been divided into four different groups. 


A: SIMPLE ANGULAR STYLE WITH WIDE SPACING (TABLE 1A) 

This style can be broadly defined as having simple angular letter 
forms without ornament, with letters that are widely spaced and 
often quite large. It can be broadly placed within about the first 
two centuries of the Islamic era and parallels the letter shapes 
found on early Islamic copper coins, particularly Umayyad and 
early Abbasid examples, and glass stamps. The same features 
(with variations in the size ofthe letters, the thickness and the 
spacing) appear more widely in monumental stone inscriptions 
from the seventh to eighth centuries, such as the inscriptions on 
the dam at Ta'if dated 58/677—8 (Miles 1948), the Dome of the 
Rock mosaic inscription dated 72/691— (Blair 1992: fig. 9), and 
milestones of the Umayyad period (L'Islam 1977: 72 fig. 71; 
Elad 1999). The letter shapes on seals in this group are also 
attested on many of the graffiti dating to the seventh to eighth 
centuries recorded in Saudi Arabia (al-Muaikel 1994; al-Rashid 
1995), and they sometimes occur in Arabic papyri (Khan 1992: 
27-38). 


B: SIMPLE ANGULAR STYLE WITH NARROWER SPACING (TABLE 1B) 

In this category, many of the same letter forms are in evidence 
as in A, but there is a tendency to narrower spacing between the 
letters. In some cases the words form continuous lines. This 
feature seems to appear on glass stamps from the mid-ninth 
century (Morton 1985: 128, no. 364). From a rare dateable 
context, the seal from Shanga, which can be dated to c. 800—900 
(Horton 1996: 357), is comparable in its elongated kafs and dals 
to seals in this group (see, for example, Cat. 74).*! Another 
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feature noted here is the underlining of an inscription. This 
comes in two forms: firstly an underline is created by extending 
the end of the letter ya’ to double back upon itself— a feature 
found in early inscriptions, both monumental and on the less 
formal graffiti, and in papyrus documents (Grohmann 1971, vol. 
2: chart I; Khan 1992: 37; Gruendler 1993: 23; Rashid 1995: 68, 
191) although in papyri the return of the ya’ generally underlines 
a word rather than a whole line. A second form is where the 
words all join together (Cat. 58). This is a feature of magical 
inscriptions discussed below. Also included here among the 
simple angular scripts are inscriptions, where the letters consist 
of thinly engraved short or long strokes. A suggested eighth- to 
ninth-century date for this group is provided by a glass seal of 
this type set into a Carolingian cross-brooch in the British 
Museum (Cat. 232), as well as the find of an amethyst and silver 
seal ring from the Viking age grave at Birka with a very similar 
style of inscription. They also resemble the inscriptions on 
Umayyad coins. 


C: ANGULAR SCRIPT, EMBELLISHED WITH WEDGE-SHAPED OR FOLIATE 
TERMINALS (TABLE 1C) 

Although it is difficult to be precise, script ornamentation starts 
to appear in the angular script during the ninth century (Sourdel- 
Thomine et al., ‘Khatt’, ED) and occurs more regularly during 
the following century. However, early beginnings of 
ornamentation can already be seen in the alifs and /ams of late 
seventh- to eighth-century inscriptions (Gruendler 1993, e.g. 
E16). It is particularly the terminals of the letters that first begin 
to show the signs of decoration. Thus we find what have been 
described by Grohmann as ‘wedge-shaped terminals’ 
(Grohmann 1957: 183£), that is, triangular projections jutting 
out to the left or right, for instance at the tops of the a/ifs. In 
some cases — in the word Allah, for example — these projections 
are linked together to form horizontal lines (Cat. 277). Forked 
terminals, where the top of the letters bifurcate, are another 
feature. These occur at the tops of /ams and alifs or the tops of 
other letters such as dals or kafs. Mims and ras, which often loop 
upwards, also frequently end in forked terminals (Cat. 112). 

The appearance of these features is paralleled on coins from the 
tenth century, as in the example struck at Wasit in AH 321 (see 
Table 1C). Foliate features in the script, where the letters extend 
into an arabesque, also appear. A common feature is the 
extension of the nün of bin (Cat. 159). Abbasid coins of the late 
twelfth and early thirteenth century have similar foliate 
features. One of the most elaborate ofthe early seals has 
terminals which are topped by teardrop shapes. Reinaud 
believed this design to represent the six minarets of the Ka'ba at 
Mecca; Grohmann described the style as belonging to the Saljuq 
period (Cat. 341). 


D: ANGULAR-CURSIVE AND INTO NASKH (TABLE 1D) 

As mentioned above, a form of cursive script existed from the 
early Islamic period which co-existed with the more formal 
angular script of the monumental inscriptions and Qur'ans. The 
type of cursive seen on papyrus documents from about the 
eighth century is distinguished from the cursive naskh script, 
which does not come into full use until about the twelfth 
century. The cursive elements on the seals vary greatly; some 
just soften the angular features of the angular style or include 
cursive letter forms with angular ones (Cat. 45); others are more 
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cursive than angular (Cat. 336), or, in the case of Cat. 313, 
which also has a rare example of diacritical marks, can be 
described as entirely cursive. A group which seems mid-way 
between angular and cursive, includes the seals inscribed with 
the names of the Twelve Imams or Fourteen Immaculates (e.g. 
Cat. 353), which are engraved in a scratchy style. 

The transition from angular to fully cursive scripts seems to 
appear in monumental epigraphy of the eastern Islamic lands 
from the eleventh century, the need for inscriptions to be legible 
leading to the abandonment of floriated and interlaced Kufic 
scripts for all but decorative purposes. On coins, the earliest to 
have naskh inscriptions are those of the Ayyubid sultan al-Malik 
al-Kamil (1218-36) (Balog 1980: 49; Blair 1998: 88ff.). 


Grammatical and orthographic features 

One of the most common grammatical features on the early 
seals (also in a variety of inscriptions in other materials) is the 
omission of the medial alif (Hopkins 1984: 11; Morton 1985: 42). 
Thus the name Harün is written as Harün (Cat. 143), Ibrahim as 
Ibrahim (Cat. 32), ‘Uthman as ‘Uthman (Cat. 102). Other 
features sometimes found on the early seals are the spelling of 
the alif maqsüra as an alif as in ta'ala; (Cat. 245) or wafa bihi 
(Cat. 313) (Hopkins 1984: 14), and the omission of the hamza 
(in the mà sha'a Allah group and elsewhere, e.g. Cat. 276) 
(Hopkins 1984: 19). The use of diacriticals is haphazard and 
they only appear very occasionally (Cat. 313).? 


Rhyming assonantal inscriptions and parallels with coins 
Muhammad b. Dà'üd yathiq billah al-ma'büd (Cat. 186) is an 
example of a number of inscriptions using assonance that appear 
on the seals. This is generally created by the use of similar 
sounds (Da'üd/ma'büd) rather than the pure rhyme which is 
based on the use of the root consonants. An interesting parallel 
between coins and seals in this context is provided by early 
coins of East Africa which are structured in a similar way and 
use the same terminology as the seals, in particular the word 
yathiq ‘trust’. From Shanga are mid-ninth- to tenth-century 
coins inscribed, for example, al-mulk lillah, wa bihi yathiq 
Abdallah (Brown 1996: 369-72), and a group of c. eleventh- 
century East African coins are inscribed ‘Abd al-Rahman yathiq 
bi’ l-Rahman.*® 


Ornamentation (Table 2A and B) 

Ornamentation on the early seals appears in a variety of forms 
and consists of either marginal designs, such as chevron patterns 
creating a frame for the inscription, or particular motifs within 
the inscriptional field. The most frequent of these motifs is a 
star, often combined with a crescent, which also appears on 
Islamic coins and is clearly derived from Sasanian coins and 
seals (see above pp. 2-3). There are also knot patterns, V-shaped 
ornaments and others, the full range including designs on later 
seals is shown in Table 2. 


Shapes and mounts (Table 3) 

A range of the shapes used for the early seals are shown in 
Table 3A. There are seals in the form of a dome, associated with 
Sasanian seals (see above), seals cut en cabochon with flat 
bases, which are generally associated with early forms of Arabic 
script, and a variety of seals, rectangular, square or round, 
where the seal is cut on the flat surface. These have bevelled 
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sides, shallow or steep. In many cases it is clear that an inscribed 
seal has been cut down in order to be re-cut. The seals were 
mostly set into rings (e.g. Cat. 43) but these rarely survive. Seals 
with mounts (see Table 3C) were used in the early Islamic 
period, in the two metal seals Cat. 86 and 205, the inscription is 
engraved on the face of the mount, a tradition that was 
continued (Cat. 55). Mounts set with carnelian or other seals 
had open finials that would have enabled them to be carried on a 
string. The mounts of the seals of officials serving in India were 
often silver and conical in shape (Cat. 626). 


Names 

Inan Islamic context, names and their meanings play an 
important role. The Prophet Muhammad is believed to have said 
*on the day of Resurrection, you will be called by your names 
and the names of your fathers, so keep beautiful names' (Kister 
1980: 3). Kister's detailed examination of the types of names 
used in the early Islamic era demonstrates how the Prophet 
actively guided his community in their choice of names, often 
changing names that had been current before Islam. If names 
were associated with devils or jinn they were altered — Banü 
Shaytan to Banü ‘Abdallah, for example — as were names 
regarded as disagreeable. There were names that he disliked, 
such as Harb or Murra, and he believed in the close relationship 
between the name of a child and his fate. 

Names in Arabic consist of a number of different component 
parts, as set out below. 

(a) The ism 
The ism is the given name. Some names occur with the definite 
article, such as al-Qasim, al-Husayn, al-Walid; in direct speech 
and sometimes in the written form the article is dropped. Other 
names, such as Muhammad or Ibrahim, never have the definite 
article. The names inscribed on the British Museum seals reflect 
the range and types of names favoured in Islamic societies. By 
far the most common Arabic names are Muhammad and 
Ahmad, two of the Prophet's names. Other popular names 
include those of ‘the Rightly-Guided caliphs’: Abü Bakr, ‘Umar, 
*Uthman and ‘Al; the twelve Shr'1 imams, particularly Hasan 
and Husayn, or names of patriarchs or prophets mentioned in the 
Qur’an, such as Moses (Misa), Abraham (Ibrahim), Zachariyah 
(Zakariya), Ishmael (Isma‘tl) and Joseph (Yusuf). Also popular 
from the early Islamic era are compound names such as 
‘Abdallah, the ‘servant of God’, or the addition of ‘servant’ to 
one of God’s beautiful names, such as al-Rahman, which 
becomes ‘Abd al-Rahman, ‘the servant of the merciful one’ or 
‘Abd al-Salam, the servant of peace. These names, Kister 
suggested, ‘were a clear indication of the new spirit of obedience 
and submission to Allah’ (Kister 1980: 8). 

In addition to their association with particular religious 
figures, many Arabic names, based as they are on triliteral or 
quadriliteral roots, all have immediately comprehensible 
meanings. The popular name Qasim (Cat. 111), from the root 
qsm, to divide, for example, means ‘distributor’ or ‘divider’; 
Salman (Cat. 71) means ‘safe’; Sa'id (Cat. 69) fortunate; and 
al-Mutahhar (Cat. 140) purified. Haytham (Cat. 132) is one of a 
number of popular animal or bird isms meaning the chick of an 
eagle, regarded as a good omen for bravery (Schimmel 1989: 2). 
The play on words on the name Khalil in the Kitab 
al-Muwashsha was noted above (see ‘Personal seals: literary 
references’ above). The Prophet is said to have drawn omens 


from particular names: Hasan, for example, meaning good. 
‘When he heard a man addressing someone “Hasan”, he said 
“Ya Hasan, from your mouth we have taken the good omen” 
(Kister 1980: 13). 

Despite the lack of diacriticals on the early seal inscriptions, 
many of the names which are no longer in use today can be 
identified because of their occurrence in early historical texts, 
such as Tabari’s history, or through their appearance in medieval 
dictionaries of names such as Safadr's multi-volume al-Waft bi 
al-Wafayat, or al-Dhahabr's shorter Mushtabah. To cite but a 
few examples: Hafs (Cat. 41 and Kalus 1981: 27) was a name 
given by the Prophet to Caliph ‘Umar (Ahmed 1999: 64). A Hafs 
ibn al-Walid was governor of Egypt in 726—7 and there are glass 
stamps in his name (Morton 1985: 75—6). Harb (Cat. 182) is a 
well-attested early Arabic name; Harb b. Umayya, for example, 
was a leading figure in Meccan society and apparently the first 
to use Arabic writing (von Donzel et al. ‘Harb ibn Umayya’, 
EI’). ‘Alqama (Cat. 183) was another popular early name; an 
‘Alqama b. Qais, for example, is found in Tha'alibr's Book of 
Curiosities (Bosworth 1968: 94); Hamza (Cat. 187) was popular 
as it was the name of the Prophet's uncle Hamza b. 'Abd 
al-Muttalib. The name Sahl (Cat. 73) appears on a glass stamp 
and on graffiti in the Hijaz ofthe first century ofthe Hijra 
(Miles 1948: 242; Morton 1985: 134). Shadhi (Cat. 74) was the 
name of the father of the eponymous founder of the Ayyubid 
dynasty, Ayyüb b. Shadhi b. Marwan (Cahen, ‘Ayyiibids’, EI’). 
Khidr (Cat. 42), mentioned in the Qur’an, was a prophet-saint 
and guide to wayfarers (Schimmel 1989: 29; Ahmed 1999: 100). 

As regards names with Christian associations, Jibril (Cat. 
55, 176) the archangel Gabriel, is most commonly found as a 
name in a Christian context, and seals bearing it may have had 
Christian owners. However, the name is found in Islam, 
although there is a difference of opinion as to whether or not it is 
permissible (Schimmel 1989: 29). A seal with an unequivocally 
Christian owner is Cat. 114: Matay b. Hatim b. Basil. Matay is 
the Arabic form of Matthew and Basil is Basil from the Greek 
Basileus (meaning ‘king’). However, the Arabic name which has 
the same sound comes from the Arabic root basala and means 
‘brave’ or ‘valiant’. The Christian association of this particular 
seal is, however, reinforced by the crosses. 

(b) The kunya 
The kunya designates a person as Abü or Umm (father or mother 
[of] a son or daughter). The reason for the use of the kunya even 
today is principally that it is considered more respectful to refer 
to someone in this way rather than using their given name. 
Although in many cases the kunya refers to an actual child, 
people without children could acquire kunyas, sometimes 
fictitious or metaphorical ones. For example, the Zand ruler of 
Iran in 1779 was known as Abii’! Fath (‘father of victory’); the 
deceased president of the Palestine National Authority, Yasser 
‘Arafat, was known as Abū ‘Ammar (literally, ‘the father of 
reconstruction’). These kunyas became the way people were 
most often addressed. Kunyas or double kunyas are represented 
on the seals. An interesting example is Abū Nasr b. Abü'l-Ala 
(Cat. 37), ‘the father of Nasr’ (victory), ‘son of the father of 
nobility’, which can be described as a metaphorical kunya. 

(c) The nasab 
The nasab represents the pedigree. In a region where genealogy 
is all-important the father’s name, the grandfather’s, sometimes 
going back several generations, is almost always found in 
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epitaphs. On the seals in general only two generations are often 
represented, Ibrahim b. Ahmad for example (Cat. 32). The 
nisba could designate the geographical origin of someone, 
al-Dimashq,, for example, from Damascus. On the seals, 
however, with one possible exception (Cat. 144), there are no 
geographical nisbas.^ A nisba could also designate someone's 
religious affiliation: a Shafi'1, for example (after one of the four 
schools of Islamic law), or as in Cat. 112, where the owner is 
referred to as al-Hasant, after al-Hasan, one of the twelve Shi*1 
imams.“ 

(d) The laqab 
The /aqab can be defined as an ‘honorific title’. Schimmel has 
described it as ‘serving principally to distinguish people of the 
same name from each other’ (Schimmel 1989: 50). ‘It could refer 
to physical characteristics and at times could be extremely 
fanciful’ (Bosworth 1968: chapts 2 and 3). It could refer to 
someone's craft, for example ‘al-hakkak’, the seal engraver, as 
on the basalt stone inscription in the British Museum (Fig. 1). 
From the tenth century, beginning with the Abbasid caliphs, 
some rulers adopted grandiose and multiple /agabs; the Buyids 
were famed for them and frequently had several which are 
included both in stone inscriptions and on their coins 
(Codrington 1904: 58-76). Another type of laqab was one 
associated with religious activities, such as Hajji (in fact a nisba 
in form), to designate the person who has been on the 
pilgrimage, or Hajj (Schimmel 1989: 57). 


Phrases 

The phrases inscribed on the seals include complete verses of 
the Qur'an, such as all of sūra 112 (Cat. 215), a few words from 
chosen verses, single words or phrases of a generally pious 
nature, and invocations to God, the Prophet Muhammad or the 
Twelve Imams. Sometimes the same inscriptions are inscribed 
in positive on amulets to bring good luck or protect from the evil 
eye. The use ofthese phrases on seals gives an amuletic aspect 
to the seals and they act as a protection to the wearer (Porter and 
Ager 1999: 211). In essence, the range and tone of these 
inscriptions draw on different aspects of Islamic belief, and in 
many cases these same phrases are found inscribed on different 
types of objects: epitaphs, ceramic bowls and so on. Particularly 
close connections are found on the Syrian Hajj route (al-Kilabi 
2009). 


Later seals 

While the early seals were all in Arabic, the later seals (Cat. 376 
onward, c. fifteenth century and later), which correspond to the 
Kalus 'post-classical grouping, are in either Arabic or Persian, 
or sometimes a combination of the two. They divide into two 
groups. 


Group 1 

The first group are round, flat seals, often made from stones in 
the jade family (see Humphrey: Identification of the 
Materials of the Seals; Table 3B and Cat. 382).*° An important 
dated seal in this category is that of Pir Budaq (d.1466) 
(Soudavar 1992: 129). Impressions of round, flat Timurid seals 
are on manuscripts in the Bibliothéque Nationale (Richard 2005: 
340). In many of the round seals, the inscriptions, in naskh or 
similar, are written around a central square which may contain 
the name of the owner of the seal (Cat. 377). An example of this 
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type in the Hermitage is dated 926/1519—20 (Ivanov 1996: no. 
190). A range of benedictory inscriptions are also found, in 
particular the names of the Shi*1 imams and other phrases of a 
Shr'1nature. The round seals include knot motifs — either in the 
centre, often made up of letters (Cat. 389), or as part of the 
decoration (Cat. 386). This feature appears on IIkhanid coins 
(Blair 1983). The inscription is generally enclosed in single or 
double lines. 


Group2 

In the second group of later seals, about the sixteenth century 
and later, there is no particular uniformity as regards shape, as 
can be seen in Table 3B and Cat. 454ff. In this group the 
inscriptions are often in nasta'lIiq, generally in continuous lines. 
In many cases the inscription has to be read from the last line 
up; this is particularly characteristic of seals in nasta'liq script. 

A device that is frequently found is the division of the 
inscription into two parts, often using the return of the letter ya' 
(Cat. 415, 423). The seals are frequently decorated with 
scrolling stems and floral motifs around the inscription — some 
extremely finely executed (Cat. 427). 

In terms of content they follow the same pattern as the early 
Arabic seals: names and phrases or phrases alone. A number 
combine Arabic with Persian; for example, Cat. 436 has the 
name of the owner of the seal and a verse from the Qur'àn in 
Arabic, and around the margin a proverb in Persian. The 
inscriptions include a number of proverbs: *Whoever does good 
or bad, whatsoever good or bad he does, in turn he receives’. A 
Hadith of the Prophet translated into Persian is engraved on 
Cat. 442 and there are a significant number which refer to the 
family of the Prophet, particularly those revered by the Shi‘a. 
‘Nisha, one of the Prophet's wives, is referred to as ‘the spirit of 
the rose bud in the rose garden’ (Cat. 437). Characteristic is the 
phrase that so-and-so is the ‘dust under the sole of the foot of 
Muhammad’ (Cat. 438). Another feature of the inscription is 
the dual use of the names of Muhammad ‘Ali and Abt Bakr, for 
example. Thus: ‘the dust on the feet of the dog of ‘All, the 
servant Darwish ’ (Reinaud 1828, vol. 2: no. 72). The owner of 
the seal is likely to be Darwish ‘Alī (Cat. 471), but he is making 
a deliberate reference here to the revered Caliph/ Imam Alt. 
Where they survive, the mounts for the later seals often have a 
ring so they could be attached to a cord (Table 3C). 


Provenance 

As to place of production, we have little information by way of 
provenance. An exception to this is the collection of brass seals 
acquired by Wilkinson in Iran (see below) and it can therefore 
be assumed that they were made somewhere in Iran. A 
particular difficulty arises, however, in regard to seals with 
Shi'a associations, as to whether they were made in Iran or in 
India, where there were Shi^1 communities in the Deccan, the 
Punjab and elsewhere. A number of seals in the Cunningham or 
Auckland collections acquired in India exemplify this difficulty, 
such is the closeness of design and content to those of the more 
straightforwardly Iranian seals. It also cannot be assumed that, 
even if a Shi'i seal were found in India, it could not have been 
taken there by an Iranian merchant, for example — or indeed vice 
versa. For the purposes ofthis catalogue, therefore, those seals 
which have been found in India but which have these Shit 
associations are mostly catalogued with the Iranian seals. 
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Dates onseals 
Seals bearing dates start to appear from the end of the 
fourteenth century. The earliest published is a seal inscribed 
with the name of the amir of Azerbaijan Miranshah, dated 
802/1399—1400, in the Hermitage, St. Petersburg (Ivanov 1996: 
no. 187). In the Hermitage is also a seal in the name of the Ghazi 
sultan Shumkhal, dated 906/1500—1 (Ivanov 1995: 247), and 
another with Shr‘a inscriptions, dated 926/1519—20 (Ivanov 
1996: no. 190). The earliest dated seal in the British Museum 
bears the date 986/1578—9 (Cat. 450). Throughout the catalogue 
all dates are Ap or in the form AH/AD, unless otherwise specified. 
The dated seals in the British Museum have been treated 
together as a unit and catalogued chronologically. They are, 
however, divided into two groups, the first made of stones such 
as chalcedony or carnelian, the second group of brass. In both 
groups, the inscriptions are in Arabic or Persian in cursive 
scripts, predominantly nasta‘lig. A number of them have 
rhyming inscriptions in various metres that are noted in the 
entries. Also included are a number of seals engraved on both 
sides which also bear dates. Treating the dated seals in this way, 
rather than incorporating them within their type categories, 
highlights their use as potential tools for dating the vast body of 
seals which bear no dates. The brass seals are treated separately 
as they form a unified group, generally with names and often 
with figural motifs as part ofthe design. A number of seals bear 
incomplete dates in which one or two numerals have been left 
off. This is usually the initial one and/or zero and corresponds to 
this phenomenon on coins. 


Scope and arrangement of the catalogue 

The method that has been used for the arrangement of the seals 
basically follows the system adopted by Ludvik Kalus in his 
catalogues of the collections of the Ashmolean Museum, the 
Bibliothéque Nationale and the Benjamin Zucker collection 
(Kalus 1981; Kalus 1986; Content 1987). Kalus established a 
workable system whereby the material is divided into two broad 
chronological groups, an early period he calls *the classical 
period’, which runs up to c. 1300 and a later one from 1300 
onwards, which he calls ‘post-classical’. Within these categories 
he divides the seals by type of inscription: names, names and 
phrases, and so on. This is the principle followed here: although 
an arrangement according to epigraphic style was at first 
attempted in the initial stages ofthe compilation ofthis 
catalogue, it was soon abandoned because of the wide variety of 
styles in evidence. 

The term ‘seal’ is used to describe the seal matrices, which 
are engraved in reverse. ‘Sealing’ is used for the material that 
has been impressed with a seal. The latter, made of lead and 
clay, come first in the catalogue. These are followed by the 
seals, which are made from a variety of gem stones or metal. As 
the majority of examples of seals catalogued here are ring 
bezels, now largely separated from their rings, the term ‘bezel’ 
is rarely included in the entry. 

The second part of the catalogue comprises the collection of 
amulets. The main characteristic of these is that they are mostly 
inscribed ‘in positive’ so as to be read without inversion. A 
small but significant group of them are, however, engraved ‘in 
negative’. The images of these have been reversed. 

The individual catalogue entries in each of the two parts 
(‘Seals’ and ‘Amulets’) are identified by a single running 


number in a series that goes straight through from beginning to 
end of each part: to distinguish between the two parts, the 
Amulet numbers are prefixed with the letter ‘A’. The entries 
consist of a description of the substance of the stone according 
to the information supplied by Sylvia Humphrey and Janet 
Ambers, together with its basic shape. A simple description of 
the inscription follows: the style of script, the number of lines 
and ornaments if any. 


Images of Seals inthe Catalogue 
The images of the seals have been reversed so that they can be 
more easily read. 


Arabic 

Although the early inscriptions generally have no diacritical 
marks to differentiate letters, the Arabic transcription represents 
the most likely reading, with suggested variations in the English 
commentary. In conformity with other publications the hamza 
(which does not appear on the early seals), the alif madda and 
the ta’ marbüta (which is not differentiated from the letter ha’ in 
its final form) are all represented in the Arabic. However 
tashdid, other than on Allah, is not represented, unless it 
actually appears. In general terms the Arabic transcriptions 
appear for the sense as continuous lines; only in the case of 
longer texts are they transcribed as they appear on the objects. 
In the English transcription bin (son of) is written as b. 


Recording the inscription 

The system for recording the inscription is based on the simple 
method adopted by Sharon in his Corpus Inscriptionum 
Arabicarum Palaestinae (CIAP): 

[...] Square brackets in the Arabic and English texts are used 
to enclose letters or words which are missing, either because the 
text is worn or defaced or because the seal has been cut down 
and part of the inscription is lost. 

(?) is used after a reading where the translation and 
interpretation are considered uncertain. 


Transliteration 
The following scheme is used: 


d| v= ee 
L blo 
z| tla 
‘le th | à 
gh|t ile 
f | hic 
qid khe 
kd dis 
Ijd dh | 5 
mle ro 
n|o Z| 
hj. So 
Wis sh | È 
y |d s| ve 


* Only in the middle or end of a word 
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Note: The names of dynasties — Abbasid, Fatimid and others — 
are not transliterated and are treated as anglicised words. Words 
which have entered English vocabulary are not transliterated, 
such as imam, sultan, amir, dinar etc., nor are more well-known 
place names such as Baghdad or Damascus. 


Qur'ànand Hadith references 

The text used here is Abdullah Yusuf Ali's The Meaning of the 
Glorious Koran, in which the order of the suras follows the 
Egyptian edition ofthe Qur'an adopted in 1924. References to 
the Qur'an give the sura number followed by the verse 
reference: for example, Qur'an 2: 255. For the translation I have 
generally used Alan Jones (2007). For the Qur'anic 
Concordance, I have used almost entirely Muhammad Fu'ad 
‘Abd al-Baqr's, al-Mu‘jam al-Mufahris (Cairo 1417/1996). This 
is referred to in the catalogue as Concordance. 


The British Museum collection 
With over 800 items, the British Museum’s collection of Arabic 
and Persian seals and amulets includes a number of important 
individual collections which were donated to or acquired by the 
British Museum at various times. The earliest is a group of 
amulets and Persian seals acquired by Sir Hans Sloane (1660— 
1753), the British physician and collector whose vast collection 
of antiquities formed the basis of the British Museum when it 
was founded by Act of Parliament in 1753 (Impey 1994). In the 
Sloane register " there are 20 items listed in addition to four that 
are set into rings, three of which are Persian.** It is unclear how 
Sloane came to acquire these objects. Impey describes his 
‘Eastern’ works of art which include Far Eastern as well as 
Middle Eastern (Islamic) material as being acquired ‘almost by 
accident’ and which were objects that would then ‘have been 
perceived as curiosities or would have been acquired for their 
significance in some other field" (Impey 1994: 222). He did 
acquire a series of Turkish paintings (OA 1928.0323.046; 
MacGregor 1994: 225) and two groups of Persian paintings 
obtained by the German physician Engelbert Kaempfer (1651— 
1716), who travelled in Iran in Isfahan in 1685 and whose papers 
(in addition to botanical drawings, specimens and shells 
acquired in Japan and elsewhere) were purchased by Sloane 
after his death (OA 1928.0323.0.1—9; MacGregor 1994: 23—4). 
The most important of his Middle Eastern acquisitions, 
however, was an astrolabe made in 1712 for the last Safavid 
ruler, Shah Husayn (1694—1722) (OA+ 369; Morley 1856; 
Gunther 1932: 147-8). Sloane was extremely interested in the 
history of science and had acquired two other astrolabes 
(MacGregor 1994: 213ff. and 226). It is possible that the amulets 
were obtained at the same time as the Shah Husayn astrolabe in 
Iran, although there is no information about the circumstances 
of this acquisition either. The amulets form a unified group 
(three of them have specifically Sh1‘T inscriptions), while the 
seals are inscribed in Persian. Sloane also appears to have been 
interested in the content of the inscriptions, as in the archive 
register these have all been translated into Latin. These 
translations appear to have been done by Salomon Negri of 
Damascus (also known as Sulaiman ibn Ya‘kub al-Shami 
al-Salibani) who may have been responsible for cataloguing 
Sloane's Islamic coins.” 

In respect of the collections of Islamic seals and amulets 
made and acquired by the British Museum in the nineteenth 
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century, much of the credit for their acquisition lies with 
Augustus Wollaston Franks (d.1897), the first Keeper of the 
department entitled ‘British and Medieval Antiquities and 
Ethnography’ and who is regarded after Sloane as the ‘second 
founder’ of the British Museum (Wilson 1997: 1). It was the 
breadth of his interests and his close contacts with a number of 
the prominent collectors of his day that ensured that key objects 
and entire collections entered the British Museum — some 3,000 
objects — that now form the cornerstone of the collections of 
Islamic art and antiquities (Ward 1997: 272). They include those 
of John Henderson (1797-1878), for example, one of the earliest 
collectors of Islamic art in Britain (Ward 1997: 277); Frederic 
Du Cane Godman (1834-1919) (Ward 1997: 278); Felix Slade 
(1790-1868); and — important in the present context — the 
collections of Henry Christy and the Duc de Blacas. Franks also 
acquired Islamic works of art for himself, and in the collection 
he bequeathed to the British Museum were 20 Islamic seals and 
amulets." 

The acquisition of the collection of the Duc de Blacas is one 
of the most significant not only for the Islamic collections but 
for the British Museum as a whole.*! It was bought by the 
museum in 1866 (much to the fury ofthe French press at the 
time), the sale negotiated by Charles Newton (Milanese 2005; 
Wilson 2002: 50—1). There were two generations of collectors 
amongst the Dukes of Blacas. The first was Pierre Louis 
Casimir (b.1770), Ambassador of Louis XVIII. His son Louis 
(d.1866) added greatly to his father's collection by acquiring a 
number of important collections. He was particularly interested 
in gems and coins (Edwards 1870: 689—92). According to M. 
Reinaud, who catalogued part of his collection, his Arabic and 
Persian seals and amulets were acquired by Colonel Rottiers 
(1771—1858), a French soldier who took part in a number of 
campaigns including the Russian invasion of Iran in 1812. In 
1825 Rottiers directed a ‘scientific mission’ to the Middle East. 
He travelled in the region extensively and in 1829 published his 
Itinéraire de Tiflis à Constantinople. As to the Islamic gems he 
collected, he clearly had a discerning eye as there are some 
extremely fine examples in the group. However, it is evident 
from Franks' report on the Blacas collection that a number of 
the ‘less important engraved stones’ were ‘turned out of the 
collection by the late Duc de Blacas and replaced by others'. Of 
the 129 engraved gems in the collection of the Duc de Blacas, 
56 are in the British Museum. Many of these were published in 
volume 2 of Reinaud's Monuments Arabes, Persans et Turcs 
(1828). Reinaud was a prodigious scholar and his catalogue of 
the gems is extraordinarily comprehensive and interesting, with 
transcriptions of all the gems and much useful information 
about Islam and Muslim customs, reflecting the state of 
knowledge about this subject as it existed then. 

The largest single collection of seals (over 300 items) was 
acquired by the banker and ethnographer Henry Christy (1810— 
65). Of an ‘ethnological turn of mind’ (Christy 1865a: 286), as 
well as an astute businessman, Christy visited Istanbul in 1850 
and was struck by the use in Turkey of loop-piled towels. On his 
return he persuaded his brother to construct a loom to make 
what is now known as towelling, and which was shown at the 
Great Exhibition in London of 1851. On that same journey he is 
said to have collected ‘primitive eastern fabrics’ as well as 
votive objects from Cyprus. Although it is unclear precisely 
when he began collecting the important ethnographic items that 
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are now in the British Museum (King 1997: 137—9; Christy 
1865b), the Great Exhibition influenced him profoundly — as it 
did Franks — and turned his interests towards ethnology and 
archaeology. His major achievement was his support of a project 
to examine the prehistoric caves in the Vézère valley in south- 
west France. He not only created his own museum at 103 
Victoria Street, but also gave material to other institutions. The 
items now known as the Christy collection, in addition to a 
group of Sasanian seals (Bivar 1969: 139), came to the British 
Museum following Christy's death in 1865. Unfortunately there 
is no indication of how he acquired the Islamic seals — whether 
as a single group from dealers in London or on his visits to the 
region.? The material itself can broadly be described as being 
from the central Islamic lands, with a large proportion of early 
seals. 

Other groups of objects from nineteenth-century collectors 
include a handful of amulets acquired by the Reverend Greville 
Chester (1830—92), who was fascinated by Ancient Egypt, the 
archaeology of which was then still in its infancy. Encouraged 
by Samuel Birch, the specialist in Egyptology at the British 
Museum, Chester travelled frequently to Egypt, financing his 
trips by buying and selling objects. Between 1864 and 1891 he 
sold or gave a large number of objects to various museums, 
including seals and amulets to the Ashmolean museum (Kalus 
1986: preface) and the British Museum. 

Another collector, William Marsden (1754—1836), is well 
known as a linguist and scholar of the Malay world, where he 
traveled as a member of the East India Company. He was a 
founder member of the Royal Asiatic Society and a numismatist. 
In 1825 he published Numismata Orientalia Illustrata, still 
considered a standard work (Marsden 1823—25). In 1834 he 
donated his entire coin collection to the British Museum, and 
with them came a number of seals. 

A significant group of objects — close to 100 — was acquired 
by the British Museum from the collection of George Eden, 3rd 
Baron Auckland and Governor General of India (1836—42, 
d.1849). The collection (registered under the year 1853) was 
bequeathed by his sister Emily Eden. The collection is varied 
and includes early Islamic seals as well as Persian and Indian 
seals and a small number of amulets. 

An equally large number was acquired by Charles Masson 
(1800—53), explorer, archaeologist and intelligence agent. 
Masson spent five years travelling in Central Asia and 
Afghanistan and in 1833 was employed by the British East India 
Company, Bombay Government, to excavate and record finds in 
south-eastern Afghanistan (Errington 1999). There area 
number of extremely fine examples in this group including a 
re-engraved Indo-Greek seal acquired at Begram in 
Afghanistan (Cat. 362). 

Lieutenant-Colonel Henry Haversham Godwin-Austen 
(1834—1923), a topographer and geologist serving in the Indian 
army, was the son of Robert Alfred Cloyne Godwin-Austin 
(d.1884), also a prominent geologist. Henry was a fellow of the 
Royal Society and wrote on the zoology and geology of India.? 
His seals, which include a significant collection of Sasanian 
examples (Bivar 1969: 139), were apparently collected in north- 
west India between 1852 and 1877. His collection, which also 
includes a number of amulets, were donated to the British 
Museum by his niece Miss Godwin-Austen in 1943.5 

A collection of metal rings and stamps and a significant 


group of lead seals were acquired from Julius Richard (1816— 
91), who is described in the register of the collection for 1861 as 
‘Secrétaire interpréte, intime du Shah de Perse’. A fascinating 
character who spent many years in Iran, he was a photographer, 
translator for Nasir al-Din Shah (1848—96) and the first to 
excavate the city of Rayy, where he also collected ceramic 
sherds of Persian lustre ware.” He also played an important role 
in the acquisition of collections of Persian Islamic art for the 
Victoria and Albert Museum.*6 He may have obtained the lead 
seals from the Russian General Resident of Iran, Iwan 
Alexejewitsch Bartholomài (1813—70), who acquired others in 
Hamadan in 1858. 

Much of the collection of Indian brass seals was acquired by 
William Stanley Talbot, who was a collector mostly of ancient 
Indian coins.?' In 1903 he presented coins and seals to the 
British Museum. The register note for 1903 says that the seals 
belonged to ‘the court at Delhi’. This makes sense given that the 
bulk of them are seals of officials working for the court. The 
collection includes two interesting brass seals which are 
forgeries (Cat. 622—623). 

Archaeologist, curator and collector Charles Kyrle 
Wilkinson (1897-1986) worked in Egypt and Iran, where he 
joined the Metropolitan Museum of Art excavations at Qasr-i 
Abü Nasr and Nishapur, which he published in two important 
volumes on the ceramics and the architecture. In 1956 he 
became curator of the Department of Ancient Eastern Art at the 
Metropolitan Museum. He collected ceramics, metalwork and 
Qajar works of art, many of which he donated to the 
Metropolitan and Brooklyn museums (Canby, ‘Wilkinson’, 
Grove Art). The seals he acquired, which were donated to the 
museum by John Carswell, fall into the Qajar period and are an 
important and hitherto undocumented group. They are mostly 
made of brass, have figural imagery and, most importantly, bear 
dates. 

Sir Denis Wright (d.2005) served in the diplomatic service 
and went in 1963 as ambassador to Tehran, where he remained 
until 1971. He is the author of The English amongst the Persians 
(1977) and The Persians amongst the English (1985). In 1994, he 
donated to the British Museum the interesting collection of seals 
and amulets that he had formed in Iran. It also includes two 
seals made for him and Lady Wright, engraved with their names 
in Persian (Cat. 633—634). 


Notes 

1 The principal catalogues are Kalus 1981; Kalus 1986; Content 1987. 

2 Cairo 1969: 40, no. 29 and Trésors Fatimides du Caire, no. 84. The 
pyramidal shape of this seal can be compared with a jet seal from 
Nishapur (Jenkins and Keene 1983: fig. 3a). Tarascio refers to a 
tourmaline seal inscribed with the name 'Ammar, probably an 
official at the court of the Fatimid caliph al-‘Aziz (Tarascio 1986: 
188, fig. 150). 

3 Forexample, in the Kitab al-Muwashshá, the chapter entitled 
‘What is written on seal stones’ is mà yuktab ‘ala al-fusiis (p. 132). 
Another example is from the Arabic hermetic manuscript in the 
Bodleian library (MS.Arab.d.221): *make from this stone the bezel 
ofaring (fass) and engrave on it the symbol of Jupiter' (Beeston 
1962: 16). 

4 Inthe Ghayat al-Hakim the author describes a collection of seals 
(tawabi‘) made from something like incense (al-Majriti (pseudo), 
1933: 55). For the verb taba'a, used by makers of glass stamps, see 
Morton 1985: 13. In Morocco the term taba‘ was used by the 
sixteenth-century Sa'dian Sharifs (De Castries 1921: 231). 

5 These include Arab-Byzantine seals with bilingual Greek and 
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Arabic inscriptions which are beyond the scope of this study. For a 
short but excellent survey of the subject, see Cheynet 1997. 
Cheynet 1997: 110f. Wax was used by the Byzantines for sealing 
imperial documents and by the Crusaders. Metcalf (1995) 
discusses, for example, lead and wax Crusader seals of Cyprus. 
Wax seals appear to have been used in the Islamic world only in the 
later periods. Rabino (1945: 22) refers to a wax seal on an envelope 
ofa royal letter of Sulayman I, which has not survived. In India, 
under the later Indian princes, wax seals were attached to silk 
purses along with the letter. 

Tifaschi 1998: 224. Tifaschi describes two types of the best agate: 
the baqarawrt, known to us as sardonyx, and the habashi, meaning 
Ethiopian, which is banded black and white and is known today as 
banded onyx. 

Baladhuri 1956, vol. 3: 448 and Ibn Manzür 1994, vol. 6: 278. The 
best carnelian apparently came from Yemen (Ibn Manzür 1994, vol. 
12: 164). For the production of carnelian in Yemen see Inizan, 
Jazim and Mermier 1992. Regarding carnelian the Hadith says, 
*Wearing a carnelian seal banishes poverty." If someone who has 
lost all his money sells his ring he will get rich. Ibn Manzür 
discusses seals in other materials: In referring to a metal seal, the 
Prophet said ‘Do I not see on you the appearance ofthe people ofthe 
fire?’ (ahl al-nàr li'annahu kana min zay al-kuffar al-ladhina ashab 
al-nàr). For a reference to the people ofthe fire on a seal, see Cat. 
A159. 

Caliph ‘Umar is said to have banned the use of titles on rings 
(Soucek 2002: 243; Morony 1984: 67) 

Bivar 1969: 30 from Mas'üdr's Murüj al-Dhahab. For the use of 
al-wafa’ on Islamic seals in the British Museum see Cat. 312. 

Seal texts listed by Hilal: for ‘Umar: ‘Death is a sufficient warner 
O ‘Umar; for ‘Uthman: ‘‘Uthman believes in Allah the Great’; for 
‘Alt: ‘Allah is the king’ (al-Sabi’ 1977: 103-4). 

The occurrence of these particular phrases on the British Museum 
seals and elsewhere is noted in the relevant catalogue entries. 
Cheynet 1997: 112, fig. 7/23. Cheynet remarks here, ‘It is not clear 
how such seals were produced without damaging the goods.’ An 
administrative seal stone matrix made ofa slightly sparkly green 
hardstone is in the Khalili collection. It is inscribed ‘by permission 
of the treasury, the date 132/749—50 and the phrase ‘the seal of 
‘Abdallah, commander of Abbasid caliph al-Saffah. The fact that it 
is inscribed ‘Abdallah, and al-Saffah’s name is ‘Abdallah is not 
significant as here it simply means the servant of God. This was a 
title used by Umayyad and early Abbasid rulers (Blair 1998: 37). If 
this object is genuine it would be the first caliphal/administrative 
seal matrix known. A few bronze seal matrices are known from the 
Sasanian period including an example of Yazdigird I (399—420) 
Bivar 1969: 36, four examples cited; also Bivar 1990: 89—93 
Robinson refers to an eighteenth-century commentary on eleventh 
century Kitab al-Kharaj in reference to this particular type of seal; 
*the manner of sealing is that a string is fastened around the neck of 
the dhimmis and upon the knot is set lead, which is imprinted with 
the amount ofthe capitation tax, according to one ofthree classes 
(tabaqat), 12, 24 or 48 dirhams’; Robinson 2005: 426-7. 

As with the lead seals, there has been no systematic publication of 
this material. The largest collection of papyrus seals is in Vienna, 
and some were published by Karabacek in 1894. Some of these have 
been re-examined by Wassiliou and Harraurer (1999: 28—40); 
Soucek (2002: 246—8) and Kalus and Rogers (forthcoming). 

For a carnelian seal with this inscription see Cat. 217. 

Moritz 1905: no. 106. A glass stamp bearing the governor's name is 
also pictured with the document. 

Forother examples of where the name on the seal relates directly to 
the document, see Ragib 1982: no. 2555, and Smith and Moraekhi 
1996: 153, no. 352. 

Iam grateful to the late Mr Samir Shamma, who kindly helped me 
with the translation of this passage. 

Qalqashandi (1913—18, vol. 6: 352—6) gives a history of seal practice 
in the Islamic lands but is not specific about seals being used in his 
day in Egypt. Noris there any reference to seals on Mamluk 
documents discussed by Stern (1966); see also Rogers 1997: 189. 
Fora discussion of the 'alama on documents from Norman Sicily 
see Johns and Jamil 2004; and on Ottoman documents from Qasr 
Ibrim in Lower Nubia, Hinds and Menage 1991: 15-16. 

These seals are described as al-tamgha (Soudovar 1992: 34). 
Another later example in the Soudavar collection (1992: 79) is a 
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decree referring to the shrine of Abū Ishaq and dated 1448; a cast 
bronze fourteenth-century seal inscribed in the name of the Sufi 
Abi Ishaq (d.1033), in the David collection, may have been used to 
authenticate pledges from pilgrims. Blair and Bloom argue that the 
style of script is derived from the Mongol script Phagspa (2006: 
100). For other documents with Mongol seals, see Siouffi 1896; 
Pelliot 1936; Cleaves 1951; Mostaert and Cleaves 1952; De 
Rachewitz 1971; Komaroff and Carboni 2002: cat. 167. 

The use of seals in the later period is discussed in Rogers 1997: 
188-93. 

Schimkoreit 1982. Other useful works on this subject are Busse 
1959, which discusses the system of issuing documents and the use 
of seals, and Röhrborn 1977, which includes descriptions of 
different types of documents and lists of royal seals. I am grateful to 
Alexander Morton for these references. 

See also articles by Shakeb, who has also worked on seals in 
manuscripts and documents (1982a, 1982b, 1990) and Desai (1993). 
Pope and Ackermann 1938-9, 3: 2605. This seal was in the 
Staatliches Museum, Berlin. Morton was informed that the matrix 
disappeared during the Second World War but that the handle 
survives. 

Pers. comm. from Sayyid Khalkhali of the Imam Al-Khoei Islamic 
Centre, London. 

This section has been written largely by Shailendra Bhandare. 
These include Shaked 1982 and 1990; Mohiuddin 1971; Tirmizi (for 
seals on documents exchanged between East India company 
officials and rulers from across the Islamic world in the latter part 
of the nineteenth century). John Seyller is in the process of writing 
an exhaustive work on this subject which has the working title of 

A Corpus of Indo-Islamic Seals. 

These include: Qeyamuddin Ahmad 1961; Bivar 1961; Kaus 1965; 
Kaus,1967; Kaus, 1968; Kaus 1969. 

A record of the impressions of some of these seals can be found in 
Felix 1916: 699—702 ; British Library manuscript Eur D693/1 and 2. 
A discussion of East India company seals is in Morgan (1991a and 
b); Dymond date. 

There is a remarkable but brief moment during the tenth to eleventh 
centuries when signed coins proliferate. These signatures are found 
on Buyid coins — particularly from the reign of Mu'ayyad al-Dawla 
ruling Hamadan and Isfahan (977—83) — on Samanid coins and 
coins ofthe Volga Bulghars. In the British Museum is also a 
Kakwayhid period coin with a signature from the mint of Sapür 
(BM reg. no. 1905 10—12 137). See Bier 1979; Heidemann 1993: 
41—4; Rispling 1989. For signatures on glass stamps see Morton 
1985: 13. 

There is a strong connection between seals and Yemen. The best 
carnelian was believed to come from Yemen, and was particularly 
favoured by the Prophet (see above, “Islam, The Prophet’s Seal’; for 
Yemeni carnelian see Inizan et al. 1992). 

*My bosom has been filled with so many mounds ofthe love ofthe 
beauties that it came to resemble a seal engravers’ book’ (Acar 
1999: 291). 

The knot motif appears on fourteenth-century Ilkhanid coins, 
particularly of Abū Sa'id (1316-35), e.g. Lane Poole 1881: no. 219, 
struck in 728/1327-8; and on seals, for example, Kalus 1987: 322, 
no. 91. 

Ploug et al. 1969: 76—81, 175 and 181 (level A: 1302-1401). 

King Saud University, Riyadh, unpublished. 

Tegdaoust 1983: 442. The seal is in a script described as ‘un 
coufique fleuri almoravide’. The authors suggest, principally on the 
basis ofthe epigraphic style, that the seal arrived in Tegdaoust 
between 1100 and 1150. I am grateful to Prof. Paulo Farrias for this 
reference. 

It should be said at the outset, however, that to use, for example, the 
epigraphic style ofa dated stone inscription to date an inscription 
ona seal can be hazardous, for we know that epigraphic 
developments occurred on different materials at different times and 
in different regions. It is pointed out by Tabbaa (1994: pt 2, 119), for 
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instance, that the transition from angular to cursive took place on 
monumental inscriptions almost a century after it occurred in 
Qur'ans. 

Walker 1956. On the copper coins there is quite a variation in style 
and size of script within this broad category, which does not appear 
in silver and gold, confirming the view that copper coinage on the 
whole has the status of local currency, whereas silver and gold coins 
were evidently subject to the rigours ofthe mint master, who must 
have controlled the standard ofthe engraving of die inscriptions. 
This was similarly noted above in the context of figural 
representation on coins, and can also be paralleled on the seals: 
there are seals which are beautifully inscribed, rather like the 
precious metal coins, while others are in cruder, more careless 
scripts. For glass stamps see Morton 1985. 

Blair and Bloom (1997: 65) comment on a milestone dated AH 692 
where the spacing occurs in the middle ofthe word rather than at the 
end. 

Forrecent work on the use of dots in Arabic, see Kaplony 2008. 
This feature was first drawn attention to by Helen Brown in Horton 
et al. 1986, where she also discussed it in connection with Fatimid 
coins. For the rhyming inscriptions on seals in the Kitab 
al-Muwashsha, see above. 

This is also true for seals in other collections, where the denoting of 
nisbas is seldom seen in the early group. A rare example is Kalus 
1981: 29, no. 1.3.33, Ahmad b. ‘Alī b. Ahmad al-Sarafi. 

See also for example, Kalus 1981: 48, no. 1.2.3.5 Husayn al-Misawi. 
This is still the practice today. Al-Sayyid, Sa'1d al-Khalkhalt 
(Imam Al-Khoei Islamic Centre, London) has ‘al-Miisaw7’ 
engraved on his seal to show that he is descended from the seventh 
imam Müsa. 

Jade, which is particularly associated with the Timurids, has a long 
history ofuse in the Iranian world. Melikian-Chirvani has 
published a number of objects including a twelfth-century costume 
fitting and fourteenth-century jade amulets (Melikian-Chirvani 
2000: 146—58). 

British Museum archive register number 28h 251. There are 
marginal notes done by Franks in 1861. 

Franks evidently went through the Sloane register placing his 
initials and the date next to the ones he found in 1861 and another 
one he found in 1893. 

It was suggested that the astrolabe ‘found its way to Europe after 
the sacking ofthe Safavid palace following the fall ofthe Shah 
Husayn in 1722’. There is nothing to corroborate this, however. The 
information on the translator ofthe amulets comes from a report to 
the BM Trustees General Meeting on 2nd February 1754. lam 
grateful to Marjorie Caygill for this. 

Registered under 1893 4—26 160—179. Franks' drawings and casts 
of seals are in the Society of Antiquaries Proceedings NS XVI 
(1897): 416. 

Officers Reports Charles Newton March 1867. Also October 1866; 
Librarian's report 6 December 1866; Minute references 13 October 
1866 c. 11,087; 8 December 1866 c. 11,115—16; 12 Jan 1876 c. 11,130; 
12 Jan 1876 11,143. 

We know ofthe one visit to Istanbul in 1850 and one to Algeria in 
1863. Christy 1865: 286. 

For example, ‘Descriptions of the animals of two land shells from 
Perak", London Malacological Society vol. 8, part 6, September 
1909. For his father, see the Dictionary of National Biography, vol. 
22, 1890: 69. 

The register note adds that Godwin-Austen originally acquired 
them from a ‘Mason’ ofthe Calcutta Museum. It is possible that this 
was Charles Masson. 

Reports to the Trustees 1887-8, 131. 

Through General Sir Robert Murdoch-Smith, from whom 
significant collections, particularly of ceramics, were acquired. 

His collection was sold at auction at Sotheby Wilkinson and Hodge, 
2 August 1887, on behalf ofthe Governor of India. 
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Table 1: Epigraphic Styles on Seals 


A: Simple angular style, letters widely spaced c. 7th-8th century 


Cat. 9 8th century Cat. 271 Cat. 204 


Year 95/713-4 A 
7 fod dek W 


Morton 1985: no. 10 (1893 2-5 87) Al-Kilabi 1430/2009: no. 86 
8th century glass stamp: Usama b. Zayd ordered 7th century inscription on rock: al-Hakam b. al-Walīd 
a half qist, full measure. 714-7 and 720-1 asks God for paradise (as'al Allāh al-jinna) 


B: Simple angular style, narrow spacing c. 8th-9th century 


Cat. 281 Cat. 8 (detail) Cat. 177 Cat. 19 Early 9th century. 
Year 192/807-8 


Cat. 274 


=la sy wA de All 
US 5 ydg T 


Walker 1956: no. 413 Morton 1985: 383 Al-Kilabi 1430/2009: no. 124 Early 9th century inscription on rock: 
(1905 12-12 21) (OA+4280) Glass stamp: Allah is the trust of Haytham b. Dhahhab. Year 193/808-9 

Struck in Nishapur Idris and Masa, sons of 

Year 90/708-9 Mahdi, c. 9th century 
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Table 1 cont. 


C: Angular scripts with wedge-shaped and foliate terminals c. 9th—12th centuries 


Cat. 122 


Cat. 293 Cat. 112 Cat. 277 


Cat. 32 Cat. 310 Cat. 159 Cat. 265 Cat. 108 


Cat. 223 Cat. 341 1881 5-431 Dirham of 1854 8-19 59 Dinar of Abbasid caliph al-Musta'sim 
Abbasid caliph al-Qahir (932- (1242-58). Struck in Madinat al-Salam (Baghdad). 
34). Struck in al-Wasit. Year Year 643/1245 
321/933 


D: Angular-cursive scripts and into naskhc. 10th century to 13th century and later 


Y » 
ia DA aN 


Cat. 45 Cat. 336 Cat. 313 Cat. no 359 Cat. 353 


1849 11-21 300 Dinar of Ayyubid ruler al-Kāmil (1218-38). Struck in 
al-Qāhira (Cairo). Year 625/1227-8 
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Introduction 


Table 2: Ornamentation 


A: Early seals c. 8th-14th centuries 


Cat. 42 Cat. 114 Cat. 314 


NEIN 
AML 


Cat. 226 


Cat. 316 Cat. 220 Cat. 296 Cat. 347 


B: Later seals c. 15th-19th centuries 


Cat. 386 Cat. 426 


Cat.425 Cat. 434 Cat. 452 Dated 1030/1620 


Cat. 466 Dated 1179/1765-6 Cat. 567 Dated 1161/1748-9 Cat. 568 Dated 1171/1757-8 Cat. 542 Dated 1321/1903-4 
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Table 3: Shapes and Mounts 


A: Shapes, early seals,c. 8th-10th century 


Cat. 35 Rectangular seal Cat. 36 Seal cut en Cat. 41 Seal cut en Cat. 69 Rectangular seal, flattish Cat. 200 Octagonal seal 
with barrel-shaped top, flat cabochon cabochon top, flat base and straight sides with bevelled sides, cut down 
base and bevelled sides 


B: Shapes, later seals 


Cat. 382 Round, flat top and Cat. 395 Hexagonal seal, flat Cat. 454 Oval seal, flat Cat. 459 Rectangular seal, Cat. 480 Pear-shaped seal, 
base with bevelled sides top and bevelled sides top and base with flat top and base with flat top and base with 
bevelled sides bevelled sides bevelled sides. Dated 


1235/1819-20 


C: Examples of mounts 


Cat. 86 Bronze, long mount, Cat. 205 Leaded tin bronze, engraved Cat. 533 Brass seal with hole Cat. 492 Carnelian seal set 
hole for suspension and coiled on the face and base of the mount, for suspension, 9th century into silver mount, dated 
wire, c. 9th-10th century c. 9th-12th century 1257/1841-2 
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1. Clay, bronze 
and lead sealings 
c. eighth-tenth 
centuries 


The objects in this category are stamped 
from matrices and were used for a number 
of different purposes: there are clay 
pieces, possibly tokens or receipts; a rare 
bulla bearing fourteen different stamps 
and bronze and lead examples fastened 

to documents, sacks or even people (see 
Introduction p. 4). They are arranged by 
material, and the lead sealings by region 
and where possible chronologically. 


Clay sealings 


Baked clay. Round with curved base. It is 
inscribed in simple angular script on four 
sides. A six-pointed star is in the centre. 


This is one ofthree seals, two of which are 
in the British Museum, with a third in the 


Ashmolean Museum (Kalus 1986: no. I.4.1: 


45). Like this example, the Ashmolean 
example was acquired by the Rev. Greville 
Chester in Egypt and came into the 
Ashmolean collection in 1891. All three 
were clearly struck by the same die; none 
has yet been satisfactorily deciphered. 
15x13x 5mm 


1893 11-11 1. Acquired from the Rev. Greville 
Chester 


As above. 


15 x 13 x 4 mm 
1999 2-5 1. Presented by Les Riches 


3 


Baked clay. Round with curved base. The 
seal has been impressed into the centre of 
the clay, which forms a wide band around 
the impression. The inscription in angular 
scriptis on three sides ofa triangle with a 
six-petalled rosette in the centre. The last 
part ofthe name is unclear. 


O3 daal 
Q2 aaa 
Oda 
Lines 1-3: Ahmad b. Muhammad b. 
Sulayman (7?) 


21 x 20x 7mm 
1861 6-28 35 


Baked clay. Round with irregular base. It is 
inscribed in thick cursive script on two 
lines. 

Ömma 


Mond 


A35 
Lines 1-2: Husayn trust 


Thiqa appears to be the most likely reading 
for the second line, the initial letter tha’ is 
written with a flourish. 


13 x 5 x 5mm (max) 
1861 6-28 36 


5 


Baked clay. Round with a thumbprint on 

the back. Inscribed on three lines in angular 
script with wedge-shaped and forked 
terminals. 


Ù 
daa 


R9 TW 


Lines 1-3: Ahmad b. Muhammad 


The style of script and layout ofthe 
inscription relates this to seal matrices in 
the catalogue; for example Cat. 46 or 157. 


15 x 3 x 5mm 
1984 6-12 6. Presented by Stephen Album 
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Baked clay. Round with a thumbprint on the 
back. The inscription in angular script on 
one line stands out in relief. 


Qu 
The most likely reading is Hasan inscribed 
in reverse. 
23x7x3mm 
1984 6—12 4. Presented by Stephen Album 


7 


Baked clay. Round with slightly rounded 
base. The inscription is in angular script, 
very similar in style to Cat. 6, and stands 
out in relief. 


dann 


The most likely reading is Muhammad 
inscribed in reverse. 


17x4x2mm 
1984 6—12 5. Presented by Stephen Album 


Clay bulla, round irregular, pierced at the 
back with four holes. It is stamped with 14 
separate seals, not all of which are legible 
and some are repetitions. Nicolas Lowick 
read some ofthem and his readings were 
reproduced in Tampoe 1989 (fig. 43). For 
the Siraf finds, see Priestman forthcoming. 


43 302 Oi Gale] 
3390138552 

[...]9 02 0€4.3 
33224 ( 54] 2 Cee 4 
JU Q8 e .5 
aac [..].6 
[...] 09 325 7 

[...] 48.8 

[...] 09 322.9 

dar Cy Ml 10 


11-14 


1. Sulaiman b. Harbüyah 
2. Ziyad b. Yazid 

3. Mihr b. M[...] 

4. Mughith b. Abi Sa'id 
5. ‘Izz b. Mahar 

6. [...] b. Mahar 

7. Zaid b. [...] 

8. Khumar ? [...] 

9. As number 7. 

10. Khalid b. Sa‘td 
11-14. Illegible or blank. 


34 x 35 x 12mm 
2007 60-1 10680 
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Bronze sealing 


Bronze. Round seal inscribed in angular 
script and dated 95/713—4; Umayyad 
period, reign of Walid I (705—715). 


Side A 
| 4 
pen QA 

Side B 
HEUS 
Oz 


Side A: From the people of Misr (Egypt) 
Side B: Year 95 


For a discussion of this seal, see 
Introduction, p. 4. 

17x5mm 

String canal: 3—9 o'clock 

1922 9—8 1. Presented by the Egypt Exploration 


Fund, said to have been found at Kantara, Egypt, 
about 1884. Published by Walker (1956: 295) 


Lead sealings from Syria, 
Palestine and North Africa 


10 


Lead. Thin, round seal with protrusion. 
Inscribed on one side in two lines with 
widely spaced angular script typical ofthe 
Umayyad period. 


eoa 
all 
The kingdom belongs to God 


For the appearance of this phrase on seals 
and elsewhere, see Cat. 289ff. 


18 x 2mm 
1983 9-17 2 (1861 12-21 26). Acquired from 
Jules Richard in 1861 


11 


Lead. Inscribed on one side with three lines 
of simple angular script. 


Lines 1-3: Hulahil (?) The land (ard) of 
Palestine 


There are anumber of seals known with 
this inscription in the Limbada collection 
and elsewhere. Impressions of these are in 
the British Museum. The meaning of the 
first word is open to interpretation. As 
Aulahil it is found in Ibn Manzür's Lisan 
al-Arab (1994, vol. 11: 174), where the 
hulahil is described as ‘al-sayyid fT 
‘ashiratihi al-shuja’ al-rakin fi majlisihi’: 
‘the lord of his clan who is brave and 
steadfast in his domain’ (the majlis is the 
sitting or gathering room where he is host). 
Lane (1893, vol. 1, pt. 2: 621) translates 
the term similarly as a ‘chief among 
his kinsfolk’, also with the additional 
connotations of bravery and manly virtues. 
The occurrence of this term in the context 
of the lead seal might suggest that the 
Aulahil may have had some kind 
of administrative function as well. 
However, the term is not known in other 
administrative or historical contexts. 
Perhaps more likely is that it is a place name 
yet to be determined. 

The phrase ard Falastin also occurs 
on eleventh-century administrative 
documents from Syria. Sourdel defines the 
term ard in this context as ‘qui implique 
l'existence, autour de chaqun de ces 
emplacements, de terres en dépendant 
etsur lesquelles travaillaient les gens de 
la dite localité’ (Sourdel 1972: 274). In 
administrative terms, the extent ofterritory 
determined by the term ard is likely to be 


1. Clay, bronze and lead sealings c. eighth-tenth centuries 


equivalent to the jund, the military district 
of the same name (Le Strange 1890: 28-30). 


19x 7x 9mm 
String canal: 11-6 o'clock 
1998 4—36 1. Presented by Shraga Qedar 


12 


Lead seal inscribed on two sides in angular 
script. 


SideA 
by 9S Breve! eJlàl [12] 
lah 
(O 

Side B 
Qa 3523 


Side A (lines 1—2): iglim of al-S-d-y-r (?) 
küra of... 

(line 3): Bulunyas 

(line 4): Hims 


The reading proposed here for the ig/im 
is the as yet unidentified al-S-d-y-r. 
Bulunyas, which is proposed for the 
küra,is mentioned as one of the six küras 
of Homs by Ibn al-Faqth (1885: 111). ‘A 
small town and fortress' as described by 
YAqit, situated on the sea close to Homs; 
in ancient times it was known as Balanea 
and was incorporated into the jund of 
Homs at the Arab conquest (Le Strange 
1890: 424-5; Sourdel-Thomine, ‘Baniyas’, 
EP). Baladhuri, in the context of Homs, 
mentions Bulunyas and says that 'this is 
the place name ofthe coastal city of Syria 
that is now called Baniyas’ (al-Baladhuri 


(ed. Munajjid) 1956, vol. 1: 158; vol. 3: 696). 
There is another Baniyas, ancient Paneas, 
east of Tyre, which is often confused with it 
(Sharon 1999: 22—83). 


Side B (within a dotted border): B-d-n-ü-s 
Q) 

It is not clear whether this is the name ofa 
place or a person. The —as ending suggests 
that it might be a Greek name. Dimashqi 
describes Bulunyas as ‘a town dating 
from Hebrew, Greek and Roman days and 
there are likely to have been Christian 
populations there still’ (Le Strange 1890: 
424). 

27 x 26 x 3 mm 


String canal: 2—9 o'clock 
OR 5289 


13 


Rectangular lead seal inscribed in angular 
script on both sides in the name ofthe 
Aghlabid amir Muhammad II b. Ahmad 
(250—261/863—75) and dated either 
257/870—1 or 259/8723. 


Side A 
4a al Laa 
Aaaa J| 
[al ù] 

Side B 
am iiu / eu 


pnd 3 


Utley 


Side A (lines 1-3): Among what has been 
ordered by Amir Muhammad [bin Ahmad] 


Side B (lines 1-3): Year 257 or 259 
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This is one of a type of seal first published 
by Balog (1979), which he identified as 
bearing the names of ninth- to tenth- 
century Aghlabid amirs of North Africa 
and Sicily. The frequency of the dates 
suggested to Balog that these were poll tax 
seals (see Introduction, p. 4). Two examples 
dated 152/866 are published by Tarascio 
(1986: 190—191). 


18x 14x 4mm 
String canal: 12-6 o'clock 
2000 8-41 1 


Eastern Islamic world: 
Abbasid and Buyid sealings 


14 


Lead seal inscribed on one side in angular 
script in the field and around the margins. 
There are cloth marks on the back. 


Centre 
Q3 3a 
pda 

Margin 
Jae [ll g]/ à su yal 


Centre: Muhammad b. Hashim 


Margin: Ordered God in fairness and 
justice 


The phrase bi '] wafa wa'l ‘adl is found for 
example on a number of Umayyad copper 
coins bearing the names of officials, 
struck in Kufa in the first half ofthe eighth 
century (Walker 1956: 278—9). The phrase 
also occurs on glass stamps (Morton 1985: 
62ff.). The use of this phrase goes back 

to the pre-Islamic era: the Sasanian ruler 
Khusrau Anushirvan had a seal for the 
postal service engraved in Persian al-wafa’ 
(Bivar 1969: 30). 


17 x 18x 3mm 
String canal: 12—5 o'clock 
1983 9-173 


15 


Unevenly shaped lead seal inscribed with 
three lines of angular script. 


4a al lan 
a 
clas 


Lines 1-3: Among what has been ordered 
by Amir Salih (?) 


(The name is uncertain. Ifit is Salih, the alif 


is omitted.) 


23 x 22 x 2mm 
String canal: 9-3 o’clock 
1983 9-17 1 


16 


Lead seal inscribed in angular script in the 
central field and around the margin, 
probably dated 155/771-2. This falls into 
the reign of the Abbasid caliph al-Mansür 
(136—158/754—75). There are cloth marks 
on the back. 


Margin 
[....] Ct 6o o2! al Len 
PE Y] doe Cues Ala 

Centre 
e3lil[. . .] 
[...] $55 (2) 
[... Jo 
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Margin: Among what has been ordered by 
Amir Misa b. [....] inthe year 155 


(For the use of the phrase mimmd amara 
bihi, see Blair 1998: 32f.) 


The iglim and kira are still unidentified. 


30 x 28 x 3 mm 
String canal: 12—6 o’clock 
OR 5290 


17 


Round flattish lead seal inscribed on both 
sides in angular script. On side A is a 
U-shaped ornament with a dot above it. It is 
dated 158/775—6. This falls into the reign of 
the Abbasid caliph al-Mahdi (775—85). 


Side A 
Centre 
Margin 
Side B 
dals 
Margin 


[Joma a! oe AS s [...] 


Side A (centre): Twelve 
(Margin): Year 158 
Side B is unclear and probably includes a 


name, possibly Sulma or Salama 
(Margin): Blessings. Amir Abi al-Hasan 


A lead seal published by Mitchiner (1977: 
478, no. 4005) is similarly inscribed ithna 
‘ashar. This presumably refers to twelve 


dirhams, a commonly used rate for the 
payment of the jizya tax (Robinson 2005: 
426-7). 


24 x 2mm 

String canal: This does not appear to have gone 
right through; the only hole is at the base (5 
o'clock). 

C&M 1970 10—16 1. Presented by N. du Quesne 
Bird 


18 


Lead seal struck on one side. It is inscribed 
in angular script in the centre and around 
the margin. It is dated 175/791—2. This falls 
into the reign ofthe Abbasid caliph Harün 
al-Rashid (170—193/786—809). 


Centre 
e xul 
Margin 
/ ours Aia [...]^ ails 
A Sa s/ Caries 
Centre and margins: Ibrahim. 
This was read by Nicholas Lowick as 
khatim marah (?) kürat Rayy (‘the stamp 
of (?) the küra of Rayy’), which is unclear. 
Another possibility is khatim Mah al-Basra 


year [1]75. Ibrahim is written with the alif 
omitted. 
18 x 24x 6mm 


String canal: 6-12 o'clock 
1983 9-174 
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19 


20 


Lead seal of irregular form struck on one 
side, inscribed in angular script on seven 
lines in the name of Amir al-Mu’tamin 
al-Qasim, and dated 192/807—8. Cloth 
marks on the other side. 


of] 3 aigal] aal [45] 
Cala: [4] Mec 
a) e De edi 
Ap] AM oli) o3] 
[309-35 Of} [T] 
[411 e] Able 
Lines 1-7: In the name of God/ this was 
ordered/ by Amir al-Mu'tamin Heir/ 
Apparent of the Muslims/ al-Qasim [sic] 
son ofthe Commander of the/ Faithful may 


God preserve him in the [year]/ 19[2] may 
God preserve him 


This seal was read and identified by 
Cécile Bresc as being stamped in the name 
of al-Qasim, a little-known son ofthe 
Abbasid caliph Harün al-Rashid, three 
years after his nomination in 189/804—5 as 
heir apparent with the laqab al-Mu'tamin, 
and one year before his father's death 
(Bresc 2003). It represents the first known 
usage by al-Qasim of his official title of 
wali ‘ahd al-muslimin. Governor of the 
strategic provinces of Jazira, al-Thughür, 
andal-Awasim until 194/810—11, al-Qasim 
played a minor role in the fratricidal war 
between his two brothers al-Amrn and 
al-Ma'mün (in which he joined), and died 
according to Ibn al-Athir in 208/823—4. 
Bresc argues that this seal is likely to have 
been struck in one of these provinces, from 
where al-Qasim launched several raids 
into Byzantine territories. Like the other 
specimens with cloth marks on the back, it 
is tempting to suggest that this was sealed 
onto a purse or money bag — perhaps the 
salary ofthe troops under his command. 
25 x 20 mm 


String canal: 3-6 o'clock 
2010 20-19 1. Presented by Jeffrey Spier 


Square lead seal struck on one side with 
seven lines of angular script, the words 
joined up to form continuous lines. In the 
name of 'ATi b. Salm (?) and Ibrahim b. 
Da'üd and dated 212/827-8, which falls 
into the Abbasid period, the reign of caliph 
al-Ma'mün (189—218/813—33). 


4a al Laa 
(eange aa] 
O33 ll anal Yg 

la C aga 4l C524 cg 
C23 s o jic Gäl Aus 29 
Aa Ma 


Lines 1-7: Among what was ordered by 
the amir ‘Alī b. Salm (?), mawla of the 
Commander of the Faithful. By the hand 
of Ibrahim b. Da’tid in the year 212. He 
witnessed it 


The term mawlà has a variety of meanings 
and connotations at different times. In pre- 
Islamic Arabia, it meant a relative. In the 
Qur'an it refers to a helper. Under the early 
Abbasids, when it can be loosely translated 
as ‘client’, as mawlà amir al-mu minim, 
Crone has argued that the term denoted one 
ofthe ranks ofthe Abbasid aristocracy, who 
were in most cases non-Arab and freedmen 
—a group particularly trusted by the early 
Abbasid caliphs. She also argues that the 
term then became a common honorific 
(laqab) (Crone, *Mawla', ED). Elad, on the 
other hand, has argued on the basis ofa 
number of prominent Arabs working for the 
Abbasids described by this term that it does 
not exclusively refer to non-Arabs (Elad 
1999: 56—9). For the phrase ‘ald yaday see 
below, Cat. 23. 


19x 19x 4mm 

String canal: 12-6 o'clock 

1983 9-17 5. Acquired from Jules Richard in 
1861 
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21 


Rectangular lead seal inscribed on one side 
in the centre and around the sides in angular 
script. Unclear. There is a cloth imprint on 
the back. 


Centre 


7 all 
sles On 

Margin 
[...] 023345 Gaels aay! Aia [...] 3 


Centre and margin: This was tentatively 
read by Nicholas Lowick as al-Sirrib. 
Mu‘adh (on two lines). The seal [...] in the 
year 244 (?) 

19 x 13x 2mm 

String canal: 9-3 o'clock 


1983 9-17 6. Acquired from Jules Richard in 
1861 


22 


Rectangular seal inscribed in angular script 
in the centre and around the margins. In the 
name ofthe Abbasid caliph al-Mu'tamid 
(256—279/8770—92) and Muhammad, dated 
272/885—6. 


ule facic AM id uas 
daai o/ jars g/l Aa al 


Starting top right: In the name of God. For 
the servant of God [al-Mu'tamid ‘ala Allah] 
in the year 272. Muhammad 


Although the reading ‘al-Mu‘tamid’ is 
unclear, this fits with the date of 272; 
however, an alternative date of 292/904—5 
cannot be ruled out. Letters above the mim 
of Muhammad may be bin. This 
Muhammad is presumably the executive. 
It is possible that this may be a Dulafid seal 
(see below). If so, it would correspond in 
date to the reign of Ahmad b. ‘Abd al-‘Aziz 
(265—80/879—93). 


22 x 20 x 3 mm 

String canal: 9-3 o’clock 

1983 9-17 11. Acquired from Jules Richard in 
1861 


23 


Lead seal inscribed on one side in angular 
script in the central field and in the margin. 
In the names of Abbasid caliph al-Mu'tadid 
billah (279—89/892—902) and Muhammad 
b. Ishaq. 


Centre 
ne 
dal 6233 
Gaul os 

Margin 
pal AML aca adl (uaa ol alll ail 
Cie gall 


Margin and centre: For al-Mu'tadid billah 
Commander of the Faithful. At the hands of 
Muhammad b. Ishaq 


The alif of Ishàq is omitted. Two further 
examples ofthis seal are in Jena (OMJ 
311-F7; Stickel 1866: no. 6: Casanova 

1894: no. 6) and in Istanbul, formerly in 
the Drouin collection (Edhem 1904: no. 5). 
It was suggested by Stickel (1866: 358) 

that this Muhammad ibn Ishàq, who can 

be generally termed an ‘executive’, could 
be identified with the governor of Mosul 
and the Diyar Rabr‘a between 278/891 

and 282/895. His father Ishaq ibn Kundaj 
(266—73/879—66) was also a governor of 
the Jazira, who figured in struggles against 
the Tulunids of Egypt (Zambaur 1927: 37). 
Casanova disagreed with this proposition 
because he believed that the phrase 'ala 
yaday was only ever used for subordinate 
officials and not for governors (Casanova 
1894: 104—5). However, this theory has now 
been disproved. 

The phrase ‘ald yaday is found ina 
number of different contexts. It appears, 
for example, on Umayyad copper coins. 
Walker (1956: 227—8 and 263) cites two 
examples: one struck in Atrib Misr 132/749, 
with the caliph's name Marwan II on the 
obverse and the executive named as 'Abd 
al-Malik b. Marwan on the reverse; and a 
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fals struck in 130/747—8 with on the obverse 
the governor’s name Yazid b. ‘Umar, and 
below him the name ofthe executive whom 
Walker describes as ‘Prefect of Rayy’, 
Habib b. Budayl. It also appears on later 
coins, for example, tenth-century Central 
Asian coins of Ferghana (Davidovitch 
1972: 118, no. 25). In other contexts, the 
phrase ‘ala yaday is found for example 

in architectural inscriptions, where Blair 
(1998: 40, 51) suggests that it refers to the 
supervisor or master of works in charge of 
the accounts. 

The phrase also occurs on glass stamps 
(Morton 1985: 12-13) - the earliest 
occurrence is on stamps of the caliph 
Yazid II (720—4) with an official named 
Usama b. Zayd (Morton 1985: nos. 26—28). 
Later stamps bear the names of officials, 
generally the finance director and a 
subordinate who, Morton argues in a later 
publication, were the muhtasibs (market 
superintendents) who worked in the finance 
department (Morton 1991: 29). 

Where the phrase has been noted on lead 
seals, as in the present case, the executive's 
name appears with the caliph (Amitai- 
Preiss 1997: 23). 

Two further seals (Casanova 1894: 
nos. 4—5; Edhem 1904: nos. 3—4) are also 
in the name of the caliph al-Mu'tadid. One 
refers to the jaliya of Mah al-Küfa, the other 
to the jāliya of Hamadan (for the term jaliya 
see below, Cat. 28). The latter (Casanova 
1894: no. 5) gives the name ofa different 
executive ofthe Caliph al-Mu'tadid, who 
is named as Muhammad b. al-Husayn and 
who, on the seals, is referred to as 'amil 
to the caliph. The term usually denotes 
a government official, in some cases a 
director of finance or tax collector (Duri, 
‘Amil, EI’). 

21 x 22 x 2mm 
String canal: 10—4 o'clock 


1983 9-17 7. Acquired from Jules Richard in 
1861 


24 


Rectangular lead seal inscribed in angular 
script in the centre and around the sides. In 
the name of an Abbasid caliph, probably 
al-Muktaft (902-8) and Hamid, 
presumably the executive. Dated 290/ 
902-3. 


Margin 
[Dal 4L iial] alec) AL!) oe] 
VITA 

Centre 
Aia 
O32 
O35 
aan 


Margin and centre: For the servant of God 
al-Imàm al-Muktaft, Commander of the 
Faithful. The year 290. Hamid 

17 x 19 x 3mm 

String canal: 12—6 o’clock 


1983 9-17 8. Acquired from Jules Richard in 
1861 


25 


Undetermined circular lead seal inscribed 
in the centre and around the margin. Dated 
304/916—7. This falls into the reign of the 
Abbasid caliph al-Muqtadir (295—320/908— 
29). 


Centre 
dada qu dea!) 

Margin 
& ij Axa ADL jaisa Ls] aJil anid 


Anat. 
Centre and margin: In the name of God 
Ahmad b. Muhammad. [...] al-Muqtadir 
billah year 304 

22 x 19x 2mm 

String canal: 12—6 o’clock 


1983 9-17 15. Acquired from Jules Richard in 
1861 
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26 


Round lead seal inscribed in angular script 
in the centre and around the margin in the 
names of the amir Muhammad and the 
executive Mansür. A star is below the third 
line in the field. Dated 285/898. 


Margin 
2.5223 (53 (gle done pic! [s] 
Centre 
iiu (f) Gey 
Cody paad 
(£) cates 
Margin and centre: Amīr Muhammad at the 
hands of Mansür [in ?] the year 285 


22 mm x 3 mm 


String canal: 9-3 o’clock 
OR 5288 


27 


Unevenly shaped lead seal inscribed on one 
side with five lines of angular script. Dated 
375/985—6, in the name of the Buyid ruler 
Fakhr al-Dawla (‘Alī b. Rukn al-Dawla 
Hasan Abu’! Hasan (373—87/983—97) and 
the Abbasid caliph al-Ta'i* (363—81/ 
974-91). 


[44] ) 9223 ) Lar. 
eal all Lh 
Hijall 423 So) sali 
MR 3 ewes Adis 
[iia] cali, 
Lines 1-5: Muhammad is the Prophet of 
God. Al-Ta’i‘, the glorious lord (a/-sayyid) 
Fakhr al-Dawlah, year 375 


An alternative reading for line 2 proposed 
by Heidemann is tubi ‘a bi-amr al-amir, 
*stamped by order ofthe amir'. The 
paleography ofthe seal can be compared to 
a Buyid seal in the name of 'Imad al-Dawla 
(Edhem 1904: no. 19). 

30x2mm 


String canal: 12-6 o'clock 
1983 9-17 14. 


Dulafid sealings 


The Dulafids came to prominence in the 
early ninth century. The founder ofthe 
dynasty, the Shi'1 poet and general Abū 
Dulaf, initially led troops against the 
Abbasid caliph al-Ma'mün, but was then 
pardoned by him and employed to quell 
various rebellions against the caliphate. His 
family continued to support the Abbasid 
caliphs, in particular al-Mu‘tasim 

and al-Mu'tadid. The expression of their 
support can be seen in the mention of the 
caliphs on the seals and on their coins 
(Lane-Poole 1889: 189—90). 

The independent dynasty, which was in 
power for about 70 years, was based in the 
province of Jibal, where they had two fiefs 
known as al-igharayn. These two ighars 
were centred on al-Karaj, their capital, and 
al-Burj, in the vicinity of Isfahan, the exact 
sites of which are uncertain. They were 
granted the ighars as fiefs in perpetuity, 
paying only a fixed yearly tribute to the 
caliph but free of all other taxes (Marin, 
‘Dulafids’, EP; Le Strange 1930: 197-8). 

Although the term jaliya found on 
the seals in administrative contexts is 
synonymous with the jizya, the tax paid 
by non-Muslims, it may be that ja/iya in 
this context means ‘tribute’ and refers to 
the fixed tribute payable to the caliphs (see 
above, Introduction, p. 4). 


Chronology of the Dulafid amirs 
(Bosworth 1996: 153): 


‘Abd al-‘Aziz b. Abi Dulaf 
(c. 225—60/840—74); 


Dulaf b. ‘Abd al-‘Aziz (260—65/874—9); 
Ahmad b. ‘Abd al-‘Aziz (265—80/879—93); 
“Umar b. ‘Abd al-‘Aziz (280—3/893—6); 
al-Harith b. ‘Abd al-‘Aziz (283—4/896—7). 
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29 


Rectangular lead seal of ‘Abd al-‘Aziz, 
al-Karaj wa’l Burj, dated 259/872-3. 
Angular inscriptions on one side in central 
field and margin. 


Margin 
/g )S Aaa (£) åali/ 4S ja 4MI e= 
Cd [ 5] e Aul Z alls 

Centre 
oaa 
ala oy Xjallaae/ jaa 4a pal laa 


Margin and centre: In the name of God 
complete (?) blessings on the ja/iya of 
al-Karaj and al-Burj for the year 259. 
Among what has been ordered by the amir 
‘Abd al-‘Aziz b. Dulaf 


Other published seals of ‘Abd al-‘Aziz: 
255/868—9: Istanbul (Casanova 1894: 

no. 11, formerly Drouin collection; Edhem 
1904: no. 10) 

257/870—1: Jena: (Stickel 1866: no. 1; 
Casanova 1894: no. 12) 

259/8772—3: Jena: (Stickel 1866: no. 2; 
Casanova 1894: no. 13) 


16 x 15 x 2mm 

String canal: 8-3 o'clock 

1983 9-17 9. Acquired from Jules Richard in 
1861 


Circular lead seal of Dulafb. ‘Abd al-‘Aziz 
with the caliph al-Mu'tamid (256—79/870— 
92) al-Karaj wa’l Burj, dated 261(?)/874—S. 
Angular inscriptions on one side in central 
field and margins, and there are possible 
traces of cloth marks on the back. 


Margin 
(gle 2n AMI zoly gzs A alus al awd 
Laa VIT eal 4MI 

Centre 
Aia ajalle Ga ala pec) aa yal 
TES 


Crossing in the centre 


Oss] 5] 
CFL] 5] 


Margin, centre, and crossing in the centre: 
In the name of God. The jdliya of al-Karaj 
and al-Burj, al-Mu‘tamid Commander of 
the Faithful. Among what has been ordered 
by the amir Dulafb. ‘Abd al-‘Aziz, year 
261 (?) 


The first digit is unclear. 


Other published seals of Dulaf: circular 
seal closely resembling the British Museum 
example dated 260/873—4 (Casanova 1894: 
no. 14, Drouin collection, now Istanbul; 
Edhem 1904: no. 11); square seal dated 
262/875—6 (Casanova 1894: no.15, Drouin 
collection; Edhem 1904: no.15). 

17 x 2 mm 

String canal: 9-3 o’clock 


1983 9-17 10. Acquired from Jules Richard in 
1861 


30 


Rectangular seal of Ahmad b. ‘Abd al-‘Aziz 
with caliph al-Mu'tamid (256—79/870—92). 
Al-Karaj wa’l Burj, 273/886—7. 
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Margin 

ple ]acizl) Z als Z SN ála alil p= 
C33 ll gal [411 

(Starting top right) In the name of God. The 

jáliya of al-Karaj and al-Burj, al-Mu'tamid 

Commander ofthe Faithful 


This is the only moderately legible section; 
the surface is badly deteriorated. Lowick 
was able to read the name of Ahmad ibn 
‘Abd al-‘Aziz and the date 273 (886-7). 


Other published seals of Ahmad: 
265/878—9 (Stickel 1866: no. 5; Casanova 
1894: no. 16) 

266/879—80 (Stickel 1866: no. 4; Casanova 
1894: no. 17) 

17x 14x2mm 

String canal: 12—6 o'clock 


1983 9—17 12. Acquired from Jules Richard in 
1861 


31 


Circular seal, damaged. In the name of 
‘Umar b. ‘Abd al-‘Aziz dated 283/8967. 
Angular inscriptions around the margins 
and what appears to be a countermark in the 
centre. 


Outer margin 


242 Oa [...] 3 e 


Inner margin 
[2:5 Aia cal "zi Q3 24 jad) ue On 
Oila g aia, 
Outer and inner margin: In the name of 


God. [.....] bin ‘Umar b. ‘Abd al-‘Aziz b. [AbT 
Dulaf year] 28[3] 


The letters in the centre are unclear, but 
what appear to be a’ and rd’ suggest that 
this could be al-Harith, ‘Umar’s successor. 
20 x 15 x 1 mm 

String canal: 9-3 o'clock 


1983 9-17 13. Acquired from Jules Richard in 
1861 


2. Names 


The seals included in this category 

are inscribed with personal names in 
angular or simple cursive scripts. They 
are arranged according to the order ofthe 
Arabic alphabet. This category of seals 
corresponds to Kalus 1981: sect. I.1.3: 
23-31; Kalus 1986: sect. I.1.3: 6—9; Content 
1987: 281—91. The structure and types of 
Arabic names, grammatical features such 
as the frequent omission of the letter alif, 
and general features of the palaeography 
are discussed in the Introduction. The 
images of the seals are reversed. 


32 


Carnelian, orange-red. Rectangular, flat 
top and base with bevelled sides. Damaged 
at the base. Patches of white, probably as a 
result of weathering or burial. Two lines of 
angular script with forked terminals. The 
distinctive triangular hd’ of Ibrahim with 
its diagonal line appears from the late 
seventh century (see Grohmann 1971, vol. 
2: chart II, and above, Table 1B). 


eal ul 
daa) On 
Lines 1-2: Ibrahim b. Ahmad 
The alif of Ibrahim is omitted. 
15x 12x 3.5mm 
1878 12—20 224. Christy collection 


33 


Carnelian, orange-red. Rectangular, flat 
top and slightly convex base with bevelled 
sides. One line ofcursive script with 
V-shaped ornaments above the line. 


San G3 )S sl 


Abü Bakr b. Ahmad 


The ra’ of Bakr appears to have been 
extended and joins on to the bin. 


12x 10x 5.5 mm 
1878 12—20 268. Christy collection 


34 


Quartz, most likely carnelian, now white, 
probably as a result of weathering or burial. 
Oval, flattop and base with bevelled sides. 
One line ofangular script with foliate and 
forked terminals, and a star below the line. 
The inscription is underlined by the 
extension ofthe base of the initial alif, 
which is linked to the final a’. 


4133 03 O25 sl 
Abū Zayn b. Nadla 
12x8x2mm 
1943 10—9 9. Godwin-Austen collection 


35 


Carnelian, orange. Rectangular, convex 
top, flat base with bevelled sides. Two lines 
of cursive script with stars above and below 
the second line. 


Q3 322a gil 
esI ol 
Lines 1—2: Abū Sa'd b. Abr'l-Qasim 
The alif of Qasim is omitted. 


12 x 9 x 4mm 
OA+ 14271 


36 


Agate, brown and white. Dome-shaped 
with flat top. One line of cursive script. A 
star above and below the line. A V-shaped 
ornament above the sin. 


ei) E 
Abü'l-Qasim 
The alif of Qasim is omitted. This may 
bean ancient seal recut. The shape is one 


commonly used for pre-Islamic Iranian 
seals (Bivar 1969: 144, no. BG3). 


28 x 24mm 
OA+ 13485 


37 


Carnelian, orange-brown. Octagonal, flat 
top and base with bevelled sides. Traces of 
letters at the top ofthe seal indicate that the 
stone has been cut down. The surface is 
scratched. Two lines of angular script. 


OF ai s) 
Mall gil 
Lines 1-2: Abū Nasr b. Aba’ l-‘Ala 


10 x 8 x 3 mm 
1878 12-20 206. Christy collection 
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41 


Tin bronze. Rectangular, flat top and base. 
One line of angular script with wedge- 
shaped terminals. 


EVEN 
Ahmad 
10x 7x 1mm 


1878 12-20 78. Christy collection 


39 


Garnet, pink-purple. Oval cabochon with 
hollowed base. One line of angular script; a 
crescent is above the inscription. 

oes On daa) 
Ahmad b. Hafs 


12x9x4mm 
1853 3-28 15. Auckland collection 


42 


Tin bronze. Rectangular with convex top 
and flat base. One line ofangular script 
with wedge-shaped terminals. 


Mal 
Ahmad 
12x 10x 3mm 
1878 12-20 75. Christy collection 


40 


Carnelian, partially white, probably 
resulting from weathering or burial. 
Rectangular, convex top and flat base with 
bevelled sides. One line of cursive script 
with slightly forked terminals. Star above 
the inscription. 


3s C daa) 
Ahmad b. al-Husayn 


For a stone of similar shape and 
palaeography, see Kalus 1986: no. 1.1.3.7. 


11 x 10 x 3.5mm 
1878 12-20 211. Christy collection 


Haematite, black. Hexagonal, flat top and 
base with bevelled sides. One line of 
angular script; the words are joined 
together forming a continuous line. The 
letters have forked terminals, while a foliate 
terminal extends from the niin of bin. There 
are stars above and below the inscription. 


Al CH deal 
Ahmad b. al-Khidr 


14 x 8 x 4 mm 
1866 12-29 115. Duc de Blacas collection 


43 


Sardonyx, brown and white. Oval, flat top, 
set in metal ring. Two lines of angular- 
cursive script. 


Aggy Oe daa) 
Lines 1-2: Ahmad b. Sarawayh (?) 
There are a number of possibilities for 


the father's name. Sarawayh with the 
alif omitted is one possibility, Sarüya 
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is another (for example, a Sarüya b. 
Farkhan ruled as one of the Ispahbads of 
Tabaristan and Gilan (116/734) (Zambaur 
1927: 186). Alternatively, an initial letter 
shin is possible, as in Shirawayh (Asfar b. 
Shirawayhi was the first Dailamite general 
in Iran: Canard, ‘Asfar b. Shirawayhi’, ED). 


13 x 9 x 6 mm 
1880-3659. Masson collection 24 


44 


Sardonyx, brown and white. Rectangular, 
flat top and base with bevelled sides. One 
line ofangular script, the words joined 
together to form a continuous line. Facing 
foliate terminals spring from the niin of bin. 


AMI ue (ya daal 
Ahmad b. ‘Abdallah 


11x9x3mm 
OA+ 11465 


Plasma, green. Rectangular, flat top and 
base with bevelled sides. One line of 
angular-cursive script. A star above and 
below the inscription. 


"- C daa) 
Ahmad b. ‘Alt 


12x 10x 4mm 
1921 2-20 27 


46 


Jasper, dark green. Rectangular, flat top 
and base with bevelled sides. One line of 
angular script. A star is below the 
inscription. 

dar. (yt Loa! 
Ahmad b. Muhammad 


9x5x2mm 
1866 12—29 124. Duc de Blacas collection 


47 


Carnelian, orange. Oval cabochon. Two 
lines of angular script; the first lineis very 
worn. 
csl 

dada qu dea!) 
Lines 12: Ahmad bin 
Muhammad al-Nisa@’1 
The nisba is uncertain, but the first of the 
four teeth looks slightly higher than the 
following three, which makes niin followed 
by sin likely. 


13 x 10 x 5.5 mm 
1878 12-20 143. Christy collection 


48 


Jasper, dark blue-green. Oval flat top and 
base with bevelled sides. Two lines of 
angular script. 


eens 
JANI On 
Lines 1-2: Ismail b. al-Khalil 


Khalil Allah is an epithet of the Prophet 
Abraham. It is possible that some protective 
function to the seal may be intended here. 
Al-Halīl is also attested in Tabari (1939, 

vol. 2: 255), as is al-Jalil (Tabart 1939, 

vol. 8: 627). Al-Hajir may be another 
possibility. 

12x8x2mm 

OA+ 14357 


49 


( Aes ahud J ol. 


i€ 


Carnelian, dark orange. Oval, flat top and 
hollowed base with bevelled sides. One line 
of angular script, six-pointed stars above 
and below the inscription. 


Umm Nasr bint Tamim 

Tamim is the most likely possibility here 
for the second name and is well attested 
as a personal name. An early example is 
the poet and one of the Companions of the 


Prophet, Tamim al-Dari (Nicholson 1930: 
225). 


15 x 10 x 4 mm 
1893 4-26 161. Franks collection 


50 


Carnelian, dark orange. Rectangular, flat 
top and base with bevelled sides. One line 
of cursive script with diacritics; a slight fork 
in the terminal of the letter ba’. Stars above 
and below Bahman. 


O^ 
Bahman 


13 x 11 x 5mm 
1878 12-20 261. Christy collection 


2. Names 


51 


Garnet, purple-red. Oval cabochon with 
hollowed base. One line ofangular script. 
Damaged. 


Gas! 02 03 
Bannan b. Ishaq 


The first name (ism) could alternatively 

be Bunàn or Bunnan, names attested in 
Dhahabi (1962: 90—1). Dhahabi also notes 
an Ishaq b. Bannan al-Jawhart al-Dimashqī, 
a jeweller from Damascus. (Tuban or 
Tubban are also possibilities). The a/if of 
Ishaq is omitted. 


11 x 9 x 4 mm 
OA+ 14306 


52 


Jasper, black. Rectangular, flat top, uneven 
base with straight sides. One line ofangular 
script, the words are joined to form a 
continuous line. 

alu ù x 
Ja'far b. Salm 
Salim with the a/if omitted is another 
possibility. 


9x6x2.5mm 
1866 12—29 119. Duc de Blacas collection 


53 


Carnelian, now white, probably as a result 
of weathering or burial. Oval, flat top and 
base with bevelled sides. One line of 
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angular script; the words are joined to form 
a continuous line. A foliate terminal 
springs up vertically from the niin of bin. 
Stars above and below the inscription. 


darn qu Jira 
Ja‘far b. Muhammad 
12 x 8 x 2.5mm 
1878 12-20 218. Christy collection 


54 


Carnelian, now white, probably as a result 
of weathering or burial. Oval, flat top and 
base with bevelled sides. Two lines of 
angular script with wedge-shaped 
terminals; a foliate terminal extends from 
the nan of bin. There is acrescent above the 
first line. 


dann qu jiza 
Ja‘far b. Muhammad 
12 x 10 x 2mm 
1878 12-20 217. Christy collection 


55 


Chalcedony, now white, probably as a result 
of weathering or burial. Oval, flat top, 
slightly hollowed base and bevelled sides. 
One line of angular script. 


435203 de> 
Jibril b. Yazid 


15 x 11 x 4mm 
1878 12-20 215. Christy collection 


56 


59 


Garnet, dark red. Oval cabochon with 
bevelled sides and hollowed base. One line 
ofangular script underlined by the return of 
the ya’ of ‘AT. 

ele O2 Gal 
al-Hasan b. ‘Ali 


14 x 10 x 4mm 
OA+ 14289 


57 


Carnelian, red-brown. Rectangular with 
rounded ends and a flat top set in a metal 
ring. One line of angular script with wedge- 
shaped terminals. The mim of Muhammad 
floats above the line. 

dada qu Qaa I 
al-Hasan b. Muhammad 


15 x 11 x 4mm 
1878 12-20 12. Christy collection 


58 


Garnet, purple-red. Oval, flat top and 
concave base with bevelled sides. One line 
ofangular script, the words continuously 
joined. Part of the inscription is above the 
line. 


A sias [...] 02 0 
Hasan b. Husaynüya 


Under the waw are traces of another letter, 
possibly a dal. 


14 x 9 x 2.5 mm 
1841 7-26 295 
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Jasper, black. Oval, flat top and base with 
straight sides. Two lines of angular script. A 
staris below the inscription. 


MO 
Lines 1-2: al-Hasan b. Yazid 
11 x 10x 3.5 mm 
1866 12—29 123. Duc de Blacas collection 


60 


Rock crystal, chipped on the back. 
Rectangular, flat top and base with bevelled 
sides. Two lines ofangular script. 


O2 Oda 
Je Aa 
Lines 1-2: al-Husayn. b. Muhammad 
9x7x3mm 


1878 12-20 128. Christy collection 


61 


Carnelian, orange. Oval, flat top and 
slightly hollowed base with straight sides. 
One line of angular script. 


AMI aae Ga loon 
Hamdan b. ‘Abdallah 
Hamdan is the most likely reading, but 
Jumdan is also possible. 


14 x 9 x3 mm 
1880-3666. Masson collection 31 


2. Names 


62 65 68 


Goethite and haematite, brown and steel- 
grey. Rectangular, flat top and base with 


Carnelian, orange: Oval cabochon. One Garnet, oval cabochon with hollowed base. straight sides. One line ofangular script 
line ofangular script. Pierced. One line of angular script. with forked terminals. 

Cy se ba Qua ala ù Alal Sau 
Hannan Sa‘tin al-Riwad (?) b. H-I-h (?) Sa'd 
The reading is tentative. There are other Ruwad is attested (Ruwad al-Ka‘bt; 13x9x3mm 
possibilities for the first name: Jabbar, for Tabari 1939, vol. 5: 561). Alternatively 1866 12-29 118. Duc de Blacas collection 
example. al-Riqad, attested in Tabart (al-Riqad 
7xllx6mm b. Ziyad; Tabari 1939, vol. 6: 301 and 69 
1880—3667. Masson collection 32 elsewhere). The second name is unclear. 


11 x 10 x 5mm 
63 OA+ 7453 


66 


Garnet, dark-red. Rectangular, flattish top, 
flat base and straight sides. Two lines of 
angular script. Three horizontal parallel 
lines within the inscription are formed by 
the return of the letters ‘ayn, lam, and ya’ of 
‘All. 


Carnelian, orange. Rectangular, flat top 
and base with bevelled sides. Two lines of 
cursive script, star above the inscription. 


Plasma, blue-green. Round, flattish top and 


Q2 j= base. Two lines of angular-cursive script. cle (jd 3a 
eaa E ts») Sadb. ‘Alt 
Lines 1-2: Haydar b. Abü'l-Fath OM! Alis split into two on either side of Sa'id, 
11 x 10.5 x 3.5mm Lines 1-2: Rida al-Din and bin in tiny script is above the line. 
1878 12-20 181. Christy collection TM Qu x92 mm 
1878 12-20 123 1878 12-20 132. Christy collection 


64 


67 70 


Jasper, black. Flat top and slightly hollowed 


base with bevelled sides. One line of Carnelian, orange. Flattish top and base and Jasper, black. Round, flat top and base with 
angular script with a star below the line. bevelled sides. One line of cursive script. straight sides. Two lines of angular script. 
The kha’ of Khidr cuts diagonally through D "m Alu 
the line and the mim of Mukhallad sits on a q53 o5 / iliis " . 
short stem. Rusta’1 /Rawshana’ (?) ma 


Alia (ja jaial] The name is unclear. Rawshana’i means Lines 1-2: Sakan b. Hamid 

i ‘luminousity’ in Persian. 10 x 8 x 2 mm 
A 1878 12-20 111. Christy collection 
11 x 10 x 2 mm 14 x 11 x 4.5 mm 


OA+ 14345 1880-3643. Masson collection, no. 8 
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74 


Quartz, black and white onyx. Oval, 
slightly convex top and flat base with 
bevelled sides. One line of angular script. A 
crescent is above and a star is below the 
inscription. 

clas On ghala 
Salman b. Shuja' 


13 x 8 x 5mm 
1853 3-28 13. Auckland collection 


72 


Leaded tin bronze. Oval, flat with bevelled 
sides Two lines ofangular cursive script. 


Des 
Qaa OF 
Lines 1-2: Sahl b. Husayn 
The figure of eight hà" of Sahl is found 
on papyrus inscriptions, for example in 
the letters ofthe governor and finance 


director of Egypt, Qurra b. Sharik (709-14) 
(Gruendler 1993: 107 and 15—16). 


9 x 6.5 x 1.5mm 
1878 12—20 94. Christy collection 


73 


Garnet, purple-pink. Oval cabochon, with 
slightly hollowed base. One line of angular 
script with forked terminals. The niin of bin 
extends out into a foliate terminal. 


Sahl b. Sakan 


11 x 7x 4.7 mm 
1880—3641 Masson collection 6a 


Jasper, black. Round, flat top and base with 
straight sides. Two lines of angular script. 
Shadhi is underlined by the return ofthe 
ya’. Stars above and below the inscription. 


T 
cago Qs 

Lines 1-2: Shadhi b. Tayyib 

11 x 10x 3.5 mm 

1893 4—26 162. Franks collection 


75 


Carnelian, orange with white patches, 
probably resulting from weathering or 
burial. Rectangular, convex top, flat base 
with bevelled sides, damaged at bottom 
right at the beginning ofthe second line. 
Two lines of cursive script. 


alil Ae CA alh 
oe C 
Lines 1-2: Tahir b. *Ubaydallah b. Mughira 
10 x 9 x 3.1 mm 
1878 12-20 212. Christy collection 


76 


Carnelian, bright orange. Hexagonal with 
flat top and base with sides angled sharply 
inwards towards the base. One line of 
angular-cursive script with forked 
terminals. 
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O 52d E/ o 53s 
Tahün or Talhün. 


13 x 8 x 5 mm 
OA+ 14297 


77 


Jasper, yellow-brown. Rectangular with 
flat top and bevelled sides angled sharply 
inwards towards the base. Two lines of 
cursive script. 


zaal Cj ule 
guall ys 
Lines 1-2: ‘Abid b. Ahmad b. al-Hasan 
15x12x3mm 
1878 12—20 124. Christy collection. 


78 


Carnelian, dark orange. Convex top, 
straight cut sides and flat base. Two lines of 
cursive script. Star above the inscription. 


Aaaa Cela 
Lines 1-2: al-‘Abbas b. Muhammad 
9x 7.5 x 3.5mm 
1878 12—20 188. Christy collection 


79 


Lapis lazuli, blue. Oval, flat with bevelled 
sides. One line of cursive script with 
diacritical marks. A fatha is above the ‘ayn, 
a V-shaped ornament below Allah, and 
possibly a kasra next to it. 


alil aic 


‘Abdallah 


12x 10x 2mm 
1853 3-28 21. Auckland collection 


80 


Sardonyx, brown and white. Truncated 
cone with flat top and base. One line of 
angular script. 


deal (a alll oe 
‘Abdallah b. Ahmad 
10x 7x 3mm 
OA+ 14337 


81 


Garnet, purple. Straight-sided oval with 
bevelled sides. Two lines of angular script. 
Arrowhead designs on either side of 
inscription. 


alll aic 
gäll a 0 
Lines 1-2: ‘Abdallah b. B-hr al-Qaşrī 


Buhur and Bahar are attested in Dhahabī 
(1962: 52). Badr is another possibility. 

For the nisba, al-Qasri appears the most 
likely. An example of this name is Khālid 
b. ‘Abdallah al-Qaşrī, who was Abbasid 
governor of Kufa in the mid-eighth century 
(Hawting, ‘Khalid b. ‘Abd Allah 

al-Kasrr', EI’). 

8x 11 x2 mm 

1878 12-20 131. Christy collection 


82 


2. Names 


85 


Garnet, purple-red. Oval, flat top with 
hollowed base and steep bevelled sides. 
Two lines ofangular script. A star is above 
the inscription. 


Ol C alll Ac 
oh os 
Lines 1—2: ‘Abdallah b. al-Husayn b. Rashid 
12x9x2.5mm 
1853 328 14. Auckland collection 


83 


Garnet, purple. Oval cabochon with 
hollowed base damaged at the top. Two 
lines of angular script. A star is below the 
inscription. 


alll Ac 
ays On 
Lines 1-2: ‘Abdallah b. Sa‘Id 


8x5x2mm 
1878 12-20 134. Christy collection 


84 


Carnelian, now white, probably through 
weathering or burial. Oval, flat top and 
base with rounded ends and bevelled sides. 
One line of cursive script. The niin of bin 
has become schematised into a loop. A 
crescent is above the inscription. 


alll Mac qa ajil Ac 
‘Abdallah b. ‘Ubaydallah 


13x9x2.5 mm 
1878 12-20 216. Christy collection 


Garnet, dark red. Oval cabochon with flat 
base. One line ofangular script. 


Jla ù alll Ax 
‘Abdallah b. Hilal 


13 x 7x 4mm 
1893 4—26 160. Franks collection 


86 


Bronze with long mount, a hole at the end 
for suspension and a loop of coiled wire. 
Two lines of angular script. 


gazali soc 
ess 08 
Lines 1-2: ‘Abd al-Mu'min b. Hakam 


Length: 30 mm (excluding loop); 
Width ofseal area: 10 mm 
2001 8-63 


87 


Leaded gunmetal. Oval cabochon with flat 
base. One line of angular script. 


Sag xe 


‘Aziz b. Ahmad 


8x6x4mm 
1878 12—20 120. Christy collection 
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88 


90 


Haematite, dark grey. Rectangular flat top 
and base with bevelled sides. One side cut 
down. Two lines of angular script, the final 
nun and zay looping up and with forked 
terminals. 


JJe 
T / ea On 
Lines 1-2: ‘Aziz b. Qabih 


There are a number of possibilities for 

the father’s name. These include Qabth, 
‘the ugly one’. Schimmel (1989: 13) notes 
the use of a woman's name, Qabiha, who 
was a beautiful slave girl belonging to the 
caliph al-Mutawakkil and so-called to avert 
the evil eye. An alternative is Futayh, a 
diminutive form of Fath. 

12 x 9 x 2mm 

1878 12-20 102. Christy collection 


89 


Tinned copper, round top with bevelled 
sides and flat base. Angular-cursive script. 
The letter ya" has an elaborate tail. Two 
strokes on either side of ‘Alī. 


EA 


‘Alt 
13 x 10 x 5mm 
1878 12-20 84. Christy collection 


Carnelian, orange-brown. Rectangular, flat 
top and base with bevelled sides. One line 
of cursive script with slightly forked 
terminals. A diacritical mark under the 
letter ba^ of bin. 


deal Cà ule 
'Alib. Ahmad 


13x 10.5 x 5mm 
1878 12-20 262. Christy collection 


91 


Leaded tin bronze, set ina ring. Crudely 
written cursive script on two lines with dots 
and dashes. 


v» 
sal 
Lines 1—2: Ala’ b. Ayyüb 
An alternative reading for the first line is 


‘All (written with /am-alif rather than the 
usual ya’). 


13x 10 x 5mm 
1861 12-219 


92 


Carnelian, orange. Rectangular, flat top, 
bevelled base and sides. Two lines of 
cursive script with forked terminals. 


aga! On "- 


Opal! on 
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Lines 1-2: 'Ali b. Ibrahim b. al-Husayn 


12x11 x 4mm 
1878 12-20 266. Christy collection 


93 


Onyx, dark brown, black and white. Oval 
with flat top set in a metal ring. One line of 
angular script; the /am of ‘Alī has a forked 
terminal. Star below the line. 

Jira U2 gle 
‘Altb. Ja‘far 


15 x 11 x 5 mm 
1878 12-20 19. Christy collection 


94 


Carnelian, orange. Rectangular, flat top 
rounded at the back. Two lines of script, the 
terminals ofthe letters are slightly forked. 
A star is above the inscription. Damaged 
top right. 


ġuall ù cle 
doa ya guall 


Line 1: ‘Alī b. al-Hasan 
Line 2: al-Hasan b. al-Husayn 


Masson in his notes suggested for the 
second line a/-Husayni al-Hasani. In this 
case the owner would be indicating that 
he is from the family of the Shr'1 martyrs 
Hasan and Husayn. 

10 x 9x 3.5mm 


1880-3663. Masson collection 28. Masson notes 
‘from India Museum’ 


95 


98 


2. Names 


101 


Leaded low-tin bronze. Rectangular, flat 
top and base with bevelled sides. One line 
of cursive script. Traces ofa letter (niin?) or 
crescent-shaped symbol above the bin. 

dor Cy le 
‘Alt b. Hamd 


8 x 7 x 2.2 mm 
1878 12-20 295. Christy collection 


96 


Carnelian, bright orange. Oval, flat top and 
base with bevelled sides cut down, making 
the last letter unclear. One line of angular- 
cursive script. 

uila CH (gie 
‘Alt b. Hant 
9 x 6 x 2.8mm 
1878 12-20 170. Christy collection 


99 


Haematite, black. Rectangular with flat top 
and base and bevelled sides. One line of 
angular script with forked terminals. The 
words are joined in a continuous line. The 
initial mīm floats above the line. Stars 
above and below the inscription. Damaged 
bottom right. 


daaa a de 


‘Alī b. Muhammad 


15 x 10 x 4.5 mm 
1880-3652 Masson collection 17. Masson notes 
‘from India Museum’ 


97 


Goethite, black. Rectangular, flat top 
and base with bevelled sides. One line of 
cursive script with forked terminals. 


Aaaa qu cle 
‘Alib. Muhammad 


12x9x2mm 
1943 10—9 12. Godwin-Austen collection 


Metal. Oval cabochon with flat base; 
damaged surface. Two lines ofangular 
script with foliate terminals. 


daa) OA isle 


O33 All gal T | ga 


Lines 1-2: ‘Alī b. Ahmad (?) client of the 
Commander ofthe Faithful [i.e. the caliph] 


For the term mawlā, see Cat. 20. 


10 x 7 x 4.5 mm 
1878 12—20 93. Christy collection 


100 


Carnelian, orange. Oval cabochon with flat 
base. The surface is worn and the angular 
inscription is very faint. 


cle ¿H Ene 
‘Abbas b. ‘Alt 
11 x 10x 5mm 
1878 12-20 147. Christy collection 


Goethite, dark-grey. Square, flat top and 
base with bevelled sides, cut down. One 
line ofangular script. 

[o]: oe 
‘Uthman b[in] 
The alif of "Uthman is omitted. 


8x8x3.5mm 
1878 12—20 105. Christy collection 


102 


Carnelian, orange. Oval, flat top with 
hollowed base and straight sides. Two lines 
of cursive script. A staris above the 
inscription. Damaged at the base. 

darn qu (ae 
Lines 12: ‘Uthman b. Muhammad 
The alif of 'Uthman is omitted. 


13 x 10x 2.5 mm 
1878 12—20 166. Christy collection 


103 


Carnelian, upper surface white, probably 
through weathering or burial. Oval, flat top 
and hollowed base with bevelled sides. One 
line ofangular script 


alex Cd jac 
‘Umar b. Hammad 


An alternative for the second name is Jimad 
(Dhahabr 1962: 169). 


14 x 10x 3mm 
OA- 11462 
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104 


110 


Carnelian, orange. Rectangular, flat top 
and base with bevelled sides. One line of 
cursive script. Damaged. 


le OA jac 
“Umar b. ‘Ali 
15 x 11.5 x 3.5 mm 
1878 12—20 265. Christy collection 


105 


Jasper, black. Oval, flat top and base with 
bevelled sides. One line of angular script; 
‘Is is underlined by the return of the letter 
ya’. Star below the inscription. 

Cagle On cae 
‘Isa b. Sulayman 
The alif of Sulayman is omitted. 


12x 10x 3mm 
OA+ 14348 


106 


Carnelian, orange. Straight-sided oval, flat 
top and base with bevelled sides. One line 
of angular script with forked terminals. 


ula 
Fa'id 


16x 10x 3mm 
1880—3649. Masson collection 14 
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Carnelian, dark orange. Flat top and base 
with bevelled sides. Two lines of cursive 


Lines 1—2: Faraj b. ‘Alt 


1878 12-20 267. Christy collection 


Chalcedony, now white, probably damaged 
by heat. Rectangular, flat top with slightly 
hollowed base and bevelled sides. Damaged 
bottom left. One line of angular script with 
elegant foliation of the letter rà 


Alternatively Fa’id. 


1878 12—20 209. Christy collection 


Goethite, brown. Square with convex top 
set in metal ring. One line of angular script 
with forked terminals. 


daas (ja uaa 
al-Fadl b. Said 


1878 12—20 17. Christy collection 


Jasper, black. Rectangular, flat top and base 
with bevelled sides. Damaged bottom left. 
Two lines of angular script. 


BN 
mu n 
Lines 1-2: al-Fadl b. Muhammad 
9x7x3mm 


OA+ 14276 


111 


Carnelian, bright orange. Rectangular with 
convex top, flat base with bevelled sides. 
One line ofangular script. 


dana qu eG 
al-Qasim b. Muhammad 
11x 7x3mm 


OA+ 14269 


112 


Carnelian, bright orange. Oval, flat top and 
base with bevelled sides. One line of 
angular script with forked terminals; 
al-Hasantis underlined by the return of the 
letter ya’. 


(sois I CaS 
Kamran (?) al-Hasant 


13 x 9x 3mm 
OA+ 14291 


113 


Carnelian, bright orange. Rectangular, flat 
top and base with bevelled sides. One line 
of angular script. There are traces of other 
letters on the back. 


(2254) 22 50 
Mu['Jayyad 
The hamza is not shown, as is usual with 


early inscriptions (see ‘Grammatical and 
orthographic features' in the Introduction). 


12x 10x 2.5 mm 
1878 12-20 196. Christy collection 


114 


Jasper, black. Oval, flat top and base with 
bevelled sides. One line of angular script 
with wedges on either side ofthe uppper 
parts ofthe letters /am and alif. Cross-like 
ornaments above and below the inscription. 


Ja (3 aila 2 (uda 
Matay b. Hatim b. Basil 
That this is a Christian owner — Matay 


being the Arabic form of ‘Matthew’ — is 
reinforced by the symbols of crosses. 


17 x 11 x 2.5 mm 
OA+ 14372 


115 


Leaded tin bronze. Oval, flat with bevelled 
sides. One line of angular script. The 
inscription can be read in two directions 
with the star either at the top or the bottom. 


dann 


Muhammad 


11 x 13 x 1 mm 
1878 12—20 85. Christy collection 


116 


Tin bronze. Oval, flat top and base with 
straight sides. 

One line of angular script. Like Cat. 115, it 
can be read in two directions. 


darn 
Muhammad 
5x 10x 1mm 


1878 12—20 91. Christy collection 


117 


Leaded tin bronze. Hexagonal, flat with 
bevelled sides. Two lines of angular script 
with forked terminals. The word 
Muhammad can be read in four different 
directions. 

Jaca 


Muhammad 


11 x7 x 0.5 mm 
1878 12-20 82. Christy collection 


118 


Garnet, purple-red. Square, flat top with 
bevelled sides and hollowed base. One line 
ofangular script. 


2a. 
Muhammad 


7x 5.5 x 2.5mm 
1866 12-29 133. Duc de Blacas collection 


2. Names 


119 


Carnelian, bright orange. Square, flat top 
and base with bevelled sides, cut down. One 
line ofangular script with forked terminals, 
incised lines forming a frame on three 
sides. 


adnan 
Muhammad 
7x7x2mm 


1878 12-20 173. Christy collection 


120 


Jasper, black. Rectangular, flat top, with 
uneven base and bevelled sides. One line of 
angular script with forked terminals. The 
words are joined to form a continuous line. 
Star below the inscription. 

deal (ja dea 
Muhammad b. Ahmad 


8 x 4.5 x 3mm 
1880-3665 Masson collection 30 


121 


Carnelian, orange. Octagonal, flat top and 
base,with bevelled sides. One line of 
cursive script, diacritical mark under the 
ba’ of bin. 


3542 (yd Loa) (Ja daaa 
Muhammad b. Ahmad b. Mahmüd 


17x8x4mm 
1878 12-20 202. Christy collection 
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122 


124 


127 


Sardonyx, brown and white. Oval, flat top 
and high bevelled sides. Two lines of 
angular script. 


e2 4l or, 
Lines 1-2: Muhammad b. Ibrahim 


The alif of Ibrahim is omitted. 


15 x 10x 4mm 
OA+ 11463 


123 


Carnelian, orange. Rectangular, flat top, 
convex base and bevelled sides. The stone 
has been cut down after carving. Two lines 
of angular-cursive script with forked 
terminals. The jim of Ja‘far is written 
upright rather than sloping to the left, and 
the third side of the triangular ‘ayn is 
omitted. The rã’ loops up vertically. The 
base of the Ad’ of Ishaq extends back to the 
right and underlines the s7n. 


x Q3 244 
24 oy 
Lines 1-2: Muhammad b. Ja'far b. Ishaq 
The alif of Ishaq is omitted. 


‘Ishaq’ written in this way is found on a 
sealin the Iraq museum (Naqshabandi and 
Horri 1975: 30, no. 20). 


11 x 10x 4mm 
1878 12-20 177. Christy collection 


Leaded tin bronze. Hexagonal, flat top and 
base with straight sides. One line of angular 
script. 


(Galt Cy deme 
Muhammad b. Shadht 


l4x8x1mm 
1878 12-20 81. Christy collection 


125 


Carnelian, orange, white in places, 
probably as a result of weathering or burial. 
Straight-sided oval, flat top and base with 
bevelled sides. Three lines of cursive script 
with forked terminals. The second bin and 
Yahya are placed above and below the 
middle line. 


cs 
AMI aae (ya dene 
C522 
Lines 1-3: Muhammad b. ‘Abdallah b. 
Yahya 


17 x 12 x 3 mm 
1878 12-20 288. Christy collection 


126 


Carnelian, orange. Rectangular, flat top 
and base with bevelled sides. Two lines of 
cursive script. 

cle or, 
Lines 1-2: Muhammad b. ‘Alt 


13 x 11 x 5mm 
1878 12-20 263. Christy collection 
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Haematite, black. Rectangular, flat top and 
base with bevelled sides set in a metal ring 
with foliate edge. One line ofangular script 
with forked terminals. A foliate terminal 
extends from the niin of bin. 

Dae (jy) ane 
Muhammad b. ‘Umar 


Dimensions (max.): 13 x 8 x 2mm 
1878 12—20 13. Christy collection 


128 


Carnelian. Rectangular, flat top and base 
with bevelled sides. The composition is 
unusual: the letters ofthe first Muhammad 
are extended, with the rest ofthe inscription 
doubling back on itself. 


Wanda (jj Jaan 
Muhammad b. Muhammad 


12x 10x 4mm 
OA+ 14253 


129 


Carnelian, dark orange. Straight-sided oval, 
flat top and base with bevelled sides. One 
line of cursive script. Dots on the niin and 
ba’ of bin. 


dada (4 Jaan 
Muhammad b. Muhammad 


17.5 x 11 x 2mm 
OA+ 14295 


130 


133 


2. Names 


136 


Onyx, black and white. Oval, flat top and 
base with bevelled sides. Two lines of 
angular script. 


C» Nia Q3 24 
Lines 12: Muhammad b. Miqlas 
14 x 9 x 4 mm 
OA+ 14363 


131 


Carnelian, orange. Oval, flat with bevelled 
sides set in metal ring. One line of angular 
script with forked terminals. A foliate 
terminal extends from the niin of bin. 
Triangular hā’ with central diagonal line of 
Hashim. A star is below the inscription. 


pila a lea 
Muhammad b. Hashim 


15 x 12 x 3.5 mm 
Ring: 15 x 12mm 
OA+ 13514 


132 


Sardonyx, brown and white. Oval, flat top 
and base with bevelled sides. One line of 
angular script. 


exl or, 
Muhammad b. al-Haytham 


13 x 9 x 3 mm 
OA+ 14371 


Brass. Oval, flat with straight sides, surface 
damaged. Two lines ofangular script. The 
letters of Muhammad are written without 
ligatures. 


Q3 244 

[...] Lal 
Lines 1-2: Muhammad b. al-M-t [?] 
11x8x2mm 


OA+ 14343 


134 


Carnelian, patchy white through 
weathering or burial. Angular inscription 
ontwo lines. 
oig Q3 3-4 
mall on 
Lines 12: Muhammad b.Yünus b. al-Hasan 


12x 10 x 2.5 mm 
OA+ 14250 


135 


Chalcedony, pale blue. Cabochon with flat 
base. One line of cursive script with 
ornament or letter above the letter waw. 


294A 
Mahmüd 


16x 13x 9mm 
1878 12—20 69. Christy collection 


Aragonite, cream shell. Flat top and base 
with bevelled sides. Two lines of script. 
Can 
JÄ 
Lines 1-2: M-r-s-b b. Qadr (?) 
This reading is tentative. 


13 x 11 x 4.2 mm 
1878 12-20 228. Christy collection 


137 


Garnet, purple-red. Cabochon, oval with 
hollowed base, broken. Part of one line of 
angular script visible. Elaborate alif 
maqsüra of Misa. 

OF ceo $^ 
Misa b. 
10 x 5 x 4 mm 
1878 12-20 138. Christy collection 


138 


Leaded tin bronze. Rectangular, set ina 
ring. One line of angular script. The letter 
alif inscribed as a double line with an 
arrowhead-shaped terminal. Possible traces 
of a word to the right. 


plua 
Muslim 


11 x 8x 3.5 mm 
1861 12-21 15 
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139 


142 


Jasper, black. Oval, flat top and base with 
straight sides. One line of angular script. A 
star is above the inscription. 


2.52234 On alice 
Muslim b. Mansür 


Alternatively, Musallam for the first name. 


10 x 9 x 3 mm 
1893 4-26 165. Franks collection 


140 


Carnelian, bright orange. Rectangular, flat 
top and base with bevelled sides. One line 
of cursive script. 


3eball 
al-Mutahhar 


13 x 9 x 3.5 mm 
1893 4-26 168. Franks collection. Acquisition 
register entry ‘from India’ 


141 


Onyx, black and white. Oval, flat with 
bevelled sides. Two lines ofangular script 
with forked terminals. 


Cada 
cia] 
Lines 1—2: M-'ana bint Yüsuf 
M-'ana is the most likely interpretation 
(the vocalisation is unclear). 


A M-'ana bint Jawsham is in Tabart 1939, 
vol. 1: 560. This is one ofa very few seals 
in this collection inscribed with a woman's 
name. 


12x9x2.5mm 
OA+ 14277 


Carnelian, dark orange. Oval cabochon. 
One line of angular script. 


plua C gro 
Nasr b. Muslim 


13 x 9 x 6mm 
1943 10-9 5. Godwin-Austen collection 


143 


Jasper, black. Oval, flat top and base with 
straight sides. One line of angular script 
underlined by the return of the letter ya’. A 
crescent is above the line and a star is 
below. 


is OF O34 
Harün b. Misa 
The alif of Harün is omitted. 


11 x 9x 2.5 mm 
OA+ 14347 


144 


Carnelian, now white, probably resulting 
from weathering or burial. Rectangular, 
convex top and flat base and bevelled sides. 
Three lines of angular script with forked 
terminals. 


Oe 
Ss 94 
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Lines 1-3: Yüsuf b. Abi Shuja' Faris 


This is a common style of splitting up a 
name on early seals, with the bin above 
and the Yüsuf below the central line. 

It may be that Farisi is intended here, a 
nisba indicating that the owner originally 
came from Fars in western Iran, although 
al-Farisi would be more common. In 
Persian it is possible to use the /zafeh 
instead of a/ (see Melikian-Chirvani 1982: 
72 fora craftsman called Naser b. As'ad-e 
Neyshabürt). 

16x 14 x 3mm 

1878 12-20 210. Christy collection 


145 


Carnelian, orange. Rectangular, flat top 
and base with bevelled sides. One line of 
cursive script with slightly forked 
terminals. 

ete! Op cias 
Yusuf b. Ibrahim 
The alif of Ibrahim is omitted. 


16.5 x 13.5 x 3mm 
1878 12-20 264. Christy collection 


146 


Haematite, black. Rectangular flat with 
bevelled sides. One line of angular script 
with forked terminals. Cut down. 


Cast O9 
Bin Yüsuf 


10 x 5 x 2 mm 
1878 12-20 98. Christy collection 


2. Names 


147 148 


Tin bronze. Oval, flat top and base with 
straight sides; bezel broken from a ring. 
Two lines of angular script. Surface 


Carnelian, bright orange. Octagonal, flat 
top, slightly hollowed base with bevelled 
sides. Cut down to the right. Two lines of 


damaged. : : : : 
. angular script with forked terminals. Six- 
3422 pointed stars above and below the first line. 
5 OE] 
Lines 1-2: Ya'qüb (£) ug cls [...] 
8x5x2mm Line I: [..] katir 


1878 12-20 96. Christy collecti : 
i cL Line 2: [...] walt wasab 


9x9x2mm 
1878 12-20 153. Christy collection 
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3. Names and 
phrases 


The seals included here are inscribed 
with personal names with the addition 
ofa short phrase. They are arranged in 
groups according to phrase. This category 
corresponds to Kalus 1981: sect. I.1.2, 
17—23; Kalus 1986: sect. I.1.2, 5—9; 
Content 1987: 276—280. Many ofthese 
name/phrase combinations appear on the 
rock inscriptions ofthe Syrian Hajj route 
(al-Kilabi 2009), dating to the eighth—tenth 
centuries. 


al-i‘tisam billah (‘seeking 
refuge in God’) 


149 


Carnelian, orange-brown. Oval, flat top 
and base with bevelled sides. Two lines of 
angular script; the words are joined to form 
continuous lines. 


aSa Op ae 
paiz ali 


Lines 1-2: Sa'id b. Hakam seeks refuge in 
God 


For the use of this phrase on seals see 
Gignoux and Kalus 1982: 141. For another 
example with this phrase alone see Cat. 
284. 


16 x 12x 2.5 mm 
Marsden collection, no. 13 


al-thiqa billah (*trust in God’) 


The phrase ‘trust in God’ (with a number 
of variations) bears some similarity to a 
formula found on Sasanian seals ('pst^n 'L 
yzdty, ‘trust or confidence in God’, also 
used with the addition of a name; Gignoux 
and Kalus 1982: 125—6). The phrase 
occurs on caliphal seals such as that ofthe 
Abbasid caliph Harün al-Rashid, as noted 
by al-Mas‘tidi and others. (Gignoux and 
Kalus 1982: 144, no. 56; 151, no. 2). Itis 
found on the rock crystal seal ofthe Fatimid 
chief katib Fahd b. Ibrahim (Trésors 
Fatimides 1998: 140, no. 84). It appears 

on clay sealings from Arabic papyrus 


documents from the ninth century (Ragib 
1982: 298) on glass stamps (Morton 1985: 
133, no. 384) and in early Arabic rock 
inscriptions of about the eighth to tenth 
centuries (Muaikel 1994: 168; Hoyland 
1997a: 7; al-Kilabi 2009: nos. 186, 188, 216, 
242 etc.). The inscription is often arranged 
with billah above and yathiq below with the 
name in the centre. 


150 


Carnelian, pale orange. Oval cabochon, flat 
base. Two lines of angular script. A star is 
below the inscription. 


ajil Ac 
(333 4MU 
Lines 1—2: In God ‘Abdallah trusts 


11 x 9 x 4 mm 
OA + 14293 


151 


Haematite, black. Rectangular flat top and 
uneven base with bevelled sides (corner 
chipped). Two lines ofangular script. A 
crescent is above the first line. 


all) ase alll 
Lines 1—2: In God ‘Abdallah trusts 


14 x 11 x 4mm 
1880-3653. Masson collection, no. 18 
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152 


Carnelian. Round, flat top and base with 
bevelled sides. Three lines ofangular- 
cursive script. The last line is partially 
blundered. 
C93 4MG 
dann qu alil Ac 
T IUE 
Lines 1-3: In God trusts ‘Abdallah b. 
Muhammad b. Majüna, or Mahwiya (?) 


14x 14x 1 mm 
1841 7-26 296 


153 


Carnelian, orange. Rectangular, flat, set in 
bronze mount (possibly a child's ring). Two 
lines of angular script with forked 
terminals. 


Sigal 
Meal 
Lines 12: In God Ahmad trusts 
9x7x3.5mm 
OA+ 13484 


154 


Carnelian, red-orange. Oval, flat top and 
base with bevelled sides. Two lines of 
angular-cursive script with dots on the gaf 
of yathiq. A star is at the end ofthe second 
line. 


alt ai 
al 
Lines 1-2: In God Asad trusts 


The script combines cursive elements such 
as the gaf with the more angular style as 
visible in the dal of Asad. The addition 

of dots on letters, as evident here on the 
qaf, is a relatively rare feature on early 
seals. The third tooth of the sin has been 
amalgamated with the dal. 


14x 12x 3mm 
OA + 14316 


155 


Jasper, black. Oval, flat top and base with 
bevelled sides, chipped top left. Two lines 
of angular script with forked terminals. 


(333 alla 
LS 


Lines 1-2: In God Zakartya (?) trusts 


The reading is uncertain as the last a/ifis 
not very clear. For the name Zakariya, see 
Introduction, p. 16. 


12x 10x 0.5 mm 
1866 12—29 120. Duc de Blacas collection 


156 


Carnelian, pink-orange, slightly white in 
patches as a result of weathering or burial. 
Octagonal, slightly convex top with 
bevelled sides cut down. Three lines of 
cursive script. Star and crescent top right, 
and a star on its own below. 


alls 
[a]! Os ele 
T 


Lines 1-3: In God ‘Alī b. Ahm[ad] trusts 


11 x 9.5 x 4mm 
1878 12-20 213. Christy collection 


157 


Haematite, black. Oval, flat top and base 
with bevelled sides. Three lines ofangular 
script with forked terminals. 


alu 
daa) 
Lines 13: In God Ahmad trusts 


15x 12x 3 mm 
1866 12-29 116. Duc de Blacas collection 


158 


Jasper, red. Oval with convex top, flat base 
and bevelled sides. Three lines ofangular 
script. 


alu 
dann qu EVEN 


Lines 1-3: In God Ahmad b. Muhammad 
trusts 


19x 13x 4mm 
OA+ 14322 


3. Names and phrases 


159 


" : CT 
9 "seas 


s 
* 


Sardonyx, brown and white. Oval, flat with 
bevelled sides set in a gold ring. Two lines 
of angular script with foliate terminals in an 
exceptionally elegant composition, which 
spring and cross over from the terminals of 
the mim of Ibrahim and the niin of bin. The 
waw of Ya'qüb loops upwards and has a 
similar terminal. 


AM 
582g Oe add xl 
c3 
Lines 1-3: In God Ibrahim b. Ya'qüb trusts 


12 x 8x 5mm 
1866 12—29 105. Duc de Blacas collection 
(Reinaud 1828, vol. 2: 264, no. 110) 


160 


Jasper, black. Oval, flat with bevelled sides 
set in metal ring. Three lines ofangular 
script. 


4M 
Sproul On add pl 
Gis 

Lines 1-3: In God Ibrahim b. Isma‘il trusts 


The alifs of Ibrahim and Ismail are 
omitted. 


14 x 10 x 4mm 
1878 12-20 16. Christy collection 
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161 alu 
dann 
Giz 


Lines 1-3: In God Muhammad trusts 


The yathiq on the last line is very stylised. 


18 x 15 x 3.5 mm 
1878 12-20 179. Christy collection 


164 


Carnelian, orange. Straight-sided oval, flat 
top and base with bevelled sides, damaged 
in places. Three lines of cursive script with 
forked terminals. 


"— A 4. PX. a 
alls pue 8 J A mnn >e 
Bu 


Lines 1-3: In God Qasim b. ‘Alī trusts 


The mim of Qasim is merged into the curve 
of the bin. Yathiq on the last line is clearly 
intended but is miswritten. 


Carnelian, red-orange and pale orange 
banding. Oval, flat base with slightly 
convex top and bevelled sides. Three lines 
of angular script with forked terminals. 


alu 
[sic] AMI Ase Qu 24m 


Lines 1-3: In God Muhammad b. ‘Abdallah 
trusts 


18x 12x 3mm 
1878 12—20 203. Christy collection 


162 


There is an extra alif after ‘Abd. 


16.5 x 12x 3.5 mm 
OA + 14311 


165 


Carnelian, bright orange. Rectangular, flat 
top and base with bevelled sides. Two lines 
of angular script. Strokes below show that 
yathiq is likely to have been intended. 


alla 
dada qu Oda 
[3] 
Lines 1-3: In God al-Husayn b. 
Muhammad [trusts] 
10 x 9 x 2 mm 


1878 12-20 186. Christy collection 


Carnelian, orange. Oval, flat with bevelled 
163 sides and hollowed base. Three lines of 


angular script with forked terminals 


alu 
alil Aas Cy daaa 
T 
Lines 1-3: In God Muhammad b. ‘Abdallah 
trusts 
17x 13 x 3mm 


1880—3650. Masson collection, no. 15 


Carnelian, bright orange. Rectangular, flat 
with bevelled sides. Chipped at the corner. 
Three lines of angular script with forked 
terminals on the hastae of Allah. 
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166 


Chalcedony, now white, probably as a result 
of weathering or burial. Oval cabochon, 
carved on the flat side. Three lines of 
angular script with very slightly forked 
terminals. The bin is squeezed in between 
the two names. 


4M 
(97394 (02 Ia 
T 
Lines 1-3: In God Muhammad b. Müsa 
trusts 


11 x 5 x 4.6 mm 
1878 12-20 227. Christy collection 


167 


Haematite, dark-grey. Rectangular, flat top 
and base with bevelled sides. Cut down on 
the right. Three lines ofangular script with 
wedge-shaped terminals. 


[uu] 

áp 
Lines 1-3: In God [....] b. Müsa trusts 
12x9x3mm 


1878 12—20 101. Christy collection 


168 


Haematite, black. Round, flat top and base 
with bevelled sides, cut down. Three lines 
of angular script with forked terminals. 


altls 
[...] o9 334! 
[3] 
Lines 13: In God Ishaq b. A[?] trusts 
The alif of Ishaq is omitted. 
8 x 2.5mm 


1878 12-20 109. Christy collection 


169 


Quartz, red-orange carnelian. Rectangular, 
flat with bevelled sides. Three lines of 
angular script. 


altls 
Qoa Oo Ulla 
cr 
Lines 13: Hilwan (?) b. al-Hasan trusts in 
God 


Hilwath is another possibility. The name is 
attested in Tabari (al-Hilwath al-Kalbi, see 
Tabari 1967, vol. 6: 499). 


13x9x ] mm 
OA+ 14252 


170 


Chalcedony ring, pierced and broken, with 
rectangular flat top and slightly bevelled 
sides. Two lines of cursive script. Star 
above the bin and V-shaped marks above 
the sad of samad and sin of Sa‘d. 


Warn (jt das 
Lines 1-2: Sa‘d b. Muhammad believes in 
the everlasting (an epithet of God) 


Bezel: 12 x 10 x 3 mm 
Ring: 27 x 25 x 10 mm 
OA+7451 


171 


Silver seal with long mount which has a 
hole at the end for suspension. Two lines of 
angular script. 


darn qu ale 
(333 4MU 


Lines 1-2: Jabir b. Muhammad trusts in 
God 


Length: 29 mm; width of seal area: 8 mm 
2001 8-6 1 


172 


Bronze seal with long mount with a hole at 
the end for suspension. Two lines of angular 
script. 


Me gs 

(333 AM cas ll 

Lines 1—2: Jumayl b. ‘Abd al-Rahman trusts 
in God 


24x 8 mm (with mount) 
2001 8-62 


3. Names and phrases 


173 


Carnelian, dark orange. Straight-sided oval, 
flat top and base with bevelled sides. Three 
lines of angular script. A cross is above the 
sin of Ishaq. 


ğal U2) 52-234 
EVEN 
Lines 1-3: The trust of Mansür b. Ishaq is in 
his creator 
The alif of Ishàq is omitted. 
17 x 11 x 2.5 mm 
OA+ 14376 


174 


Garnet, purple-red. Oval cabochon. One 
line ofangular script. 


Azau) 495 AMI 
Allah is the trust of As‘ad 
11 x 9x 3mm 


1878 12—20 137. Christy collection 


175 


Chalcedony, white. Oval, flat with straight 
sides. Three lines of angular script. 


435 al] 
C gla 
Jila 
Lines 1-3: God is the trust of 
Salih b. Musafir 


10x 7x 3mm 
1853 3-28 7. Auckland collection 
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176 


179 


182 


Jasper, black. Oval, flat top and base with 
straight sides. Two lines of angular script. A 
star is above the inscription. 


A85 AMI 
Qao 
Lines 1: Allah is the trust of Jibril 


10 x 8 x 3.2mm 
1866 12-29 106. Duc de Blacas collection 
(Reinaud 1828, vol. 2: 265, no. 1) 


177 


Sardonyx, brown and white. Oval, flat top 
with bevelled sides set in a bronze ring. One 
line ofangular script. 


ela AS lll 
God is the trust of Salim (or Sulaym) 
17x 12x 8mm 
1878 12-20 11. Christy collection 


178 


Jasper, black. Oval, flat top and base with 
straight sides. One line of angular script. A 
star is below the line. 


Jla 435 4MI 
God is the trust of Hilal 
The alif of Hilal is omitted. 


9x8x2mm 
1866 12-29 122. Duc de Blacas collection 


Carnelian, orange. Rectangular, cabochon 
(barrel) with flat base. Two lines of angular 
script. 


A85 AMI 
gaal 2c 
Lines 1—2: God is the trust of ‘Abd al- 


Rahman 


The alif of Rahman is omitted. The letter 
rá' resembles more the letter 1a’. 


11 x 8x 4.5 mm 
1853 3-28 11. Auckland collection 


180 


Jasper, black. Oval, flat top set in bronze 
ring. Two lines of angular script. 


435 alll 
c 
Lines 1—2: God is the trust of Faraj 
11x9x 3mm 


OA+ 13507 


181 


Agate, white and light brown. Oval 
truncated cone. One line of script. Star 
below the line. 


Cole 435 AMI 
God is the trust of Salt 


13 x 9 x 8 mm 
OA+ 14362 
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Jasper, black. Oval, flat top and base with 
straight sides. Two lines of angular script. 


435 AMI 
Ala (cis 
Lines 1—2: God is the trust of Harb b. Malla 
Q) 
The ba’ of Harb and the bin run into each 
other. 


10x9x3mm 
OA+ 14346 


183 


Carnelian. Oval, flat top and base rendered 
white through heating or burial. Three lines 
of angular script. 
A8 a 
aaile (y 
aJi 4385 
Lines 1-3: Sadaqa b. ‘Alqama, his trust is 
in God 
14x 10 x 3mm 
OA+ 7437 (N 1357). Acquired by A.H. Layard on 


his expeditions to Mesopotamia between 1845 
and 1851. 


184 


Carnelian, red-orange. Octagonal, flat top 
and base with bevelled sides. Two lines of 
angular script with forked terminals. 


335 osa all (35 
dann Cj Ade Js 

Lines 1-2: Trust in God O Hasan b. 
Muhammad and place your reliance on him 


10.5 x 8 x 2 mm 
1866 12-29 130. Duc de Blacas collection 


185 


Haematite, black. Rectangular, flat top and 
base with bevelled sides. Three lines of 
angular script; the central Muhammad is 
large and bold, with forked terminals, and 
the qaf of yathiq loops upwards. There are 
stars on either side of the top line. Damaged 
in places. 


(334 alla 
Jaca 
GLY Leal gia 
Lines 1-3: In God Muhammad trusts. He 


withstands with God's (support) that which 
cannot be borne 


It is likely that a/ifs have been missed out in 
both verbs: yudafi* billah mà là yutaq. 


18x 15 x 3.8 mm 
1880—3651. Masson collection, no. 16 


186 


Carnelian, orange-brown. Oval, flat top 
and slightly hollowed base with bevelled 
sides. Two lines of pointed cursive script. 


Agara Al (85. 
aha (jo dors 


Lines 12: Muhammad b. Da'üd trusts in 
God the one who is worshipped. 


For assonantal inscriptions such as this 
example and the one following, see 
Introduction, p. 16. 


13x10x2mm 
1878 12-20 278. Christy collection 


187 


Carnelian, orange-brown. Rectangular, flat 
top and base with bevelled sides. Two lines 
ofangular cursive script. 


ello Gy 
5 aA. (yp nan 
Lines 1-2: Muhammad b. Hamza trusts in 
the God of glory 
14 x 12x 4.1 mm 
1878 12-20 199. Christy collection 


188 


Carnelian, red-orange. Oval, slightly 
convex top with bevelled sides set ina 
metal ring. Two lines of angular script with 
forked terminals. On the second line the 
words are joined to form a continuous line. 


alu 22€ (a Ie 


Lines 1—2: In God ‘Abd b. ‘Abdi trusts 


The name is placed within billah. (For a 
similar example, see Content 1987: 271, 
no. 11.) 


17x 10x 6mm 
1878 12-20 15. Christy collection 


3. Names and phrases 


al-tawakkul 'alà Allah 
(reliance on God") 


189 


~— d 


y 


t eR 


XI 


Carnelian, orange-brown. Rectangular, flat 
top and base with bevelled sides. Two lines 
of angular script. 


guall a ma 
QS 53; AU (le 


Lines 12: Muhammad b. al-Hasan relies 
on God 


9x8x2.5mm 
1878 12—20 195. Christy collection 


190 


Carnelian, orange. Rectangular, flat top 
and base with bevelled sides. Two lines of 
angular script with double S-shaped 
ornament below. 


Jala o2 la 50 
CIS gi AL cle 
Lines 12: Düyak b. Jamil relies on God 


A Düyak (Dawyak?) who was the mawla of 
Bani Mulah b. ‘Umri is mentioned in 
Tabart (1967, vol. 2: 286). An alternative 
might be Duwayd, a diminutive of Da'üd. 
For the second name, it may be that Jamil 
rather than Jamil is intended. 


9x7x 1mm 
OA+ 14251 
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193 


195 


Rock crystal. Oval cabochon, carved on the 
flat side, with traces of blue glaze on the 
back. Two lines of angular script with 
forked terminals; the words are joined to 
form a continuous line. 


Sass cte de 

O^ . Jl MEA daa) 
Lines 1-2: Ahmad b. ‘Abd al-Rahman rely 
on the Merciful one 


The alifs of both Rahmans are omitted. The 
use of glaze on this seal is a highly unusual 
feature. 


16 x 10 x 6.5 mm 
1853 3-28 9. Auckland collection 


dhikr al-mawt (‘remembrance 
of death’) 


192 


Jasper, black. Oval, flat top and base with 
bevelled sides. Three lines of angular 
script. Dots above the ta’ of mawt. A dotted 
border around the edge. 


953 dala 

aS JS gig i gall 
Lines 1-2: Khalil remember death, rely (on 
God), that will suffice you 


For phrases referring to death see Cat. 286, 
and for the phrase tawakkul tukfa see 

Cat. 247. For the use of dots in early 
inscriptions see Kaplony 2008. 

13 x 11 x 3.5 mm 

1866 12-29 111. Duc de Blacas collection 
(Reinaud 1828, vol. 2: 2923, no. 128, plate IV) 


Leaded tin bronze. Oval, flat top and base 
with straight sides. Two lines ofangular 
script. 


Casal gs 
AMI are Cy) rol] 


Lines 1-2: Remembrance (dhikr) of death 
Ahmad b. ‘Abdallah (or dhakara, the 
optative — ‘may he remember death’ — or 
[a]dhkir, ‘remember’) 


10 x 7x 1mm 
1878 12-20 89. Christy collection 


lillah/billah (‘by’ or ‘for God’) 


The phrases /i/lah (‘to or for God’) and 
billah (‘in, by or through God’) occur in the 
early Islamic period: in a variety of early 
contexts in the Abbasid period; regularly 
on coins from the reign of al-Amrn onwards 
(Lane-Poole, 1875—90, vol. 1: 235); on glass 
stamps (Morton 1985: 157, no. 523); and 

on early rock inscriptions (al-Rashid 1995: 
136, no. 52). In some contexts, billah may 
also be an abbreviation of the phrase yathiq 
billah, ‘trusts in God". 


194 


Haematite, black. Round, flat top and base 
cut down. Two lines of angular script with 
forked terminals. 


ap] 
Jira G ù e 
Lines 1-2: To God [‘A]lī b. Ba Ja‘far 


The inscription is not entirely clear. The 
first word on the second line could also be 
[wa]li. The ‘ayn of Ja‘far is squashed. 
Names in the Hadramaut frequently include 
Ba. This might suggest a Yemeni origin for 
the owner of the seal. An alternative 
reading for the name might be [‘A]l1b. 
Ahmad. 


7x6x3mm 
1878 12—20 107. Christy collection 
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Jasper, black. Oval, flat top and base with 
straight sides. Two lines of angular script. 


Q3 244 
AM Geis 
Lines 12: Muhammad b. ‘Uthman to God 
The alifof 'Uthman is omitted. 
12 x 10 x 4mm 
OA+ 14374 


196 


Leaded tin bronze. Rectangular, flat, set in 
bronze mount. Two lines ofangular script. 


alts 
Jira Up ane 

Lines 1-2: Muhammad b. Ja‘far in God 

12x 10x 4mm 

1878 12—20 14. Christy collection 


197 


STU 


Carnelian, orange. Rectangular, flat top 
and base with bevelled sides. Two lines of 
script. Damaged and cut down at the base. 


C3 aa ga Al 
dace Casa) [...] 
[alii] 
Lines 1-3: To God. Yüsuf b. [...] al-Sayfis 
the servant of [God] 
The tops of letters visible on the third line 
suggest the word Allah. 


8x6x2.5mm 
1878 12-20 197. Christy collection 


198 


Carnelian, dark orange. Flat top with 
bevelled sides and convex barrel-shaped 
base, cut down. Three lines of cursive 
script; traces of the angular style in the 
forked terminals. 


itt 
dada qu dea!) 
dann Jl Tr 
Lines 1-3: In God. Ahmad b. Muhammad 
is the friend ofthe family of Muhammad 


There are traces ofa letter visible at the 
base ofthe seal where it has been cut down; 
this may have been yathig, completing the 
phrase yathiq billah. 


10 x 10x 5.5 mm 
1878 12-20 193. Christy collection 


199 


Jasper, black. Rectangular, flat top and base 
with bevelled sides. One line of angular 
script. The whole is underlined by the 
return of the Ad’ of billah. 


alts ei) or, 
Muhammad b. al-Qasim in God 
The alif of Qasim is omitted. 
8x3x2mm 


Marsden collection, no. 6 


200 


Haematite, black. Octagonal, flat top and 
base with bevelled sides. Cut down through 
the second line. Two lines of angular script 
with forked terminals. 


NUM 
[..] 


Lines 1-2: The only clear word is Allāh/ 
billah 

10x6x2mm 

1878 12—20 106. Christy collection 


shukr lillah (*thanks to God") 


201 


Jasper, red. Oval, flat top and base with 
bevelled sides. Three lines ofangular 
script. 


alu 
gral olay 
Sls 


Lines 1-3. Bashara al-Badri is thankful to 
God 


18 x 13 x 2mm 
2003 10-21 1. Presented by Bernard McAvoy 


walt Allah (‘the friend of God’) 


202 


Haematite, black. Rectangular, flat top and 
base with bevelled sides. Two lines of 
angular script with forked terminals, 
S-shaped design below the inscription. 


gene Alli oly 
alil awe CA 


Lines 12: Muhammad b. *Ubaydallah is 
the friend of God 


On stone inscriptions the phrase is 
sometimes turned around: Allah wali 
‘Abd al-Salàm (God is the protector of Abd 
al-Salam), for example (Sharon 1997: 95). 


11 x 8 x 3 mm 
Marsden collection, no. 12 


3. Names and phrases 


203 


Carnelian, orange. Rectangular, flat with 
bevelled sides. Damaged. Two lines of 
angular script with forked terminals. These 
are joined together to form a line through 
the tops of both Allāhs. 


ali 
all ods gle Gg daaa 


Lines 12: To God. Muhammad b. ‘AIT is 
the friend of God 


18x 11 x 2.5 mm 
1880—3644. Masson collection, no. 9 


The basmala and the shahada 


The basmala (or bismillah) — the invocation 
‘bi-ism allah al-rahman al-rahin’ 

(‘in the name of God, the merciful, the 
compassionate’), also known as the tasmiya 
(‘uttering God's name") — occurs 114 times 
in the Qur'an. It is invoked by Muslims 
before any important action. Muhammad 
is quoted as saying, ‘Every important affair 
that one does not begin with [the phrase] 
“in the name of God” is void’ (Carra de 
Vaux, ‘Basmala’, EP). The shahdda is 

the Islamic profession of faith and is the 
declaration: ‘There is no god but Allah, 
and Muhammad is the messenger of God.’ 
It is made up of two phrases: ‘there is no 
god but God’ is in Qur'an 37:35 and 47:19, 
and ‘Muhammad is the Prophet of God’ is 
in Qur'an 48:29. Both the basmala and the 
shahada, which often appear in abbreviated 
form, are frequently inscribed on seals and 
amulets (see Cat. A3ff.) on account of their 
benedictory power (Gimaret, ‘Shahada’, 
EI’). The earliest dated occurrence of the 
basmala is on Greek and Arabic papyri 

in 642, and it starts to appear on Arab- 
Sasanian coins from 31/651— (Hoyland 
1997b: 688—9). Among the earliest dated 
occurrences of the shaháda are Umayyad 
milestones from the reign of ‘Abd al-Malik 
(685—705) (Hoyland 1997b: 700). Other 
early occurences are among the Syrian Hajj 
route inscriptions (al-Kilabi 2009: no. 19 
etc.). 
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204 


Chalcedony, white translucent. Oval 
cabochon, cracked. Two lines of angular 
script. 


alil Ac Cosas 


Lines 1-2: In the name of God Kaysan (?) 
is the servant of God 


The name is not entirely clear. Kaysan 
with the a/if omitted is a possibility and 
attested in TabarT (1967, vol. 1: 311 and 
elsewhere). An alternative might be 
Kays b. ‘Abdallah with the sin and the 
bin run together. The style of the script 
can be paralleled with Umayyad period 
inscriptions (see Morton 1985: 67, no. 92, 
fora very similar basmala, and Table 1A 
in the Introduction). 


13 x 10 x 6mm 
1853 3-28 10. Auckland collection 


205 


Leaded tin bronze (also containing zinc) 
seal and handle. The seal is engraved with 
two lines ofangular script facing in both 
directions. With wedge-shaped and foliate 
terminals, the terminals of some of the 
letters loop upwards. The base of the 
mount is also engraved in angular script 
and with a crescent above the inscription. 


gle Agal aii 
ila ule GIS 55 y 
Base of handle 


darn 


Line 1: God has put a stamp on the efficacy 
of my actions 
Line 2: and my trust is in my creator 


Base of handle: Muhammad 


Top: 17 x 16 x 4mm; base: 11 x 10 x 15 mm; 
overall height 18 mm 
1861 12-21 18 


206 


Haematite, dark grey. Rectangular, flat 
with bevelled sides, cut down. Two lines of 
script with forked terminals. 


[441] NI aM Y 
[...}I ode 


Lines 1-2: There is no god but [Allah] (the 
first part of the shahdda). His servant al-[...] 


8x9x4mm 
1878 12—20 104. Christy collection 


207 


Goethite, black. Rectangular, flat with 
bevelled sides, cut down. Two lines of 
angular script, with forked terminals. The 
style is strikingly similar to Cat. 206. 


[ali] Yay 
Lines 1—2: There is no god but [Allah] 

(the first part of the shahada). His servant 
al-Qa[sim] (?) 

The ba’ of ‘abduhu is missing. 


9x9x 15mm 
1878 12—20 100. Christy collection 
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al-'izzatu lillah (‘glory to God’) 
and various phrases 


For examples of phrases with al-‘izz or 
al-‘izzatu lillah, see Cat. 305ff. 


208 


Tin bronze. Rectangular, flat with bevelled 
sides. Two lines of angular script. A 
crescent is above the first line. 


all shall 
Meal 

Lines 1-2: Glory belongs to God, Ahmad 

9x7x0.5mm 

1878 12-20 79. Christy collection 


209 


Carnelian, orange. Oval, flat with bevelled 
sides. Two lines ofcursive script with an 
angular kaf on the second line. Crosses in 
the background. 


ew jae 
VA SS cus 
Lines 1-2: He pardoned Hasan with good 
health and sufficiency 


Although the last letter of 'afa and kafa are 
written as alifs, it may be that a ta’ marbüta 
is intended, which would be more common. 


14 x 11 x 2.5 mm 
1878 12-20 163. Christy collection 


210 


alat ast 
NU ull su \ 


TRU WEE 
T Y) } 


2 


Sardonyx, brown and white. Oval, flat top 
with bevelled sides. Damaged. Three lines 
of angular script forming almost 
continuous lines. 


ele cpl ga Lil 


gill g&l aila 


Cad) Oe eae 


Lines 1-3: I am a mawlā (client, servant) of 
my master who has come to the end of the 
recitation of the whole of the Qur'an. ‘Isa 
b. al-Husayn 


The expression al-sab' al-mathdani is 
thought to refer to the whole of the Qur'an 
or to the seven verses of the fatiha. In 
Qur'an 15:87 is the phrase ‘and we have 
given you seven of the mathdani and the 
wondrous Qur’an’. (For a discussion 

of the etymology of this term and the 
various theories as to its meaning, see 
Welch, ‘al-Kur’an’, EP. I am grateful to 
Mushalah al-Mureikhi for the reading of 
this seal.) Learning the Qur'an by heart is 
traditionally enjoined on young Muslims. 
When it was achieved, there was often 
great celebration; the engraving ofa seal 
to commemorate this would have been an 
appropriate reward. For the term mawla, 
see Cat. 20. 


15x 12 x 3 mm 
Marsden collection, no. 4 


211 


Haematite, rectangular flat top and uneven 
base, straight sides, chip on face partially 
obscuring the first line. Two lines of 
angular script with forked terminals. 


auld 

(£) 4 azi 
Lines 1-2: Qasi[m] (?). How wonderful is 
God 


3. Names and phrases 


The reading here is tentative because of the Ce) jell 
damage in the centre of the seal. If this is 343 Yy Lil 
Qasim, then the first tooth ofthe letter szn is 


missing. On the second line, the most likely Bem 
reading is ni‘ma Allah. $a 53 
11 x9x2mm Lines 1—4. The Mighty, the Trustworthy, 
1878 12-20 99. Christy collection accept and do not fear. Husayn, Yüsuf 


The Mighty (al-mu'izz) is one ofthe Names 
of God. Al-Amin is in Redhouse (1880: 17, 
no. 42). 


27 x 9 x 7mm 
OA+ 13493 


212 


214 


Carnelian, orange-brown to pale orange. 
Flat top and base with bevelled sides. Two 
lines ofangular script. On the second line 
the bin is squeezed between Muhammad 
and ‘Alt. 


la cle ða ë Metasiltstone, grey-green. Oval, flat with 
[Pew œde ğan raised edge, damaged in parts. Inscription 
: i lar script in the centre and d 
a a a ihe margin, the later largely obliterated 
Muhammad b. ‘Ali seeks deliverance PS RET : 


A ala 4] all 
Although there are alif$ at the end of yarjii is 
and yanjü, these are not grammatically Centre: The kingdom is everlasting 
necessary and are probably ornamental. [...}) j gaia gil 


14 x 10 x 3.5 mm Margin: Abū Mansir al-[...] 
OA + 14313 


25 x 19 x 6 mm 


213 OA+ 14330 


Jasper, red, with holes at either end for 
suspension. Four lines of cursive script with 
dots around the sides. 
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4. Phrases 


The seals included here are inscribed 

with phrases in Arabic, sometimes whole 
or parts of verses from the Qur'àn, pious 
legends, and references to God, the Prophet 
Muhammad and the Twelve Imams (see 
also Introduction, ‘Phrases’). The seals in 
this category correspond to Kalus 1981: 
sect. L1.1: 11-17; Kalus 1986: sect. I.1.1: 
4—5; Content 1987: 266-75. 


Verses from the Qur’an 


The following seals are inscribed with 
Qur'an sūra 112 (al-Ikhlas). This is one of 
the most potent expressions of the Muslim 
faith. It also occurs engraved in positive 

on amulets (see Cat. A14, A26—34, A82, 
A87). Along with the ‘throne verse’ (sūra 
2: 255) it is one ofthe most frequently cited 
Qur'anic texts in a wide variety of contexts 
(Blair 1998: 214; Hoyland 1997b: 7, no. 39). 


215 


Carnelian, dark orange. Rectangular with 
high bevelled sides and hollowed base. One 
line ofangular script with forked terminals. 


bya aly ada al dana alll aal alll ga Jå 
Say ‘He is God, One, 
God, the Eternal, 
Who has not begotten nor has been 


begotten. 
There is no equal to Him. (Qur'an 112) 


30x 13x 65mm 
OA+ 13509 


216 


Carnelian, dark orange. Square, flat top 
with bevelled sides, cut down. Three lines 
of angular script with forked terminals. 


[315295 abel] oooeall alll afalalil a ë] 
LAS Al oa els 


3s[!] 
[Say ‘He is God, One, 
God,] the Eternal, 
[Who has not begotten nor has been 
begotten.] 
There is no equal to Him. (Qur'àn 112) 


The original seal must have been wider on 
both sides to accommodate the complete 
verses. 


10x 10x 3mm 
1878 12-20 175. Christy collection 


Allah rabbi, Allah 
nasthi (‘God is my Lord and 
my counsel’) 


The phrase Allah rabbi(‘God is my lord’) 
occurs at least five times in the Qur'an, 

for example 3:51: ‘It is Allah who is my 
lord and your lord.’ According to Mas*üdt, 
the phrase was engraved on the seal of the 
Abbasid caliph al-Hadi (785—6; Gignoux 
and Kalus 1982: 140, n. 15). On objects, it 
occurs on Arab-Sasanian coins (Walker 
1941: M4) in the form: bism Allah rabbi 
(dated 31/651), and in the phrase rabbi Allah 
al-ahad (struck in 48/668—9; Walker 1941: 
51, 3). Italso appears on early glass stamps 
(Morton 1985: nos. 512—21, 551—2 and 554). 


217 


Carnelian, orange. Rectangular, flat top 
and base with bevelled sides. Two lines of 
angular script; rabb7 is underlined by the 
return of the letter ya’. 


(932 


ajil 
Lines 1-2: God is my lord 


As in the Qur’ān, it is presumably intended 
that it should be read Allāh rabbi. 


9 x 9 x 2.7 mm 
1878 12-20 200. Christy collection 
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218 


Sardonyx, pale brown and white. Oval, flat 
top with bevelled sides set in a brass ring. 
Two lines ofangular script, each underlined 
by the returns of the final letters ya’. 
Around the inscription is a dotted border. 
ijai alll 
MUT 


Lines 1-2: God is my help and God is the 
oneIseek 


Stylistically similar to Cat. 324. Fora seal 
with a similarly dotted border see Kalus 
1981: 21, no. I.1.2.17, and Table 2 in this 
catalogue. 

14 x 10x 4mm 


1866 12—29 110. Duc de Blacas Collection 
(Reinaud 1828, vol. 2: 286, no. 124) 


219 


Lapis lazuli, opaque blue. Rectangular, flat 
with bevelled sides. Two lines of facing 
angular script. 


azali alll 
(£) jall 
Lines 1-2: God is the helper; destiny (?) 


12.5 x 11 x3 mm 
OA+ 14331 


Phrases from the root amana 
and sabara 


This word has a variety of meanings: to 

be faithful, to believe in God, to feel safe. 
Although there are no examples here, 
Gignoux and Kalus (1982: 143—4) cite 

a number of caliphal seals which begin 
amantu (‘I believe in") or fulan yu'min 
(‘someone believes in’). Phrases with 
amana are also among the Syrian Hajj route 
inscriptions (al-Kilabi 2005: nos. 2, 4 etc.). 


220 


Carnelian, dark orange. Straight-sided 
oval, flat top and base with bevelled sides. 
Two lines of angular script with foliate 
terminals which loop upwards and form 
arabesques. 


altls 
Cal UA cel 
Lines 13: Safe is he who believes in God 


The second amana mirrors the first with 
man in the triangle above. A very similar 
seal in the Iraq Museum, but which does not 
appear to have the man, has been read as 
amaná (repeated twice in mirror writing) 
billah (Naqshabandi and Horri 1975: 35, 

no. 29). 


17 x 12 x 2 mm 
OA+ 11470 


221 


Carnelian, orange. Oval cabochon, carved 
on the flat side, chipped. One line of 
angular script with forked terminals. A star 
is above the inscription. 


4MU Cal UA Cal 
Safe is he who believes in God 


15x 10.5 x 4.7 mm 
1878 12-20 164. Christy collection 


222 


Garnet, dark red. Round, flat top and base. 
One line of angular script with elongated 
and forked terminals. 


[ol] UA Ca! 
Safe is he 


*Who believes in God' is understood. 


6x2mm 
1878 12-20 133. Christy collection 


223 


Carnelian, dark orange. Rectangular, flat 
top and base. One line of angular script 
with forked terminals of a/if and ba’. The 
terminals of the letters ra’ loop upwards 
and backwards. The seal has been cut down 
on the left (of the reversed image). 


To the one who is patient 


The interpretation relies on acceptance of 
the lack of a separate tooth for the letter 
sad, a feature of some early inscriptions 
(Grohmann 1971, vol. 2: chart I). 


13x6x2mm 
1878 12-20 172. Christy collection 


The basmala (‘in the name of 
God’) 


For a discussion of the use of this phrase on 
other seals, see Cat. 204. 


224 


Carnelian, orange. Oval cabochon, white in 
places, probably as a result of weathering or 
burial. Two lines of angular script. 


4. Phrases 


eH 
AMI 
Inthe name of God 


Forasimilar example in the Iraq National 
Museum, see Naqshabandi and Horri 1975: 
24, no. 7. 


10 x 9x 4.5 mm 
1878 12-20 222. Christy collection 


225 


Jasper, black. Oval, flat top and base with 
bevelled sides. Two lines ofangular script. 


eu 
all 


Lines 1-2: In the name of God 


11 x 10x 2.5 mm 
OA+ 14349 


billah/lillah (*by, through, or 
unto God’) and other phrases 


Itis sometimes difficult to distinguish 
whether the word inscribed on the seals is 
billah (through God), /illah (unto God) or 
simply Allah. The earliest dated Islamic 
context for the use of /i/lah is on Arab- 
Sasanian coins struck in 34—50/654—70 
(Hoyland 1997b: 689). (For other phrases 
with billah/lillah see also Cat. 194ff.) 


226 


Carnelian, pale orange. Oval, convex top 
and flat base with bevelled sides. One line 
of angular script with terminals angled 
downwards. A figure of eight ornament in 
the centre represents the second alif. A 
cross motif below the line. 


alll 
Through God 


18 x 11.5 x 3.5 mm 
1878 12-20 296. Christy collection 
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227 


Chalcedony, white with blue glaze. Oval, 
flat top and base with bevelled sides. One 
line of angular script in mirror writing with 
terminals angled downwards. 


all 


Through God 
Repeated in both directions. 


For another example in the collection where 
a glaze has been applied, see Cat. 191. 


10 x 9 x 2 mm 
1878 12-20 64. Christy collection 


228 


Amphibolite, dark green with yellow vein. 
Oval, flat with bevelled sides. Two lines of 
angular script. A rectangle with diagonal 
line is placed above the central part of 
Allah; what word this is remains unclear. A 
star is below the line. 


alil 


God 


16 x 13 x 3 mm 
1878 12-20 121. Christy collection 


229 


Blue glass fragmentary ring inscribed in 
angular script on the central face, with 
decorative knot patterns on the face and 
shanks. 


Wally jall 


Patience and loftiness (?) 


Wa (‘and’) after the knot is written upside 
down and backwards to echo the loop of the 
ra’ of sabr. See also Cat. 223 for a similarly 
written letter sad of sabr. 


14 x 10x 4mm 
OA+ 13491 


230 


Carnelian, now white, probably as a result 
of weathering or burial. Round, flat top and 
base with bevelled sides. Two lines of 
angular script with forked terminals which 
form a line when joined. A star is below the 
last line. 


alu 
all goal 
Lines 1-2: In or through God. The Day of 
Judgement is for God 
19x 4.2 mm 


1878 12-20 226. Christy collection 


231 


Ring, tin bronze. Oval, flat top with 
dentillated mount. Two lines of angular 
script with forked terminals. The words are 
joined to form a continuous line. 


MA herd 43) 
eS 41 a 


Lines 1-2: It is an action that is everlasting. 
Say, ‘to God belongs your perfection’ 


An alternative for the first line is ‘act 
according to God’ (/illah a‘mal hàlak) 


12x9x4mm 
1878 12-20 18. Christy collection 
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tubna lillah (‘we have repented 
to God’) or sha’a Allah (‘God 
wills’) 


The inscriptions on the following group 
of seals can be variously interpreted. 
Tubna lillah (‘we have repented to God’) 
is probably the most likely reading; 
similar seals in the Iraq National Museum 
(Naqshabandi and Horri 1975: nos. 15 
and 26) and unpublished examples in 
Dar al-Athar al-Islamiyah, Kuwait, have 
been read in this way. Sha'a Allah, short 
for mà shà'a Allah (‘as God wills’), which 
frequently appears on seals and amulets, 
is another possibility. For a seal stone 

in this style from Birka in Sweden, see 
Introduction (p. 14). 


232 


The Ballycottin cross brooch 

Gilt copper alloy brooch, with twelve 
dome-headed, silver rivets in lobes at the 
outer corners and in the angles around 

the crossing. Each arm is decorated with 
different stylised animals in profile. 
Carolingian, of a type found in Germany 
west of the Elbe, the Netherlands and the 
Rhine delta c. eighth to ninth century. The 
collet is set with an Islamic black glass seal. 


Uai 
4M 
We have repented to God 


Brooch: max. width 44 mm 

Seal: 12 mm (max.) x 11 mm (max.) 

P&E 1875 12-11 1. Foundat Ballycottin, 
southern Ireland, and acquired in 1875. (Porter 
and Ager 1999) 


4. Phrases 


233 236 239 


Carnelian, orange. Oval, flat with high 
bevelled sides. Two lines of angular script. 


Chalcedony, white. Oval, flat top and base, [545 Carnelian, orange. Oval cabochon with 
bevelled sides. Two lines of angular script. AM slightly convex base. Surface worn and 
Lui chipped. One line ofangular script, words 
AM Lines 1—2: We have repented to God joined together. 
10x 15x 4mm AM Ua 
Lines 1-2: We have repented to God 1878 12-20 171. Christy collection ` 
We have repented to God 


11 x 9 x 2 mm 
1878 12-20 130. Christy collection 236 11 x 8 x 4.5 mm 
1878 12-20 145. Christy collection 


234 


240 


Jasper, black. Oval, flat top and slightly 
hollowed base with straight sides. Two lines Carnelian, orange. Oval cabochon and 


Jasper, black. Oval, flat top and base with of angular script. flattish base with one line of angular script, 
straight sides. Two lines of angular script. Uai words joined together. 
TE AM AM US 
AM Lines 1-2: We have repented to God We have repented to God 
Lines 1-2: We have repented to God 11 x 9x3mm 13x9x4.5 mm 
1878 12-20 117. Christy collection 1878 12-20 142. Christy collection 


11 x 10 x 1 mm 


1878 12-20 115. Christy collection 338 241 


235 


Carnelian, orange. Oval cabochon, worn 


Jasper, black. Oval, flat top and uneven and chipped. One line of angular script. 
base. One line of angular script, words AM Lus 
joined together. x 
Rock crystal. Oval, flat top and base with AM US We have repented to God 
bevelled sides. Two lines of angular script. 10 x 7 x 4.5mm 
TE We have repented to God 1878 12-20 144. Christy collection 
J For whichever reading, whether tubnd or 


sha'a Allah, on this seal and the next, the 
Lines 1-2: We have repented to God final alifs of tubnà or shà'a and the initial 
10x 1L5x 3mm alif of Allah would have to double up. 
OA+ 14329 11x9x 1mm 

1878 12-20 116. Christy collection 
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242 ta‘ala Allah (‘God is exalted’ 


or ‘God is ever almighty’) 


This phrase occurs a number of times in 
the Qur’an, as for example: ‘May God, the 
true king, be exalted’ (Qur'an 20:114). In 
the reading below, the usual alif maqsüra is 
written as /am-alif. It occurs in this form in 
early Arabic (Hopkins 1984: 14). 


245 


Carnelian, orange. Oval cabochon with 
bevelled sides. One line of angular script. 


alas 
We have repented to God 
12x9x6mm 
1880-3669. Masson collection 


243 


Carnelian, orange. Rectangular, flattish top 
with bevelled sides and slightly hollowed 
base. Two lines of angular script with 
forked terminals. 
Yad 
AMI 
God is exalted 
The first alif of ta ala is omitted. 


11x9x3mm 
1878 12—20 194. Christy collection 


Jasper, black. Rectangular, flat top and base 
with bevelled sides, surface very worn. One 
line ofangular script. 


246 


alas 
We have repented to God. 


8x7x 1mm 
1878 12-20 118. Christy collection 


244 


Sardonyx, brown and white. Oval cabochon 
with flat base. One line of angular script; 
the words joined together to forma 
continuous line. 


All) Dad 
God is exalted 
Extra alifin Allah. 


11x 7x 4mm 
1853 3-28 12. Auckland collection 


Carnelian, orange. Oval flat top and 
slightly convex base. One line ofangular 
script, words joined. 


£) all Uai 
We have repented to God 
There are two strokes after the alif which 
could be later additions, or this could be 


read as sha ahu Allah, ‘His willis in God’, 
or salam lillah, “peace is with God’. 


10x9x2mm 
1838 9-8 3 
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tawakkul tukfa (‘rely [on 
God]’; ‘trust or confidence [in 
God] will suffice you’) 


One of the sayings recorded by Maidant 
(1955: 132), the phrase tawakkul tukfa 

is found on Nishapir epigraphic pottery 
(Ghouchani 1986: nos. 6, 36 and 110) and 
on Fatimid ceramics (Bayani-Wolpert 
1980: 297-8 and 302). For its use on seals, 
including a form of the phrase on a seal of 
the Abbasid caliph al-Mu‘tadid billah, see 
Gignoux and Kalus 1982: 145. It sometimes 
has an accompanying phrase sal tu‘td (‘ask 
and you will receive’) (Content 1987: 273, 
no. 14). 


247 


Carnelian, dark orange. Flat top and 
hollowed base with bevelled sides. Three 
lines of angular script with forked 
terminals. 


du 
[sic] S3 JS 3 
Lines 1-3: Rely on God, and you will be 
satisfied 
The most likely reading here is tukfa with 
the fa’ left out and alifinstead of alif 
maqsüra. A seal in the Zucker collection 
has the same feature (Content 1987: 273, no. 


14). The last line could be an abbreviated 
yathiq, ‘he trusts in God’ (see Cat. 150ff.). 


14x 11 x 3.5 mm 
OA+ 14315 


248 


Sardonyx, brown and white. Oval, flat top 
and base with bevelled sides cut down from 
an oval cabochon. One line of angular 
script, the words joined into a continuous 
line underlined by the return of the ya’ of 
tukfa. Foliate terminal of the /am. 


eS JS 55 
Rely on God and you will be satisfied 


12x 10 x 3.5 mm 
1853 3-28 16. Auckland collection 


249 


Carnelian, bright orange. Rectangular, flat 
top and base with bevelled sides, partially 
whitenened as a result of weathering or 
burial. One line of angular script with 
forked terminals. The words are joined to 
form a continuous line underlined by the 
return ofthe alif maqsüra of tukfa. The kaf 
and alif maqsüra of tukfa extend upwards to 
match Allah. 


(ei US i M ule 
Rely on God [and] you will be satisfied 

10 x 7 x 3 mm 

1878 12-20 176. Christy collection 


250 


Sardonyx, brown and white. Oval, flat top 
and base with bevelled sides, cut from an 
oval cabochon. Two lines ofangular script, 
a band of angular dashes around the 
margin. 


eS 
AMI [sic] Xe 
Iput my trust in God 


‘Ald is written with a /am-alifat the end 
instead of lam and alif maqsüra (Hopkins 
1984: 14). For a seal with a similar dotted 
border, see Cat. 324. 


13.5 x 11 x 6mm 
OA+ 14364 


251 


4. Phrases 


253 


Metal, set ina ring. Angular script on three 
lines with tawakkaltu written in larger size. 


AMI 


Lines 13: I put my trust in God 


14 x 12x 4mm 
OA+ 14360 


al-hamdu lillah (‘Praise be to 
God’) 


This is sometimes abbreviated to al-hamd 
or hamd. It also occurs in its longer form of 
al-hamdu lillah rabb al-‘Glimin (‘Praise 

be to God, lord of the worlds’), from the 
Fatiha, the opening chapter of the Qur'an, 
and other verses. It occurs altogether 39 
times in the Qur'an in various forms. The 
phrase also occurs on Arab-Sasanian coins 
in the form of lillah al-hamd (see Hoyland 
1997b: 694 for its occurrence on coins of 
the Zubayrid governor of Fars, ‘Umar ibn 
‘Ubayd Allah ibn Ma'mar 67—70/686—89; 
Walker 1941: 98, no. 193ff.; Gignoux and 
Kalus 1982: 140 n. 12). 


252 


Jasper, black. Oval, flat top and base with 
straight sides. Two lines of angular script. 


EVEN 
all 
Lines 1-2: Praise be to God 
11x9x 1.5 mm 


1878 12-20 113. Christy collection 


254 


Jasper, black. Oval flat top and base with 
straight sides. One line ofangular script. 
The seal is either broken or has been cut 
down, which would explain why the last 
word is missing. 


ajalla 
Praise be to God, Lord 
Implicit here is ‘of the worlds’. 
14 x 10x 1 mm 
1878 12-20 112. Christy collection 


255 


Serpentinite, dark green. Round, flat top 
and base with bevelled sides. One line of 
angular script. A V-shaped ornament below 
the script. 


Xa dl 


Praise 


14 x 3 mm 
1866 12-29 135. Duc de Blacas collection 


Jasper, opaque black. Oval, flat top and 
base with straight sides. Two lines of 
angular script. 


AM aal 
dmll ca 


Lines 1—2: Praise beto God, Lord ofthe 
worlds 


The alif of alimm is omitted. 


10 x 8x 3mm 
OA+ 14338 
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256 


257 


260 


Carnelian, bright orange. Oval, flat top and 
base with high bevelled sides. Three lines 
of angular script. 


alla 
AM) sad 
al 
Lines 13: Thanks be to God I trust in God 


Alternatively yathiq (‘he trusts in God’). 
For the phrase yathiq billah attached to a 
name, see Cat. 150ff. 


10x9x4mm 
OA+ 11471 


hasbi Allah (‘God is sufficient 
for me?) 


The phrase hasbi Allah appears in the 
Qur'an as follows: Ifthey turn away, say, 
*God is sufficient for me. There is no god 
but Him. I put my trust in Him’ (Qur'an 
9:129); Say, ‘God is sufficient for me. Those 
who trust put their trust in Him' (39:38). 
According to Ibn ‘Arabi (1972, vol. 1: 

114) and Qalqashandi (1913-18, vol. 5: 
354), the phrase was engraved on the seal 
of the Abbasid caliph al-Mahdi (775-85) 
(Gignoux and Kalus 1982: 142: no. 34). 
This is one of the most popular phrases 
engraved on seals, as can be seen from the 
number in the British Museum collection 
and elsewhere (for example, Content 

1987: 267, nos. 1 and 2). Ona group of clay 
seals (Content 1987: 356), it occurs in the 
following way: al-walid hisbuhu Allah wa 
na'ima al-wakil (Kalus 1981: 12, no. 1.1.3; 
Kalus 1986: 4, no. 1.1.1.2; Naqshabandi and 
Horri 1975: 23, no. 5). Italso appears in 
other early Islamic contexts: for example, 
onan Arab-Sasanian coin of Mus'ab ibn 
al-Zubayr struck in Basra in 66/685—6, in 
the phrase —as on the clay seals of al-Walid 
above — mus ‘ab hisbuhu Allah (Walker 
1941: 102; Hoyland 1997b: 694); and on 
early Islamic glass stamps (Morton 1985: 
156, nos. 517 and 518). 


Haematite, dark grey. Rectangular, flat 
with bevelled sides. Two lines ofangular 
script with forked terminals. A cross motif 
below the inscription. The word hasbiis 
placed above the centre of Allah. 


PIS 


AMI 


Lines 1—2: God is sufficient for me 


16x 13x2mm 
1878 12-20 103. Christy collection 


258 


Rock crystal. Oval cabochon. One line of 
angular script. 
AY ot 


God is sufficient for me 


11 x 9.5 x 6mm 
OA+ 14327 


259 


Rock crystal. Oval cabochon with flat base. 
One line of angular script. 


alil ot. 


God is sufficient for me 


12x9x 7mm 
OA + 14326 
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Carnelian, dark orange. Oval, slightly 
convex top and flat base with straight sides. 
One line of angular script. 

A ss, 


God is sufficient for me 


14 x 10x 3mm 
1943 10—9 4. Godwin-Austen collection 


261 


Rock crystal. Oval, flat top and base with 
bevelled sides. Two lines of angular script. 
Around the border a design of triangles. 
hasbiis underlined by the return ofthe 
letter ya’. 

All raus. 


Lines 1-2: God is sufficient for me 


A similar example is in the Iraq National 
Museum (Naqshabandi and al-Horri 1975: 
23, no. 5). 


14 x 12x 2mm 
OA+ 11466 


262 


Tin bronze. Rectangular, flat top and base 
with straight sides. One line ofangular 
script. 


AM), raus 


God is sufficient for me 


14x7x2mm 
1878 12-20 80. Christy collection 


263 


266 


Leaded tin bronze. Oval, flat top and base 
with bevelled sides, surface worn. One line 
of angular script. 


AMI Cedo 
God is sufficient for me 
12x8x1mm 


1878 12-20 86. Christy collection 


264 


Low-zinc brass. Rectangular, flat with 
bevelled sides. Two lines of angular script 
inlaid in black. 


(gi 
alil 

God is sufficient for me 

9x 7x 1.5mm 

1878 12-20 92. Christy collection 


265 


d 


V 


firna. 
MUULE YFL 


y ac — 


d 


Haematite. Round, cut down on right side. 
The initial 4a’ and the final ya’ loop 
upwards in an elegant composition with 
foliate terminals. 


[God is] sufficient for me 


11 x 10x 3mm 
OA+ 14336 


Leaded tin bronze. Rectangular, flat top 
with bevelled sides. The base is bevelled 
down towards a flat centre. One line of 
angular script with forked terminals, 


underlined by the return ofthe ya’. 
i> 


My sufficiency (sufficient for me) 


Short for hasbi Allah, God is sufficient for 
me 


16 x 13 x 4mm 
1878 12-20 74. Christy collection 


267 


ALM ux 


Carnelian, red-orange, translucent. 
Rectangular, flat top and base with bevelled 
sides. One line of angular script; /asbris 
underlined by the return ofthe letter ya’. 
aJil gma 


God is sufficient for me 


10 x 7 x 3.2 mm 
1878 12-20 192. Christy collection 


268 


Chalcedony, brown and partially white, 
probably as a result of weathering or burial. 
Oval, flat top with bevelled sides set ina 
metal ring. Two lines of cursive script with 
slightly forked terminals. Stars above and 
below the inscription. 


alil gma 
uS, 
Lines 1—2: God is sufficient for me and that 
is enough 


4. Phrases 


Kafa is written with alifrather than alif 
maqsüra, as often found in early Arabic 
inscriptions (Hopkins 1984: 14). In the 
Qur’an, the phrase ‘kafa billah’ appears 
frequently; for example (4:45): ‘kafa billah 
waliyan wa kafà billah nasiran’ (‘God is a 
sufficient protector and helper’). 


15x 12x 3mm 
OA+ 13506 


269 


Goethite, dark grey. Oval, flat top and base 
with bevelled sides, cut down. One line of 
angular script underlined by the return of 
the ya’. 


[elo c 
My [Lord] is sufficient for me. 


As the seal has been cut down, the second 
word is unclear but is likely to be rabbras 
an initial letter ra’ is visible. 


10 x 7x 1mm 
1878 12-20 108. Christy collection 


al-haya@’ min al-iman 
(‘modesty is [a part of] faith’) 


This phrase is one of the sayings of the 
Prophet Muhammad (Wensinck 1943-88, 
vol. 2: 542). On a Nishapir bowl in the 
Metropolitan Museum of Art is the 
associated inscription: al-haya’ shu‘ba min 
al-iman wa'l iman fi'ljanna (‘Modesty 

is a part of faith and faith is in paradise"; 
(Ghouchani 1986: no. 123. For a discussion 
of the word màn and its connotations in 
Islam see Gardet, ‘Iman’, E.) 


270 


Carnelian, bright orange to colourless. 
Lozenge-shaped, flat top and base with 
bevelled sides. One line of cursive script. 
There are two cross motifs at each end of 
the line and three strokes, two of which 
correspond to the diacritical marks ofthe 
nuns of min and man. 


Arabic and Persian Seals and Amulets in the British Museum | 67 


Porter 


Le) (ye Laat 
Modesty is (a part of) of faith 


The hamza of haya’ is not represented, 
as is common on early inscriptions 

(see Introduction, ‘Grammatical and 
orthographic features’). Jmdn is written 
here as amàn (peace or protection). 


19 x 9 x 3 mm 
1878 12-20 287. Christy collection 


al-hukm lillah (judgement 
belongs to God’) 


The phrase ‘judgement or authority belongs 
to God’ occurs in various places in the 
Qur'an (e.g. 40:12; 6:57). Altogether it 
occurs 30 times, with the explicit phrase 
appearing nine times. According to Ibn 
"Arabi (1972, vol. 1: 109), this phrase was 
used on the seal ofthe Umayyad caliph 
Hisham (724—43) (Gignoux and Kalus 
1982: 148). Elsewhere, for example, it 
appears in an inscription from the Jawf 
dated 121/738—9 (Muaikel 1994: 139). 

A much later example ofthe use ofthis 
phrase is seen in glazed bricks in square 
Kufic in the early eighteenth-century 
madrasa of Imàm Ja'far al-Sadiq in Isfahan 
(Ghouchani 1985: fig. 130). A variation 
ofthis phrase was also a famous Muslim 
slogan, particularly among the K harijites 
(Della Vida, *Kharidjites', EI’). 


271 


Carnelian, pale orange. Oval cabochon. 
One line of angular script. 


all aSa 
Judgement belongs to God 


Both the shape of the stone, which was a 
type used in pre-Islamic times (Bivar 1969: 
142, DF 1), and the shape and spacing of the 
inscription suggest that this is a c. seventh- 
to eighth-century seal (see Table 1). 


12 x 10 x 4.5 mm 
1878 12-20 141. Christy collection 


272 


Carnelian, orange. Rectangular, flat top 
and base with bevelled sides. Inscribed 
with one line ofangular script. 


all Sall 
Judgement belongs to God 


This reading seems the most likely but 
accepting some peculiarities: the base of 
the letter kafhanging down and the mim 
joined onto /illah. 


10 x 9 x 5 mm 
1878 12-20 180. Christy collection 


li kull ajal kitab (‘for each 
period a book is revealed’) 


This phrase is from Qur’ān 13:38. Yusuf 
‘Ali (Qur’an, p. 616, n. 1863) suggests this 
means that in each age God’s message 

is renewed. Jones (2007: 238, translates 
this as ‘For every term there is a record"). 
References to the Qur'an as a book start 
to occur in inscriptions from the eighth 
century (Hoyland 1997a: 86). For another 
example of this phrase on a seal, see 

Cat. 368). 


273 


Carnelian, red-orange. Straight-sided oval, 
flat top and base with bevelled sides. One 
line of angular script with forked terminals. 


GS dal JSI 


For each period a book is revealed 


18x 11 x3 mm 
1880 3664. Masson collection, no. 29 
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lā ilāha illā Allāh (‘there is no 


god but God’) 


The first part of the shahdda (see Cat. 
206ff.). 


274 


Jasper, black. Oval, slightly convex top and 
flat base with straight sides. Two lines of 
angular script. 


ally 
4MI YI 
Lines 1-2: There is no god but God 


For a similar example see Naqshabandi and 
Horri 1975: 41, no. 40. 


12 x 14 x 1.4mm 
1878 12-20 114. Christy collection 


275 


Jasper, black. Oval, slightly convex top 
with straight sides. Two lines ofangular 
script. 


all Y 
all NI 
Lines 1-2: There is no god but God 


13 x 10x 3mm 
OA+ 14284 


ma sha’a Allah (‘as God wills’, 
and associated phrases) 


The phrases ma sha'a Allah, la quwwah illa 
billah (‘as God wills’, ‘there is no power 
except in God’) are from Qur'an 18:39, 
included in the verse: ‘As you went into 
your garden why did you not say “God’s 
will (be done), there is no power but with 
God"?' The phrase sha a Allah on its 

own is also very common in the Qur'an. 
On many seals, we find the additional 
phrase istaghfir Allah (‘ask forgiveness of 
God’), found in Qur'àn 4:106. The phrase 
laquwwah illà billah was according 

to Mas'üdi engraved on the seal ofthe 
Umayyad caliph Mu’awiya (41—60/661—80) 
(Mas‘idi 1893: 303; Gignoux and Kalus 
1982: 141). These phrases were frequently 
engraved in positive on amulets, for 
example Cat. A36ff.). 


276 


Carnelian, orange. Rectangular, flat top 
with bevelled sides. The base is bevelled 
down towards a flat centre. Two lines of 
angular script; the flat projections from the 
terminals are joined together to form 
horizontal lines at the tops ofthe letters alif 
and /am. The second /am of Allah is 
omitted. 


alli soa 
alL Yii Y 


Lines 1-2: As God wills/ there is no power 
except in God 


The seal has been cut down and the last 
line may have been istaghfir Allāh (‘ask 
forgiveness of God’), as on other seals. 


10 x 7 x 2.5mm 
1878 12-20 208. Christy collection 


277 


Carnelian, bright orange. Oval, flat top and 
base with bevelled sides. Three lines of 
angular script; the flat projections from the 
terminals are joined together to form 


horizontal lines at the tops ofthe letters /am 
andalif. The words on the first line are 
continuously joined. 


alll lial. 
alls YI [5] à Y 
ajil Jiki 
Lines 1-3: As God wills/ there is no power 
except in God/ ask forgiveness of God 


17 x 12 x 3 mm 
1880-3645. Masson collection, no. 10 


278 


AI tt 


WW AA y 
MAR LUN 


Carnelian, orange. Rectangular, flat top 
and base with bevelled sides. Three lines of 
angular script; the flat projections from the 
terminals are joined together to form 
horizontal lines at the tops of the letters Jam 
and alif: The words are joined to form 
continuous lines. 


AM slà Le 
alls Vis 5a 
AMI jazi! 
Lines 1-3: As God wills/ there is no power 
except in God/ ask forgiveness of God 


13.5 x 11.5 x 4mm 
1878 12-20 198. Christy collection 


279 


Carnelian, orange. Oval cabochon with flat 
base and bevelled sides. Three lines of 
angular script with forked terminals. A 
single line around the edge of the seal. 
alll cU Ls 
Alli YI siy 
ajil 823a 


Lines 1-3: As God wills/ there is no power 
except in God/ ask forgiveness of God 


19x15x5mm 
1878 12-20 150. Christy collection 


4. Phrases 


280 


Carnelian, orange. Oval, flat top and base 
with bevelled sides. A star is between the 
second and third lines. Three lines of 
cursive script with some angular elements 
in the letters. 


AMI Lol. 
alls Yi bg 
AMI jac.) 
Lines 1-3: As God wills/ there is no power 
except in God/ ask forgiveness of God 


19 x 13 x 3.5 mm 
OA- 14310 


281 


Probably carnelian, now white as a result of 
weathering or burial. Rectangular, flat top 
and base with bevelled sides. Three lines of 
cursive script. 


AMI Lot. 
ally YI bg 
ajil Jikin 
Lines 1-3: As God wills/ there is no power 
except in God/ ask forgiveness of God 


16 x 13 x 2mm 
1853 3-28 6. Auckland collection 
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Sardonyx, brown and white. Octagonal, 
with high bevelled sides, cut down. 
Inscriptions in angular script in the centre 
field and around the margin. 


Margin 
2153 alg Aly al [3421] AMI] 341 41 5a Ja 
| 94S [4 OSs al s] 

Centre 
Jal 
AMI Lal. 
alls Yl 358 
adli tal 


Margin: Say ‘He is God, the One and Only 
[the Eternal, Absolute], He does not beget 
nor is He begotten and [there is] none like 
unto Him’ (Qur’an 112:1—4) 

Centre: None (end of verse 4 of sūra 112). 
As God wills, there is no power except in 
God, ask forgiveness of God 


15x 12x 5.5 mm 
1880—3654. Masson collection, no. 19 


ma tawfiqi illà billah (‘and my 
success can only come from 
God") 


A popular protective phrase from Qur'an 
11:88. It is also found engraved on later 
seals, e.g. Cat. 381. 


283 


Carnelian, orange. Rectangular, flat with 
bevelled sides. Two lines of angular script 
with forked terminals. The phrase is 
written within the word billah. The 
terminals ofthe /am-alif of illa in the centre 
ofthe word tawfiqi curve outwards on 
either side of the straight alif. Two stars are 
below the line. 


alll YI Lih ss le 


My success can only come through God 


The device of inscribing words within 
words is also found in, for example, 
Cat. 228 and 304. 


14x 10x 3mm 
1878 12-20 174. Christy collection 


man i'fasam billah (‘whoever 
holds firmly to God") 


This phrase is from Qur'àn 3:101 (where the 
verb is in the jussive tense man ya 'tasim). 

It continues ‘will be shown a way that is 
straight", which is therefore implicit in the 
seal inscription. The same phrase occurs 
with the addition ofa name on Cat. 149. 


284 


Carnelian, orange. Octagonal, flat top and 
base with bevelled sides. Cut down on left 
side. One line of angular script with forked 
terminals. 


[44] E eie! O^ 
Whoever has held firmly to God 


8x8x3mm 
1878 12-20 154. Christy collection 


man katama sirrahu (*he who 
keeps his secret’) 


285 


Jasper, black. Oval, flat with bevelled sides. 
It is inscribed with three lines of cursive 
script with diacritical marks. There are * V" 
and ‘+’ marks in the lower half of the seal. 


Als 
b ju ais UA 
opal 
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Lines 1-3: He who keeps his secret is 
master of his affairs 


14x 12x 3 mm 
Marsden collection, no. 2 


al-mawt (‘death’) 


The notion of death is powerful in Islam. 
The Qur'àn is full of references warning 
of the need to believe in God before death, 
and the inevitability of death (Quran 
Concordance 678—680). Gignoux and 
Kalus (1982: 148) mention two seals 
which include the phrase udhkur al-mawt 
(‘call death to mind") and another udhkur 
al-mawt ya ghafil (‘call death to mind, O 
unconcerned one’); the latter, according 
to Ibn al-‘Arabi (1972: 111), was engraved 
on a seal of the Umayyad caliph Marwan 
II (744-50). (References to death, the 
resurrection, and so on in early inscriptions 
are discussed in Hoyland 1999a: 85.) For 
phrases relating to death attached to a 
name, see Cat. 192—193. 


286 


Jasper, black. Oval, flat top and base with 
straight sides. Two lines of angular script, a 
cross above and below the inscription. This 
seal may therefore have belonged toa 
Christian. 


QI ca sad Sal 
A AY eas, 
Lines 1-2: Call death to mind now and go to 
meet the end of your life 
13 x 10x 2mm 
OA+ 14373 


287 


Plasma, dark green. Oval, flat top with 
bevelled sides and uneven base. One line of 
cursive script. The letters fa’ and za’ have 
diacritical marks. The upper stroke of the 
kafis missing. 


Wael, Soll sės 
Death is a sufficient warning 
This is found on a seal of the caliph ‘Umar 
(634-44) (Mas‘ūdī 1893: 289, in Gignoux 
and Kalus 1982: 148). It is a phrase based on 
one ofthe sayings of Imām ‘Alī ibn Abī 


Talib (656-61) (Nahjul Balaagha 1996: 
no. 188: 151). 


19x 14 x 3 mm 
1878 12-20 306. Christy collection 


288 


Jasper, red. Oval, flat top uneven base with 
bevelled sides. Three lines of cursive script. 
Small crescent above the qaf of yughraq. 


CO ea I Jalal ai 


laje Ly gall 


Lines 1-3: There is no avoiding my end. 
God has encompassed it and God is strong 
and able to enforce His will 


From wa kana: Qur'àn 33:25. 


19x 14x 5mm 
1880—3636. Masson collection, no. 2 


al-mulk lillah (‘sovereignty 
belongs to God’) 


The phrase ‘sovereignty’, ‘kingship’, or 
‘dominion’ belongs to God ( sometimes 
translated as ‘the kingdom’) frequently 
occurs on seals and is based on Qur’an 
22:56: ‘Sovereignty on that day belongs to 
God.’ There are a number of other variants 
of this phrase in the Qur’an. This phrase 
was reputed to have been engraved on the 
seal of ‘Alt ibn Abi Talib (Mas‘td? 1893: 
297; Gignoux and Kalus 1982: 139—40). 
For its appearance elsewhere on pottery 
and textiles from the Fatimid period and up 
to about the twelfth century, see Bayani- 
Wolpert 1980: 294. 


289 


4. Phrases 


292 


Lapis lazuli, blue. Rectangular, flat top and 
base with bevelled sides. Two lines of 
angular script, the word a/-mulk written in 
reverse on the second line. 


ALAM 
Sovereignty 
Implicit is ‘belongs to God". 
12 x 10 x 2 mm 
OA+ 14279 


290 


Garnet, pink-purple. Pear-shaped 
cabochon with hollowed base. One line of 
angular script, a star below the inscription. 


AM al 
Sovereignty belongs to God 
11x9x4mm 


OA+ 14290 


291 


Jasper, black. Round, flat top and base with 
straight sides. Two lines of angular script, a 
star below the inscription. 


eo 
4M 
Lines 1—2: Sovereignty belongs to God 
13x 12x 4mm 
OA+ 14351 


Jasper, red with a mottled surface, possibly 
due to polishing. Rectangular, flat top and 
base with bevelled sides. One line of 
angular script with forked terminals; each 
terminal with three branches, an arabesque 
ornament below. 


AM all 
Sovereignty belongs to God 
13.5 x 9 x 3.5 mm 
OA+ 14323 


293 


Garnet, purple-red, transparent. Oval, flat 
top with bevelled sides set in gilt copper 
ring. One line of angular script with forked 
terminals. 


4M all 
Sovereignty belongs to God 


9x 13 mm 
1866 12-29 81. Duc de Blacas collection 
(Reinaud 1828, vol. 2: 32, no. 2) 


294 


Carnelian, orange. Barrel-shaped, convex 
top with flat base and bevelled sides. One 
line ofangular script. 


AM Sel! 
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Sovereignty belongs to God 


10x 9 x 3.2 mm 
1943 10-9 1. Godwin-Austen collection 


295 


Garnet, dark red to violet. Oval cabochon 
with bevelled sides and flat base. One line 
of angular script. 

AY AM 
Sovereignty belongs to God 


8x6x3.5mm 
1878 12—20 139. Christy collection 


296 


Silver ring, bezel engraved on one line in 
angular script. From the excavations at 
Siraf (see Introduction, p. 14). 


AM all 
Sovereignty belongs to God 


Dimensions overall: H: 23 mm; bezel: 9 x 11 mm 
2007 60—01. 14426 


297 


Carnelian, orange-brown translucent. 
Octagonal-rectangular cabochon with flat 
base. One line of angular script; a cross 
motifabove the letter kaf'and below the 
inscription. This may suggest a Christian 
owner. 


ALA al 
To God, sovereignty 


A variant on al-mulk lillah above. 


Alternatively, God the King (a/-malik is 
one ofthe *Names of God"). 


11.5 x 9 x 4 mm 
1878 12-20 155. Christy collection 


298 


Carnelian, bright orange. Round cabochon. 
Circular inscription in angular script with 
forked terminals. 


kg sll sat gdl M AI 


Sovereignty belongs to God, the only One, 
the One who subdues 


Qalqashandi (1913—18, vol. 6: 354) notes 
that this phrase was engraved on the seal 
of ‘Ali b. Abi Talib. It is based on Qur'an 
40:16, ‘Whose will be the dominion that 
day? That of God, the only One, the One 
who subdues.’ A/-wahid (‘the One’) and 
al-qahhàr (‘the Dominator’) are two of the 
Names of God. For the use of the Names of 
God on amulets see, for example, Cat. A1 
and A2. 


12x 3mm 
OA+ 14309 


299 


Leaded tin bronze. Rectangular, flat top 
and base with straight sides. Two lines of 
angular script. 


AM LAM 
EVER e) 


Lines 1-2: Sovereignty belongs to God, 
Lord ofthe worlds 


10 x 8 x 1 mm 
1878 12-20 73. Christy collection 
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nawal allah (‘gift from God’) 


300 


Carnelian, dark orange, translucent. 
Rectangular, flat top and base with bevelled 
sides. Two lines of angular script with 
forked terminals. The inscription is 
incomplete. 


(8) 41 isi 
Line 1:[....] 
Line 2: gift or favour from God 


There is an alif missing in Allāh. It is 
possible that the first line may have 
included a name. 


8x7x3mm 
1878 12-20 190. Christy collection 


subhan Allah (‘glory to God’) 


The phrase ‘Glory to God’ occurs at least 
nine times in the Qur’an, for example in 
the phrase,‘Glory to God, the Lord of the 
throne,’ (Qur'an 21:22). 


301 


Carnelian, orange. Rectangular, flat with 
bevelled sides. Damaged. Two lines of 
angular script. 


Ome 
alll 
Lines 1-2: Glory to God 
The alif of subhàn is omitted. 


8x7x3mm 
1878 12-20 189. Christy collection 
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4. Phrases 


305 


Jasper, black. Round, flat top and base with 
straight sides. Two lines of angular script; 
an arrowhead motif below the inscription. 


QA 
AMI 
Lines 1-2: Glory to God 
The alif of subhàn is omitted. 


11 x 9.5 x 2.5 mm 
OA+ 14350 


al-sabr (‘patience’) 


The virtue of patience or forbearance is 
stressed in a variety of ways in the Qur’an 
(Quran Concordance 399—401). The 
phrase ‘Patience is the key to joy’ is one of 
the sayings attributed to both the Prophet 
Muhammad and Imam 'Ali b. Abi Talib 
(Maidant 1955, vol. 1: 255). For this phrase 
in the context ofthe pottery of Nishapur, 
see Ghouchani 1986: 134, no. 57. 


303 


Carnelian, orange. Oval, flat top set in 
bronze ring. Two lines of angular script 
with a crescent above and a star below the 
inscription. 


peal 
Z sl cise 
Lines 1-2: Patience is the key to joy (or 
release from suffering) 


13 x 10x 3.5 mm 
OA+ 13497 


Agate, white and orange; partially white, 
probably as a result of weathering or burial. 
Straight-sided oval, cabochon, hollowed 
base. Broken on one side. Angular 
inscription in different sizes of script with 
forked terminals. 


Centre 3 
cult 
A MI/ ja ll 
Top 
Left 
[J] 
Right 


[..] 


The inscription can be variously 
interpreted. In the centre, the first line 
seems to be talib (‘seeker’), written in two 
parts with wa (‘and’) above. Underneath 
could be Allāh written in the form ofan 
ideogram (the central loop being the letter 
lam; see also Cat. 330). An alternative is 
yumn (‘good fortune’, prefixed by li, “for’) 
in the phrase ‘seeker for good fortune’. 
For the sides, it could be assumed that the 
separate sections form one phrase. Only the 
upper part is clear, however: probably kull 
al-humüm (‘all anxieties’). 


There may be an echo here of the phrase kul 
hamm wa ghamm in the Shi’T invocation to 
Imam ‘Alī b. Abi Talib (see, for example, 
Cat. 337 and, in positive, Cat. A76. 


21 x 14 x 8mm 
OA+ 13494. Talbot collection 


al-'izz/ al-'izza lillah (‘glory/ 
honour / might /power belongs 
to God") 


In the form a[- 'izza lillah or lillah al-‘izza 
the phrase is found three times in the 
Qur'àn (Qur'an Concordance 564); for 
example (4:139), *Do they seek glory with 
them? All glory belongs to God.’ On the 
seals, it occurs in both its masculine and 
feminine forms. According to Mas'üdr it 
was engraved on the seal ofthe Umayyad 
caliph Marwan b. al-Hakam (64—5/684—5) 
(Mas'üdi 1893: 312; Gignoux and Kalus 
1982: 139). 


Carnelian, bright orange. One line of 
cursive script with forked terminals. The 
final ha’ extends back to the right to 
underline Allāh. A star is above the line. 


all jall 
Glory belongs to God 
10 x 9 x 4 mm 
1878 12-20 146. Christy collection 


306 


Onyx, black and white. Oval, truncated 
cone with flat top and base and high 
bevelled sides (cut from an oval cabochon). 
One line ofangular script. 


all jall 
Glory belongs to God 
11x 7x 4.5 mm 
1878 12-20 126. Christy collection 


307 


Chalcedony, grey and white, possibly 
damaged by weathering or burial. Oval flat 
with bevelled sides. One line ofangular 
script with a dotted margin. 


all jall 
Glory belongs to God 


17 x 12 x 5 mm 
1880-3647. Masson collection, no. 12 
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308 


Carnelian, red-orange. Oval cabochon with 
flat base and bevelled sides. One line of 
cursive script with forked terminals. A star 
is above the ‘ayn. 


all jali 
Glory belongs to God 

13x9x4mm 

OA+ 11467 


309 


Tin bronze, oval flat with straight sides. 
One line of angular script, a star below. 

4M 54d 
Glory belongs to God 
There is a letter before the ‘ayn (probably a 
mistake). 


10 x 8 x 0.5 mm 
1878 12-20 90. Christy collection 


310 


Sardonyx, brown and white. Oval, flat top 
with high bevelled sides (possibly cut from 
oval cabochon). The seal is attached to the 
remains ofa metal ring. One line of angular 
script with forked and foliate terminals 
with a particularly elaborate letter a’ 
marbita of ‘izza. 


aito 
Glory belongs to God 


16x 12x 5mm 
OA- 14369 


‘inayat al-irada (watchfulness 
of God's will’) 


311 


Plasma. Rectangular, flat top and base with 
bevelled sides. Two lines ofangular script 
with forked terminals facing each other on 
either side ofa plaited band. 


Bal YI aslie 
ASL) ADDL 


Line 1: (The) watchfulness of (God’s) will 
Line 2: (makes for) the glory of elucidation/ 
expression 


This reading is possible though not certain. 


12x9x3mm 
OA+ 14283 


al-wafa (‘loyalty’) 


In its various forms, al-wafa’, which 
means giving loyalty or fidelity to the 

full, is often used to denote good practice 
in transactions. It appears in the phrase 
al-wafa' lillah on various glass stamps 

and is translated as ‘honesty for God’. 
Onan early glass example it is used as 
acounterstamp on an Umayyad weight 
(Morton 1985: 38—9, no. 5 and others). It is 
also noted as being engraved (in Pahlavi) on 
one ofthe seals of Sasanian ruler KhusrauI 
Anoshirvan (531—79) (Bivar 1969: 30). 


312 


Garnet, dark-red. Oval cabochon with 
hollowed base. One line of angular script. 


là sli 


Honesty 
The hamza is omitted. 


8x6.5x4.5mm 
1878 12—20 135. Christy collection 
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313 


Carnelian, orange-red. Rectangular, flat 
top and base with bevelled sides. One line 
of cursive script with diacritical marks. 

ar Us 
He has placed his trust in Him 
Alif instead of alif maqsüra (Hopkins 1984: 
14). Or, redemption is through Him, wafa’ 
with the hamza omitted. 


12x9x4mm 
1943 10—9 3. Godwin-Austen collection 


314 


Carnelian, pink-orange. Slightly white as a 
result of burial or weathering. Rectangular, 
flat top and base with bevelled sides. One 
line of cursive script, two arrowhead motifs 
above the line. 


As 
He has placed his trust in Him 


13x 11 x 4.5 mm 
1880—3642. Masson collection, no. 7 


315 


Carnelian, oval flat top and base with 
bevelled sides. One line of angular script 
with forked terminals, single letters above. 


(£) tih ul 
You, in good faith (?) 
This reading is tentative as the seal is not 


only carelessly engraved but has been 
damaged. The hamza is omitted. 


11 x 8 x 4 mm 
1878 12-20 156. Christy collection 


al-jalāl lillah (‘glory belongs to 
God") 


Al-jalal, meaning ‘majesty’, is one ofthe 
Names of God (Qur'an 55:27 and 55:78, 
where God is described as ‘majestic’ (dhii 
al-jallal). 


316 


Rock crystal. Round, flat top and base with 
straight sides. Two lines of angular script 
facing each other on either side ofa pseudo- 
Kufic decorative line 


[pa 
all 
Lines 1-2: Glory to God 


Despite the missing final /am, this is the 
most likely reading. A/-jala’ (‘banishment’) 
is unlikely in this context though mentioned 
in the Qur'an (Qur'an 59:3). 

11 x 11 x2 mm 

Marsden collection, no. 5 


Single words 


ihfaz (‘guard or preserve’) 
In addition to ‘guard’ or ‘preserve’, the verb 


hafaza also has the meaning of learning by 
heart, often of the Qur’an. 


317 


Carnelian, orange. Round, flat top and base 
with bevelled sides, chip on base. One line 
of cursive script with forked terminals. 
There are crosses above and below the 
inscription. 


Bial 
Guard or preserve 


13 x 3 mm 
1878 12-20 250. Christy collection 


al-'ala or al-‘alī (*nobility? or 
‘the most high’) 


Al-‘ali (the most high") is one of the Names 
of God, occuring in the Qur'an at least 
eight times, for example 2:255 (last line): 
‘He is the most high, the supreme in glory’ 
(Qur'àn Concordance: 592). 


318 


Carnelian, pale to bright orange. 
Rectangular, flat top and base with bevelled 
sides. One line of angular script with forked 
terminals angled downwards; a cross motif 
under the 'ayn. 


Yall 
or 


jal | 


The most high or nobility, written with alif 
rather than alif maqsüra (Hopkins 1984: 
14). An alternative reading is al- ‘izz, the 
final stroke there for symmetry. 


10x 14 x 3.5 mm 
1878 12-20 178 


4. Phrases 


Phrases with makkana 
(establish, enable, give 
strength’) 


This occurs in the Qur’an (18:95) in the 
following context: ‘He said (the power) in 
which my lord has established me is better 
(than tribute)’. 


319 


Carnelian, orange. Oval, flat top and base 
with bevelled sides inscribed in angular 
script with a forked terminal and a fan-like 
projection of the letter kaf A circle is above 
the inscription and a star below. 

(gta 
(O God) give me strength! 


This is the most likely reading. A seal 
published by Reinaud (1828, vol. 2: 286) is 
engraved with the phrase Allah nusrati wa 
Allah makanati (‘God is my help and God is 
my power’). 

13 x 11 x 3mm 

OA+ 11464 


320 


Orange carnelian. Oval, flat top and base 
with bevelled sides. Two lines of angular 
script facing each other on either side ofa 
decorative line. 


Jal 
Lines 1-2: The one who enables (others) 
will be victorious (?) 


The device of facing lines of script with 
decorative bands between can be seen in 
other examples; see, for instance, Cat. 311. 


11 x 9 x 3.2 mm 
1878 12-20 168. Christy collection 
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Various phrases and 
supplications (du‘@’) 


The phrases in this category call upon God, 
the Prophet Muhammad ‘Ali b. Abi Talib, 
orthe Twelve Imams. The latter are either 
named or referred to by their attributes. 
These phrases can be generally termed 
dua’. They frequently begin with ya (‘O’, as 
in ‘O God’, ‘O ‘Ali’ and so on). They were 
particularly popular in Iran, which explains 
the large number invoking the Sh1‘T imams. 
Used ina variety of contexts, they are 
frequently inscribed on amulets to secure 
protection (Blair 1998: 102-5). 


321 


Carnelian, orange. Oval with straight sides, 
flat top and base with bevelled sides. Two 
lines of angular script with forked 
terminals. Foliate terminals extend from 
the yas of nabr and shaft T. 
os AMI it la 
alll (ull caged 


Lines 1-2: O Prophet of God be my 
intercessor with God 


The preposition is usually ‘ind rather than 
ilā in this phrase. 


14 x 10x 2mm 
OA+ 11472 


322 


Carnelian. Straight-sided oval with flat top 
and base and bevelled sides. Most of the 
surface is now white as a result of 
weathering or burial. Two lines of cursive 
script with slightly forked terminals. 


iia alle la 
ciha al gus 
Lines 1-2: O You (i.e. God) Who know my 
secret (or my hidden affairs), forgive me 
my sin 


17 x 11.5 x 2mm 
OA+ 14370 


323 


Jasper, grey. Oval flat and flattish base with 
bevelled sides. Two lines ofangular script 
with forked terminals. 
oiia alle G 
ciha l ae] 
Lines 1-2: O You (i.e. God) Who know of 
my secret, forgive me my sin 


14 x 11 x3 mm 
Marsden collection, no. 3 


324 


Sardonyx, brown and white. Oval, flat top 
and base with bevelled sides, cut from an 
oval cabochon. Two lines ofangular script 
within a border of hatched lines, each 
underlined by the returns of the letter ya’. 


ggg c3) 
(52) ail) 
Lines 1-2: Lord make me worthy of what 
You love and approve of 


The design of the seal is similar to that of 
Cat. 218 in both the underlining and the 
border design. 


14 x 10 x 5mm 
OA- 14367 


325 


Garnet, purple-red. Rectangular with 
convex top and hollowed base. Inscription 
in angular script in the form ofa square. 


76 | Arabic and Persian Seals and Amulets in the British Museum 


(£) etal 
mens 
sing 
Line 1: Give me good health 
Line 2: Amaze me (?) 
Line 3: Inscribe me (that is, in the book of 


the saved) 
Line 4: Adorn me [with blessings] 


The inscription appears to be a series of 
requests to God, each ending in — nī, i.e. 
arequest to help the owner ofthe seal. 

A possible reading is given: tahama (‘to 
adorn’), an obscure word found in the Lisan 
al-‘Arab (Ibn Manzür 1994, vol. 12: 372). 


8x7x3.5mm 
18389-84 


326 


Rock crystal. Rectangular, flat top and 
bevelled sides. Carved on the flat side with 
a line of angular script. A star is above the 
inscription. 

(£) Ja je ce 
A possible reading here is ‘a glorious 
(‘aziz) Prophet’ [?] or possibly ‘a lofty 
(‘alz) Prophet’. The meaning of the last two 
letters, mim, ra’ (?) is unclear. 


12 x 10 x 4.5 mm 
1943 10—9 13. Godwin-Austen collection 


327 


Sardonyx. Oval, flat top and cone-shaped 
base with sharply bevelled sides. Two lines 
of angular script, star below the inscription. 
Qus SM 
Qa aSall 
Lines 1-2: Reference [to God] is precious 
and wisdom is precious 


15x 10x 4mm 
1892 3-28 94 


328 


Tin bronze. Rectangular, flat top and base 
with bevelled sides. Inscription in angular 
script with forked terminals in two sizes, 
the word Muhammad written upside down 
on the second line in a larger size. Possible 
remains of an earlier inscription are below 
the second Muhammad, or they may be 
letter forms intended to echo the top line. 


alijali 
daa 
adnan 
Line 1: For God, God 


Line 2: Muhammad 
Line3 (upside down): Muhammad 


14 x 10 x 0.5 mm 
1878 12-20 72. Christy collection 


329 


Sardonyx, brown and white. Oval, 
truncated cone with bevelled edges. One 
line ofangular script. A cross motif above 
and below the line. 


La Aa la 
O Muhammad 
14x 10x 6mm 
18389-82 


330 


Carnelian, now white, probably as a result 
of weathering or burial. Rectangular, flat 
top and base with bevelled sides. Damaged 
in several places. Inscription in angular 
script with forked terminals in the form ofa 
square with one word in the centre. 


Centre 
AMI 
Sides 
lia daaa gia 
aias aag 
AMI (33.8 
dann 
Centre: God 


Sides starting at top right: 

Line 1: God was indeed kind to Muhammad 
Line 2: And loved his purity 

Line 3: God confirmed 

Line 4: Muhammad 


The central word is likely to be a decorative 
form of Allah with the central letter /am in 
the form of triangle in the centre. Allāh or 
lillah with a trefoil or figure of eight in the 
centre is found on various Abbasid period 
inscriptions (Grohmann 1971, vol. 2: 215, 
fig. 241). 

16.5 x 12 x 3mm 

1878 12-20 214. Christy collection 


331 


Tin bronze. Oval, flat top and base with 
bevelled sides. Two lines of angular script. 


( s) aala yil 
He has withdrawn for (the sake of) 
Muhammad (?) 


11 x 10 x 1 mm 
1878 12-20 83. Christy collection 


Muhammad and Alt 


The following seals refer to the Prophet 
Muhammad and ‘Alī ibn Abr Talib, his son 
in law, one of the ‘Rightly Guided’ caliphs 
and the first of the Shi‘T imams. ‘Alī is thus 
revered by both Sunni and Shī‘ī Muslims. 


4. Phrases 


332 


Carnelian, pink-orange, partially white as a 
result of weathering or burial. Straight- 
sided oval, flat top and base with bevelled 
sides. Two lines of angular terminals, some 
of which are joined horizontally at the tops 
of the letters alif and lam. 


[ce ($ 2-8 
All as 


Lines 12: Muhammad and ‘Alī are the best 
of men 


This phrase is inscribed on tiles in glazed 
brick in the Friday Mosque at Isfahan 
(Ghouchani 1985: fig. 83). 


10x 7x 2.8mm 
1878 12-20 221. Christy collection 


333 


Sardonyx, brown and white. Oval, flat top 
and base with deep and sloping sides recut 
from oval cabochon. One line of angular 
script. 


cles La Aa 
Muhammad and ‘Alt 
11x 7x 4.5 mm 
1878 12-20 125. Christy collection 


334 


Jasper, yellow-brown. Oval, flat top and 
uneven base with bevelled sides. Three 
lines of angular script with forked 
terminals. 


Arabic and Persian Seals and Amulets in the British Museum | 77 


Porter 


Lines 1-3: Muhammad and ‘Alt 


10x 14x 2mm 
1878 12-20 122. Christy collection 


335 


Carnelian, dark orange. Straight-sided 
oval, convex top with bevelled sides and 
flat base. Two lines of angular script with 
forked terminals. 
ctl Jy Alls ja 

cle Ju PP UA 
The one who reaches the shelter of ‘Ali will 
attain God and the Prophet 


19x 13x 5 mm 
OA+ 14312 


336 


Carnelian, pale orange. Oval, flat top and 
base with bevelled sides. The left side has 
been cut down. Four lines of cursive script 
with forked terminals. The inscription itself 
appears to have been recut in parts. 


2392 Voll asian [DAS 4] 
Giai roar SI casa [ 5] 
aY Gialli js al fehl] 
lä pes Jaaa [JY o] 
Line 1: Whoever believes in devotion to 
Haydar 
Line 2: and really loves the family of 
Muhammad 
Line3: let him wear carnelian for it is 


Line 4: [the stone] created for [the family 
of] Muhammad 


This saying is found in the Badr al-Tali‘ 

by the Yemeni writer al-Shawkani 
(d.1250/1834) (Shawkant 1348/ 1929-30, 2: 
Mulhaq 117, sect. 112, p. 73). It is attributed 


to al-Sayyid al-Hasan b. ‘Ali b. al-Husayn, 
known as al-Abyad, who died in 1101/1689. 
However, the seal is clearly earlier than 
this and therefore there must be an earlier 
source for this saying. 

Inthe Yemeni context, according to 
Shawkani, it appears as follows: Sayyid 
al-Hasan b. ‘Ali was lord on behalf of 
al-Mahdī ‘Abbas in the areas of Qa'taba, 
*Utma, Rada‘ and Sanhan. Imam 
al-Mansür ordered him to do battle in 
Khawlan, and he (subsequently) took a 
section of al-Yamaniyatayn (upper and 
lower areas of upper Khawlan — Khawlan 
al-*Uliya) east of San‘a’ (al-Hajari 1984, 
vol. 2: 786). One day Ahmad b. Hasan 
Barakat, a faqih and an adib came to visit 
him and he saw at his door a group ofthe 
inhabitants of al-Yamaniyatayn and they 
were raising their voices in complaint. His 
companion [presumably Sayyid al- 

Hasan] was amazed and said, ‘Look at this!” 
and Ahmad Barakat said: ‘It is Yemeni 
carnelian,’ and his companion said to him, 
“Carnelian was created for the family of 
Muhammad as is indicated by what has 
been preserved by people in their sayings: 
“Whoever believes in devotion to Haydar 
(i.e. Imam ‘Altb. Abi Talib) and really loves 
the family of Muhammad, let him wear 
carnelian, for it is the stone of the family 

of Muhammad, the created being"? (Iam 
particularly grateful to Robert Hoyland and 
Amikam Elad for locating this reference.) 


14x 12x 2.5 mm 
1878 12—20 165. Christy collection 


337 


Haematite. Oval, flat top and base with 
straight sides. Inscription in angular script 
with forked and foliate terminals. One bold 
line in the centre and partially legible 
marginal inscription around. 


Centre 
see JS 
Top right 
ele WARY 


Centre: all grief and... 
Starting top right: ... through your 
friendship O ‘Alt 


Although the lower section of the marginal 
inscription is blundered, this is clearly part 
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of the Shi‘T invocation ‘Call upon ‘Alt, 
manifestor of miracles, you will find him 

a help to you in adversity, all care and grief 
will clear away through your friendship, O 
‘Alt, O ‘Alt, O ‘AIP. 

Although it is difficult to ascertain 
when this phrase first occurs, it begins to 
appear with some frequency on fifteenth- 
and early sixteenth-century objects: on 
metalwork, particularly on seal stones 
(Jenkins and Keene 1983: 99), and engraved 
in positive on amulets (Cat. A76ff.) and in 
other contexts (such as glazed brick in the 
Friday Mosque in Isfahan, see Ghouchani 
1985: fig. 4; Porter, forthcoming). This seal 
is inscribed in angular script and might 
therefore suggest an earlier date; however, 
the angular script is used archaistically 
in the Timurid period, for example in the 
tilework of the Aq Sarai (1379—96) (Porter 
1995: pl. 6), so this is by no means certain. 


21 x 19 x 3 mm 
OA+ 14335 


338 


Jasper, red. Oval, flat top and base with 
bevelled sides. One line of cursive script 
with slightly forked terminals. 


cele loll ani 
‘Alī is an excellent friend 


This echoes a phrase found in the Qur'an in 
reference to Allah: fa-ni ‘ma al-mawlà wa 
ni'ma al-nasir (‘the best to protect and the 
best to help’, Qur’an 22:78); or in reference 
to the Prophet Job: nā ‘ima al-‘abd innahu 
tawwabun (‘how excellent in our service 
ever did he turn to us’, Qur'an 38:44). 


13.5x9x3.5 mm 
OA+ 14321 


339 


Jasper, yellow. Oval, flat top and uneven 
base with bevelled sides. Two lines of 
angular script. 


And le cle c 
Aa] aaa AY 


Lines 1-2: The love of ‘Alī is a sign of high- 
mindedness because he is the lord ofthe 
imams 


Ibn al-Muwashsha (1907: 132), writing in 
the tenth century, includes the following 
phrases engraved on seals: “The love of ‘Alt 
b. Abi Talib is a duty upon the [one who 

is] present and the [one who is] absent’, 

and ‘God has sealed my affairs with good 
and has taken my soul in my love for 

‘Alt’. In his edition of the Muwashsha, 
Bouhlal (al-Washsha 2004) notes that the 
latter inscription is found ona seal in the 
Bibliotheque Nationale (Kalus 1981: 15—16, 
no. L.1.1.19; Gignoux and Kalus 1982: 147). 


16 x 12 x 5 mm 
OA+ 14381 


340 


Jasper, black. Oval flat top and base with 
bevelled sides. Three lines of cursive script 
with some pointing, stars in the four 
corners. 


cle os 
ASN Jhal aay 
And Ae 
Lines 1-3: The love of ‘Alī is a sign of high- 
mindedness because he is the best ofthe 
imams 


18 x 15 x 2.5mm 
1866 12-29 91. Duc de Blacas collection 
(Reinaud 1828, vol. 2: 157, no. 70) 


The Twelve Imams 


A large number of seals in the collection 
are engraved with the names ofthe twelve 
Shi'rimams (see Table 6), sometimes with 
the addition ofthe Prophet Muhammad 
and his daughter Fatima, who together 

are known as ‘the Fourteen Immaculates’ 
and are revered by the Twelver Shi'a. The 
names also appear engraved in positive 
(Cat. A67ff.). The first of the imams is ‘Alt 
ibn Abi Talib (35—40/656—61), cousin and 
brother-in-law of the Prophet Muhammad 
and married to his daughter Fatima. He is 
both one of the Rightly Guided caliphs and 
the first of the Shï‘ imams. He is revered 
by Sunnis and Shi‘a. The last ‘hidden’ 
imam, Muhammad b. Hasan al-‘Askarī, 
the Mahdi, is sometimes designated by 

his epithet a/-Hujja, meaning ‘proof’. 

The names Hasan and Husayn are always 
preceded by the definite article. 

Names of the Shī‘ī imams appear in 
architectural contexts from the tenth 
century: one of the earliest examples is on 
wooden grilles, probably from Küfa, dated 
to 363/973—4 and ordered by the Buyid 
ruler ‘Adud al-Dawla. These are discussed 
in the context of ‘Adud al-Dawla's 
restoration of Shi‘T shrines (Blair 1998: 
44—5). Another early example is in the 
shrine of Pir-i Bakran in Iran, built in 1303, 
where the names ofthe imams are in square 
Kufic (Golombek 1974: 423; Seherr-Thoss 
1968: 114). The names of the Shr'1imams 
start to appear on coins ofthe Mongol 
Ilkhanids, starting with Uljaitü (1304—16), 
who went through various religious phases 
including a conversion to Shi‘ism in 1308 
(Blair 1983: 297f.; Morgan 1986: 77—8). 
On the Twelve Imams, see Nasr, ‘Ithna 
‘Ashariyya’, EI’; Codrington 1904: 44—6; 
on the Hidden Imam see Halm 1997: 

38-9; on al-Hujja see al-Basha 1957: 256; 
Schimmel 1989: 58. 


341 


Carnelian, bright orange. Oval cabochon 
with flat base and bevelled sides. 
Elaborately ornamented angular script. 


darn 
x dann ude Oda Casal m 
4aal guall le dann le PIX 
Line 1: Muhammad 
Line 2: ‘Alī al-Hasan al-Husayn ‘AIT 


4. Phrases 


Muhammad Ja‘far Misa ‘Alt Muhammad 
‘Ali al-Hasan al-Hujja 


Muhammad and the Twelve Imams. This 
seal has been variously published. Reinaud 
(1828, vol. 2: 196, no. 85) suggested that the 
design represented the six minarets of the 
Ka‘bah at Mecca. Grohmann described the 
epigraphic style as belonging to the Saljüq 
period (1971, vol. 2: 163, fig. 148). 


20 x 15 x 4 mm 
1866 12-29 100. Duc de Blacas collection 


342 


Carnelian, orange. Oval, cabochon with a 
worn and pitted surface. Three lines of 
angular script. 


ğal] guall m Aasa 
cle PELIS x Lea cle 
Muhammad ‘Alī al-Hasan al-Husayn ‘Alt 
Muhammad Ja‘far Misa ‘Alt Muhammad 
‘Alt al-Hasan al-H[ujja] 


The Prophet Muhammad and the Twelve 
Imams. 


29 x 14x 7 mm 
1853 3-28 8. Auckland collection 


343 


7 Ry 
"Wy 
TUN TIERE: 
1 vent C 


yt 4 M Ny VA N A 


3 Jr Ll (li \ Ly | 


Carnelian, orange-brown. Straight-sided 
oval, flat top and base with bevelled sides. 
Three lines of angular script. 


cle PELIS jira daaa cle 
‘Ali al-Hasan al-Husayn ‘Ali Muhammad 


Ja‘far Müsa ‘Ali Muhammad ‘Alī al-Hasan 
al-H[ujja] 


The Twelve Imams. (A similar, careless 
style of script to this inscription is evident 
in Content 1987: 298, no. 60.) 


14x 10 x 1 mm 
1878 12—20 225. Christy collection 
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344 


346 


348 


Carnelian, orange-brown. Round, flat top 
and base with bevelled sides, hole in centre. 
Three lines of angular script with slightly 
forked terminals. 
cle C572 9 Jira Lea 

[45] 2! ass I cle dann 
‘Alī al-Hasan al-Husayn ‘All Muhammad 
Ja‘far Misa ‘Alī Muhammad ‘Alī al-Hasan 
al-H[ujja] 
The Twelve Imams. 


17.5 x 12 x 4 mm 
OA+ 14308 


345 


Carnelian, orange. Oval, flat top and base 
with bevelled sides, partially white surface, 
probably as a result of weathering or burial. 
Three lines ofangular script. 


cele gma) guall ule 
cle PEE Jira dada 
[45]! ass I gde dann 
‘Alī al-Hasan al-Husayn ‘Ali Muhammad 
Ja‘far Müsa ‘Alī Muhammad ‘Alī al-Hasan 
al-H[ujja] 
The Twelve Imams. 


11 x9 x 1.5mm 
OA+ 14314 


Carnelian, orange. Oval, flat top and base 
with bevelled sides, cut down. Inscription 
in angular script with forked terminals; 
carelessly written, one line in the centre and 
with a marginal inscription around the 
edge. 


Aaaa 
[ x XT cle] Oda Casal ade 
guall le dann le "I 

Centre: Muhammad 


Margin starting top right: ‘Alī al-Hasan 
al-Husayn [‘Alt Muhammad Ja‘far] Misa 
‘All Muhammad ‘Alī al-Hasan 


The Twelve Imams. 


15 x 11 x 3mm 
1878 12-20 220. Christy collection 


347 


Chalcedony, pale-blue. Oval, flat top and 
bevelled sides. The base is slightly bevelled 
down towards a flat centre. Cursive 
inscription with a knot motif above the 
inscription. 


Arba 


darn 
jira Jaaa ale EE Casal ie 
aaall Coal le dann le PII 
Line 1: Fatima 
Line 2: Muhammad 
Line 3: ‘Alī al-Hasan al-Husayn ‘Ali Muh 
ammad Ja‘far Misa ‘Alī Muhammad ‘Alt 
al-Hasan al-Hujja 
The Twelve Imams and Muhammad and 
Fatima. For a similar example, see Content 
1987: 297, no. 59. 


16 x 12x 4mm 
OA+ 14288 
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Pale orange carnelian, partially white, 
probably as a result of burial or weathering. 
Oval, flat top and base with bevelled sides. 
Cursive inscription with a knot motif above 
the inscription. 


4cbli 
dann 
jira Jaaa œde Casal guall cle 
42a guall gle deme gle gargs 
Line 1: Fatima 
Line 2: Muhammad 
Line 3: ‘Alt al-Hasan al-Husayn ‘AIT 
Muhammad Ja‘far Müsa ‘Ali Muhammad 
‘Alī al-Hasan al-Hujja 
The Twelve Imams and Muhammad and 
Fatima. 


16 x 11.5 x 2.5 mm 
1878 12-20 219. Christy collection 


349 


CARA se 
T —— LA ^U 
Mx M d d.t Ne o 


TOS CONF Se SU 


Carnelian, orange. Oval, flat top and base 
with bevelled sides. Cursive inscription 
with a knot motif above the inscription. 


La Aa 

gros darn gie 3A Quali ile 
Line 1: Fatima 
Line 2: Muhammad 
Line 3: ‘Alt al-Hasan al-Husayn ‘Ali 
Muhammad Ja‘ far Müsa ‘Ali Muhammad 
‘Alī al-Hasan al-Hujja 
The Twelve Imams and Muhammad and 
Fatima. The epigraphy of Fatima and 
Muhammad is very schematised. 


13 x 10 x 3 mm 
1878 12-20 162. Christy collection 


350 


352 


4. Phrases 


354 


Carnelian, orange-brown. Oval, flat top 
and base with slightly bevelled sides. Three 
lines of angular cursive script. 
cle 3I Casa I cle La Aa 
cle PELIS x andar 
aaall Casal cie [p] 
Line 1: Muhammad ‘Alī al-Hasan 
al-Husayn ‘Alt 
Line 2: Muhammad Ja‘far Mūsā ‘Alī 
Line 3: [Muhamma]d ‘Alt al-Hasan 
al-Hujja 
Muhammad and the Twelve Imams. 


15 x 9 x 3.8mm 
1878 12-20 161. Christy collection 


351 


Carnelian, orange. Oval cabochon. Three 
lines of cursive script. 


cele Gaal) guall ule 
cle PEE jira dada 
aaall guall m dann 
Line 1: ‘Alī al-Hasan al-Husayn ‘Alt 
Line 2: Muhammad Ja‘far Misa ‘Alt 
Line 3: Muhammad ‘Alī al-Husayn 
al-Hujja 
The Twelve Imams. 


16 x 10 x 3.5mm 
OA+ 14292 


Carnelian, orange. Oval, flat top and base 
with bevelled sides. Three lines of very 
crude cursive script. 


cle "I Jira 2a 

Jaaa ġuall gle Mj 
Line 1: ‘Alī al-Hasan al-Husayn ‘Alt 
Line 2: Muhammad Ja‘far Müsa ‘Alt 


Line 3: [M]uhammad 'Al1al-Hasan 
Muhammad 

The Twelve Imams. The last imam is 
designated by his given name Muhammad. 


(For a similar example see Content 1987: 
298, no. 60.) 


12 x 10 x 3.5mm 
1878 12-20 159. Christy collection 


353 


Carnelian, orange-brown. Oval, flat top 
and base with bevelled sides. Three lines of 
angular cursive script. 


cle (52294 Jia 2a. 
daaa VN ight darn 
Line 1: ‘Alī al-Hasan al-Husayn ‘Alt 
Line 2: Muhammad Ja‘ far Misa ‘Ali 


Line 3: Muhammad ‘Alt al-Hasan 
Muhammad 


The Twelve Imams. The last imam is 
designated by his given name Muhammad, 
as in Cat. 352. 


17 x 13 x 3.2mm 
1878 12-20 160. Christy collection 


Carnelian, orange-brown. Flat top and base 
with bevelled sides. Carelessly written 
angular cursive inscription around three 
sides of the stone, one side cut down. In the 
centre a star is below the central line. 


[pa] cle "I Jira 
Jaaa Cass cle 
Line 1: ['Alt, al-Hasan] al-Husayn ‘Alt 
Muhammad 
Line 2: Ja‘far Müsa ‘Ali Muha[mmad] 


Line 3: [‘Alī al-Hasan Muhammad] 
Centre: Muhammad Fatima 


Partial inscription of the Twelve Imams, 
Muhammad and Fatima. 


11 x 9 x 3mm 
1878 12-20 191. Christy collection 


355 


Nephrite jade. Round, flat top and base 
with bevelled sides. Engraved in angular 
script with foliated terminals to the letters. 
The names of the Twelve Imams. 


Margin 
2a gde ddl 
Jaca cle (522 94^ jira 

Centre 


Aaaa 


Margin: ‘Alī al-Hasan al-Hasan [sic] 
al-Husayn ‘Alt Muhammad Ja‘far Mūsā 
‘All Muhammad 


Centre: Muhammad 
The fourth ‘Al is missing. 


25x5x1lmm 
1959 2-172 
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356 


Carnelian, orange. Rectangular, flat top 
with bevelled sides. Inscription in angular 
script, the words forming three continuous 
lines. 

cle [im g-a] Jira dada 

dann Quali T La Aa 

Line 1: ‘Alī al-Hasan al-Husayn ‘Alt 
Line 2: Muhammad Ja'far [Müsa] ‘Ali 
Line 3: Muhammad ‘Ali al-Hasan 
Muhammad 
Mūsa has been left out. 


18 x 5 x 4 mm 
1866 12-29 112. Duc de Blacas collection 


357 


Carnelian, pale-orange translucent. Flat top 
and set into a gold ring. Figure ofa 
horseman holding a split sword in his hand. 
The whole figure is made up of the names 
of the Twelve Imams. 


Jia Jaaa le as dI Qaa I le 
dann Quali m darn qie mga 


‘Alī al-Hasan al-Husayn ‘Ali Muhammad 
Ja‘far Müsa ‘Alī Muhammad ‘Alī al-Hasan 
Muhammad 


The figure represented is ‘Alī b. Abi Talib, 
characteristically depicted with his famous 
sword ‘Dhii al-faqar’, which he reputedly 
obtained as booty at the battle of Badr. The 
sword is traditionally shown as having two 
points, and this is believed to have magical 
connotations: the two points would put out 
the eyes of an enemy (Mittwoch, *Dhü 'l 
Fakar', ED). 


The use ofcalligraphy in the form of 
people or animals (resim yazi in Turkish) 
dates back to the fifteenth century but 
was particularly practised by Persian and 
Turkish calligraphers in the nineteenth 
century. The texts are often Shi‘T in 
nature. Many ofthe images have Sufi and 
Shi'1associations (Safadi 1978: 136-7; 
Schimmel 1990: 111—113; Allan, ‘Khatam, 
Khatim’, EP). Reinaud (1828, vol. 2: 193) 
describes another example similar to this 
in the collection of Baron de Breteuil, and 
there are two examples ofa horseman 
carrying a falcon made up ofthe Twelve 
Imams in the Bibliothéque Nationale 
(Kalus 1981: 36—7, nos. I.2.1.6 and I.2.1.7). 
15 x 13x 3mm 


1866 12—29 99. Duc de Blacas collection 
(Reinaud 1828, vol. 2: 193—6, no. 84, pl. 3) 


St George and the dragon 


358 


Jasper, red. Oval, flat top and base with 
unevenly bevelled sides. Engraved with a 
horseman riding right holding a cross and 
with a dragon at his feet. Cursive Arabic 
inscriptions around the sides. 


(£) i^ 
Sultan, king or kingship 


Possibly another word, muwafaq 
(‘fortunate’), made up ofthe dragon’s body 
and the horse's tail. 


The figure clearly represents St George and 
the Dragon, the legendary third-century 
warrior saint of Cappadocia, venerated 
particularly in the east until the thirteenth 
century, after which he was taken up in the 
west (Hall 1974: 136—7). In the context of 
Islamic coins, this image starts to appear 
on *Turkoman' bronze coins of the twelfth 
century (Lowick 1985: 170). The closest 
parallel to the seal among the Turkoman 
bronzes are coins of Qaisar Shah b. Qilij 
Arslan of Malatya c. 1160, particularly in 
the form of the dragon’s body (Hennequin 
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1985: 685, no. 1629). The image can be 
directly related to Crusader copper coins 
of Roger of Antioch (1112-19), who died 
fighting Il-Ghazi of Mardin in a serious 
defeat for the Franks, and whose coins 
contain among the earliest representations 
of St George and the Dragon on coins 
(Metcalf 1983: 7-8; Malloy 1994: 201). On 
the seal, St George holds what is clearly 
a cross, elongated into a lance, which 
comes straight down behind the back of 
the horseman to impale the dragon, as 
on the Crusader coins, whereas on the 
Malatya coin the lance appears across his 
body. There are examples ofthe image 
in Anatolian stone carving of the twelfth 
to thirteenth centuries. The Anatolian 
connection, the transference from 
Christian into Turkish-Islamic contexts, 
and the magical associations ofthe image 
are fully explored by Pancaroglu (2004). 
The words sultàn and either malik (king) 
or mulk (kingdom) reinforce the notion of 
sovereignty that is suggested, as it is on the 
coins, by the use ofthe horseman image 
(Lowick 1985: 171). The word su/tan in 
its literal meaning of ‘holder of power or 
authority' began to be used by all manner of 
rulers from about the eleventh century, in 
particular by the Saljuqs (Kramers, 
‘Sultan’, EP). The word malik starts 
to be adopted by rulers in the eastern 
Islamic lands such as the Buyids, Saljuqs, 
Ghaznavids, and others from about the 
tenth century. As its use increased the term 
became ‘less majestic, for it came to imply 
limited sway over one realm among many, 
and subjection to a supreme suzerain’ 
(Ayalon, ‘Malik’, EP). The combined use 
ofthe terms and the image may therefore 
suggest that this seal is perhaps twelfth to 
thirteenth century in date, possibly from 
Anatolia. The fact, however, that it was one 
of the seals acquired by Masson in Kabul 
may indicate a more eastern provenance. 


17x14x4mm 
1880—3635. Masson collection, no. 1 


Poetic texts 


The two following seals are unusual in that 
they are personal texts rather than the set 
formulae inscribed on most of the seals 

in this collection. They belong to a genre 
of gnomic wisdom about life and death 
and are melancholy in tone. Although 

the specific texts cannot at present be 
attributed, the Kitab al-Muwashsha lists 

a number of phrases which are similar in 
content (al-Washsha 1907: 134—5; Bouhlal 
2004: 215-17). The translations (for which 
Iam indebted to Robert Hoyland) are fairly 
loose, intending to capture the essence of 
the meaning. 


359 


Plasma, green. Rectangular, flat top and 
base with bevelled sides. Inscribed on four 
lines in simple angular script. 
Gali gt gai 
Lai ya Là ye. a8 
OSs OS elsi 
Had we wished for a meeting 
we would have known who had departed. 


But we were silent, not 
satisfied as though brooding. 


20 x 21 x 4mm 
OA+ 14254 


360 


Plasma, green. Oval, flat top and base with 
bevelled sides. Four lines of angular- 
cursive script. 


(sl Hee ja lam ad Y 
TE 

Cy | Las Jaaall 

b aul Aalall 


Do not wonder at my presence [here] 

For it is my sanctuary [lit., “place of visit] 
Parting allows [for] viewings 

Whereas locking shut leads to concealment 


16x 14x 2.5 mm 
1893 7-15 11 


Uncertain phrases 


361 


Jasper, red. Oval, flat top, uneven base and 
bevelled sides. One line ofcursive script 
with forked terminals. Chipped at the top. 

AMI aica/All aie 
There are two possible readings: sun' Allah 
(‘the handiwork of God’, from the phrase 
‘(such is) the artistry of God who disposes 
of all things in perfect order’, Qur’an 27:88) 
or manu'a Allah (‘God is invincible’). There 
are, however, problems with both these 
readings: with the first, the letter sad has no 
tooth; for the second, the letter mim should 
be more rounded. 


9x12x2mm 
OA+ 14324 


362 


Jasper, black. Oval, flat top and slightly 
hollowed base with straight sides. In the 
centre, double lines forming a square with 
single letters in the centre of each side. 
The lower and right sides of the square each 
have what seems to be the V-shaped form 
of the letter ‘ayn; the top has what could be 
atriangular mim, and may therefore stand 
for al-mulk, while on the left side may be 
the letter Aa". In style it resembles a seal 

in the Zucker collection engraved with 
only two lines and inscribed i/ahial-hayy 
(‘my God the living’) (Content 1987: 269, 
no. 6). Another possibility is that these are 
variously schematised forms of Allah. 


13 x 11 x 2.5 mm 
OA+ 14352 


4. Phrases 


363 


Leaded tin bronze. Slightly oval, flat top 
and base with bevelled sides. One line of 
angular script, a star below the inscription. 
The reading is uncertain. 


(£) ode 
His servant (?) 


Ifthisis ‘abduhu, the letter ‘ayn is 
unusually extended. An alternative is the 
name ‘Aziz. 


8x7x1mm 
1878 12-20 95. Christy collection 
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5. Re-engraved 
seals and seals with 
Arabic inscriptions 
on both sides 


The seals in this chapter fall into two 
groups. The first are pre-Islamic seals that 
have had inscriptions in Arabic script that 
were added later, either on the side with 

an existing engraving or on the blank side. 
The ancient seals are of various periods: 
Indo-Greek, Roman, Himyarite Yemen and 
Sasanian. Another group of Sasanian seals 
in the British Museum published by Bivar 
also have Arabic inscriptions (Bivar 1969: 
104, no. HI 2/120303; 114, no. NG 6/119683; 
27, no. GI 5/120328). 

The second group are Islamic seals that 
have been cut down and re-engraved on the 
other side ofthe stone at different times. 
That this appears to have been a relatively 
common practice is seen from the number 
of seals elsewhere in this catalogue that 
have been cut down ready for re-engraving 
but the re-engraving has not taken place 
(see, for example, Cat. 156). A number of 
re-engraved seals bear dates and these are 
included in the section on dated seals. 


Re-engraved ancient seals 


364 


Carnelian, dark orange-brown. 
Rectangular with cut sides. Indo-Greek 
seal c. second century Bc engraved with two 
facing female figures. Tyche, on the left 
with a cornucopia in her right hand, is 
turning towards the winged Nike, who is 
about to place a crown on her head. On the 


reverse is a nasta'liq inscription on two 
lines. The style ofthe script suggests a 

c. eighteenth- to nineteenth-century date 
for the re-engraving. 


alll Ac 
Leo ja er) 
‘Abdallah b. Murtada 


15x 11.5 x 2.5 mm 
1880—3563. Masson collection from Begram, 
Afghanistan (Callieri 1997: 47, cat. 1.10) 


365 


Jasper, red. Flat top and base with bevelled 
sides. Roman seal, c. second century AD, 
engraved with the figure ofa hunter. The 
other side is engraved in nasta‘liq script on 
three lines. The style ofthe script suggests a 
c. eighteenth- to nineteenth-century date 
for the re-engraving. 


alll aic 
(je) dor 
Lines 1-3: ‘Abdallah Muhammad Zaman 
The servant of God. 


15x 10x 3mm 
1878 12—20 305. Christy collection 
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366 


Carnelian, orange. Oval cabochon with flat 
base. Roman seal, c. second to third century 
AD. Two helmeted figures, each carrying a 
spear, face each other and clasp hands. 
Parallels may be drawn with the same motif 
on Roman coins, where the clasped hands 
are symbols of soldierly virtues. This type 
was struck all over the Roman empire 
(Carson, Sutherland and Bruun 1966, vol. 7: 
693, nos. 85ff., mint of Antioch). In the 
centre over the clasped hands is an 
inscription in angular script with forked 
terminals. The style ofthe script suggests a 
c. ninth- to tenth-century date for the 
re-engraving. 

Jira 3 Gaal 
Al-Hasan b. Ja'far 
12x9x3.5mm 
1930 10-14 1 


367 


Sardonyx, brown and white. Oval cabochon 
with bevelled sides. South Arabian seal 

of about the third to sixth century AD 
(Pickworth 1998: 108ff.). In the centre is 

an eagle grasping in its talons the tail ofa 
serpent. In epigraphic South Arabian are 
letters making up the name Nadim. Around 
the edge of the seal is an Arabic inscription 
in angular script. Walker debated whether 
the South Arabian and the Arabic 
inscriptions were contemporaneous, as the 


South Arabian script was known in early 
Islamic times, but thought it unlikely. He 
suggested that the Arabic inscription was 
added in the eighth century or perhaps 
earlier as a ‘prophylactic to its owner’. This 
he thought might account for the change in 
the Qur’anic phrase from ‘keep us’ to ‘keep 
me’ (Walker 1962: 456). The Sabean script 
was one of a number of ‘magical’ scripts 
listed by the mysterious Ibn Wahshiya 
(Matton 1977: 238). 


gu calàe sid a5 exi sus 


South Arabian: Nadim 
Arabic: Glory to You O Lord, keep me from 
the punishment ofthe fire 


This is based on Qur'an 3:191: *Glory to 
You; keep us from the penalty ofthe fire.’ 


17x12x6mm 

1854 4-1 23. Acquired by Felix Jones in 
Iraq (Walker 1962 — includes all previous 
publications; Porter 1997: 179) 


368 


Carnelian, orange. Convex top and 
hollowed base. One line of angular script 
above a lion and a star below. This is likely 
to be an ancient seal re-cut with the 
Qur'anic inscription in the early Islamic 
period (c. eighth to ninth century), both on 
account of its dome-like shape and the form 
ofthe lion. A Sasanian seal with a lion 
couchant to right with a star below (as here) 
and a crescent above is published in Bivar 
1969: 69, cat. no. DA 6. Other examples, 

c. fourth to sixth century with Pahlavi 
inscriptions, offer parallels in the style of 
the engraving. 


NEQUAM 
For each period is a book revealed 


The text is from Qur'an 13:38. Another 
example of this inscription is engraved on 
Cat. 273. 


12 x 10 x 4 mm 
1878 12-20 149. Christy collection 
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5. Re-engraved seals and seals with Arabic inscriptions on both sides 


369 


370 


Carnelian, pale orange. Round, flat top and 
base with bevelled sides. Engraved on both 
sides. On one side are two sketchily drawn 
figures, probably monkeys. On the other, it 
is inscribed in nasta'[iq script with a scroll 
background. A single line is around the 
edge ofthe seal. This is very likely to bea 
Sasanian seal which has been re-engraved 
in the Islamic period. Similarly drawn 
monkeys appear on fifth- to sixth-century 
Sasanian seals (Bivar 1969: 96, cat. nos. 
GA 2-4). The style of the nasta ‘lig suggests 
that the seal was re-engraved c. eighteenth 
to nineteenth century. 


Side B 
e dara 
Side B: Muhammad Beg 


13 x 4mm 
1878 12-20 249. Christy collection 


Rock crystal. Rectangular cabochon with 
rounded ends and flat base engraved on 
both sides. On side A are alternating lines 
of Pahlavi and Persian scripts, a star below 
the second line. The Persian is in an 
angular-cursive style. On side B is another 
inscription in angular style but crudely 
inscribed. The Pahlavi and Persian 
inscriptions are likely to have been 
engraved at the same time. The concurrent 
use of both these scripts is found 
extensively on Arab-Sasanian coins in the 
Umayyad and early Abbasid periods 
(Walker 1941: 1ff.). 


Side A 
4191730) 
ale? Ud 33222 On eoe: 
u3Ccp50 
Side B 
(f) eal sal 
or 
O24 


Side A: Pahlavi above and below the 
Persian name Bahram b. Sa'id b. Bahram 


Side B: Abü Ahmad [?] or Hamdan (with 
the alif omitted) 


The Pahlavi script could possibly read 
‘good fortune’ (farrokha) and ‘pure’ (p' 
kyck), although it is erroneously spelt. 
Another option is that it refers to the title 
of the rank of officer, although this would 
also be misspelt if that were the case. The 
Arabic is sketchily written and unclear. 
After the Abū is an extra alif. A possible 
alternative is Abt’! Qadir.' 


20x12x6mm 
1880—3639. Masson collection, no. 5 
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Seals with Arabic inscriptions 
engraved on both sides 


371 


Carnelian, orange-brown. Oval cabochon, 
engraved on both sides. On the convex side 
(A) in angular script with wedge and foliate 
terminals. ‘Isa on the second line is 


underlined by the return of the ya’. Stars are 
above and below the inscription. The 
inscription on the flat side (B) is engraved 
in angular-cursive script. 


Side A 
aula aula 
cae U 

Side B 
aa Os 
daa) O3 244 (4 daa) 
WOU? 


Side A, lines 1-2: In the name Hashim (?) 
[...] b. Ba ‘Isa 


This reading is uncertain. Hashim has 

the alif omitted. If the second word on 

the second line is the letter ba’, it might 
suggests that the owner is of Hadramr 
origin as this is acommon way of 
constructing names in that region of Yemen 
(for another example see Cat. 194). 


Side B, lines 1-3: Ahmad b. Muhammad b. 
Ahmad b. Muhammad b. Zayd 


The three circles are presumed to be 
decorative unless the one on the third line 
is read as the letter mim. They could also be 
earlier. 


14x 12x 8mm 
1893 4—26 167. Franks collection. Acquisition 
register note that it came from India 


372 


373 


l [AW I \ 
y uli " Wi Tb 


Carnelian, dark orange-brown. 
Rectangular, flat with bevelled sides, 
damaged at the corners. Inscriptions in 
angular script with forked and foliate 
terminals are carved on both sides in 
different hands. Side A was carved first 
then cut down. 


Side A 
alll yl 
[3] o sea! 
(sii Pv" 

Side B 

Centre 
dana On ala 

Margin 


alga aly aly al aevall alll aal alll ya Jë 
INIT 


Side A, lines 3 and 1: There is no success 
for me except in God 


Line 2: [A]hmad b. Ish[aq] 


The alif of Ishaq is omitted. Although cut 
down, the section ‘there is no success’ can 
be discerned from the tops ofthe letters. 


Side B 

Centre: Hajjib. Muhammad 

Margin: ‘Say he is God, the one and only 
God, the eternal absolute. He begets not nor 
is he begotten and there is none like unto 
him’ (Qur'an 112). 

11x 8 x 3mm 

1878 12-20 184. Christy collection 
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Carnelian, orange. Rectangular, flat with 
bevelled sides chipped at the corners. 
Carved on both sides in angular script on 
one side and angular cursive script on two 
lines on the other. The side with the angular 
inscription evidently pre-dates the other. 


Side A 
Centre 


JL Aa 
Side B 
deal (js dea 
ola Sa 92 
Side A: Muhammad 


Side B, lines 12: Muhammad b. Ahmad 
[A]bü Bakr Shah (?) 


Little that is legible remains ofthe 
marginal inscription on side A. There may 
be parallels with seal Cat. 346, which, 
similarly, has a centrally positioned 
Muhammad but with the Twelve Imams 
around it. On side B, the last part ofthe 
name is unclear and may be Shah with one 
of the teeth ofthe letter shin omitted. 


12x 10x 3mm 
1878 12-20 183. Christy collection 


374 


e 


5. Re-engraved seals and seals with Arabic inscriptions on both sides 


375 Impression of Cat. 375 


Carnelian. Oval, flat top and base with 
bevelled sides. Engraved on one side in 
undecipherable angular script with foliate 
terminals and with a nasta ‘lig inscription 
on the other. 


Side B 
SI ule 454) 


Side B: Reach me ‘Alī Akbar 


The owner’s name is ‘Ali Akbar, but this is 
also an allusion to the son of Imam Husayn, 
who was martyred at Kerbela in Ap 680. 


15 x 13 x 4mm 
1921 2-20 26 


Carnelian, orange. Partially whitened, 
probably as a result of burial. Engraved on 1 
both sides in nasta‘lig script in Arabic and 
Persian with floral scroll backgrounds. 


Note 


Iam grateful to Shahrokh Razmjou for this 
reading. 


Side A 
darn J) odiy d gaama 

Side B 
[?] Ug 242 oae 


Side A, Persian: Mahmiid is the servant of 
the family of Muhammad 


Side B, Arabic: His servant Muhammad 
b. [?] 


14 x 11.5 x 1mm 
1878 12-20 275. Christy collection 
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6. Seals c.fourteenth 
century and later 


This chapter consists of seals that are 
inscribed ina variety of cursive scripts. It 
corresponds to Kalus 1981: 32—50; Kalus 
1986: 11-41; Content 1987: 294—312 . The 
seals are grouped together according to 
style or type of inscription. The dating of 
this group and the content are discussed in 
the Introduction, p. 17f. 

The Arabic transcription attempts to 
show how the inscription is arranged on the 
seal; however, this is not always possible, 
particularly when words are split up. These 
are then transcribed as continuous lines. 


Seals with personal names 
and benedictory inscriptions 
or names of the Fourteen 
Immaculates (Table 6, p. 135) 


376 


Carnelian, orange. Round, flat top and base 
with bevelled sides, damaged at the top. 
The cursive inscription is symmetrically 
arranged around a central square created by 
the return of the letter ya’ in each section. 
Double lines around the edge of the seal. 


Centre 
all) aic 
sell 
—-— 
Compartments 


cele E cles (Sidon Jaaa 
aail g cv ey JS sd AMI 
Js Aaaa ET hsls dled calo al 
chl lea 
Centre, lines 1—4: ‘Abdallah / al-Hadi/ ‘Isa 
/ Haji 
In the compartments starting on the right 
(reading anticlockwise): Muhammad the 


Chosen, ‘Ali the Accepted/ my reliance is 
on God in all things/ and to the five friends 


is my fervent plea/ and in honour of (lit. on) 
Muhammad all the prayers that I hope for 


The readings in the third and fourth 
compartments are tentative. 


The central inscription can be read starting 
from the bottom line: Haji (indicating that 
he has been on the Hajj ) ‘Isa al-Hadt is the 
servant of God (‘abd Allah). However, his 
name could also be ‘Abdallah. The khams 
ashab, the five companions or friends, are 
Muhammad and ‘Alī, Hasan, Husayn and 
Fatima. A related verse is found in glazed 
brick in the madrasa of Imam Ja‘far al- 
Sadiq in Isfahan (Ghouchani 1985: fig. 143). 


19x 3mm 
1878 12-20 232. Christy collection 


377 


Lapis lazuli, blue. Octagonal, flat top and 
base with bevelled sides. The cursive 
inscription is symmetrically arranged 
around a central square which is formed out 
ofthe four returns of the letter ya' of ‘Alt. 


Centre 


Compartments 
m x cnt 94^ / mu (oA Jaan 


it ġa Iara. / m 22. daaa 


Centre: His servant ‘Ali 


Inthe compartments starting at the top, 
(reading anticlockwise), the Twelve Imams: 
Muhammad Hasan ‘Ali/ Müsa Ja‘far ‘Ali/ 
Muhammad Husayn 'Ali/ Muhammad 
Hasan ‘Alt 


A similar seal is in Kalus 1981: 43, no. 
2.2.14. 


19 x 17.5 x 2.5 mm 
1880—3638. Masson collection, no. 4 
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378 


Carnelian, orange. Round, flat top and 
convex base with bevelled sides cut down. 
Damaged in places. The cursive inscription 
is symmetrically arranged around a central 
square. 


Centre 
eua auc 
Dyan 
Compartments 
ell Lage otad/ cas sull jeba Ule ali 
al] 5 ea dfs] / il sill uà 


cle G cle a cle WARN a / olea 


Centre: Mahmüd ‘Abd al-Salam 


In the compartments: Call upon ‘Alt 
manifester of miracles, you will find him 

a help to you in adversity, all care and grief 
will clear away through your friendship, O 
‘Alt, O ‘Alt, O ‘Alt 

For a similar seal with owner's name and 
invocation to ‘Ali, see Content 1987: 307, 
no. 74. Kalus 1981: 44, nos. 2.2.15-16. Fora 
discussion of this invocation, see Cat. 337. 


20 x 4.5 mm 
1878 12—20 230. Christy collection 


379 


a 


r 


Carnelian. Round, flat top and flat base 
with bevelled sides, hollowed central 
section in the base. Cursive inscription. 
C329 go 3 i garal) e: il n Aaa] 
eye Bee) 
The slave who believes in the king who is 
worshipped Muzaffar al-Din Mas‘tid 


A seal in the Hermitage dated 906/1500—1 
is very similar (Ivanov 1995: 147). 


20 x 18 x 4mm 
OA+ 14265 


380 


Carnelian, orange. Round, flat top and base 
with bevelled sides, chipped on the sides. 
The cursive inscription is symmetrically 
arranged around a central square which is 
formed out of the four returns of the letter 
ya’ of ‘All. Double lines around the edge of 
the seal. 


Centre 
aay) 
Compartments 
/ gle Dai Ra / cle gua as 
cle Jira (gas / cle jua doar 
Centre: The One 
This is one of the ‘Names of God’. 


In the compartments the Twelve Imams: 
Muhammad Hasan 'Alr/ Muhammad 
Husayn 'Ali/ Muhammad Hasan ‘A1i/ 
Musa Ja'far ‘Alt 

19 x Smm 

1878 12-20 231. Christy collection 


381 


Chalcedony, pale purple. Round, flat top 
and base with bevelled sides. The cursive 
inscription, which has dots, is 
symmetrically arranged around a central 
square and is enclosed within a round frame 
of double lines. Knot motif above the jim of 
sayanjalt. 


Centre 
alll VI 
BETTY 
Compartments 
e lage oda / cas s adl €^ ule A 
e$ sea US / ctl ill (uà 
"- la "- G le la JR a / mure 


Centre: My success can only come through 
God (Qur'an 11: 88) 


In compartments: Call upon ‘Ali, 
manifester of miracles, you will find him 

a help to you in adversity, all care and grief 
will clear away through your friendship, O 
‘Alt, O ‘All, O ‘Alt 

For other examples of this phrase on seals 
and amulets see Cat. 337 and A75ff. 
Similar seal inscriptions are in Kalus 1981: 
36, no. I.2.1.4 and 43, no. I.2.2.14. 


25x4.5mm 
1880—3656. Masson collection, no. 21 


382 


Carnelian, dark orange. Round, flat top and 
base with bevelled sides. The cursive 
inscription is symmetrically arranged 
arounda central square left blank. There 
are dotted ornaments in the corners and 
stars intwo places. Single line around the 
edge ofthe seal. 


Outer margin 
ANG 19 o3 S/ cas s adl gm Ule ali 
le S ule S ule UG a5 / sss 


Inner margin 


alll ule cus ys 


Outer margin: Call upon ‘Ali manifester of 
miracles, you will find him a help to you in 
adversity, all care and grief will clear away 
through your friendship, O ‘Ali, O ‘Alt, O 
‘Alt 

Inner margin: I have put my reliance in God 


For other phrases with tawakkal see 
Cat. 189ff. 


30 x 5mm 
1878 12-20 229. Christy collection 


6. Seals c. fourteenth century and later 


383 


Carnelian, orange. Round, flat top and base 
with bevelled sides. Engraved around a 
square, the centre of which is left blank, are 
the names of the Twelve Imams. The 
surface is worn. 


/ ude jua Ioan / m Os Jaan 
m Os Jar. / gle es rry 
Muhammad Hasan 'Ali/ Muhammad 


Husayn 'Ali/ Ja‘far Misa 'Ali/ Muhammad 
Hasan ‘Ali 


16.5 x 16.5 x 3.5 
OA+ 14267 


384 


Chalcedony, pale blue. Round, flat with 
bevelled sides. Symmetrically arranged 
cursive mirror inscription with ornamental 
knot patterns. Single line around the edge 
of the seal. 


ceils ule GIS si 
My trust is in my creator 


The phrase is based on the phrase 
tawakkaltu ‘ala Allah, found in a number 
of places in the Qur’4n, such as Qur'an 11: 
56. A close parallel to this seal is in Content 
1987: 322. 


19x6mm 
OA+ 14299 
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385 387 389 


Nephrite. Round, flat top and base. The Nephrite, pale green. Round, flat top and Carnelian. Round, flat top and base with 
inscription in mirror writing, with ya ‘Alī base with bevelled sides. Inscribed in bevelled sides. Cursive inscription in four 
in the central interstices, forms a star witha | compartments in a circle with the names of compartments. The Twelve Imams with the 
knot pattern in the centre. the Twelve Imams, a central knot motif in ‘ayns of ‘Alī radiating from the centre. 
lll unl els T the centre. "- ġa Ioan / le (oA nan 
cle la / wie Oua daaa / "c jma EE cle (o doar / cle (gua Sam 
My trust is in my creator isle Qoa. dans / cst T gga Mee Muhammad Hasan ‘Alt/ Muhammad 
O Alt Muhammad Hasan ‘Ali/ Muhammad Husayn 'Ali/ Ja‘far Müsa 'Ali/ Muhammad 
2i x3mm Husayn 'ATi/ Ja‘far Müsa 'Alr/ Muhammad Hasan ‘Alt 
OA+ 14258 Hasan ‘Ali 21.5 x 21 x 6mm 
19 x 4mm OA+ 14266 
386 OA+ 14285 
390 
388 


Bloodstone, blue green with red flecks. Carnelian, orange. Round, flat top and base Jade simulant, saussurite, green. Round, 
Round, flat top and base. The inscription in with bevelled sides. Cursive inscription in flat top and base with bevelled sides. 
mirror writing, with ya ‘Alī in the central four compartments. Muhammad in each Engraved with a knot pattern in the centre. 
interstices, forms a star with a knot pattern section with the ‘ayns of ‘Altradiating from The Twelve Imams in four compartments, 
in the centre. the centre. A line around the edge ofthe which are created by the /am of ‘All. 
Par ig ES T seal. / "- pws Joan J le Oss Jaan 
cle la isle Jaan cle (oi doar / cle gr 
My trust is in my creator Muhammad, ‘Alī Muhammad Hasan ‘Alt/ Muhammad 
O ‘Ali 16 x 3.7mm Husayn ‘Alt/ Müsa Ja'far ‘Alī / Muhammad 
23x3 mm 1878 12-20 233. Christy collection Hasan ‘Ali 
OA+ 14259 19x3mm 
OA+ 14256 
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391 


393 


6. Seals c. fourteenth century and later 


395 


Carnelian, orange. Round, flattish top and 
base with bevelled sides. Damaged in 
places. The cursive inscription is divided 
into two sections by the return of the ya’ of 
‘Alī. Double lines around the edge of the 
seal. 


gle 2a AMI 
cle del} 


Line 1: God, Muhammad, ‘Alt 
Line 2: The servant ‘Ali 


18 x 4mm 
1878 12—20 238. Christy collection 


392 


Carnelian, orange. Round, flat with 
bevelled sides. Damaged in places on one 
side. Cursive inscription, single line around 
the edge ofthe seal. 


22M doz) | E) JA alil 
Lines 1—4: God disposes and the servant 
proposes 


13 x 3 mm 
1878 12-20 248. Christy collection 


Bloodstone ring with red flecks. Oval with 
flat top, carved from one piece. Damaged in 
places. Cursive inscription, double lines 
around the edge of the seal. 


223) ually jai all 
Lines 1-3: God disposes, and the servant 
proposes 


Overall width of ring: 27 mm 
Engraved surface: 20 x 21 mm 
1872 6—4 973. Castellani collection 


394 


Carnelian, orange. Round, flat top and base 
with bevelled sides. Damaged in places. 
Cursive inscription on three lines with 
V-shaped ornaments and shadda above 
Allah. Double lines around the edge of the 
seal. 


AMI 


Line 1: Allah 

Line 2: Muhammad 

Line 3: ‘Alt 

16 x 4 mm 

1878 12-20 237. Christy collection 


Carnelian, orange. Hexagonal, flat top with 
bevelled sides. The base is bevelled down 
towards a flat centre. The cursive 
inscription on three lines has V-shaped 
ornaments. Double lines around the edge of 
the seal. 


4l 


Line 1: Allah 
Line 2: Muhammad 
Line 3: ‘Alt 


15 x 14 x 5.5 mm 
1878 12—20 282. Christy collection 


396 


Carnelian, orange. Round, flat top and 
base, damaged in places. The cursive 
inscription tending towards nasta'liq on 
three lines has diacritical marks and there 
are various dots and crosses in the 
background. A line around the edge ofthe 
seal. 


alll 
adnan 
AM (ely gle 
Lines 1-3: Muhammad is the Prophet of 
God ‘Alī is the friend of God 


16 x 4mm 
1878 12-20 241. Christy collection 


gst 
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397 399 401 


Carnelian, orange. Square, flattopand base Carnelian, orange. Round, flattopandbase Carnelian, orange. Round, flat top and base 


with bevelled sides. Damaged in places. with bevelled sides. Damaged in places. with bevelled sides. Damaged in places. 
Cursive inscription divided into two Cursive inscription on three lines. Double Cursive inscription in two sections, central 
sections by the return of the alifmagsiira of ^ lines around the edge. band left blank. Double lines around the 
‘ala. A line around the edge of th l. «len edge. 
alā. A line around the edge of the sea all) gle cals s g . 
ele all Lines 1-3: I have placed my trust in God elt çle E: 
eas 16x32mm Lines 12: O ‘Ali with myselfin you is my 
Lines 12: I have placed my trust in God 1878 12-20 244. Christy collection trust 
15x 14 x 3mm This reading is tentative. 
1878 12-20 259. Christy collection 400 


18.5 x 4.2 mm 


1878 12-20 234. Christy collection 
398 


402 


Carnelian, orange. Round, flat top and base 
with bevelled sides. Cursive inscription 
divided into two sections by the return of Carnelian, orange. Oval, flat top and base 


the alif maqsüra of ‘ala, V-shaped and other ^ with bevelled sides. Angular cursive 
ornaments in the background. Double lines inscription on three lines. Line around the 


Carnelian, orange. Round, flat with 
bevelled sides. Damaged in places. Cursive 
inscription divided into two sections by the 


return of the alif maqsüra of ‘ala. A knot around thecdge ot the seal, edge of the seal. 
motifis above the tã’ of tawakkaltu. Double AMI gle all Spall 
lines around the edge of the seal. (324 Sil Lines 1-3: Glory belongs to God 


cle Alll Lines 1-2: Trust belongs to God Normally ‘izza would be written witha ta’ 


es 18.5 x 4.2 mm marbuta. 


1878 12-20 243. Christy collection 


Lines 1-2: I have placed my trust in God 16x4x4mm 


14 x 3.5 mm 1878 12-20 279. Christy collection 


1878 12-20 235. Christy collection 
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403 


Carnelian, orange. Rectangular, flat top 
and base with bevelled sides. Angular 
cursive inscription on three lines. 


AM ojall 
Lines 1-3: Glory belongs to God 


Normally ‘izza would be written with a fa’ 
marbuta. 


11 x 11 x 3.2mm 
1878 12-20 260. Christy collection 


404 


Carnelian, orange. Rectangular, flat top 
and base with bevelled sides. Cursive 
inscription, a cross above the ya’. Single 
line around the edge of the seal. 


‘Alt 

This could be either someone’s name or an 
invocation to the Caliph ‘AT, or both. 

16 x 11 x 5mm 

1866 12-29 128. Duc de Blacas collection 


405 


Carnelian, orange. Round, flat top and base 
with bevelled sides. Cursive inscription on 
three lines with a double line around the 
edge ofthe seal. 


Oe 
C903 N c E 
Lines 1-3: He is alive and does not die 


This phrase may be based on the Qur'anic 
verse ‘and put your trust in him who lives 
and does not die’ (Qur'àn 25:58). There is 
a word at the top, possibly na‘ima, ‘how 
wonderful. 


14 x 3.5 mm 
1878 12—20 247. Christy collection 


406 


Carnelian, orange. Round, flat top and base 
with bevelled sides. Cursive inscription on 
three lines, double lines around the edge of 
the seal. 


alll (st 33a 
AM[I] cody uie 


Lines 1-3: Muhammad is the Prophet of 
God, ‘Alī is the friend of God 


The /am of waliis doubling up as the alif of 
Allah. 


18 x 4mm 
1866 12—29 127. Duc de Blacas collection 


407 


Carnelian, orange. Oval cabochon with 
high straight sides. One line of cursive 
nasta ‘liq script. 


alll PIRE 
a d ule 
Muhammad is the Prophet of God and ‘Alt 
is the friend of God 


10 x 7 x 3.5mm 
1853 3-28 31. Auckland collection 


6. Seals c. fourteenth century and later 


408 


Carnelian, orange. Rectangular, flat with 
bevelled sides. Cursive inscription with 
elongated hastae. Single line around the 
edge ofthe seal. 


Cabs ad AtS G 
O sufficient in difficulties 


This is the second part of the phrase which 
begins ya qadi al-hajat (‘O Lord of (all) 
matters"), in reference to God. 


13x 11 x 44mm 
1878 12—20 258. Christy collection 


409 


Chalcedony, pale yellow. Rectangular, flat 
top and base with bevelled sides. 
Inscription in nasta'[ig divided into two 
sections by the ba' of al-dhunüb with scroll 
background. Single line around the edge of 
the seal. 

gt 
Lines 1-2: O forgiver of sins 


11 x 12x 4.8 mm 
1878 12—20 300. Christy collection 


410 


Nephrite, pale grey. Rectangular with 
angled corners, flat top and base with 
bevelled sides. Inscription in nasta' liq with 
scroll background. Single line around the 
edge ofthe seal. 
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AM all 
The kingdom belongs to God 


For other examples of this phrase inscribed 
in angular scripts see Cat. 289ff. 


19 x 11 x 2mm 
1878 12-20 299. Christy collection 


411 


Chalcedony, grey and black. Oval, flat top 
and base with bevelled sides. Damaged in 
places. Inscription in nasta ‘lig on three 
lines with background of scrolls.The 
second mim of Muhammad is extended. 
Single line around the edge. 


ad Yi AM Y 
darn 
41 ly gle alll Sous) 


Lines 1-3: There is no god but Allah, 
Muhammad is the Prophet of God, 'Alris 
the friend of God 


20 x 12 x 4mm 
1878 12-20 274. Christy collection 


412 


Chalcedony, yellow. Oval cabochon with 
straight sides. Inscription in nasta‘līq with 
background of scrolls.The ha’ of 
Muhammad is extended. Double lines 
around the edge of the seal. 


4MI VI AM Y 


darn 


adidas 
Line 1-3) There is no god but Allah, 
Muhammad is His Prophet 

The shahada. 


22x 12x 4.5 mm 
1866 12—29 86. Duc de Blacas collection. 
(Reinaud 1828, vol. 2: 88—9, no. 33) 


413 


Carnelian, orange. Rectangular, flat, set in 
a metal mount. Inscription in nasta'liq with 
ascroll background. Double lines around 
the edge ofthe seal. 


Oa all G Syal 
Reach me, O Imām Husayn 
15 x 13 x 3 mm 
1878 12-20 21. Christy collection 


414 


Carnelian, orange-brown. Octagonal, flat 
top and base with bevelled sides. Cursive 
inscription on five lines, double lines 
around the edge of the seal. 


RESI Coa sll BENT 
By the goodness ofthe generous prophets, 
the Chosen One has provided the best end 


‘The Chosen One’ is one of the epithets of 
the Prophet Muhammad. 


15x 14x 4mm 
1866 12—29 83. Duc de Blacas collection. 
(Reinaud 1828, vol. 2: 38, no. 14) 


415 


Carnelian, orange. Oval cabochon 
engraved on the flat side with four lines of 
cursive script divided into two sections by 
the return ofthe ya’ of walt. Double lines 
around the edge ofthe seal. 
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Goa gill 1, all 
O^ gu Ac ert 

1. God is the friend of success 

2. The poor man ‘Abd al-Rahman 


The alifofrahman is omitted. The alif of ila 
and Allah double up. 


15 x 12 x 3 mm 
1878 12-20 276. Christy collection 


416 


Carnelian, orange. Round, flat top and base 
with bevelled sides. Damaged in several 
places. The cursive inscription is on four 
lines. Single line around the edge of the 
seal. 


Q2 AMI jad eaae. Èl sd Aaa (351 oll 
Slat) 
The one who trusts the king who inherits 
(all), his servant Nasrallah b. al-Harith 


Nasrallah, ‘the victory of God’, is one of a 
number of compound names with Allah, 
see ‘Names’ in the Introduction. 


17x 4mm 
1878 12-20 240. Christy collection 


417 


Goethite, dark brown. Octagonal, flat top 
and base with bevelled sides. Cursive 
inscription in Arabic and Persian in four 
sections with a background of scrolls and 
dashes. 


Centre 
4st RET 
Top 
[ULAN 41 itl / thall cal 
GUBIY! giil / GLa! Les Gia 


Centre square: His servant (in Persian) 
Tayyiba 


Top and sides (in Arabic): O giver of graces, 
forgive me my sins, rescue me from what I 
fear, O receiver of bounties 

21 x 19 x 4 mm 


1866 12-29 108. (Reinaud 1828, vol. 2: 281-2, 
no. 120) 


418 


Ironstone, dark brown. Rectangular, flat 
top and base with bevelled sides. Cursive 
inscription enclosed within a rectangular 
cartouche with a border of cross motifs. It is 
divided into two sections by the return of 
the ya’ of azali. 

yr 
The servant of all time, ‘Ali b. Walt 


19 x 15 x 4mm 
OA+ 14303 


419 


Carnelian, orange. Octagonal, flat top and 
base with bevelled sides, cut down. Cursive 
inscription in Persian in three sections, the 
central line within a cartouche. 


[..] 
cos BI dali 


[..] 


Lines 1 and 3: (unclear) 
Line 2: The servant Ismail Fawj 


Fawj may be the owner's name; it also 
means group or battalion. 


17x 14 x 3.8 mm 
1878 12-20 283. Christy collection 


420 


6. Seals c. fourteenth century and later 


422 


Carnelian, orange. Rectangular, flat top 
and base with bevelled sides, cut down. 
Cursive inscription in naskh. 


[Js] > Jaaa AMI YI all Y 
A 
AMI Jala orc 
There is no god but Allah, Muhammad is 
his Prophet, his servant Khalil Al[lah] 


The first part ofthe inscription is the 
shahada. 


10 x 7 x 2.5 mm 
1878 12-20 257. Christy collection 


421 


Carnelian, orange. Octagonal, flat top and 
base with bevelled sides. Cursive 
inscription in nasta ‘lig with background of 
dots and leaves. Three parallel lines are 
created from the returns of the three yas. 
Single line around the edge of the seal. 


Geil ule GIS 55 

ğa osc 
My trust is in my creator, his servant 
Husayn 


15x 13 x 3 mm 
OA+ 14377 


Carnelian, dark orange. Oval, flattish top 
and flat base with bevelled sides. Cursive 
inscription in nasta ‘lig with a background 
of sprigs and flowers. 
ceil ule IS si 
Qu Mc 
My trust is in my creator, his servant Hasan 


17x12x4mm 
1866 12—29 109. Duc de Blacas collection 
(Reinaud 1828, vol. 2: 284, no. 122) 


423 


Carnelian, orange translucent. Octagonal, 
flat top with bevelled sides mounted in a 
ring. The cursive inscription in nasta' [iq is 
divided into three sections by the return of 
ya’ of hasbiand the alif maqsüra of kafa. It 
lies against a background of floral scrolls. 
Double lines around the edge ofthe seal. 


alj aues 


(53335 5 [a 
dann odie 


God suffices me, (He) alone and my belief, 
His servant Muhammad 
16 x 14x 3 mm 


1866 12—29 82. Duc de Blacas collection 
(Reinaud 1828, vol. 2: 37, no. 13) 
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Seals with names alone 426 428 


424 


Chalcedony, white. Rectangular, flat top 
and base with bevelled sides. Cursive 


Jasper, dark green. Oval, flat top and base Chalcedony, white. Oval, flat top and base inscription in nasta‘lig against a 

with bevelled sides. A single word in with bevelled sides. A single word in background of crosses and dashes. Line 

cursive script is surrounded by elegant cursive script word in the centre in cursive around the interior edge of the seal. 

floral scrolls. script surrounded by elegant floral scrolls. mee das 
deal 42) His servant Shir ‘Ali 

Ahmad Zaynab Shir in Persian means ‘lion’. The caliph ‘Alt 


15 x 11 x 3mm 
1878 12-20 308. Christy collection 


is known as the ‘lion of God’; names using 
‘lion’ are frequently associated with him 
and are popular among the Shi'a (Schimmel 


This is one ofthe very few seals made for 
women in the collection. See also Cat. 141. 


425 19x21x2.5 mm i 
1866 12-29 104. Duc de Blacas collection. 1989: 34). 
(Reinaud 1828, vol. 2: 227, no. 95) 11 x 9.5 x 3mm 
1878 12-20 302. Christy collection 
427 


429 


Bloodstone, dark green and yellow flecks. 
Octagonal, flat top and slightly convex base 
with bevelled sides. Cursive inscription 
enclosed within a cartouche formed out of 
the extension of the letter ‘ayn into a loop. 


Carnelian, orange. Octagonal, flat top and 
base with bevelled sides. Cursive 


f d inscription in a cartouche at the base ofthe Chalcedony, white. Square, flat top and 
At the top is a knot motif. Line around the seal. This is engraved over a design of base with bevelled sides. Cursive 
edge of the seal. scrolls and flowers that also decorate the inscription in nasta ‘lig with a scroll 

Jags otc — upper part of the seal. background. Double lines around the edge 

His servant Haydar le On of the seal. 
Haydar, like Shir (Cat. 428) is one of Hasan, ‘Alt daaa ra 
anumber of words for lion in Persian. 15x11 x4mm His servant Muhammad Mirza 
It is also one ofthe names of ‘Ali and 1878 12-20 286. Christy collection 


The Persian word mirza denotes ‘prince’, 
‘gentleman’, ‘writer’ or ‘scribe’, but also 
developed into a regular family name. 
10x 10x 2.5 mm It was used among the Turko-Persian 
1866 12-29 125. Duc de Blacas collection aristocracy (Steingass 1982: 1361; 
Schimmel 1989: 56). 


13x 13x 3.5 mm 
1878 12-20 301. Christy collection 


thus particularly favoured by the Shi'a 
(Steingass 1982: 435; Schimmel 1989: 2). 
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430 


433 


6. Seals c. fourteenth century and later 


435 


Chalcedony, yellow. Octagonal, flat top and 
base with bevelled sides. Cursive 
inscription in nasta ‘lig with background of 
crosses and dashes. Line around the edge of 
the seal. 


La Aa 
Muhammad 
9x9x2mm 


1866 12—29 131. Duc de Blacas collection 


431 


Talc-chlorite rock, black and white. Oval, 
flat top and base with bevelled sides. 
Cursive inscription in nasta ‘lig with 
elaborate knot motif above. 


Sr) O3 cea 
Misa b. Rida 
21 x 15x 5mm 
OA+ 14272 


432 


Haematite, black. Uneven shape. The 
surface is worn. Three lines of cursive 
script. The seal appears to have been cut 
down on the left, as the inscription is 
incomplete. 


[o] oli D 
His servant Shah Ha[san] (or Husayn) (?) 


11 x 9 x 4mm 
OA+ 14281 


Carnelian, pale to dark orange. Pear- 
shaped, flat top and base with bevelled 
sides. It is engraved with a stag with the 
owner's name at the top. 


Ou 
Hasan 


16x 12x 3mm 
OA+ 14274 


Seals inscribed in Persian 


434 


Carnelian, orange. Round, flat top and base 
with bevelled sides, damaged in places. The 
Persian inscription on six lines is in cursive 
script (naskh). It is divided into two by a 
horizontal double band with central knot. 
Double lines around the edge of the seal. 


daly YES TENE gl AS pa 
daly aà Sas Aad a2 g e 


*Whoever does good or bad, whatsoever 
good or bad he does, in turn he receives’ 


Persian proverb cited in Dihkhuda 2006, 
vol. 1: 41, line 29, and vol. 2: 837, line 19. 
17x 5.5 mm 


1866 12—29 107. Duc de Blacas collection. 
(Reinaud 1928, vol. 2: 266—7, no. 112) 


Carnelian, dark orange. Round, flat top and 
base with bevelled sides. Damaged in 
places. Cursive inscription in Persian. 
Crosses and dashes around the inscription. 
Double lines around the edge ofthe seal. 


dla a cud 
May the end be good 


Another possible translation is: May you 
have a good reward for your work. 


15 x 5mm 
1878 12—20 236. Christy collection 


436 


Sardonyx, pale brown and white. Oval, flat 
top and base with bevelled sides cut down. 
Cursive inscription in nasta ‘lig lying 
against a floral scroll background; the 
Arabic inscription is within a central 
cartouche. An incomplete Persian 
inscription is around the margin. 


Centre 
4MU YI PE Lag 
(gibson osc 
Qs 

Margin 


(soo Gas la. oli cl 
(steed Qs Cal 9 Qul 
Centre: My success can only come through 


God (Qur'an 11: 88). His servant Mustafa 
Qablan 


Margin: O Lord by the truth of existence, 
ease, faith and bodily health 


Qablan is Turkish for ‘leopard’ and is one 
of a number of animal names used in the 
Islamic world (Schimmel 1989: 2). 


26x30x4mm 
Sloane amulet 19 
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437 


439 


441 


Carnelian, dark orange carnelian. 
Octagonal, flat top and base with bevelled 
sides. Cursive inscription in nasta ‘lig in 
Persian with background of scrolls and 
dots. 


asle danac JS Aie 
The bud of the rose garden of virtue, ‘A’isha 


‘Aisha was the Prophet's youngest wife 
and is commonly used as a girl's name. The 
phrase ‘rose of the rose garden’ appears on 
aseal in the Ashmolean (Kalus 1986: 33, 
no. I.2.2.46). Each of the words inscribed 
here is a woman's name. The metre is 
ramal. 


15x11 x3 mm 
OA+ 14375 


438 


Limestone, black. Rectangular, flat top and 
base with bevelled sides. Cursive 
inscription in nasta ‘lig in Persian within a 
decorative border. 


K Qaa )dM ase daaa sly eS ALA 
The dust under the sole of the foot of 
Muhammad is ‘Abd al-Rahman 


The alif of al-Rahman is omitted. The 
owner’s name could also be Muhammad 
‘Abd al-Rahman. 

28 x 26 x 3.8 mm 


1893 4—26 174. Franks collection. (Register note: 
‘from India’.) 


Carnelian, pale orange. Oval, flat top and 
base with bevelled sides. Cursive 
inscription in nasta ‘lig in Persian with 
background of scrolls and dots. Double 
lines around the edge of the seal. 


le cse) abs Biia 
Jābir waiting for a favour from God 
21 x 14 x 4mm 
1878 12-20 271. Christy collection 


440 


Carnelian, orange. Octagonal, flat top with 
bevelled sides set in a ring. Crudely written 
cursive inscription in nasta ‘līq in Persian 
divided into two sections by the ya’ of ilahi. 
Single line around the edge of the seal. 


dala 


The manifestation [...] of God, Khalil 


The phrase ‘the manifestation of the 
kindness (lutf) or light (nür) of God’ is 
regularly found on seals (Kalus 1986: 
26-7). Here there are only two letters 
visible after mazhar, which could be an 
abbreviation of nar. 


15 x 13x 3mm 
1878 12-20 20. Christy collection 
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Chalcedony, yellow. Octagonal, flat top and 
base with bevelled sides. Cursive 
inscription in sketchily written nasta‘lig in 
Persian divided into two sections by the ya’ 
of ilahi with dotted scroll background. 


ce [...] 
Agaa 135 34. 
[...] God, Mirza Mahmüd 
The first word is unclear. It could be mazhar 
as Cat. 440, or muntazir, ‘waiting for’. 


15x 13x 3mm 
OA+ 1337 


442 


Lapis lazuli, blue. Rectangular, flat top and 
base with bevelled sides. Cursive 
inscription in Persian. 


rn gs Ula exa (goo 92 
Cua ga Gl 5) 4a Gla casa 
Friendship with knowledgeable people is 


good; the enemy with knowledge is better 
than the friend without knowledge 


These two lines are very popular in Persian 
poetry, and most famously appear in the 
works of Rümi (d.1273). On the basis ofthe 
epigraphic style, this seal may be datable 
to the twelfth or thirteenth century, but 

itis included here with the other Persian 
inscriptions. 


13x 10x 3mm 
OA+ 14273 


443 


Carnelian. Round, flat top and base set ina 
brass ring. Cursive inscription in nasta‘liq 
in Persian with clusters of dots in the 
background. Double lines around the edge 
of the seal. 


gle CH je T | g old oaa 
The servant ofthe Holy One Ghazanfar b. 
‘Alt 
Usually bandeh shah-i wilayat in reference 


to Imam ‘Al, but probably written in this 
way to rhyme with ‘Alt. 


20 x 5mm 
SI. B. 265 Sloane collection [23] 


444 


Carnelian, dark orange. Round, flat top and 
base with bevelled sides. Carelessly written 
cursive inscription in Persian. 


[J ele pe 
The servant ‘Ali 
The rest is unclear. 
15 x 4mm 


1878 12-20 245. Christy collection 


445 


Carnelian, dark orange brown to pale. Oval, 
flat top and base with bevelled sides. 
Inscribed in nasta‘līq against a background 


of spiralling scrolls and rosettes. Divided 
into two sections by the return of the ya’ of 
ilahi. 
cel o5 o» 
Oo Ayn 


God receive favourably Murad Hasan 


For other examples of the phrase barawar 
ilahi see Kalus 1986: 28-9. 


10x 11 x3 mm 
OA+14264 


446 


Carnelian, dark orange. Octagonal, flat top 

and base with bevelled sides. Cursive 

inscription, the letters extending upwards. 

üa (a daa) c 

ALN Stadt DEDENS 

Iqbāl al-Mulk (?) remember Hājj Ahmad b. 

Husayn 

18.5 x 17 x4 mm 

OA+ 14239 


447 


M LU LO 28 
Saray S 
So 


Brass, round, flat top and base with straight 
sides. Traces of a mount. Cursive 
inscription in the form ofa tughra. 
Dentillated frame. 


Haal aae Gita) 
The sinner ‘Abd al-Majid 
For brass dated seals, see Chapter 7. 


14x 14x 1 mm 
1992 1—28 10. Wilkinson collection 


6. Seals c. fourteenth century and later 


448 


Brass, oval flat top and base with straight 
sides. Traces ofa mount. Cursive 
inscription in nasta ‘lig with background of 
floral scrolls. 


ex Sl age cal) ja eR 
Begum Mirza bint ‘Abd al-Karim 
16 x 12 x 4 mm 
1992 1-28 35. Wilkinson collection 


449 


Brass. Oval, flat top and base with straight 
sides. Traces ofa mount. Inside the oval, the 
seal is carved into the shape ofa boteh, a 
design frequently found on Indian textiles, 
particularly Kashmir shawls. The cursive 
inscription in nasta ‘lig has clusters of dots 
in the background. 


[...] ose BI 
Aga Mirza [...] 
The rest of the phrase is unclear. 


14 x 20 x 3 mm 
1992 1—28 24. Wilkinson collection 
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7. Dated seals 


The dated seals are catalogued in two 
sections. The first group (Cat. 450—522) 
are stones dated between 986/1578—9 and 
1345/1926—7. The second group (Cat. 523— 
559) are seals made of brass dated between 
1195/1780—1 and 1347/1928—9. At the end 
ofeach ofthe groups are seals which only 
have three numerals. Inscriptions are in 
Arabic unless noted as being in Persian. A 
number of the Persian verse inscriptions 
are in metre. I am grateful to Alexander 
Morton who pointed these out to me. 


Stone dated seals 


450 


Carnelian, dark orange. Round, flat top and 
base with bevelled sides. Cursive 
inscription in nasta ‘lig in Persian in three 
sections. Floral scroll background. The 
central section is within a cartouche. Dated 
986/1578—9. Double lines around the edge 
of the seal. 


Centre 
Cas gua ) 98 Gy ol oni 
Top 
AS OL LAS oS ol 55 ul 
Below 


qM Eten Iv 3 cea TENTEN E 


Central section: The servant of the king of 
holiness (or sanctity) Qür Hasan Sultan 


Upper and lower section: O God You make 
it so that at the end of our work You are 
pleased and our sins are redeemed 986 


The phrase ‘the king of holiness’ is a 
reference to Imam ‘Al. 


The phrase above and below the central 
inscription is part ofan anonymous poem. 
Itappears with a different beginning in 
square Kufic in glazed brick in the Madrasa 
Imamtin Isfahan built in 1325 (Ghouchani 
1985: 134; Hillenbrand 1994: 178). 
28x3.5mm 


1889 7—6 76. Acquired by Sydney Churchill in 
Iranin 1886 


451 


453 


Carnelian, orange. Oval, flat top and base 
with bevelled sides. Cursive inscription in 
nasta'liq divided into two sections by the 
ya’ of qadi. It is enclosed within a border of 
cross motifs. Dated 1071/1660—1. 


Maa done Pla Gy CaM aie (ald 
Pv) 
Lines 1-2: Qadi ‘Abd al-Latif bin Mulla 
Muhammad Saʻīd 1071 


30 x 20 x 9mm 
1866 12—29 103. Duc de Blacas collection. 
(Reinaud 1828 vol. 2: 209, no. 1) 


452 


Carnelian, orange. Oval, flat top and base 
with bevelled sides. Cursive inscription in 
nasta'liq in Persian with a background of 
floral scrolls. Double lines around the edge 
of the seal. Dated 1071/1660 at the top. 
Below the inscription there are further 
numerals 1030 and other dots. Possibly a 
date 1030/1620. 


l- Aaaa gala Agaa 
yee yY ol 


Line 1-3: Sayyid Hajji Muhammad 1071 
1030 
The top line is unclear. 


22 x 16x3mm 
OA+ 14378 


100 | Arabic and Persian Seals and Amulets in the British Museum 


Carnelian, orange. Oval, flat top and base 
with bevelled sides. Cursive inscription in 
nasta'liq in Persian. Double lines around 
the edge of the seal. Dated 1074/1663—4. 


VF cle a Jaa ala Sas He 


‘Aziz Beg has in his heart the love of ‘Alt 
1074 


The numeral 0 is represented by +. 


19 x 12.5x4mm 
OA+ 14262 


454 


Plasma. Oval, flat top and base and 
bevelled sides. Engraved in nasta'liq script 
with a background of spiralling scrolls and 
clusters of dots. Dated 1103/1691-—2. 


VY uiliaaele jäi gol 


Fakhr-i ‘Alam is the dust on the feet of 
Mustafa 1103 


Mustafa, meaning ‘pure’, is an epithet of the 
Prophet Muhammad. This is ambiguous as 
the owner of the seal could also be called 
Mustafa. Fakhr-i ‘Alam means ‘pride of the 
world’. 


22x 18x 5mm 
OA- 14305 


455 


457 


Carnelian, orange. Octagonal, flat, with 
eight lobed sides. Cursive inscription in 
nasta ‘liq in Persian divided into two 
sections by the extension of the ta’ of 
shifa‘at echoed by the return of the ya’ of 
Safi on the second line. Dated 1105/1693—4. 


30 cael sual ayia (due Lean 


Safi hopes for the intercession of 
Muhammad 1105 


The name of the owner of the seal could 
also be Muhammad Safi. 


19x 19x 4mm 
1878 12-20 280. Christy collection 


456 


Nephrite, dark green. Octagonal, flat top 
and base with bevelled sides. Two lines of 
cursive script with vegetal sprigs in the 
background. Dated 1132/1719—20. 


Y Y ade aaa 


Lines 1-2: Muhammad ‘Abid (or ‘Abid 
Muhammad) 1132 


14 x 10x 4mm 
1853 3-28 37 


Carnelian, dark orange; slightly white in 
places, probably as a result of burial. 
Rectangular, flat top and base with bevelled 
sides. Cursive inscription in nasta ‘lig 
divided into two sections by the return of 
the ya’ of ila. Background of floral scrolls. 
Single line around the edge ofthe seal. 
Dated 1133/1720-1. 


alil cal TT Ua sl Qu) nan ods 
wry 


Lines 1-2: I trust my cause to God. His 
servant Muhammad Zaman 1133 


The first line is from Qur’an 40:44. 


This is the name of a well-known Persian 
miniature painter /7. 1670s—80s. It is highly 
unlikely that this is his seal as he is thought 
to have been dead by about 1700 (Canby 
1993: 112—4; Titley 1983: 123—4). Fora seal 
in similar style see Lowry 1988: 395, no. 
127. 


16x 12x 4.5 mm 
1878 12-20 253. Christy collection 


458 


Carnelian, dark orange-brown. Octagonal, 
flat top and base with bevelled sides. 
Cursive inscription in nasta'[ig divided into 
two sections by the returns of the letters ya’ 
of Hijazi and al-Nimazi with floral scroll 
background. Dated 1136/1723—4. 


TEES tlh ail n 
ra TEC (stg le) JL 
Lines 1-3: The one who is confident in the 


Prophet ofthe Hijaz. Bilal Agha Mahdi 
al-Nimazi 1136 


7. Dated seals 


Reinaud (vol. 2, 1828: 133) suggests 

that there is an intended allusion to the 
Prophet's muezzin, who was called Bilal 
and who was reputedly Abyssinian. ‘Agha’ 
is a Persian title given to noblemen or, in 
some cases, eunuchs (Steingass 1982: 76). 
22 x 18 x 9mm 


1866 12-29 87. Duc de Blacas collection. 
(Reinaud 1828, vol. 2: 133, no. 58) 


459 


Carnelian, orange. Rectangular, flat top 
and base with bevelled sides. Cursive 
inscription in nasta ‘lig in Persian divided 
into two sections by the extension of the fa’ 
of sharaf. This is echoed by the return of 
the ya’ of ‘Alt on the second line. The 
background consists of spiralling scrolls 
and dots. Double lines around the edge of 
the seal. Dated 1143/1729-30. 


AN "- al 3 15 a0 ala j-i 


Lines 1-2: Mirza found his glory from the 
name of ‘Alt 1143 


21 x 18 x 8.5 mm 
1866 12—29 92. Duc de Blacas collection. 
(Reinaud 1828, vol. 2: 154—5, no. 68) 


460 


Jasper, dark green. Octagonal, flat top and 
base with bevelled sides. Cursive 
inscription on three lines. Line around the 
edge ofthe inscription. Dated 1157/1744—5. 


VYOV Cyne CR (ye )4 Xe 
His servant Mur‘an b. Hasan 1157 


13.5 x 12 x 4mm 
OA+ 14255 
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461 


Nephrite jade. Oval, flat top and base with 
bevelled sides. Cursive inscription in 
nasta'liq in Persian. Dated 1158. 


VYOA dome 5 eli aal la aila 
Hatam hopes for the intercession of 
Muhammad 1158 


The owner’s name is probably Muhammad 
Hatam. The metre is ramal. 


13.5x 12x 4mm 
1943 10—9 14 


462 


Jasper, dark green. Octagonal, flat top and 
base with bevelled sides. Cursive 
inscription divided by the extended 
Muhammad in the centre. The background 
has sketchily drawn dashes and dots and a 
line runs around the edge ofthe seal. Dated 
1163/1749—50. 


MAY gines C JANI uc 
‘Abd al-Qadir b. Khatir 1163 
16x 14x 5mm 
1866 12-29 126. Duc de Blacas collection 


463 


Lapis lazuli. Octagonal, flat top and base 
with bevelled sides. The cursive inscription 
in nasta'[iq in Persian is divided into two by 
the extension of the niin of bandeh. Dated 
1173/1759—60. 


AN (sila. Maca Ji RET 
The servant ofthe family of Muhammad 
Mustafa 1173 


Mustafa, ‘the Pure’, is one of the epithets of 
the Prophet. The owner’s name may also be 
Muhammad Mustafa. 


13x 11 x 3 mm 
1985 7-13 46 


464 


Carnelian, pale orange. Octagonal, flat top 
and base with bevelled sides. Cursive 
inscription in two lines. Single engraved 
line around the edge ofthe seal. Dated 
1173/1759—60. 

yv e JS O^ e) SI a 


Lines 1-2: O more gracious than all the 
gracious 1173 


This is areference to God. 


15 x 11 x 4.5 mm 
1878 12—20 284. Christy collection 


465 


Carnelian, dark orange-brown. Oval, flat 
top and base with bevelled sides. Cursive 
inscription in nasta ‘lig in Persian with 
background of sprigs. Single line around 
the edge of the seal. Dated 1176/1762-3. 


VIVA some (GG SU Gus! cus 
Lines 1-3: Habib is the dust on the feet of 
Muhammad 1176 
The number seven lies on its side. 


21 x 14 x 3.5 mm 
1893 4—26 169. Franks collection 
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466 


Carnelian, orange. Oval, flat top and base 
with bevelled sides. Cursive inscription in 
nasta ‘liq with floral background. Dated 
1179/1765—6. 


VAVA Aiu Cus. Maa esl JJ 452 
Husayn is the light of the eye of 
Muhammad 1179 


The owner’s name could also be 
Muhammad Husayn. The metre is 
mutaqarib. 

26 x 20 x 9mm 

1866 12-29 95. (Reinaud 1828, vol. 2: 174, no.76) 


467 


Carnelian, pale orange. Rectangular, flat 
top and base with bevelled sides. Cursive 
inscription in an elegant composition, with 
a background of scrolls and dots. Line 
around the edge of the seal. Dated 
1181/1767-8. 


gare (gh) dare Cyd Kjaer Wane 
YVAN 


Muhammad al-Hasan b. Muhammad Rida 
al-Husayni 1181 


While the owner’s name is Muhammad 
Rida, this also refers to the Prophet 
Muhammad by his laqab, ‘rid@ (pleasing). 
The nisba al-Husayni indicates that he is 

of the family of Imam Husayn. For other 
examples ofthis composition, see Cat. 515. 


15x 12x 2.8 mm 
1878 12-20 256. Christy collection 


468 


470 


Carnelian, orange-brown. Round, flat top, 
carelessly cut with bevelled sides damaged 
in places. Shadda above the mim. Line 
around the edge of the seal. Dated 1182/ 
1768-9. 


VVAY alas 
Muhammad 1182 


15 x Smm 
1878 12-20 246. Christy collection 


469 


Carnelian, orange. Oval with slightly 
convex top and flat base. It is engraved on 
both sides. Side A has a cursive inscription 
in nasta'liq with a floral scroll background 
and is dated 1184/1867—8. On the other side 
(B) is a standing bearded figure holding a 
cup in his right hand and his left hand in his 
pocket. A weapon, possibly a mace, hangs 
from his belt. This is possibly a Sasanian 
seal that has been re-engraved. 


AY (32 a Aaaa call oc 


Side A: His servant, the supplicant 
Muhammad Sadiq 1184 


25 x 17 x 6 mm 
1985 7-13 48 [141735] 


Carnelian, orange. Round, flat with 
bevelled sides. Damaged. Engraved on both 
sides with nasta‘liq inscriptions in Persian 
with scroll and dot backgrounds. Double 
lines around both sides the edge of the seal. 
Side A is dated 1185/ 1771-2. 


Side A 

WAS (uai aad Hla AMI ab) 
Side B 

"r uv ale "- OM 

Side A: Lutfallah is the dust on the feet of 
the Prophet 1185 
Side B: Haydar ‘Alī is the servant of Shah 
Walt 
*Shah Wali' is probably a reference to Imam 
‘All. 
18 x 3mm 


1878 12—20 239. Christy collection 


471 


Carnelian, orange. Round, flat top and base 
with bevelled sides, damaged in places. 
Cursive inscription in nasta ‘lig in Persian, 
divided into two sections by the returns of 
the yas of kalbr and ‘Alt. Single line around 
the edge of the seal. Dated 1185/11712. 


7. Dated seals 


Ye (LAS (sla AA le Q3 9 jd ode 
The dust on the feet of (CAlr's) dog, his 
servant, the servant Darwish ‘Alt 1185 


14 x 13 x 2.5 mm 
1866 12—29 94. Duc de Blacas collection. 
(Reinaud 1828, vol. 2: 159, no. 72) 


472 


Carnelian, orange. Rectangular, top and 
base with bevelled sides. Engraved in 
nasta'liq script divided into two sections by 
the ta’ of rahmat. Dated 1206/1791. 


esi DS e Jui uua as 
paza oli y gna Ola s 
JY 
Like Khan Baba with the help ofthe Shah 


without sin, the eternal God freed me of 
needing his mercy 


Shah-i ma‘siim could refer to Imam ‘Alī 

as ‘the Shah without sin’, or alternatively 
could be a name, Shah Ma'süm. Baba Khan 
was the name of Fath ‘Alt Shah (b. 1772), 
before he became ruler in 1797. This could 
bean allusion to him. The metre is hazaj. 


23x23x5mm 
1949 10-13 1 


473 


Carnelian, orange. Oval, flat top and base 
with bevelled sides. Cursive inscription, the 
upper part in the form ofa tughra. Dated 
1214/1799—1800. 


YN gum Jaaa AMI oll Psp 


The supplicant to God, Muhammad Bagir 
1214 


20x 15 x 4.5mm 
1989 3-13 1 
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474 


Carnelian, orange. Oval, flat top with 
bevelled sides set into a silver mount. 
Cursive inscription in nasta ‘lig script with 
floral scroll background. Single line around 
the edge of the seal. Dated 1215/1800-1. 


JY Yo seal VES bc 
His servant, the supplicant Ahmad 1215 


20x13x4mm 
1994 8—5 7. Presented by Sir Denis Wright and 
acquired in Iran 


475 


Carnelian, pale orange. Oval, flat top and 
base with bevelled sides. The cursive 
inscription in nasta'liq lies against a floral 
scroll background and is enclosed within an 
engraved oval frame. Dated 1217/18023. 


Y AMI Cabs ease AMI (le JS Sall 


The one who depends on God, his servant 
Lutfallah 1217 


18x 13x 4mm 
1878 12-20 273. Christy collection 


476 


Carnelian, orange. Pear-shaped, flat with 
bevelled sides. Cursive inscription in 
nasta'liq with background of floral scrolls. 
The name is written within the loop ofthe 
ha’ of sahh. Double lines around the edge of 
the seal. Dated 1225/1810—11. 


YN Ye all Jg c 
Correct. Nürallah 1225 


15x 10x 2.5 mm 
1878 12-20 291. Christy collection 


477 


Chalcedony, white. Octagonal, flat top and 
base with bevelled sides. Cursive 
inscription in nasta ‘lig in Persian with 
background of loose dots and dashes. 
Double lines around the edge of the seal. 
Dated 1225/1810—11. 


\YYo sell ab) go cal aa 
The one who awaits the divine grace, 
Mihrāb 1225 


Mihrab, the niche in a mosque in the 
direction of Mecca towards which Muslims 
pray, is also attested as a name (Schimmel 
1989: 41). 


21 x 14x 3mm 
1878 12-20 303. Christy collection 


478 


Carnelian, pale orange banded. Oval, flat 
top and base with bevelled sides set into a 
mount. Cursive inscription in nasta' liq 
enclosed within engraved oval frame with 
floral scroll background. Line around the 
edge of the seal. Dated 1227/1812-13. 


YYYY (£) oilali oe mara MU 4) S 
(Lines 1-3) The one who trusts in God the 
Independent One (al-Ghan1), His servant 
Qaja'1(or Qajani?) 1227 
Al-Ghant is one ofthe Names of God. 


22 x 17 x 3 mm 
1878 12-20 24. Christy collection 


104 | Arabic and Persian Seals and Amulets in the British Museum 


479 


Carnelian. Oval, flat top and base with 
bevelled sides. Cursive inscription with 
floral scroll background. A central lozenge 
with crossed lines is created out of the 
extensions of the letters. Dated 1228/1813. 


\YYA e32ll cas «st 
‘In the gardens of bliss’ 1228 


This quotation is from Qur’an 10:9. 
For a similar decorative treatment see 
Content 1987: 301, no. 64. 


14 x 10 x 2.8 mm 
1893 4-26 170 


480 


Carnelian, dark orange. Pear-shaped, flat 
top and base with bevelled sides. Cursive 
inscription in nasta'liq with background of 
floral scrolls. The name is written within 
the loop of the ha’ of sah. Double lines 
around the edge ofthe seal. Dated 
1235/1819-20. 


\Y¥o "- Maca c 
Correct. Muhammad ‘Ali 1235 


17 x 11 x 3 mm 
1878 12-20 290. Christy collection 


481 


Carnelian, orange. Pear-shaped, flat top 
and base with bevelled sides. Cursive 
inscription in nasta ‘lig with scroll and dash 
background. The name is written within the 
loop of the a’ of sahh. Double lines around 
the edge of the seal. Dated 1236/1820-1. 


Y Y pagal TR e 
Correct. Hadi al-Husaynt 1236 
20 x 15 x 4mm 
1878 12-20 289. Christy collection 


482 


Carnelian, dark orange. Octagonal, flat top, 
set ina silver mount. Cursive inscription 
with background of stars and dots. Single 
line around the edge of the seal. Dated 
1238/1822-3. 


Y YA C84 JŠ Aaaa 
Muhammad Sharīf 1238 


15 x 12 x 4 mm 
1994 8-5 8. Presented by Sir Denis Wright and 
acquired in Iran 


483 


Carnelian, orange. Oval, flat top and base 
with bevelled sides. Cursive inscription in 
nasta'liq in Persian with a background of 


scrolls and dots. Double lines around the 
edge of the seal. Dated 1238/1822-3. 


YYYA ala lad (gtd 442 Joa odds 


Seal of the devoted slave of the Prophet of 
God, Murad 1238 


Alternatively, the owner’s name could be 
Khuda Murad. 


20 x 15 x 5.2mm 
1878 12-20 270. Christy collection 


484 


Carnelian, orange. Octagonal, flat top and 
base with bevelled sides. Cursive 
inscription divided into two sections by the 
return of the yd’ of walrand enclosed within 
an octagonal frame. Dated 1241/1825—6. 


NYEN aan "n aren) doa) 


The servant, the sinner, the friend of 
Muhammad 1241 


The owner’s name could also be 
Muhammad Walt. 


14 x 12x 3.5 mm 
1878 12-20 285. Christy collection 


485 


Carnelian, orange. Rectangular, flat top 
and base with bevelled sides set ina ring. 
Cursive inscription in nasta'[iq in Persian 
dated 1243/1827-8. Single line around the 
edge of the seal. 


hy jay dere Dane dj yit caus 232 3> 
NYY au D) Meal 
When the body trembles on the day of 
resurrection Muhammad will answer 
Ahmad's cry for help 1243 
The metre is mutaqarib. 


16x 13x 6mm 
1878 12-20 22. Christy collection 


7. Dated seals 


486 


Carnelian, pale orange. Oval, flat top and 
base with bevelled sides, set in mount. 
Cursive inscription in nasta'[iq with a 
floral scroll background. Double lines 
around the edge ofthe seal. Dated 
1247/18312. 


Bless the Chosen One 


“‘Al-Mustafa’, ‘the Chosen One’, is one of 
the epithets of the Prophet Muhammad. It 
could also be the name of the owner of the 
seal. 


21 x 14 x 2mm 
1878 12-20 25. Christy collection 


487 


Carnelian, pale orange. Rectangular, flat 
top and base with bevelled sides. Cursive 
inscription in nasta ‘lig in Persian with 
background of scrolls and flowers. Double 
lines around the edge of the seal. Dated 
1251/1790-1. 


YYOY (ual daaa Cui s 32 
Amin is a follower ofthe religion of 
Muhammad 1251 
The owner's name could also be 
Muhammad Amin. 


15 x 13 x 2mm 
1878 12-20 255. Christy collection 
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488 490 17 x 12 x 3mm 
1994 8—5 14. Presented by Sir Denis Wright and 


acquired in Iran 


493 


Goethite, dark brown. Square, flat top and 
base with bevelled sides. Cursive 
inscription in nasta ‘lig enclosed within a 
rectangular frame. Dated 1255/1839—40. Carnelian, dark orange. Rectangular, flat 
\Yoo (S 5» s [T] gua Cd ER ERU gal with bevelled sides. Cursive inscription in 


: ta'liq in Persian. It is divided into t 
Abü' | Qasim b. Hasan [a]l-Müsaw1 1255 Vade n Bier M die SOM 
sections by the yd’ of walt with a 


The nisba al-Misawt indicates that he is background of floral scrolls. Double lines 
descended from the family of Müsa, the around the edge ofthe seal. Dated 
Carnelian, orange. Oval, flat top and base seventh Shi*i imam. 1261/1845. 
with bevelled sides. Engraved on both sides 9x9x2. 5mm AS cua SE LR deo ci a | 
in cursive script in nasta'[rq in Persian, one 1878 12—20 294. Christy collection RETE HEELS IM ee 
side dated 1251/1835—6. 
491 O God, by the truth of the guardian 
Side A Prophet, forgive the sin (of) Mirza Quill. 
NYON done Cyd 303 ge 1261 
Side B The metre is close to mutaqarib. 


17 x 15 x 4.2 mm 


ale 5939 1878 12-20 251. Christy collection 


Side A: ‘Isa is a follower of the religion of 
Muhammad 1251 


Side B: Nawrüz ‘Ali 


494 


Nawrüz isthe Persian New Year's Day. The Chalcedony, yellow. Oval, slightly convex 


owner may have been born on that day. top and flat base with bevelled sides. 
20 x 12 x 5mm Cursive inscription in nasta ‘lig with scroll 
1878 12-20 272. Christy collection background. Double lines around the edge 


of the seal. Dated 1256/1840-1. 
489 


(OTOT aa Oe eal 
Ibrahim b. Rahim 1256 (?) 
18 x 13 x 3mm 
1878 12—20 297. Christy collection 


492 


Carnelian, orange. Oval, flat top with 
bevelled sides set in a metal mount. It is 
engraved with the figure of a man with his 
back turned holding a falcon in his right 
hand anda ring in the left. Falconry wasa 
popular pastime; the owner ofthe seal may 
have been a keen falconer. It is possible, 
however, that this is an ancient seal that has 
been re-engraved. Dated 1262/1845—6. 


Carnelian, bright orange. Oval, flat top and 
base with bevelled sides. Cursive 
inscription in nasta'liq in Persian with 
floral scroll background. Double line 
around the edge ofthe seal. Dated 
1252/1836-7. 


VYOY Cua ale eiua Jay oU sl 


Carnelian, orange. Oval, flat top set ina YN es 
In soul and heart, I am the slave of Husayn silver mount. Cursive inscription in unt 
1252 nasta ‘lig with a floral scroll background. Parmith 196 
. - arru 
The owner's name could be Ghulàm Double lines around the edge ofthe seal. 
Husayn Dated 1257/18412. There are further numerals next to the 
: f * name: 3020 
23 x 16 x 5 mm YYoV Maaa sie RAIAS 
1878 12-20 269. Christy collection SAT x 13 x 3 mm 
y ‘Ali Muhammad 1257 1861 628 31 
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495 


Carnelian, bright orange. Oval, flat top and 
base with bevelled sides. Inscribed in 

nasta ‘liq with background of stems and 
clusters of flowers. Dated 1262/1845—6. 


($) 5288 aides [....] 
NUN 


The poor Tufail (?) 1262 
The rest ofthe inscription is unclear. 


16x12x3mm 
1893 4-26 171 


496 


Carnelian, orange. Rectangular, flat top 
and base with bevelled sides. Engraved on 
both sides, one side in early angular script, 
the other in nasta'liq with a background of 
scrolls. Dated 1262/1845—6. 


Side A 
sadi 
ASA LM 
Side B 
Ji )o3 gab one 
NN 
Side A, lines 12: al-Hasan b. Muhammad 


Side B: His servant, the supplicant Ibn 
Shir(?), 1262 


A possibility for the name is Ibn Shir; shir, 
meaning ‘lion’, a popular Persian name and 
one of the names of ‘All. It is usually found 
in a compound form such as ‘Ali Shir (see 
Cat. 428). 


15.5 x 13x 3 mm 
1878 12—20 254. Christy collection 


497 


Glass, colourless. Oval flat top and base 
with bevelled sides. Figures of lion and sun 
at the top and nasta' liq inscription below. 
Dated 1262/1845—6. 


VAY gbil 
Aflàtün 1262 


This is the Arabic name for Plato. 


18x3x2.5mm 
OA+ 14275 


498 


Bloodstone. Oval, flat top and base with 
bevelled sides. Cursive inscription on three 
lines in nasta'liq. Dated 1264/1847-8. 


al Ly} cái S 
ess ew ETE 
dane 02 egal al 
war 
O You who are invisible in your kindness, 


save us from what we fear. Ibrahim b. 
Muhammad 1264 


16.5 x 15 x 3mm 
1936 3-19 2 


7. Dated seals 


499 


Chalcedony, white. Oval, flat top and base 
with bevelled sides enclosed within an oval 
frame. Cursive inscription in nasta ‘lig with 
floral scroll background. Single line around 
the edge of the seal. Dated 1265/1448—9. 

YY1e La} LS Cyl aS! m 
‘Alt Akbar b. Kashi Aga 1265 


19x 15x 3mm 
1878 12—20 304. Christy collection 


500 


Chalcedony, yellow. Rectangular, flat top 
and base with bevelled sides. Cursive 
inscription in nasta ‘lig with scroll 
background enclosed within a central 
frame. Dated 1274/1857-8. 


YYY asa 
O Muhammad 1274 
14 x 12.5 x 3 mm 
1878 12-20 298. Christy collection 


501 


Carnelian, bright orange. Oval, flat top and 
base with bevelled sides. Cursive 
inscription in nasta ‘lig with floral scroll 
background divided into two sections by 
the return ofthe ya’ of ‘Alī. Dated 
1278/18612. 
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Safdar ‘Alt 1278 


In addition to being the owner’s name, this 
is probably a reference to the Caliph ‘Alt. 
Safdar has the meaning ‘brave’ or ‘warlike’. 


22x20x 5mm 
1893 4—26 172. Franks collection 


502 


Glass, purple. Oval, flat top and base with 
bevelled sides. Cursive inscription in 
nasta'liq with a floral scroll background 
enclosed within a marginal design of 
dashes. Dated 1281/1864—5. 


JYAY daa Cua 
Lines 12: Dist Muhammad 1281 


Dist means ‘friend’ in Persian, so the 
inscription expresses the notion ‘friend of 
the Prophet Muhammad’. A well-known 
Düst Muhammad is the Afghan ruler of 
that name (1234—80/1819—63). 


15x11 x3 mm 
1893 4-26 173. Franks collection 


503 


Agate. Rectangular, flat top and base with 
bevelled sides. Cursive inscription in 
nasta'liq with a background of floral 
scrolls. Double lines around the edge of the 
seal. Dated 1281/1864—5. 


$ jx All gl G 3) glaoll Qoia la 
YA! 
O You who are the best to have near and 
generous in forgiveness 1281 


15 x 13 x 13 mm 
1992 1—28 38. Wilkinson collection 


504 


506 


Carnelian, orange. Rectangular, flat top set 
into a silver mount. It is engraved with a 
deer and an inscription in nasta'[iq. Dated 
1288/1871-2. 


YA alga la 
O Jawad 1288 


Jawad means ‘liberal’ or ‘openhanded’. 
Although it is in the form of an invocation, 
it is not one of the actual Names of God. It 
may refer to God and be the owner’s name 
at the same time. 

12.5 x 15 mm (bezel and mount); 

overall length: 30 mm 


1994 8—5 6. Presented by Sir Denis Wright and 
acquired in Iran 


505 


Carnelian, orange. Rectangular, flat top 
and base with bevelled sides. Cursive 
inscription in nasta ‘lig with stars above. 
Dated 1308/1890-1. 


VPA gaal Ac 
*Abdal-Rahman 1308 


16x 12x 5mm 
1994 8—5 17. Presented by Sir Denis Wright and 
acquired in Iran 
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Carnelian, orange. Oval, flat top with 
bevelled sides set in a silver mount. The 
inscription is in the form ofa tughra. 
Double lines around the edge ofthe seal. 
Dated 1317/1899—1900. 


wav rea Daaa AMI - "ES 
The supplicant unto God, Muhammad 
Mahdi 1317 


19 x 13 mm (bezel and the mount); 

overall length: 25 mm 

1994 8—5 5. Presented by Sir Denis Wright and 
acquired in Iran 


507 


Carnelian, orange. Rectangular, flat top 
and base with bevelled sides. Cursive 
inscription in nasta ‘lig with floral scroll 
background. Double lines around the edge 
of the seal. Dated 1318/1900—1. 


YA aslals 
O Da'üd 1318 


14 x 13x 3 mm 
1994 8-5 15. Presented by Sir Denis Wright and 
acquired in Iran 


7. Dated seals 


508 The owner of the seal is Abū Bakr, but 512 
reference is at the same time being made to 
the caliph Abü Bakr. 

16 x 13 x 3mm 


1866 12—29 88. Duc de Blacas collection. 
(Reinaud 1828, vol. 2: 136, no. 59) 


510 


Carnelian, orange. Round, flat top and base 
(chipped) with bevelled sides. Cursive 
inscription in nasta ‘lig divided into two 
sections by the return of the letters ya’ of 
‘Alī and Husayni. It lies against a sketchy 
scroll background. Single line around the 
edge of the seal. Numerals 116; probably 
[1]116 /1702—1703. 


Glass. Three-sided seal with brass mount 


: . à Carnelian, dark orange. Octagonal, flat top 
engraved on one side with a cursive 


and base with bevelled sides. Cursive 


inscription. Stars at the top. Single line inscription in nasta'lig with a background prem 
around the edge of the seal. Dated of scrolls and clusters of dots. Double lines - ` yya 
1345/1926 77. around the edge ofthe seal. Numerals 99, : . m" 7 

\W¥O (Diu! yaa! top left. rd 1-3: His servant Mir ‘Alī al-Husaynt 
Amir Aslan 1345 43 aal cà Lá snae 


The use of mir indicates that the owner is 


14 x 13 x 11 mm His servant Sharaf al-Dīn 99 descended from the family of the Prophet, 


1994 8—5 3. Presented by Sir Denis Wright and 


acquired in Iran The word Sharaf is split into two. while the nisba al-Husayni specifies his 
12x 2x3mm lineage from Imàm Husayn. 
1878 12-20 281. Christy collection 16 x 3.5 mm 
e 1878 12-20 242. Christ lecti 
Stone seals with only two or sii ee 
three numerals 513 


509 


Carnelian, orange. Rectangular, flat top 
and base with bevelled sides. Cursive 


inscription in nasta ‘lig in Persian with 
background of floral scrolls. Numerals 111; 
Carnelian, pale orange. Rectangular with either [1]111/1699—1700 or 111[0]. 

rounded corners, flat with bevelled sides TONER NOS in NET 
setina gilt copper ring. Cursive inscription eunt JEA e 062 2 Us 
in nasta ‘liq in Turkish, with a background The love of Altis engraved on the seal of 

of spiralling floral scrolls. It is divided into my heart 111 

three sections by the ba’ of nasib and the 
final ya’ of siddiqi. Single line around the 
edge of the seal. Numerals 92 under the 


The dot-like ornament after the final 1 
could also be zero and thus 1110. 


: S : 16x 14 x 5 mm Carnelian, dark orange. Rectangular, flat 
inscription: (Possibly 2721364 1866 12-29 93. Duc de Blacas collection. with bevelled sides. Engraved on both sides 
ayS2 slaai (Reinaud 1828, vol. 2: 155, no. 69) with nastaʻlīq inscriptions. On Side A, the 
loa aly) inscription lies against a scroll background 


and is divided into sections by the return of 


yr (3222 E 
ii the alif maqsüra of ila. Numerals 119; 


Mi probably [1]119 /1707—8. On Side B the 
O my God give the truth to Abü Bakr, my nasta'liq is elegantly written with no 
friend has paid homage to the truth 92 background. 
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Side A 
4 ane oc alll al gll Ca sàl 
Side B 


Jaaa la tf 


Side A: I trust my cause to God, his servant 
Safar. [1]119 


Side B: Reach me O Muhammad 


The name Safar, after the second month 

of the Muslim year, is sometimes given as 
areminder to Shi‘ts of the 40th day after 
the martyrdom of Imam Husayn and the 
beginning of the Prophet Muhammad’s 
final illness (Schimmel 1989: 21—2). For the 
phrase ‘Reach me, O Imam Husayn’, see 
Cat. 413. 


17 x 13x 3.8 mm 
1878 12-20 252. Christy collection 


514 


Rock crystal. Oval cabochon with bevelled 
sides, carved on the flat side. It is inscribed 
in nasta ‘lig in Persian with a background of 
dots and rosettes. Double line around the 
edge ofthe seal. Numerals 163; probably 
[1]1163/1749—50. 


Man y Cau, 3052 
daa) aula ah 083 Maa 
yY 


When the body trembles on the day of 
resurrection, Muhammad will answer 
Qasim’s cry for help 

24 x 18 x 12mm 


1994 8—5 13. Presented by Sir Denis Wright and 
acquired in Iran 


515 


Carnelian, orange. Square with a flat top set 
into a silver mount. Cursive inscription 
overlaid with horizontal and vertical lines 
made from the extensions of some of the 
letters. At the top numerals 129 
(presumably 1129/1716—17). Single line 
around the edge of the seal. 


caede 394 C unt dann 
Wa 
Muhammad ‘Alī b. Mahmüd al-Tabataba’1 
129 


The Tabataba'1are an important Sayyid 
family in Iran. For other seals with this 
family name see Cat. 544 and 553. 


13x 13x 5mm 
1992 1—28 39. Wilkinson collection 


516 


Carnelian, orange. Rectangular, flat top 
and base with bevelled sides. Engraved on 
both sides, on side A in cursive script in 
Persian and with numerals 178 (probably 
[1]178) and on side B with letters and 
numerals. 


\VA (glad tpl GQ) odds 
Side A: The servant of mighty God, Hasan 
‘Alt 178 
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Side B: Four lines of numerals and letters 
(see Amulets, Cat. A137ff) 


12x10x8mm 
OA+ 14241 


517 


Carnelian, orange. Oval, flat top and base 
with bevelled sides cut down. The cursive 
inscription in nasta‘lig lies against a 
background of floral scrolls. Dated 183; 
presumably [1]183/1769—70. 

ee 

JAY 

Lutf'a[Ii] 183 


In Arabic this means ‘the grace of ‘Alt’, a 
name used by the Shi'a as an expression of 
their devout feelings towards Imam ‘Alī. 
(Schimmel 1989: 34). 


13 x 10 x 2.5 mm 
1878 12-20 277. Christy collection 


518 


Carnelian, orange. Oval, slightly convex 
top and flat base with bevelled sides. 
Cursive inscription, numerals 187, probably 
[1]187/1773—4. 


le O3 Opes one lall 4a ja (83 
YAN 
His servant Husayn b. ‘Ali believes in God 
on high 187 


16x 10x 2mm 
1880—3640. Masson collection 6 


519 


521 


Carnelian, orange. Slightly oval, flat top 
and base with bevelled, uneven sides. 
Cursive inscription in nasta ‘Tig in Persian. 
Single line around the edge of the seal. 
Numerals 211, probably [1]211/1796—7. 


VY aol ole Gas aS sl 


Iam Abi Bakr and lover of the four 
companions 211 


Char is a contraction of chahar (four). 

The owner's name is Abü Bakr and he 

is associating himself with the Rightly 
Guided Caliphs, the first of whom was Abū 
Bakr (11—13/632—4). The metre is hazaj. 

17 x 15 x 3mm 


1866 12-29 89. Duc de Blacas collection. 
(Reinaud 1828, vol. 2: 145, no. 63) 


520 


Serpentine, green. Rectangular flat top and 
base with bevelled sides. Three lines of 
cursive script. Numerals 124, probably 
[1]124/1712-13. 


NY úle Max oc 
His servant Muhammad ‘Alt 124 


19 x 14 x 3.5mm 
OA+ 14257 


Carnelian, orange. Oval, flat with bevelled 
sides, set ina metal mount. Cursive 
inscription in nasta ‘lig in Persian with a 
background of scrolls. Numerals 113, 
probably [1]113/1701-2. 


YYY Galva roan caeli asa] ala 
Lines 1-3: Sadiq hopes for the intercession 
of Muhammad 113 
The owner’s name could also be 
Muhammad Sadiq. 


20 x 12 x 4mm 
1878 12-20 26. Christy collection 


522 


Carnelian, orange. Rectangular, flat top 
and base with bevelled sides. Cursive 
inscription in nasta ‘lig in Persian divided 
into two by the extension of the ba’ of 
muhib with a background of spiralling 
scrolls and dots. Single line around the edge 
of the seal. Cursive inscription. Numerals 
189, probably [1]189/1775—6. 


Qa 5 oU D ogg neal QI ghala cass 
VAN aAA "- 
‘All Muhammad is attached heart and soul 


to the family and descendants of Ahmad 
189 


Ahmad in this case refers to the Prophet 
Muhammad. The metre is hazaj. 
15x 12x 3.5 mm 


1866 12-29 102. Duc de Blacas collection. 
(Reinaud 1828, vol. 2: 205, no. 88) 


7. Dated seals 


Brass dated seals 


523 


Brass. Rectangular, flat top and base with 
slightly bevelled sides. Cursive 
inscriptions, the central one, which is 
deeply engraved, in nasta‘lig. Dated 
1195/1780—1. 


Top and base 
aal | 94S aj OSs els M els al al aall 
\\4o 


Centre 


le she Ly 
Top and base: Qur’an 112 (huwa is omitted 
after qul) 1195 


Centre: O ‘Abbas ‘Ali 
19x 17 x 1.5mm 
1992 1— 28 33. Wilkinson collection 


524 


Brass. Rectangular, flat top and base with 
straight sides. Cursive inscription in 
nasta'liq with floral scroll background. 
Single line around the edge ofthe seal. 
Dated 1218/1803—4. 


YYYA aas 29 e3ac aJil -€- BEXUNL 
The one who is reliant on God. His servant 
Nür Muhammad 1218 
His name means literally ‘The light of 
Muhammad’. 


18 x 16x 1 mm 
1992 1—28 37. Wilkinson collection 


Arabic and Persian Seals and Amulets in the British Museum | 111 


Porter 


525 


527 


529 


Brass. Oval, flat top and base with straight 
sides and traces of a mount. Cursive 
inscription in nasta ‘lig with floral motifs 
anda fish. Dated 1232/1816—17. 


YN "- ala 
Nad ‘Ali 1232 
The name Nad ‘Alī is based upon the 
phrase, ‘call upon ‘Al?’ (nadi Aliyan) 
(Schimmel 1989: 36; for the full text and 
discussion see Cat. 337). 


17x 12 x 4 mm 
1992 1-28 3. Wilkinson collection 


526 


Brass. Rectangular, flat top and base with 
bevelled sides set in a mount. The cursive 
inscription in nasta ‘lig is inscribed within a 
peacock. A line around the edge ofthe seal. 
Dated 1288/1871-2. 


YAA eall ù rr» 
Salàm 'Ali b. Ibrahim 1288 


18x 16x 2mm 
1992 1—28 29. Wilkinson collection 


Brass. Rectangular, flat top and base with 

bevelled sides. A seated lion is at the top, a 
cursive inscription with scroll background 
at the bottom. Dated 1304/1886—7. 


Wer alll oly ly 
O Friend of God 1304 


This is probably a reference to Imam ‘Al, 
who is often represented with a lion. The 
alif of Allah is at the end of the word. 


18 x 17 * 2.5 mm 
1992 1—28 5 Wilkinson collection 


528 


Brass. Oval, flat top with bevelled sides set 
into a silver and brass mount. Cursive 
inscription in nasta'[iq. A single line 
around the edge ofthe seal. Dated 
1304/1886—7. 


Y^ Y Cyne) aic 
‘Abd al-Husayn 1304 


16 x 11 x 5mm 
1994 8-5 4. Presented by Sir Denis Wright and 
acquired in Iran 
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Brass. Oval, flat top and base with straight 
sides and traces ofa mount. Cursive 
inscription with floral scroll background 
and a prancing deer. Dated 1305/1887-8. 


TS pila dada qu ose 
*Abbas b. Muhammad Hashim 1305 


17x 13 x 3mm 
1992 1—28 17. Wilkinson collection 


530 


Brass. Oval, flat top and base with bevelled 
sides and traces of a mount. Cursive 
inscriptions in nasta'[iq, the lower one 
deeply carved into the brass and left in 
relief. Dated 1308/1890—1. 


WA CLAIMS (ule 
‘Ali Gulshan 1308 
‘Alī in Roman script. 


16x 12 x 3mm 
1992 1-28 8. Wilkinson collection 


531 


Brass. Oval, flat top and base with bevelled 
sides and traces of a mount. Cursive 
inscription in nasta ‘lig with floral scroll 
background. Dated 1308/1890-1. 


DEP son cla 


Malik Muhammad 1308 


The name malik means ‘king’. 


17 x 13 x 2 mm 
1992 1-28 12. Wilkinson collection 


532 


Brass. Oval, flat top and base with bevelled 
sides set in a mount. The cursive inscription 
in the form ofa tughra is deeply carved into 
the brass. Dated 1309/18912. 


YY^4 call 41 au la 
O victorious lion of God 1309 


Asadallah, ‘Lion of God’, is one of the 
names given to ‘Alt. 


17 x 13 x 2 mm 
1992 1-28 27. Wilkinson collection 


533 


Brass. Oval, flat top and base with slightly 
bevelled sides set into a mount. The cursive 
inscription in nasta ‘lig is within a 
cartouche and with a scroll and dot 
background. Below the inscription are 
three oblong shapes with separated into 
three at the ends, the smaller ones perhaps 
representing the Prophet’s feet. 


WO deadli 


Ghulam ‘Alt 1310 
Literally ‘the servant of ‘Alt’, a popular 
name. 


18 x 14x 2mm 
1992 1-28 30. Wilkinson collection 


534 


7. Dated seals 


536 


Brass. Oval, flat top and base with bevelled 
sides and traces of a mount. Cursive 
inscription in nasta ‘lig against a floral 
scroll background. The word Muhammad is 
reserved in relief against the etched ground. 
A line around the edge of the seal. Dated 
1311/1893—4. 


Y Y La Mame Cyt gall esae 


His servant, al-Husayn b. Muhammad Rida 
1311 


Itis possible that this is dated 1211, and that 
the stroke that appears to be making the ‘3’ 
is in fact part ofthe decoration. Muhammad 
is highlighted because it is the Prophet's 
name, as well as being the name ofthe 
owner ofthe seal. 


21 x 16x 3mm 
1992 1-28 2. Wilkinson collection 


535 


Brass. Oval, flat top and convex base with 
straight sides. At the top the figure ofthe 
lion and sun and below a cursive inscription 
in nasta'liq with floral scroll background. 
A line around the edge ofthe seal. Dated 
1314/1896—7. 


YO oU oss 
Husayn Khan 1314 


17x 13 x 3mm 
1992 1—28 36. Wilkinson collection 


Brass. Oval, flat top and base with straight 
sides and traces ofa mount. Cursive 
inscription in nasta ‘lig with floral scroll 
background. A line around the edge ofthe 
seal. Dated 1317/1899—1900. 


wav Jal Qoa Ae Cpl 
Son of Ghulam Husayn Asghar 1317 


Ghulam, meaning ‘servant’, is part of the 
name. ‘Ali Asghar was the infant killed at 
Kerbela (Schimmel 1989: 35). 


17 x 12.5x 4mm 
1992 1—28 16. Wilkinson collection 


537 


Brass. Oval, flat top and slightly concave 
base with bevelled sides. The cursive 
inscription in nasta ‘lig lies against a floral 
scroll background and is flanked by two 
fish and a bird below. A line around the 
edge of the seal. Dated 1318/1901-2. 


Qasim 1318 
16x 12x 6mm 
1992 1—28 20. Wilkinson collection 


538 


Brass. Oval, flat top and base with bevelled 
sides and traces of a mount. The cursive 
inscription in nasta ‘lig is in an elegant 
composition with a scroll background. A 
line around the edge of the seal. Dated 
1318/19012. 
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WA (gle Gaus 541 543 


Husayn ‘Alt 1318 


17x 13 x 3 mm 
1992 1-28 26. Wilkinson collection 


539 


Brass. Oval flat top and base with slightly 
bevelled sides. Traces ofa mount. Cursive 
inscription in nasta ‘lig with a floral scroll 
background. Above is a lion and sun witha 
wreath at the base. Dated 1320/1902-3. 


Brass. Oval, flat top and flattish base with WY) abt Brass. Oval, flat top and base with straight 
bevelled sides. Traces of a mount. The sides. Traces of a mount. The cursive 
cursive inscription in nasta ‘lig with a dot Sultanate 1320 inscription in nasta'Iiq is below the face of 
and scroll background. A gazelle prancesto This is presumably an official Qajar seal. figure wearing stylised crown in which 
the right. A line around the edge ofthe seal. The date lies within the reign of Muzaffar are Latin letters, perhaps H A M (?). Dated 
Dated 1319/1901-2. al-Din b. Nasir al-Din (1896-1907), butitis 1321/1903—4. 
«AE! (oia not his personal seal. YN "- at 

1 Quli 19 x 14 x 3 mm Nād ‘Alī 1321 
Malida d 1992 1-28 34. Wilkinson collection D 
Mahdi, the name of the last Sht‘a imam, The name Nad ‘Ali, based upon the phrase, 
combined with quii, meaning ‘slave’ (this 542 ‘call upon ‘Al?’ (nadi Aliyan) (Schimmel 
is a Turkish construction from Qul). Quir 1989: 36; see Cat. 525. 


is often combined with names in this way 
(Schimmel 1989: 35—6). 


18x 13x 2mm 
1992 1-28 14. Wilkinson collection 


18 x 14x 2mm 
1992 1-28 22 Wilkinson collection 


544 


540 


Brass. Oval, flat top and base. Traces ofa 
mount. Cursive inscription in nasta‘liq 
with scroll background. A figure wearing a 
turban faces left with a star and crescent 
above. A line around the edge of the seal. 
Dated 1321/1903—4. 


ITY) alll oS [sue 


Brass. Oval, flat top and base with straight 


sides. Traces of a mount. Cursive His servant Shukr Allah 1321 Brass. Rectangular, flat top with bevelled 
inscription in nasta' Iq with scroll Shukr, meaning ‘thanks’: literally, ‘thanks sides set in a mount. Cursive inscription in 
background on one side. On the other, a be to God’, nasta‘lig ina similar arrangement to 
head in profile facing left and a fish below. T Cat. 558, with floral scroll background 

x 12 x2 mm : ` 


A line around the edge of the seal. Dated 


1992 1-28 13 Dated 1322/1904—5. 
1319/1901-2. 


Y 35 Cygne aaa ole f . 
` Muhsin b. Qasim Tabàataba'1. 1322 


His servant Muhammad Husayn 1319 : : 
The Tabataba't are an important Sayyid 
family in Iran. For other dated seals with 
this family name see Cat. 515. 


16x 12x 1.5mm 
1992 1—28 6. Wilkinson collection 


17x16x2mm 
1992 1—28 15. Wilkinson collection 
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547 549 


Brass. Square, flat top and base with 
bevelled sides. Traces of a mount. Cursive 
inscription in nasta ‘lig with background of 
floral scrolls and clusters of dots. Double 
lines around the edge of the seal. Dated 


Brass. Oval, flat top and base with bevelled Brass. Oval, flat top and base with bevelled 


sides. Traces of a mount. Male figure sides. Traces of a mount. A male figure 
1325/1907-8. wearing a hat. Cursive inscription in with a hat anda cursive inscription in 
VYY SY alas Wl, ch arts! gaal — nasta'liq with scroll background. Dated nasta'liq. Dated 1330/1911-12. 
The highly regarded National Islamic 1327/1909-10. YY. aL 
Society of Lār 1325 YYY Lall ae Ziyād 1330 
Lar is the capital city of Larestan in the ‘Abd al-Rida 1327 17* 13% 1mm 
province of Fars in southern Iran. 19x4x3mm 1992 1—28 1. Wilkinson collection 
21 x21 x3 1992 1—28 4 Wilkinson collection 
1992 1-28 25. Wilkinson collection 550 
548 


546 


Brass. Oval, flat top with bevelled sides and 
base with traces of a mount. Cursive 
inscription in nasta ‘lig with floral scroll 


Brass. Oval, flat top and base with straight 
Brass. Oval, flat top and base with bevelled ^ sides. Cursive inscription in nasta' [rq with 


sides. Traces of a mount. Cursive scroll and dotted ground. A gazelle prances Varkenound Double lines around thegdge 
inscription with background of floral to the right. Single line around the edge of of the seal; Dated 1332/1913-14: 
scrolls. The waw of abii and the lam of the seal. Dated 1329/1911. Y YY og jaala | gas 
Qasim have been extended to form an arch. S E i 
Double line around the edge ofthe seal. WYT heod  Suhrāfb] Bäşirt (7) 1332 
Dated 1325/1907-8. His servant ‘Abbas 1329 Or, Suhrab A siti. 
No e Lad ET) 17x 14 x 3 mm 17x12x2mm 
: 1992 1-28 18. Wilkinson collection 1992 1—28 11. Wilkinson collection 


Abü al-Qasim 1325 


22 x 15 x 2 mm 
1992 1-28 9. Wilkinson collection 
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551 


553 


555 


Brass. Rectangular, flat top and base with 
bevelled sides. Traces of a mount. The 
upper halfhas a cursive inscription in 
nasta'liq with a background of scrolls. The 
lower half has the name misspelt in Roman 
characters and a row of shrubs. Dentillated 
border. Dated 1338/1919—20. 


YYA Quali lla 
O Aba al-Hasan 1338 


The owner's name is Abū "| Hasan, and at 
the same time this probably refers to Imam 
‘Alt (father of Hasan). 


16 x 15 x 4 mm 
1992 1-28 23. Wilkinson collection 


552 


Brass. Oval, flat top and base with slightly 
bevelled sides. Traces ofa mount. Cursive 
inscription in nasta ‘lig in two cartouches 
with floral background. In the centre the 
owner’s name, Mahmoud Hassan, is spelt 
out in Roman characters. Dated 1340/1926— 
7. 


wv. oll} Oi 3 a 
Mahmid Hasan zadeh 1340 


19x 14 x 4mm 
1992 1—28 21. Wilkinson collection 


Brass. Oval with flat top and bevelled sides 
set ina metal mount. Cursive inscription in 
nasta'liq with schematised scroll pattern in 
the background. Double lines around the 
edge ofthe seal. Dated 1347/1928—9. 


wvv cg dS del JL 
Baqir al-Tabataba'1 1347 


The Tabāțabā’ī are an important Sayyid 
family in Iran. For other seals bearing this 
name see Cat. 515 and 544. 


19 x 13 x 4 mm 
1994 8-5 11. Presented by Sir Denis Wright and 
acquired in Iran 


Brass seals with only two or 
three numerals 


554 


Brass. Oval, flat top with bevelled sides set 
into a silver mount. A turquoise is set in the 
mount. The cursive inscription in nasta ‘liq 
lies against a background of floral scrolls. 
Double lines around the edge of the seal. 
Numerals 130, probably indicating the date 
1300/1882. 


Y^ aall ssc Gy gle roan ciae 
His servant Muhammad ‘Ali b. ‘Abd 
al-Hamid 130 


20 x 15 x 2mm 
1994 8—5 9. Presented by Sir Denis Wright and 
acquired in Iran. 
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Brass. Oval, with flat base and bevelled 
sides and traces ofa mount. The cursive 
inscription is carved deeply into the brass. 
Numerals 137. Possibly 13[0]7/1889. 


wv Sax 15 34 
Mirza Beg 137 
13 x 11 x 3nm 


1992 1-28 32. Wilkinson collection 


556 


Brass. Oval, flat top and base with bevelled 
sides and traces ofa mount. The cursive 
inscription in nasta‘lig is within a 
cartouche set between two confronting 
eagles. The numerals 137. Possibly 
137[0]/1950—1. 


YY^ => 
Haydar 137 
19.5 x 16x 4mm 
1992 1-28 19. Wilkinson collection 


557 


Brass. Oval, flat top and base with slightly 
bevelled sides. Traces ofa mount. A cursive 
inscription in nasta ‘lig with a floral scroll 
background in the centre and surrounded 
by a wreath. The numerals 3 and 4 on either 
side of the knot. 


YF tas ails 
The ring of Thurayya 34 


17 x 13 x 2.5 mm 
1992 1-28 7. Wilkinson collection 


558 


559 


Brass. Oval, flat top and base with straight 
sides and traces of a mount. Cursive 
inscription in nasta ‘lig, an arch created 
from the waw of huwa and the /am of 
al-‘Alt. The numerals 34 at the base, 
probably indicating 1304/1886—7. 


TY uS gle sa 


He is Ali Akbar 34 


14 x 11 x 2.5 mm 
1992 1—28 28. Wilkinson collection 


Brass. Oval, flat top and base with bevelled 
sides. Traces ofa mount. Cursive 
inscription in nasta ‘lig which stands out 
from the carved-in ground. Numerals 37, 
possibly indicating 1337/1918—19. 


Y VY Cy Inu 
Muhammad Husayn 37 


13.5 x 10 x 2 mm 
1992 1-28 31. Wilkinson collection 


7. Dated seals 


Arabic and Persian Seals and Amulets in the British Museum | 117 


8. Indo-Muslim and 
miscellaneous seals 


For a discussion ofthis group of seals, see 
*Indo-Muslim seals' in the Introduction.' 

The seals have been classified into 
several groups depending on the types of 
inscriptions they bear. 

The first group (A) are predominantly 
brass seals and they clearly belonged to 
individuals who are described as working 
for the court (banda-i dargah) or for an 
individual emperor, or official sometimes 
with the term fidawi. They are dated and 
some have a regnal year after the date. They 
are arranged in chronological order. A sub- 
group are also likely to be seals of officials. 
This is indicated by the presence ofa regnal 
year or the phrase banda-i dargah. Some 
seals just include a regnal year. 

Group B make no obvious reference to 
the court but their owners may be court 
officials or private individuals. The seals 
are engraved with names sometimes with 
an associated benedictory phrase and are 
arranged chronologically, some include 
regnal years. Although some (e.g. Cat. 
579) have benedictory phrases in Persian, 
they belong stylistically with the other 
Indo-Muslim seals. Sub-groups include 
seals dated in the Vikram Samvat era and 
undated seals. Group C is a small group of 
forged royal Mughal seals. 

Group D are seals made for Europeans 
serving in India, while group (E) are seals 
for Europeans resident in Iran. 


A. Servants of the court and 
the Emperor 


560 


Brass, round and flat. Cursive inscription in 
nasta'liq with clusters of dots in the 
background. Double lines around the edge 
of the seal. Dated 1069/1658—9. 


44 BESE oA QS) ùl ala 


Dāwūd b. Zakarīyā, servant of the court 
1069 


22 x 1 mm 
1903 11-25 11. Talbot collection 


561 


563 


Brass, round and flat. Cursive inscription in 
nasta'liq with clusters of dots in the 
background. Dated 1075/1665—6, regnal 
year 7 of the reign of ‘Alamgir (1068— 
1118/1658—1707). 


y. vo EU ele oldols odia Call) 94 

(Y) 

Nar al-Hasan, servant of Emperor ‘Alamgir 
1075/7 


31x2mm 
1903 11—25 5. Talbot collection 


562 


Brass, round and flat. Cursive inscription in 
nasta'liq with clusters of dots in the 
background. Dated 1101/1689—90, regnal 
year 34 of the reign of ‘Alamgir (1068— 
1118/1658—1707). 


(YY) AAKA) oes ele aliala 334 cel al) 


Ram Rà'1, servant of Emperor ‘Alamgir 
1101/34 


23x2mm 
1889 10—18 2 Presented by C. J. Rogers 
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Brass, round and flat. Cursive inscription in 
nasta'liq. Double lines around the edge of 
the seal. Dated 1114/17023, regnal year 46 
of the reign of ‘Alamgir (1068—1118/1658— 
1707). 


A dare oal jali TI eb alo 
(f Bd ales gl 
Sahib Ram, humble servant of Prince 


Muhammad Mu‘izz al-Din, the brave 
1114/46. 


27x2mm 
1853 3-28 44. Auckland collection 


564 


Brass, oval and flat. Cursive inscription in 
nasta ‘liq. Clusters of dots in the 
background. Single line around the edge of 
the seal. Dated 1119/1707—8 regnal year 1 of 
the reign of Shah ‘Alam I (1119-1124/1707— 
12). 


9113 (241 Ais) ila alll ey atta 
Dinanath Rühallah Khani 1119 year 1 


Although the exact term denoting 
subservience is not mentioned, the syntax 
and the use of the adjective *Rühallah 
Khan? indicates that Dinanath was 
possibly a slave. 


26 x 19 x 1.5mm 
1853 3-28 51. Auckland collection 


565 


8. Indo-Muslim seals and miscellaneous seals 


567 


569 


Brass, oval and flat. Cursive inscription in 
nasta'liq with background of clusters of 
dots. Dated 1127/1715—16. Reign of 
Farrukhsiyar (1124—1131/1713-19). 

yyy RESE odds Glai Cul pa hs 
Wazir b. Qiyam Khan, servant of the court 
1127 


26 x 19 x 1.5mm 
1853 3-28 58. Auckland collection 


566 


Brass, round and flat. Cursive inscription in 
nasta'liq with background of clusters of 
dots. Double lines around the edge of the 
seal. Dated 1133/1720—1, regnal year 3 of 
the reign of Nasir al-Din Muhammad 
(1131—1161/1719—1748). 

old one (6 JU olila (5 94 aas (os 

(Y) Nvv 

Jàn Muhammad, humble servant of 
emperor Muhammad Shah, Warrior of the 
Faith 1133/3 


45x 1.5mm 
1903 11-25 6. Talbot collection 


Brass round and flat. Cursive inscription in 
nasta'liq with background of clusters of 
florets. Double lines around the edge of the 
seal. Dated 1161/1748—9, regnal year 1 of 
Ahmad Shah Bahadur (1161—1167/1748—54) 


Maa (6 LE sala (o 928 oj aU cass 
(247) ANT ale eu 
Hikmat Yābkhān, humble servant of 


Ahmad Shāh Bahādur, emperor and 
warrior of the faith. 1161, one 


44x 2 mm 
1903 11-25 3. Talbot collection 


568 


Brass, round and flat. Cursive inscription in 
nasta'liq with background of clusters of 
florets and scrolling stems. Dotted border 
around the edge of the seal. Dated 
1171/1757-8, regnal year 4 of the reign of 
‘Aziz al-Din ‘Alamgir II (1167-1173/1748— 
54). 


Sis sb Ca esas Quala Aatle 
(T4343) WV) Axa jade: 
‘Aliya Sultan Begum, daughter of Zafar 
Jang, Bahadur year 1171 year 4 


59 x 1 mm 
1903 11-25 2. Talbot collection 


Carnelian, pale to dark orange. Oval, flat 
top and base with bevelled sides. Cursive 
inscription in nasta ‘lig in Persian with a 
background of floral scrolls. A border of 
cross motifs.Dated 1224/1809-10. 


\VY¥ BEST RXRES UV 3^ M; jua dss 


Sayyid Hasan Shah son of Mir Shah is the 
servant of the court 1224 


Walad is used here instead of ibn or bin. For 
other examples see Cat. 574, 593, 618). 


21 x 15 x 4mm 
1853 3-28 24. Auckland collection 


Seals of officials (the phrase 
banda-i dargāh + regnal year 
or regnal year on its own) 


570 


Brass, round and flat. Cursive inscription in 
nasta'liq. Double lines around the edge of 
the seal. Year 4. 

(F) RESE odds) SS Cle wba 


Qutb Khan Kakabir, servant at the court of 
Ghafür 


Ghafür (‘forgiving’), rhyming with 
Kakabir is one ofthe names of God and 
therefore the dargah here is the threshold or 
court of God. 


23 x 1 mm 
1903 11-25 9. Talbot collection 
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571 


Brass, round and flat. Cursive inscription in 
nasta'liq with background of clusters of 
dots. 


BEST ba T c SS 
Nayiki Rai, slave ofthe court 
24x 1 mm 


1893 4-25 176. Franks collection 


572 


Brass, round and flat. Cursive inscription in 
nasta'liq with background of clusters of 
dots and scrolling stems. Double lines 
around the edge of the seal. 


BEST 5333 Ci ais Cyl (gas adl 
Amarsi b. Jaswant, servant ofthe court 


21 x 1 mm 
1903 11-25 8. Talbot collection 


Name and regnal year only 


573 


Brass, oval and flat. Cursive inscription in 
nasta'liq script with background of clusters 
of dots. Numeral 4. 

(¥) Qual sea Gal a DASS 
Kishan Chand, son of Bhawani Das 4 


20 x 15 x 1.5mm 
1853 3-28 56. Auckland collection 


574 


Leaded brass, oval and flat. Cursive 
inscription in nasta'lIiq script with a 
background of sprigs and clusters of dots. 
Worn surface. Numeral 4. 

(Y) alle aly Jls 
Kamal son of ‘Alim 4 


22 x 18 x 1.5mm 
1853 3-28 57. Auckland collection 


575 


Brass, oval and flat. Cursive inscription in 
nasta'liq script. Background of florets and 
clusters of dots. Double lines around the 
edge ofthe seal. Numeral 6. 


(Y) end alll Galan 
Hidayat Allah al-Husayni 6 
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Hidayat Allah al-Husayni was a librarian 
under Shah Jahan (1037—1068/1628—1657) 
and ‘Alamgir (1068—1118/1658—1707) (John 
Seyller, pers. comm.). His nisba al-Husayni 
indicates that he claims descent morally 
from Imam Husayn. 


22 x 17 x2 mm 
1903 11-25 12. Talbot collection 


576 


Brass , round and flat. Cursive inscription 
in nasta‘lig script with clusters of dots in 
the background. Double lines around the 
edge of the seal. Numeral 6. 


(7) asd Gal GH SIL 
Balkrishan son of Satidas 6 
The name is Balkrishna, the ‘boy Krishna’. 


21 x21 mm 
1893 4-26 177 


577 


Brass, rectangular, flat. Cursive inscription 
in nasta'[iq script. Single line around the 
edge ofthe seal. Numerals 11. 


( Y) apie eave Fey (1) 1A!) Lene 
Muhammad Zahid, son of Shaykh 
Muhammad Muqim 11 


13x 12x 1mm 
1853 3-28 68. Auckland collection 


578 


8. Indo-Muslim seals and miscellaneous seals 


580 


582 


Brass, oval and flat. Cursive inscription in 
nasta'liq script. Clusters of dots in the 
background. Numerals 45. 

(£9) os So Dx ei oye 
Mir Rustam, the son of Mirak Jan 45 


21x16x1mm 
1853 3-28 57. Auckland collection 


B. Dated seals, officials or 
private individuals arranged 
chronologically 


579 


Brass, round and flat. Pierced at the base. 
Cursive inscription in nasta ‘lig in Persian 
with background of clusters of dots. Double 
lines around the edge ofthe seal. Dated 
1060/1650—51. 


Sule aged Mama AS C8 LÀ Cyl Gu ly Le 

yee lall a3) PENES Pt la 
It is enough of an honour for us that 
Muhammad is our intercessor. O provider 
of needs, you are the one who decides 1060 
The metre is mudari‘. 


29x 1.5mm 
1853 3-28 42. Auckland collection 


Brass, round and flat. Cursive inscription in 
nasta'liq on three lines. Background of 
clusters of dots, double lines around the 
edge ofthe seal. Dated 1084/1673—4. 


LAF la ps Gages cud C3 585 gages 
Sayyidī Yaqüt b. Sayyidi Marjan 1084 
The names Yaqit, meaning emerald, and 
Marjan, meaning coral, are frequently 


associated with slaves (Schimmel 1989: 
70-1). 


24x 1.2mm 
1903 11—25 10. Talbot collection 


581 


Brass, round and flat. Cursive inscription in 
nasta'liq with a background of clusters of 
dots and star shapes. Dated 1072/1661—2, 
regnal year 4 of ‘Alamgir (1068—1118/1658— 
1707). 


Shaykh Rustam servant ofthe poor 1072/4 


The phrase 'servant of the poor' suggests a 
possible connection to a Sufi shrine. 


27x2mm 
OA+ 14300 


Brass, round and flat. Cursive inscription in 
nasta'liq in Persian. Background of clusters 
of dots. Double lines around the edge ofthe 
seal. Dated 1080/1669—70. 


EDT ġa ga 5 24 alll cab 
The favour of God comes from the love of 
Husayn 1080 


28 x 1mm 
OA + 14379. Masson collection 188 (Metal 
objects 1) 


583 


Carnelian, dark-orange. Round, flat with 
bevelled sides, damaged. Inscribed in 
cursive nasta‘lig script on three lines. A 
single line around the edge of the seal. 
Dated 1090/1679—80, regnal year 22 of 
‘Alamgir (1068—1118/1658—1707). 


VV Casus ole Cyl C329 eia 15 9^ 
(Y) 
Mirza Shams al-Din b. Shah Husayn 1090/ 
22 
It could also be read Mirza Shah ibn Shams 
al-Din Husayn. 


26 x 3.5mm 
1853 3-28 17 
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584 


586 


587 


Brass, round and flat. Cursive inscription in 
nasta'liq on three lines. Dated 1120/ 
1708-9, regnal year 2 of the reign of 
‘Alamgir II (1167-1173/1754—59). 


WWW Jali dalga Gal AMI la jadal yd 
() 
Khwaja Burhan Allah b. Khwaja Fadil 
1170/ 2 


Burhan Allah literally means ‘proof of 
God’. 

23 x 1mm 

1853 3-28 46. Auckland collection 


585 


Brass, oval and flat. Cursive inscription in 
nasta'liq with background of sprigs and 
clusters of dots. Dated 1123, regnal year 5 
the reign of Shah Alam Bahadir (1119— 
1124/1701—1712). 


(9) NY eX damas Cyl doa! 
Ahmad b. Muhammad Hakim 1123/5 


25 x 20 x 1 mm 
1853 3-28 52. Auckland collection 


Carnelian, orange. Pear-shaped, flat top 
and base with bevelled sides. Cursive 
inscription in nasta ‘lig in Persian and 
Arabic with a background of floral scrolls 
within a narrow dotted border. Dated 
1128/1715-1716. 


Unne LAM MUS agli Jaa ga 
QU alga cea AMI ae ca toa 
YA ce gila 5Sis uibus 


Lines 1—6: He is God, say ‘O God owner of 
sovereignty' (Qur'an 3:26). His servant Din 
Muhammad b. ‘Ibad Allah b. Muhammad 
Bahadur Khan Shaybàni Chingiz Khant 
‘Inab 1128 

The nisbas Shaybani Chingiz Khàni 
indicate the owners' kinship to the 

Uzbeks. The name Din Muhammad is also 
particular to Central Asia. 


25 x 18 x 5 mm 
1853 3-28 19. Auckland collection 
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Carnelian, orange. Octagonal, flat top and 
base with bevelled sides. Engraved on both 
sides in the cursive script nasta‘līq. Each 
inscription dated 1130/1717-18 and 
1146/1733—4 respectively and each 
enclosed by a chevron pattern. 


Side A 

MY aL yaa cul old aule 
Side B 

Y ol ob eso 3s 

Side A: ‘Abid Shah b. Badr Shah 1130 
Side B: Sayyid Rahim Yar Khan 1146 
19 x 14 x 3mm 
1853 3-28 33. Auckland collection 


588 


Quartz, pale yellow-orange carnelian. 
Oval, flat with bevelled sides. Cursive 
inscription in nasta‘lig divided into two 
sections by the return of the ya of mughul 
khani. Double lines around the edge of the 
seal. Dated 1146/1733-34. 


VFA cite lene O3 eas allal 


Isalat Beg Chin Mughulkhānī 1146 


17x14x4mm 
1853 3-28 26. Auckland collection 


589 


Chalcedony, black. Rectangular, flat with 
bevelled sides with background of floral 
sprigs. Cursive inscription in nasta‘liq. 
Dated 1160/1747-8, regnal year 29 of 
Muhammad Shah (1131—1161/1719—48). 


Y3) Y au LA AMI (Rie 
( Ù d» 
'Atiq Allah Khan 1160/29 


*Atiq Allah was a name given to the first 
caliph Abū Bakr meaning ‘freed by God’ 
because ‘God had freed him from hellfire’ 
(Schimmel 1989: 64). 


14x 13x 2.5 mm 
OA+ 14304 


590 


Brass, oval and flat. Cursive inscription in 
nasta'liq. Double lines around the edge of 
the seal. Dated 1167/1753—4. 


yw alll e23) 
Rahim Allah 1167 


16 x 12 x 1mm 
1853 3-28 63. Auckland collection 


591 


Carnelian, orange. Octagonal, flat top and 
base with bevelled sides. Cursive 
inscription in nasta ‘lig, a narrow border of 
alternating crosses and lines. Dated 
1171/1757-8. 


8. Indo-Muslim seals and miscellaneous seals 


\\V) clue done All iiau bala 


(1-3) The keeper of the sunna (tradition) of 
God Muhammad, Diya’ 1171 

21 x 15 x 6 mm 

1853 3-28 32. Auckland collection 


592 


Carnelian, dark-orange. Octagonal, flat 
with bevelled sides. Cursive inscription in 
nasta ‘lig divided into two sections by the 
return of the letter ya of Sahani (or Saha’1). 
Floral sprigs in the background. Single line 
around the edge of the seal. Dated 
1178/1764—5. 


YAVA Maen cedes Ag UM se 
Bholanath Sahani, Mihra Chand 1178 


Bholanath is a name of Mahadeva, the God 
Shiva. 


15x 13x 4mm 
1853 3-28 34. Auckland collection 


593 


Quartz, carnelian orange. Oval flat top and 
base with bevelled sides. Cursive 
inscription in nasta'lig script. Dated 
1185/17712 . 


33Ao EYE darn M; MES call 
(1-3) Alf Khan son of Muhammad Zahid 
1185 
Walad is used instead of the more usual bin 
or ibn. 


19x 13 x 4mm 
1853 3-28 25. Auckland collection 


594 


Brass in the form of an oval cartouche with 
protruding ends. Cursive inscription in 
nasta'liq script in Persian. Double lines 
around the edge ofthe seal. Dated 
1188/1774-75. 


AA ejl aal 
Iam Sulayman. I am the servant of the eight 


and four; my hope is set on the court of God 
1188 


The ‘eight and four’ are the Twelve Imams 
and the inscription is in hazaj metre. The 
shape ofthe seal is similar to the boteh 
found on Indian textiles. 


24x 16 x 1 mm 
1853 3—28 72. Auckland collection 


595 


Carnelian, orange. Almond-shaped with 
flat top and base and bevelled sides. 
Cursive inscription in nasta ‘lig script with 
background of scrolls and clusters of dots. 
Dated 1194/1780—1. 


VVVE Daaa old bJac 


His servant Shah Muhammad 1194 


16x 10x 2mm 
1853 3-28 38. Auckland collection 
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596 Side A: Amir Hamza 1208 600 
Side B: Shaykh Hidayat Allah 1235 


21 x 16x 3mm 
1853 3-28 23. Auckland collection 


598 


Brass, oval and flat. Cursive inscription in 
nasta'liq in Persian with background of 
scrolls and clusters of dots. Dated 
1207/17923. 


Lida ule jattye aad old sa ci 


Brass, oval and flat. Cursive inscription in 
nasta ‘liq with background of clusters of 
dots and scrolling stems. Double lines 
around the edge of the seal. Dated 
1224/1808—9. 


Unalloyed copper. Oval and flat. Cursive 

. . a.  dnscription in nasta‘lig script. Double lines 
O erie sake in King ae Al! around the edge of the seal. Dated Hasan ‘Ali, His slave 1224 
Murtada (the approved one) pardon the sins 1212/797-8. auo 

of Hasan ‘Ali on the day of Resurrection His' refers to God. 


Nev cle ġa PEKS Ša 54 NYY ile ġua ods 


1207 WAY Js getS igx 14x1mm 

‘Ali Ibn Abi Talib was buried at Najaf in Kanji Mal 1212 AD C 
Iraq and is often refered to as the “King of 17 x 13 x 2.5 601 

Najaf’. Alexander Morton describes the 1853 3-28 61. Auckland collection 


metre as mudari ‘although the rhyme is 


imperfect. 599 


24 x 16 x 1.8 mm 
1853 3-28 55. Auckland collection 


597 


Orange carnelian. Oval, flat top and base 


with bevelled sides. Cursive inscription in Quartz, bright orange carnelian. 

nasta ‘liq script in Persian with flowers in Rectangular, flat with bevelled sides. 

the background enclosed by a marginal Cursive inscription (nasta ‘lig) with 

decorative frame. Dated 1223/1808-19. background of floral stems enclosed within 
a border of cross motifs. Dated 1228/ 


JY YY aaa Cua 324 cà 1813-04 


Fattah is the follower ofthe religion of R 
Muhammad 1223 YYA dal o sca 


Muhammad is used both to convey the Sawan?) alias 


owner’s allegiance to the Prophet 18 x 14 x 6.5mm , 
Muhammad and to represent his own name, 1853 3-28 39. Auckland collection 
Muhammad Fattāh. 

12 x 9 x 2.2 mm 


1853 3-28 28. Auckland collection 


Dark-orange carnelian. Oval, flat top and 
base with bevelled sides. It is engraved in 
nasta'liq script on both sides, each of which 
bears a date: side A 1208/1793—4, side B 
1235/1819—20. 


Side A 
VVA ojaa jal 

Side B 
YTO 4M culis eus 
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8. Indo-Muslim seals and miscellaneous seals 


604 


606 


Carnelian, bright-orange. Rectangular, flat 
top and base with bevelled sides. Cursive 
inscription in nasta ‘lig script. Background 
of clusters of dots and a cross motifin the 
corner enclosed within a rectangular frame. 
Dated 1234/1818-19 (?). 

YYYY Aia cà 
Pani Pershad 1234 (?) 
17 x 14 x 5mm 
1853 3-28 41. Auckland collection 


603 


Chalcedony, yellow. Octagonal, flat top and 
base with bevelled sides. Cursive 
inscription in nasta ‘lig script with floral 
scroll background. Double lines around the 
edge ofthe seal. Dated 1235/1819—20. 


Y Yo old as dA 0S 
His servant Mir Karam Shah 1235 


‘His servant’ means ‘the servant of God’ in 
this context. 


15 x 13 x 2.5 mm 
1853 3-28 35. Auckland collection 


Unalloyed copper. Round and flat. Cursive 
inscription in nasta ‘lig script with 
background of floral scrolls enclosed 
within a circular frame. Dated 1238/1822— 
23. 


WYA aia a4 
Badhi Chand 1238 


18 x 3 mm 
1903 11-16 11 


605 


Orange carnelian. Rectangular, flat top and 
base with bevelled sides. Cursive 
inscription in nasta ‘lig script in Persian 
divided into two by the return of the ya of 
Ali. Scroll and flower background. Dated 
1241/1825-6. 


Sayyid Badr ‘Alt Husayni 1241 


16 x 13 x 3.5 mm 
1853 3-28 40. Auckland collection 


Unalloyed copper, round and flat. Cursive 
inscription in nasta ‘lig script dated 1245/ 
1829—30. 


Y Yo (os ag jS 
Karim Bakhsh 1245 
16 x 15x 1mm 
1853 3-28 50. Auckland collection 


607 


Brass, rectangular flat. Cursive inscription 
in nasta'liq script within an elaborate 
ornamental frame. Dated 1251/1835—6. 


Yo) cle gal 
Amir ‘Alt 1251 
19x 16x 1mm 
1853 3-28 66. Auckland collection. 


608 


Brass, oval, flat. Cursive inscription in 
nasta'liq script in Persian dated 1297/1879— 
80. 


YY4V aaa uel dai EP 
Muhammad is hopeful ofthe grace of God 
1297 


17x 14x 1.5mm 
1853 3-28 60. Auckland collection 
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Hijra and AD dates 


609 


White chalcedony. Round, flat with 
bevelled sides. Engraved on both sides, a 
picture of a woman, head covered facing 
right and on the other an inscription in 
nasta'liq script within a scroll border with 
two dates: 1206 at the top and 1791 (the 
equivalent Ap date to 1206). It is possible 
that this may be an ancient seal which has 
been re-engraved. 


YVAN Y l2 obla 
1206 Charles Pereira 1791 


Pereira, a Portuguese name, is a common 
name in Goa. 


12 x 10 x 3.2 mm 
1853 3-28 18. Auckland collection 


Three numerals only 


610 


Brass, rectangular and flat. Cursive 
inscription in nasta ‘lig script in Persian. 
There are three numerals only 122 possibly 
1202/1787 or 1203/1788 


WY (933 Mamas j clad ry] 3jla 


Naqi hopes for the interecession of 
Muhammad. 122 (or 123) 


The metre is ramal. 


15x 12 x 1.5mm 
1853 3-28 69. Auckland collection 


611 


Brass, rectangular, flat. Cursive inscription 
in nasta'liq script in Persian . Double lines 
around the edge of the seal. It bears the 
numerals 124 perhaps 12[0]4/1789—90. 
starting from the bottom: 


YYY Clete) Mesas 5 Caeli saa ala 


Ramadan hopes for the intercession of 
Muhammad 124 


The name could also be Muhammad 
Ramadan. Alexander Morton suggests that 
this could be a hemistich in ramal metre. 


17x 15x 1mm 
1853 3—28 67. Auckland collection 


Vikram Samvat era? 


612 


Bright-orange carnelian. Oval, flat with 
bevelled sides. Cursive inscription in 
nasta'liq script with a background of floral 
scrolls and clusters of dots. Single line 
around the edge ofthe seal. Dated VS 
1887/1830 Ap. 


VAAY aba 
Dularam (?) 1887 


12 x 10 x 3.2mm 
1853 3-28 29. Auckland collection 
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Pale yellow-orange carnelian. Oval, flat 
with bevelled sides. Cursive inscription in 
nasta'liqg with a background of floral scrolls 
enclosed within a herringbone border. 
Dated 1878/1821. 


AVA Qua) 9 
Gir Dayal (?) 


15 x 10 x2 mm 
1853 3-28 27. Auckland collection 


614 


Carnelian, bright-orange. Oval flat top and 
base with bevelled sides. Cursive 
inscription in nasta‘ligq with background of 
floral scrolls and hatched border. Dated VS 
1891/1834 AD. 

VAN MI lei 
Nihal Chand 1891 


11x7x2.2mm 
1853 3-28 30. Auckland collection 


615 


Dark-orange carnelian. Oval, flat top and 
base with bevelled sides. Bilingual 
inscription in Persian and Devanagari with 
background of floral scrolls. Dated VS 
1931/1874 ap. 


ary MI gi 
Inner circle:(Persian) Fath Chand 1931 


Outer circle: (Devanagari) Sri Gangāputra 
Fath Chand son of Dīwānchand 1931 


The Gangàputras are a Brahmin 
community who conduct pilgrimage rites 
and rituals in holy towns located on the 
banks of the Ganges. 

28 x 25 x 6 mm 


1893 4-26 163. Franks collection (Register note: 
‘From India’) 


Undated seals 


616 


Brass, round and flat. Cursive inscription in 
nasta'liq with elaborate background of 
clusters of flowers and scrolling stems. 
Double lines around the edge ofthe seal. 


ld sala S Cual ula ja saa aal 
The slave Damiidar Das b. Kishi Das 


Normally Kesu a derivative of Keshava. 


21 x 1.2mm 
1893 4-26 175. Franks collection 


617 


Brass, round and flat. Cursive inscription in 
nasta'liq with background of scrolling 
stems and clusters of dots. 

ila dla sS ce! ais 
Harbans (?), son of Gopal Das 


16x2mm 
1853 3-28 47. Auckland collection 


8. Indo-Muslim seals and miscellaneous seals 


618 


621 


Brass, square, flat top and base Cursive 
inscription with background of clusters of 
dots. Single line around the edge of the seal. 


QU roar as Gla jal 
Bahadür Khan, son of Muhammad Khan 
18 x 18x 2mm 
1853 3-28 65. Auckland collection 


619 


Leaded brass. Oval, flat top and base and 
bevelled sides. Cursive inscription in 
nasta'liq script. Single line around the edge 
of the seal. 


Ghulam ‘Ali Khan 


15x 12x 1 mm 
1903 11-16 12 


620 


Quartz, orange carnelian. Oval, flat with 
bevelled sides in a silver mount. Cursive 
inscription in nasta'liq script witha 
background of floral scrolls. 


wb ds JI 
Arik (?) Nars 


10 x 12mm 
OA+ 14286 


Quartz, orange carnelian. Oval flat top and 
base with bevelled sides. The cursive 
inscription in nasta ‘lig lies against a floral 
scroll ground. A similar band is engraved 
around the edge of the seal, the whole 
enclosed by double lines. 


Desa’ (?) 


22x 15 x2 mm 
OA+ 14263 


C. Forgeries of royal seals 


The two following seals are purporting to 
be Mughal royal seals one of the Emperor 
Akbar and the other from the reign of 
‘Alamgir (pers. comm. John Seyller). 


622 


Brass, round and flat with handle. 
Inscription in cursive nasta‘lig script on 
three lines. Single line around the edge of 
the seal. Dated 1013/1604—5. 


v T» oL ala XS dann 


Muhammad Akbar warrior of the faith 
1013. 


This seal is purporting to be that of 

the Mughal emperor Akbar (963— 
1014/1556—1605). It is more likely that 

is a late nineteenth-century fabrication. 

An impression ofthe genuine seal is on a 
manuscript in the Asiatic Society of Bengal 
(Tuhfat al-Ahrar; Curzon no. 237 f. 1a)? 


38 x 24 mm (with mount) 
1903 11-25 5. Talbot collection 
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623 


624 


625 


Brass, round and flat with cylindrical 
handle. Cursive inscription in nasta‘liq. 
Single line around the edge of the seal. 
Dated 1107. Reign of ‘Alamgir (1068— 
1118/1658—1707) 


eal aly aila ghail (22 ld 
AEA gie oes ele olds aL VITA 


Shihab [al-] Din Ansari the Commander of 
the Faithful Emperor ‘Alamgir, Warrior for 
the Faith 1107 


Shihab Din should be Shihab al-Din. John 
Seyller has suggested that this was made 

after a genuine seal whose inscription has 
been rearranged. See Shakeb 1990: no. 13. 


44 x 25 mm (diam.: 36 mm) 
1903 11-25 4. Talbot collection 


D. Seals made for Europeans 
and officials serving in India 


Seals inscribed with Persian inscriptions 
in nasta'liq style were used by East 

India company officials for political and 
commercial purposes.‘ This is graphically 
demonstrated by a portrait of Warren 
Hastings (1732-1818) by Joshua Reynolds 
in the National Portrait Gallery, London, 
which shows him seated by a table on 
which are documents bearing seals in red 
ink anda silver seal with a conical mount 
(NPG 445). Itis interesting that although 
they cannot be deciphered it is clear that 
the inscriptions on both the documents and 
the seal are in Arabic script . Officials of 
the company had their names transliterated 
into Persian and, as theoretical servants of 
the Mughal emperor, the seals sometimes 
bore the emperor's name, and the honorific 
title that he bestowed. and dates in either 
the Hijra era or Christian era calendars. The 
word used for indicating that the official 
was the servant ofthe emperor is fidawi. 


Round silver seal and pyramidal mount 
with bilingual inscriptions in Persian and 
Roman characters. The Persian inscription 
innasta'lig has an elaborate background of 
floral scrolls. It is divided into four sections 
by the returns ofthe final letters ofthe 
words at the end of each line. Dated 
1180/1766—7. 


Margin (Roman): The Unit [sic] English 
East India Company 


MA. 

TEC eal ele Uv] 

TX C$ 22 )S3l gs aS Jo banc 
Cilaty sua diy oh daala Olgad 
Lang ysl 5 bles 5 VISA 


Centre (Persian): The Honorable, the Chief 
of the Merchants, the English Company, 
Diwan (Controller of Finance of the Noble 
Exchequer) of the provinces of Bengal, 
Bihar and Orissa, humble servant of Shah 
‘Alam, the Emperor and Warrior for the 
Faith 1180 


This important seal of the East India 
Company commemorates the granting to 
the Company of the financial control of the 
provinces of Bengal, Bihar and Orissa by 
the Emperor Shah ‘Alam II in 1180/1766—7. 
The ‘ed’ of United has been omitted in error 
or for lack of space. 

67 x 45 mm (with mount) 


1970 3—9 1. Presented by Estelle W. Fuller 
(Bayly 1994: 66, no. 50) 
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Brass, round and flat with conical mount. 
Cursive inscription in Persian in nasta ‘lig 
script. Background of floral scrolls and 
clusters of dots. Dated 1178/1764—5 and 
regnal year 6 of the reign of Shah ‘Alam II 
(1173-1202/1760—88). 


Aga alll alie Agila cali) jaa 
1 ARAYYVA ele Hu TEL olds ak (9.904 
Mr Randolph Barth (or Barrett) refuge 


of the state Bahadur, loyal servant of the 
victorious Padshah ‘Alam year 1178/6 


Diam. 62 mm; with mount: 69 mm 
OA+ 1340 


626 


Round silver seal with conical mount with 


cursive inscription in Persian in nasta'liq 
script. Dated 1199/1784—5, regnal year 27 
of the reign of Shah ‘Alam (1173— 
1202/1759-88) 


uidi sus 36 aE 
TEC VET ele old TIR pales Kia 
YVAo 


Colonel Gabriel Harper, Exalted of the 
State and Lion of War, humble servant of 
Shah ‘Alam, the Emperor and Warrior of 
the Faith. 1199/year 27. 


Colonel Gabriel Harper was an important 
figure in the East India Company and 

was based at Oudh. He was appointed to 
the court of Nawwab Shuja* al-Dawlah 

in 1770 to command the troops based at 
Cawnpore. He acted as intermediary for the 
East India Company with the Nawwab and 
benefited hugely from the saltpetre trade, 
used for the production of gunpowder, one 
ofthe principal assets ofthe province of 
Oudh. Against Company rules he gained 

a monopoly and was discharged from his 
post in 1773. He was appointed Resident 

in Lucknow in 1785, a post established 

by Warren Hastings. This seal is likely 

to have been made to commemorate this 
event. He is featured in a painting by Tilly 
Kettle in the Victoria Memorial museum 
in Calcutta which shows Shuja‘ al-Dawlah, 
his four sons and General Sir Robert 
Barker Commander in Chief ofthe army. 
(Buckland 1906: 191; Yalland 1987: 33; 
Llewellyn Jones 1985: 34, 94—5; Llewellyn 
Jones 1993: 65; Porter 1997: 27. 


64 x 72 mm (with mount) 
1996 3-25 1 


627 


Quartz, pale orange carnelian set in a gold 
mount with a walrus ivory handle. Cursive 
inscription in nasta ‘lig with an elaborate 
foliate background. Dated 1839 (Ap) 


JAY Aia (93s "nn Ja djia jam 


Major General Sir Willoughby Cotton year 
1839 


Sir Willoughby Cotton (1783—1860) son 
of Admiral Rowland Cotton, began a 


8. Indo-Muslim seals and miscellaneous seals 


distinguished military career by joining 

the Guards in 1798. He went to India in 

1821 and between 1838-39 commanded the 
Bengal division ofthe Army of the Indus. 
He was awarded the k.c.B in 1838 at Ghazna 
in Afghanistan. In 1839, the year engraved 
on the seal, he left Kabul and returned to 
India where he served as Commander in 
Chief at Bombay between 1847 and 1850 
(Buckland 1906: 97). 


37 x 30 mm; with mount: 105 mm 
1992 6-26 1 


630 


628 


Orange carnelian. Oval, flat with bevelled 
sides and set into a silver mount. The 
background is of elegant floral scrolls. The 
monogram, CD in Roman characters is at 
the top and the name in nasta‘lig script 
below. Dated 1234/1818-19. 


NwYY ales alia S34 bls 
1.CD 


2. Bahadur 
3. Charles Dacre Sahib 1234 


49 x 41 x 68 mm (with mount) 
1979 3-9 2. 

Carnelian. Oval, flat top and base with 
bevelled sides. Cursive inscription in 
nasta'liq with floral scroll background. 
Dated 1222/1807-8. 


Y YY salga dla) gilt cuu cuui Jl 
Ernest Mast (?) Taylor Beg Bahadur 1222 


631 


The reading is uncertain. 


28.5x20x2mm 
OA+ 13941 


629 


Sealing wax seal impression. Nasta‘liq 
inscription on five lines with background of 
floral scrolls and decorative border. East 
India Company seal in the name of Edward 
Earl of Ellenborough, Governor General of 
India, 1842—44. It is dated 1842. 


Rectangular silver seal with pyramidal 
mount. Cursive inscription in nasta' liq 
with floral sprigs in the background and in 
the margin. 


ales ġa ES agiils Cues QS 
Captain James Cottenham Gordon 
Bahadur. 
i Chosen of the noblemen of great rank, 
eure MM With moine GO mim special adviser to to Her Gracious Majesty, 


the Queen of England whose court is 

as high as Saturn. Lord Ellenborough 
Governor General, Chief Governor of the 
protected provinces of the government 
of the English East India Company in the 
country of India. In the year of our Lord 
1842. 
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121 x 115 mm (max.) 633 634 
1994 8—5 20. Donated by Sir Denis Wright 


Ink stamp reproduced courtesy of the British 
Library. Mss Eur D693/2 403 


E. Miscellaneous seals: 
foreign residents of Iran 


632 


Carnelian, oval with flat top. Set within an 
elaborate brass mount. Etched inscription 


in nasta‘lig script with a background of 


nasta'liq script with a background of floral floral scrolls. Made for Lady Wright while 
scrolls. Made for Sir Denis Wright while 


serving as British Ambassador in Iran (see 
Introduction, p. 21). 


Carnelian, oval with flat top. Set within an 
elaborate brass mount. Inscription in 


Sir Denis was serving as British 
Ambassador in Iran. 


eub 
s T 
XXI i 
E Lady Wright 
eb 
! . . 25 x 45 mm (max.) 

Sir Denis Wright 1994 8-5 18 

34 x 45 mm (max.) 

1994 8-5 18 
Carnelian ina enamelled gold mount in 
Qajar style. Inscription in nasta‘lig script Notes 
with a background of scrolls and clusters of 1 Chapter 8 has been catalogued with the help 
dots. Dated 1260/1844—5. of Shailendra Bhandore, John Seyller and 

Alexander Morton. 
TE TE el 2 Forthis dating see Introduction p. 10. 
William Henry Gray 1260 3 lam grateful to John Seyller for this 
information. 

Not yet identified, this may be one ofa 4 Forabrief description of the use of East 
number of English traders in Iran in the India Company seals, see Dymond 1979: 
nineteenth century with the revival of 47-56; Morgan 1991: 302. 


English commercial interests in the country 
(Wright 1977: chapt. 7). 


Dimensions: 18 x 11 x 2.5 mm 
OA- 14380 
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9. Amulets: Introduction 


In Arabic there is no single word for an amulet; a variety are 
found in different parts of the Middle East and North Africa. 
These include /irz in the Maghreb, used largely for a written 
charm; Aijab in Egypt; tilsam, which derives from the Greek, in 
Iran and elsewhere (Doutté 1909: 147; Lane 1981: 249; Ruska 
and Carra da Vaux, ‘Tilsam’ EI’). A group of metal amulets are 
known as maskeh from the Arabic verb masaka to hold. Canaan 
attributes this to the belief that the maskeh ‘holds the foetus of 
the pregnant woman in situ, 1.e. it prevents abortion’ (Canaan 
1937: 70). 

In English the terms ‘amulet’ and ‘talisman’ are often used 
interchangeably. ‘Amulet’ is used here, following Savage-Smith, 
who has defined it as ‘any relatively small object intended to be 
worn to ensure protection and well-being ... usually made of 
long-lasting materials and apparently meant to function over a 
long period’. This last distinguishes the ‘amulet’ from objects 
made for the same purpose but in more ephemeral materials, 
such as paper, for which the term ‘talisman’ can be used. Hence, 
the term ‘talismanic’ may be used to describe objects which 
have a magical design, such as ‘talismanic discs’ (Maddison and 
Savage-Smith 1997, vol. 1: 133. See also Hamés, ‘Amulet’, ED). 


Positive and negative amulets 

While the majority of the British Museum amulets are inscribed 
in positive and are made from a variety of materials, hardstones 
or metal, a significant group are inscribed in negative. The 
metal ones, which probably date to the nineteenth century are 
used to make impressions on paper which are taken away and 
used by the client. Their magical power is believed to come into 
force once they have been stamped (Maddison and Savage- 
Smith 1997, vol. 1: 133ff). They are not ‘true’ amulets as the 
ones engraved in positive are, which hold the power in 
themselves. 

Another group, inscribed in negative and made from 
hardstones, are much earlier, belonging to the early medieval 
period. They often contain strings of incomprehensible letters, 
and it is hard to imagine how precisely they would have been 
used. As amulets, it is possible that their magic and obscurity 
were enhanced by their being engraved in reverse. They are 
unlikely to have been used for stamping and, as will be argued, 
appear to have been rendered deliberately obscure. 


Amulets and the place of magic in Islam 

The wearing of amulets as protection, or for warding off the evil 
eye, entered the life of the early Muslims as one of a number of 
pre-Islamic practices absorbed into Muslim culture, and is 
tolerated in Islamic theology. In Arabic the word sihr, magic, 
has a variety of connotations from “that which entrances the 
eye’ to ‘actions effected through recourse to demons’ (Fahd, 
‘Sihr’, EP). In general terms, while licit magicians constrain the 
spirits by obeying and supplicating God, illicit magicians 
enslave the spirits by offerings and evil deeds. The tenth- 
century author Ibn al-Nadim writes in his Fihrist: ‘All exorcists 
and magicians (that is licit and illicit magicians) assert that they 
have seals, charms of paper, sandal, jazab [possibly a plant used 
for drugs], smoke and other things used in their arts’ (Ibn 
al-Nadim 1970: 725—6 and note 4), and also adds: ‘one group of 
philosophers and servants of the stars assert that they have 


talismans based on astronomical observations for all things 
desired in connection with wonderful actions’. Black magic as 
practised by ‘illicit magicians’ is condemned most strongly in 
the Hadith, while later Muslim lawyers attempted to clarify the 
separation between licit and illicit magic and what was tolerated. 
Although in general terms that which did no harm to others was 
accepted, the situation is highly complex, with Ibn Khaldün, for 
example, regarding all magic as illicit but distinguishing 
between sorcery and talismans (Hamés 1993: 204-8). 


The relationship between amulet maker and client 

A deeply rooted popular belief in the protective magic powers of 
amulets ensures that amulets are still produced and worn in 
many Islamic countries. The extent of this practice is difficult to 
assess by outsiders, and relevant publications are rare (Canaan 
1937-38, and Kriss and Kriss-Heinrich 1962 are among the 
most important). In certain parts of the Islamic world children 
learn at an early age to wear their amulets concealed and not to 
talk about them in order to preserve the protective powers. A 
further reason for secrecy is a general awareness that religious 
authorities are divided in their opinion on the legality of 
amulets. 

The desire by people to own amulets has always been the 
basis for a lucrative business. Preferred sources of amulets have 
always been reputable sheikhs, who were associated with major 
mosques. Here the clients were sure that only ‘white’ magic was 
applied. White magic includes quotations from the Qur’an, 
prayers, invocations and the ‘Names of God’, names of prophets, 
imams, angels, etc., and abbreviations or numerical equivalents 
of these. After a short personal conversation with a client, the 
sheikh either wrote a magic text on a piece of paper or designed 
an amulet to be engraved on metal or stone, preferably carnelian. 
Such custom-made amulets are considered to be the most 
powerful. Less expensive amulets are made in serial production. 
A wide range in the quality of design and craftsmanship and 
consequently in the costs indicate that all segments of the 
market are supplied. Islamic amulets with ‘black magic’ 
inscriptions and symbols such as invocations of sinister jinn and 
devils may exist, but they are difficult to define and detect. 

None of the many amulets that have been studied indicate 
engravers’ or clients’ names, place names, or workshop marks 
and dates are rare. However, the period and region of origin can 
often be deduced from the forms of individual letters and 
numbers, the style of writing, ornamentation and the shape of 
the amulets. 


Magical literature 

As regards the magical literature, the most influential medieval 
text is the Shams al-Ma Grif written by the well-known writer on 
the occult, Abi’! ‘Abbas Ahmad ibn ‘Alī ibn Yusuf al-Büni 
(d.1225). He wrote three versions of varying length, but it is the 
Shams al-Ma arif al-Kubra that was to be the most widely used. 
This treatise in 40 chapters, which draws on Hellenistic, Jewish 
and other pre-Islamic practices, concentrates in large part on the 
Names of God and their magical properties, and in particular on 
elaborate magic squares made up of the numerical value of the 
Names of God. It also contains charms using the so-called 
‘lunette script’ (see below). Copied and used throughout the 
Islamic world, the influence of this text is still in evidence in 
contemporary West Africa (Hamés 1993). There is a vast 
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literature on al-Büni: see in particular Dietrich, *al-Bünr', EP; 
Maddison and Savage-Smith 1997, vol. 1: 65ff.; Lory 1986; Lory 
1989). 

The modern scholarly literature on magic and Islam is 
extensive. For a survey of the state of the subject see Emilie 
Savage-Smith’s introduction to her Magic and Divination in 
Early Islam (Savage-Smith 2004). There are important articles 
in the Encyclopaedia of Islam: Fahd, ‘Sihr’; Ruska and Carra de 
Vaux, ‘Tilsam’; Fahd, *Nirandj'; MacDonald, ‘Simiya’ (all EI’). 
In terms of conveying the use of magic in Islamic societies, 
Doutté's Magie et religion dans l Afrique du Nord and Lane's 
Manners and Customs of the Modern Egyptians still offer many 
valuable insights (Doutté 1909; Lane 1981). 


Inscriptions on amulets 

Broadly, the inscriptions on amulets, whatever their age and 
whether in positive or negative, range from legible inscriptions 
at one end of the scale, which include verses from the Qur'an, 
the Names of God and pious phrases and invocations, to esoteric 
signs, mysterious symbols and magic squares at the other. As we 
saw above with the seals, many of the phrases belong to a 
general repertoire of protective phrases found in numerous 
contexts, such as in architecture or metalwork, while the signs 
and symbols also appear on *magical objects, such as magic- 
medicinal bowls, talismanic shirts and so on. (For Qur'ànic 
verses in architecture: see Dodd 1981; *talismanic' phrases in 
Ottoman architecture in Yemen, Giunta 2002; Maddison and 
Savage-Smith 1997, vol. 1.) 


The importance of the Qur'an on amulets 

Besides the basmala and the shahada, the inscriptions that 
appear the most frequently on the British Museum amulets and 
elsewhere are undoubtedly verses from the Qur'an, whether in 
the form of complete verses, phrases or single words. For the 
Qur'an itself is regarded as the highest form of protection for 
Muslims: *the most esteemed of all *hegábs" (or charms) is a 
“mus-haf” [copy of the Qur'an] (Canaan 1937: 72ff.; Donaldson 
1937; Lane 1981: 249; Hamés 1997 and 2001). It has been 
described as a vast reservoir of power that can be channelled to 
satisfy every human need (Hamés 2001: 95). Words from the 
opening chapter of the Qur'an, the Fatiha (al-hamdu lillah rabb 
al-'alimin), were used from the time of the Prophet in oral 
incantations against the evil eye and for healing (Hamés 1997: 
130f.). Particular verses are seen as having special powers in 
particular situations. While it is often difficult to establish now 
for what purpose a particular amulet was created, it is clear that, 
for example, ones which contain the word shafaya to heal (see 
Cat. 127) were used for curing sickness; those with the *victory 
verse' (Qur'àn 61:13) were for help in battle; and so on. The 
verse that appears the most frequently on amulets is Qur’an 
2:255, the ‘throne verse’, known also as the ‘verse of seeking 
refuge’ or the ‘verse for driving out Satan’ (Canaan 1937: 75). 
The short sūras known as the ‘four declarations’, sūras 109, 112, 
113 and 114, are also favoured, while the last two sūras, 113 and 
114, are additionally known as ‘al- mu‘awwidhatan’, the verses 
of ‘seeking refuge from evil’, and they provided ‘the antidote to 
superstition and fear’ (Ali 1976: 960). The Prophet was said to 
have used these verses when suffering from bewitchment 
(Canaan 1937: 75). It also appears that these verses were 
particularly favoured among the Shi'a, perhaps stemming from 
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the tradition that Imam Husayn apparently wore these two süras 
around his neck before he was martyred (Donaldson 1937: 
2577-8; Maddison and Savage-Smith 1997, vol. 1: 61, Table 1). 


The'Names of God' (Table 5) 
Reference is made in the Qur'àn to the Names of God, which are 
described in a number of sūras as the *asma' al-husna', ‘the 
Beautiful Names’. ‘There is no God but He, to Him belong the 
most beautiful names' (Qur'an 20:8 and elsewhere). 
Traditionally they are known as ‘the ninety-nine names’; a well- 
known Hadith attributed to Abū Hurayra stated that “God has 
ninety-nine names, one hundred less one, and whoever 
enumerates them shall enter paradise’ (Gardet, ‘al-Asma’ 
al-husna’, EI’). As Redhouse (1880) discovered, however, there 
were in fact closer to 500 names, and at various times selections 
amounting to 99 were made by various authorities. The subha 
(rosary), which has 99 beads divided into three groups of 33, is 
used by Muslims to meditate on the names in their prayers. The 
names fall into a number of groups, and the usual order starts 
with the first fourteen (from Allah to al-musawwir), which are 
enumerated in Qur'an 59:22—4. Then follow names which are 
grouped according to euphony or use different, Arabic roots to 
express different — sometimes opposite — meanings. The usual 
order of the Names is set out by Gardet (‘al-Asma’ al-husna’, 
EI’), and his translations have also been basically followed here. 
The Names of God feature largely in the work of al-Büni, 
who devotes an entire section of the Shams al-Ma'arif to a 
discussion of them, and in particular to the ‘Greatest Name’ (ism 
al-a'zam). Al-Büni wrote in addition a separate treatise on the 
magical uses of the Names (Maddison and Savage-Smith 1997, 
vol. 1: 66, no. 22). The Names are frequently referred to by their 
numerical value in magic squares, as shown in Cat. A117. 
Some amulets feature the Names of God in their entirety 
(Cat. A1, A2; Kalus 1981: 74—5); while Cat. A1 has the most 
common 99 of the Names of God, Cat. A2 differs slightly, with 
the ommission of a/-hadi and al-mu'izz and the inclusion of 
al-mu‘in and al-mu ‘ti. Otherwise, one or two Names of God 
may appear combined with other phrases. It is clear that some 
Names were more popular than others, such as ghaffar 
(‘Pardoner’) and /Adfiz (‘Guardian’) (Cat. A87, A33), the latter 
noted by Redhouse (1888: 21, no. 85) as ‘often employed as a 
written preservative, spell or charm, on houses etc. against 
danger of every kind’. (The appearance of the names on amulets 
is discussed in Doutté 1909: 200-3; Canaan 1937: 79-81; Kalus 
1981: 74-6, based on Marqués-Riviére 1972: 130-2; Ruska and 
Carra de Vaux, ‘Tilsam’, EP). 


Arrangement of this part of the catalogue 

The amulets are grouped according to the content of the 
inscriptions, with separate categories for gold amulets, dated 
amulets, and brass amulets inscribed in negative. For collections 
of associated material, see Kalus 1981: sect. III.1: 70—90; Kalus 
1986: sect. II: 47-93; Content 1987: 315-32; Maddison and 
Savage-Smith 1997, vol. 1. The translations of the Qur’anic 
inscriptions are based on Jones 2007. 


Note 
1 lam grateful to Dr Hans Kind for his help with this topic within this 
section. 
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Chalcedony amulet with Qur'anic inscriptions (Cat. A14, Sloane amulet 9) 58 x 46 x 7.5 mm 
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Porter 


Table 4: The Abjad 
System 

alif 1 
ba’ 2 
jim 3 
dal + 
ha’ 5 
waw 6 
zayn 7 
hà' 8 
ta’ 9 
ya’ 10 
kaf 20 
lam 30 
mim 40 
nun 50 
sin 60 
‘ayn 70 
fa 80 
sad 90 
qaf 100 
ra’ 200 
shin 300 
ta’ 400 
tha’ 500 
kha’ 600 
dhal 700 
dad 800 
za’ 900 
ghayn 1000 


Table 5: The Names of God Abjad value 
1 God Allāh 66 
2 The Compassionate al-rahman 299 
3 The Merciful al-rahim 258 
4 The King al-malik 90 
5 The Most Holy al-quddüs 170 
6 The Peace al-salam 131 
1 The Believer al-mu'min 136 
8 The Vigilant One al-muhaymin 145 
9 The Most Mighty al-'aziz 94 

10 The Very Strong al-jabbar 206 

1 The Haughty al-mutakabbir 662 

12 The Creator al-khaliq 731 

13 The Producer al-bari’ 213 

14 The Organiser al-muşawwir 336 

15 The Pardoner al-ghaffar 1281 

16 The Dominator al-qahhàr 306 

ity The Constant Giver al-wahhab 14 

18 The Dispenser of All Good al-razzdq 308 

19 The Victorious al-fattah 489 

20 The Omniscient al-'alim 150 

21 The Restrainer al-qabid 903 

22 The Outstretcher al-basit 72 

23 The Abaser al-khafid 1481 

24 The Uplifter al-rafi‘ 351 

25 The Raiser to Honour al-mu'izz 117 

26 The Degrader al-mudhill 770 

2n) The Hearer al-sami* 180 

28 The All-Seeing al-basir 302 

29 The Judge al-hakam 68 

30 The Just al-'adl 104 

31 The Benevolent al-latif 129 

32 The All-Knowing al-khabir 812 

33 The Slow to Anger al-halim 88 

34 The Supreme al-'azim 1020 

35 The Forgiver al-ghafür 1286 

36 The Grateful al-shakür 528 

S The High al-‘ali 110 

38 The Great al-kabir 232 

39 The Guardian al-hafiz 998 

40 The Nourisher al-muqit 550 

A] The Reckoner al-hasib 80 

42 The Sublime al-jalil 72 

43 The Generous al-karim 370 

44 The Watchful al-raqīb 312 

45 The Assenter al-mujīb SIS 

46 The Far-Reaching al-wasi* 137 

47 The Wise al-hakim 78 

48 The Affectionate al-wadüd 20 

49 The Most Glorious al-majid 57 

50 The Revivifier al-bà'ith 573 

51 The Witness al-shahid 319 

52 The Truth al-haqq 108 

53 The Trustee al-wakil 66 

54 The Strong al-qawi 16 

55 The Firm al-matin 500 

56 The Protector al-wali 46 

5n The Praise worthy al-hamid 62 

58 The Numberer al-muhst 148 

59 The Originator al-mubdi 56 

60 The Revealer al-mu'id 124 
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9. Amulets: Introduction 


Table 5: The Names of God Abjad value 

61 The Creator of Life al-muhyi 68 

62 The Causer of Death al-mumit 490 

63 The Living al-hayy 28 

64 The Everlasting al-qayyiim 156 

65 The Perceiver al-wajid 14 

66 The Glorious al-majid 48 

67 The Only One al-ahad (al-wahid) 13/14 

68 The Eternal al-samad 134 

69 The Able al-qadir 305 

70 The Powerful al-muqtadir 774 

Tfl The Advancer al-muqaddim 184 

72 The Postponer al-mu'akhkhir 846 

vs The First al-awwal 39 

74 The Last al-akhir 801 

75 The Visible al-zahir 1106 

76 The Latent al-batin 62 

Th The Helper al-walt 46 

78 The Exalted al-muta'alr 551 

[9 The Righteous al-barr 502 

80 The Forgiving al-tawwab 409 

81 The Avenger al-muntaqim 630 

82 The Pardoner al-'afü 156 

83 The Most Indulgent al-ra'üf 292 

84 The Master ofthe Kingdom malik al-mulk 212 

85 The Possessor of Glory and Generosity dhü 'l-jalal wa 'l-ikram 1110 

86 The Just Distributor al-muqsit 209 

87 The Uniter al-jami' 114 

88 The Independent al-ghant 1060 

89 The Enricher al-mughni 1100 

90 The Preventer al-mani‘ 161 

9] The Harmer al-darr 1001 

92 The Beneficial One al-náfi ' 201 

93 The Light al-nür 256 

94 The Guide al-hadi 20 

95 The Incomparable al-badi‘ 86 

96 The Enduring One al-bagqi 113 

97 The Inheritor al-warith 707 

98 The Leader al-rashid 514 

99 The Patient al-sabür 298 
Table 6: The Fourteen Immaculates 
Name Epithet Translated Epithet Dateof Death | Place of Death/Burial 
Muhammad al-mustafa The Chosen 10/632 Medina 
Fatima bint Muhammad al-batül The Virgin 11/632 Medina 
‘Alī ibn Abi Talib al-murtada The Accepted 40/661 Kufa/Najaf 
al-Hasan ibn ‘Alt 49/669 Medina 

: al-sabitayn The two Gentle Ones 

al-Husayn ibn ‘Alt 61/680 Karbala 
‘Alī ibn al-Husayn zayn al-‘abidin The Ornament of the Servants (of God) | 95/714 Medina 
Muhammad ibn ‘Alt al-bagqir The Great 115/733 Medina 
Ja‘far ibn Muhammad al-sadiq The Just 148/765 Medina 
Misa ibn Ja‘ far al-kazim The Silent 183/799 Baghdad 
‘Alī ibn Misa al-rida The Pleasing 203/818 Mashhad 
Muhammad Jawad ibn ‘Ali | al-taqi The Pious 220/835 Baghdad 
‘Alt al-Hādī ibn Muhammad | al-naqī The Pure 254/868 Samarra 
al-Hasan ibn ‘Alt al-zakial-‘askari | The Virtuous the Soldier 260/874 Samarra 
Muhammad al-Mahdi al-imàm al-humam | The High-minded Imam (occultation) 329/940 
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9. Catalogue of 
Amulets 


‘Names of God’ 


Al 


Chalcedony, yellow. Straight-sided oval, 
flat with slightly hollowed base. The 
inscription is in cursive script, and the 
layout of the ‘Names of God’ and other 
inscriptions is represented by the diagram 
above. 


Lian) le ga YE ATI (gall alll ga] 
Qa ly plas Le Uw ga G dle G eas) 
Jae U oael 

oly Gla ly si S ual .2 
Mella Jg Ly sual 

Lele Leti S35 jS olas 6.3 
Jeol eil L oila Gu G s 
Ja ls 

ly eSa ly paral aal; Jae G4 
gle UG oS ly hI 

JHS G gis ty cauia ly casas Ly 5 
apc leaa Lb uus G Uds 5.6 
gls by eae Ges b es SS y sel 
3533 esa lS 

dae lg Och gel gal 7 
Js 2.8 

sil 9 

cols by odia ly aas 10 

iso m xal) (539244 E ras a. 1] 
aala ly aal lea nil gab tyes ly 
23584 Ly pate ly pal ly rome ly aay la 
Ly olus pala ly jl dsl ly page ly 
piia cili pL ullis ull; 


45 yy icl gala ha 12 

dal 13 Abell alius G 13 

Juss Sith eUSYIS 14 

Laia la 15 

ai y ellas italy 16 

as 17 

LS S uil 6 Qua ls wala Ls 18 
2552 MA, 

(Ork ba oos. alal UG ga alal S. 19 


1. He is God of whom there is no god but 
He, O Compassionate (ra/iman), 

O Merciful (rahim), O King (malik), 

O Most Holy (quddiis), O Peace (salam), 
O Believer (mu'min), O Vigilant One 
(muhaymin), O Most Mighty ('aziz) 

2. O Very Strong (jabbar), O Haughty 
(mutakabbir), O Creator (khaliq), 

O Producer (bari ), O Organiser (mus 
awwir), O Pardoner (ghaffar), O Dominator 
(qahhar) 

3. O Constant Giver (wahhab), O Dispenser 
of All Good (razzaq), O Victorious (fattah), 
O Omniscient ('a/rm), O Restrainer 
(qabid), O Outstretcher (basit), O Abaser 
(khafid), O Uplifter (rafi ), O Raiser to 
Honour (mu'izz), O Degrader (mudhill) 

4. O Just (‘ad/), O Hearer (samt), 

O All-Seeing (basir), O Judge (hakam), 

O Benevolent (/atif), O Grateful (shakür), 
O Most High (‘alz) 

5. O Reckoner (Aasib), O Nourisher (muqit), 
O Guardian (hafiz), O Great (kabir) 

6. O Sublime (ja/i/), O All-Knowing 
(khabir), O Slow to Anger (halim), 

O Supreme (‘azim), O Forgiver (ghafiir), 
O Generous (karim), O Watchful (raqib), 
O Assenter (mujib), O Far-Reaching 
(wasi^), O Wise (hakim), O Affectionate 
(wadüd) 

7. O Truth (haqq), O Witness (shahid), 

O Revivifier (bà ‘ith), O Most Glorious 
(majid) 

8. O Trustee (wakiT) 

9. O Strong (qawr) 

10. O Praiseworthy (hamid), O Firm 
(matin), O Protector (wait) 

11. O Numberer (muhs7), O Originator 
(mubd1), O Revealer (mu'id), O Creator of 
life (muhyi), O Causer of Death (mumit), 
O Living (hayy), O Everlasting (gayyüm), 
O Perceiver (wajid), O Glorious (mdjid), 
O Only One (wahid), O Eternal (samad), 
O Able (gadir), O Advancer (muqaddim) 
O Powerful (muqtadir), O Postponer 

(mu akhkhir) O First (awwal), O Last 
(akhir), O Visible (zahir), O Latent 
(batin), O Helper (wait), O Exalted 

(muta alt), O Righteous (barr), O Forgiving 
(tawwab), O Avenger (muntaqim) 

12. O Uniter (jami ^), O Pardoner ('afii), 

O Most Indulgent (ra if) 

13. O Master ofthe Kingdom (malik 
al-mulk), Possessor of Glory 
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14. and Generosity (dhd al-jalàl), wa 
al-ikram), O Independent (ghani), 

O Harmer (darr) 

15. O Just Distributor (muqsit) 

16. O Enricher (mughni), O Preventer 
(mani), O Light (nar) 

17. O Beneficial One (ndfi‘) 

18. O Guide (hadz), O Incomparable 
(badi*), O Enduring One (baqt), O Inheritor 
(warith), O Leader (rashid), O Patient 
(sabür) 

19. O Imam Hasan O Imam Husayn 

O Budüh (?) 


There are 99 Names of God, from Allah to 
Sabür, inscribed here, and invocations to 
Imams Hasan and Husayn, indicating that 
this is a Shi'a amulet. The final invocation 
is unclear; it may be yà budu, O Manifest 
One, or ya budüh with the letter ha’ 
appearing attached to another letter. Budiih 
is the3 x 3 magic square, the very name of 
which was assigned talismanic properties 
and is known to occur on amulets along 
with the Names of God (see below, Cat. 
A117; Maddison and Savage-Smith 

1997: 107; Canaan 1937: 92; Macdonald, 
*Budüh', EP; and see p. 170 for a discussion 
of magic squares). The order here ofthe 
Names basically follows the sequence in 
Gardet (‘al-Asm@’ al-husna’, EP) and in 
Table 5. 

Anamulet in the Bibliothéque Nationale 
(Kalus 1981: 74—6) is similar in terms ofthe 
arrangement ofthe names and the style of 
script, with some differences in the placing 
of the names. In the Bibliothèque Nationale 
example, however, Hasan and Husayn are 
not included. 


28 x 40 x 3.5mm 
1867 12-19 1 


A2 


Chalcedony, yellow. Oval, flat top and base 
with bevelled sides set in a silver mount, 
part ofa necklace or arm band. Cursive 
inscription in a central square divided into 
lozenges of equal size and in margin around 
the edge. Between the square and the circle 
is a border of flowers. On both of the central 
flowers on each side are the numerals 1115 
on one side and 111 5 111 with further 
numerals 100 in the petal above. The 
significance ofthese is at present unclear. 
(See p. 133 for enlargement ofthis seal.) 


Inner margin 
pA WAT) YAU aa oai Al eas 
laal as Yy åa odali N e 5231 P| 
ael Oa ls alan A33G YI sae. RÀ 
Wade ya (ua y pagan Vy ag dla ley 
Y5 o ls Cal ganal] Agua jS =s eL Las 
ed vira 929 log Lan DAIA 


Outer margin 
Leg soll oal eal gaal AMI eas 
AM Gal US g shapely aay Ge all Djs 
dal C32 (3 983 V Ala j g 4338 g 45S 3 g 
eile xl p RP Pale lg Alu 1) A 
YI aai AMI CSIS y / jell GLI, Lay 
capas Ls Leali g Capas La Lal Leang 
Us USA of aua oy GSAd Y Gay 
ogle Ailsa LoS ljal Gale Jaai Yy 
ailh Y L Glas3 Y , Us 5 lb Cpe cua 
cai as yl, Gl eel, Lie Cael, aa Lal 
/ Og ASI a gäll gle U paila UN a 
ciu 
Centre square 
Lag Ale ys pay os Wally] 
La Deae bag oaa Le ples Ly oa gad 
Jha b xe 
Ly os ly ly GAL Sino ly 2 
TUS b L la gly jug Jae 
Ly olila Lhal Ls Bli bale 3 
Ly 02223 Ly apes G Jda UG aay UG adl) 
essa 
els lay od ys Cabal ly y Jac G4 
Uele U DSi l pst Ly ape ls 
oes 
Lag uasa Ly Cds Ly g ada G 5,5 
Las cusa Gs casi) G s ey Sty dala 
a935 l eSa Gs eral; 
Lys Gah eà S Gel taal 6 
aaa Lag cols le Cote ly 5s sla UaSy 
pene ana ly sass [L] anat 7 
U aal lag eg U gales pels 
aal Lg dala 
Ly patie Ly jail ana lag aal les .8 
alla ly bal La Jol lp jà sa G paia 
Leh glll l bb obl S 9 
ig gly sie Lay aiia las Que lay cali 
w bs [sic] 
Lal SY1y JAA 93 Ad Aa 10 
sits l it Lanta ly buds 
Wad ral ul backs 11 
La os ly Gly be cols by aga la ji 
wt) 
Inner margin: Basmala. God. There is no 
god but He, the Living, the Self-Subsisting, 
Eternal. No slumber can seize Him nor 


sleep. His are all things in the heavens 
and on earth. Who is there who intercedes 


with Him, save by His permission? He 
knows what is before them and what is 
after them, while they encompass none 

of His knowledge apart from that which 

He wishes. His throne extends over the 
heavens and the earth, and He is not tired 
by guarding them. He is the Exalted and the 
Mighty (Qur’an 2:255) 


Outer margin: Basmala. The Messenger 
believes in what was sent down to him 
from his Lord, as do the men of faith. Each 
one (of them) believes in God, His angels, 
His books and His messengers. We make 
no distinction (they say) between one and 
another of His messengers. And they say 
“We hear, and we obey: (we seek) your 
forgiveness our Lord, and to You is the 
end of all journeys. / On no soul does God 
place a burden greater than it can bear. It 
gets every good that it earns, and it suffers 
every ill that it earns. Our Lord condemn 
us not if we forget or fall into error; our 
Lord lay on us not a burden like that which 
You laid on those before us; our Lord lay 
not on us a greater burden than we have 
strength to bear. Blot out our sins, and grant 
us forgiveness, have mercy upon us. You 
are our protector, help us against those who 
stand against faith. O Conqueror (fattah) 


Apart from the last two words, this 
inscription cites Qur'an 2:285—286. 


Centre square: Small lozenges, each 
containing one ofthe Names of God. 


1. O God O Compassionate (ra/man), 

O Merciful (rahim), O King (malik), 

O Most Holy (quddiis), O Peace (salam), 

O Believer (mu' min), O Vigilant One 
(muhaymin), O Most Mighty (‘aziz), 

O Very Strong (jabbar), 

2. O Haughty (mutakabbir), O Creator 
(khàliq), O Producer (bari’), O Organiser 
(musawwir), O Pardoner (ghaffar), 

O Dominator (gahhar), O Constant Giver 
(wahhab), O Dispenser of All Good 
(razzaq), O Victorious (fattah) 

3. O Omniscient (‘a/im), O Restrainer 
(qabid), O Outstretcher (basit), O Abaser 
(khafid), O Uplifter (rafi ‘), O Far-Reaching 
(wasi’), O Degrader (mudhill), O Hearer 
(sami‘), O All-Seeing (basir), O Wise 
(hakim) 

4. O Just ('adI), O Benevolent (latif), 

O All-Knowing (khabir), O Slow to Anger 
(halim), O Supreme (‘azim), O Forgiver 
(ghafür), O Grateful (shakür), O Most High 
(‘alz), O Great (kabir) 

5. and O Guardian (hafiz), O Nourisher 
(muqit), O Reckoner (Aasib), O Sublime 
(jalil), O Generous (karim), O Watchful 
(raqib), O Assenter (mujib), O Far- 
Reaching (wasi*), O Judge (hakam), 

O Affectionate (wadüd) 

6. O Most Glorious (majid), O Revivifier 
(ba ‘ith), O Witness (shahid), O Truth 
(haqq), O Trustee (wakil), O Strong (qawt), 
O Firm (matin), O Protector (wali), 

O Praiseworthy (hamid) 


9. Catalogue of Amulets 


7. O Numberer (muhsi), O Originator 
(mubdi), O Revealer (mu ‘td), O Creator of 
Life (muhyt), O Causer of Death (mumit), 
O Living (hayy), O Everlasting (gayyüm), 
O Perceiver (wajid), O Glorious (majid), 
O Only One (wahid) 

8. O One (ahad), O Eternal (samad), 

O Able (gadir), O Powerful (muqtadir), 

O Advancer (muqaddim), O Postponer 
(mu'akhkhir) O First (awwal), O Last 
(akhir), O Visible (zahir) 

9. O Hidden (Patin), O Helper (wait), 

O Exalted (muta'alr), O Righteous (barr), 
O Forgiving (tawwab), O Aider (mut), 

O Avenger (muntaqim), O Pardoner (afi), 
O Most Indulgent (rauf) [sic], O Lord 
(rabb) 

10. O Master ofthe Kingdom (malik 
al-mulk), Possessor of Glory and 
Generosity (dhii 'l al-jalal wa 'l-ikram), 
O Just Distributor (muqsit), O Uniter 
(jami"), O Independent (ghaniz), O Enricher 
(al-mughni) 

11. O Giver (mu ‘t7), O Preventer (mani *), 
O Harmer (darr), O Beneficial One (nafi*), 
O Light (nar), O Incomparable (badi*) 

O Enduring One (bàqt), O Inheritor 
(warith), O Patient (sabür), O Leader 
(rashid) 

48 x 39 x 9 mm 

1893 2-5 110 


The basmala and the shahada 


For discussion and seals with these 
inscriptions, see p. 61ff. 


Carnelian, bright orange. Oval flat top and 
base with bevelled sides. Cut down. Cursive 
inscription in concentric bands alternating 
with band of cross motifs. 


Outer band 
[41 VI ATI] Y as ll gaali alll eas 


Centre 

ajil (gt daaa 
Outer band: Basmala. The beginning ofthe 
shahāda. Only the lam-alifis visible. 


Centre: Muhammad is the Prophet of God 


21 x 17 x 2.5 mm 
1943 10—9 7. Godwin-Austen collection 
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Porter 


A6 


Chalcedony, yellow and white. Oval, 
slightly convex top and flattish base with 
straight sides. Cursive inscription, large- 
scale with thick strokes in the centre against 
a hatched ground, and smaller-scale around 
the margin. 


Centre 
Alla 
Margin 
xaxa All VIAM Y ae jl cyan DAT aas 
KRAN 
Centre: O God 
Margin: Basmala. There is no god but 


God, Muhammad is the Prophet of God 
(shahāda) 


30 x 19 x 3 mm 
1878 12-20 5. Christy collection 


A5 


Agate, brown and white. Oval, flattish top 
and convex base with straight sides. 
Cursive inscriptions in careless script, in 
the centre large-scale with thick strokes 
against a hatched ground. Smaller-scale 
inscription around the margin. 


Centre 
alll ty 

Margin 
done AMI Wall eas ll Goa ll AMI aa 
alli Jy 


Centre: O God 


Margin: Basmala. There is no god but 
God, Muhammad is the Prophet of God 
(shahāda) 


25 x 18 x 9 mm 
OA+ 11430 


Carnelian, variegated orange. Flat at the top 
with curved-in bevelled sides; the surface is 
slightly convex. The base is flat. Deeply 
carved angular-cursive inscription. 


alll Jia) done ALI YE ATI 


There is no god but God, Muhammad is the 
Messenger of God (shahada) 


32 x 26 x 5 mm 
OA+ 11451 


A7 


Carnelian, banded orange. Oval, flat top 
and concave base with bevelled sides. 
Damaged in places. Scratched cursive 
inscription on three lines in nasta' liq. 
Double lines around the edge ofthe stone. 


AMI Sy Jaaa AMI NI all Y 


Lines 1-3: There is no god but God, 
Muhammad is the Messenger of God 
(shahāda) 


21 x 14 x 4 mm 
1878 12-20 40. Christy collection 
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Obsidian. Rectangular with rounded ends; 
a projection at the top with a hole for 
suspension. Scratched cursive inscription 
on two sides. 


Side A 
ayay] 
Maa 
adi ALl 3 

Side B 
4MI LAM 

Side A: 


1. There is no god but God 
2. Muhammad 
3. The King the Truth 


Side B: The Kingdom belongs to God 


There are possibly traces of the word rasül 
above al-haqq, completing the shahada. 
Al-malik and al-haqq are two ofthe Names 
of God. 


4x 33 x 26mm 
1837 4-13 132 


A9 


Rock crystal. Three-dimensional lozenge 
shape with a hole for suspension. Engraved 
with a single word repeated five times in 
simple angular style. 


[sic] Jt 
AI-AAl[r ?] 
This may be al- aii, the Highest, one ofthe 


Names of God. Alternatively, a reading of 
ya Allah is possible. 


35 x 20x 15 mm (max.) 
2003 10—21 2. Presented by Bernard MacEvoy 


Verses from the Qur’an 


A10 


Cowrie shell (aragonite, gastropod). 
Inscribed in angular script with forked 
terminals. 


eal E NI 
Except He the living 


The citationis a fragment from Qur'an 
2:255. Cowrie shells have traditionally been 
used in the Islamic world for protection 

and divination in addition to their use as 
currency (Hunwick and Regourd, *Wada*, 
EI’). It is possible that this may have been 
part of a set and worn as a necklace. 


14 x 10 mm (max.) 
1861 6-28 34 


9. Catalogue of Amulets 


A11 


Black limestone pebble. Oval with a hole at 
either end. Inscribed on both sides in simple 
angular script. The words are joined 
together in continuous lines, six lines per 
side. 


Side A 
(gll ga Vial Yall 
Aia AU Y a gull 
Cal ganal psd Leal a gi Ys 
otic ee 
alesis YI 
Side B 
aga las 323! Cua le 
aale (ys (33 0) shan Ys 
Agus )S es eX laa yi 
0452 Ys Vals Cl ganal] 
Side A: God. There is no god but Him, the 
Living, the Eternal. Neither slumber nor 
sleep seize Him. To Him belongs all that is 
in the heavens and all that is on earth. Who 


is there who intercedes with Him, save by 
His permission? He knows 


Side B: what is before them and what is 
after them, while they encompass none 
of His knowledge apart from that which 
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He wishes. His throne extends over the 
heavens and the earth, and He is not tired 
of guarding them. He is the Exalted and the 
Mighty (Qur'an 2:255) 

24x 18.5 7mm 

OA+ 13499 


A12 


Sardonyx, brown and white. Oval, flat top 
and base with bevelled sides. Cursive 
inscription divided into sections by the 
returns ofthe two yas of ft and al-'ali and 
the extension of the ‘ayn ofya'lam. Double 
lines around the edge of the stone. 


Aia o3AU Y e tall call ga Yall Yall 
Q2 YI galas Ol youll alot agi Vy 
alas 433a MI oai. Ris all là ca 
shaa Vy eel Ley agaid) Unt be 
Agus S fond) eU Las YI Aale Cy {eatin 


955 Lag às 5354 Ys o s Cal ganal 
ACER 


God. There is no god but Him, the Living, 
the Eternal. Neither slumber nor sleep 
seize Him. To Him belongs all that is in 
the heavens and all that is on earth. Who 
is there who intercedes with Him, save by 
His permission? He knows what is before 
them and what is after them, while they 
encompass none of His knowledge apart 
from that which He wishes. His throne 
extends over the heavens and the earth, and 
He is not tired of guarding them. He is the 
Exalted and the Mighty (Qur'an 2:255) 


29x24x4mm 
1893 2-5 109 


A13 


Pak fae Ae 


Assos 


Carnelian, orange. Oval, flat top and base. 
The inscription in cursive script is 
inscribed in relief. The seven lines are 
underlined by creating returns out of some 
of the final letters. 


Aia o3AU Y a säll ves gd Vlad Y all 
Q2 I galas Cal pans] ost laal esi, 
alas A33G YI sae. Rig gall là cy. 
Ostasag Y 5 eel Lay agad Gat le 

Agua S =s eU Las YI Aale (ya ioin 
355 Lag as 5353 Yo (ca Ils Cal ganal 
exa sell 


God. There is no god but Him, the Living, 
the Eternal. Neither slumber nor sleep 
seize Him. To Him belongs all that is in 
the heavens and all that is on earth. Who 
is there who intercedes with Him, save by 
His permission? He knows what is before 
them and what is after them, while they 
encompass none of His knowledge apart 
from that which He wishes. His throne 
extends over the heavens and the earth, and 
He is not tired of guarding them. He is the 
Exalted and the Mighty (Qur'an 2:255) 


32x21 x4mm 
1894 5-20 12 


A14 


= 


C Wes T5303 
NUT 5 


UM 


Chalcedony, brown and white. Heart- 
shaped, flat top and base with straight 
sides. The inscription, arranged in 
concentric bands following the shape ofthe 
stone, is incised and etched white with a 
background of clusters of dots and dashes. 


Centre 
4MI NI EY 
Jaca 
aou 
Inner margin 


lll 3x] 1I ya (Ji ase ll ryan ll AMI ans 
fal Stats sland INTR COMES 
REN 

Outer margin 
Aia eSALS Y a jill gall ga YI ATIS ALI 
o^» «st lag Cl ganal] st taal esi Ys 
alan A33G YI onic pia oll là ys 
Ostasag Vy eel Ley egal Gi Us 
Aga S foes) eU Las YI Aale (ya {patty 
355 Lag às TP o ls Cal ganal 
yall ade iial Mamas / ed sell 
Stata ual 
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Centre: There is no god but God, 
Muhammad is the messenger of God 
(shahada) 


Inner margin: Say, He is God, One, God, 
the Eternal, Who has not begotten nor has 
been begotten. There is no equal to Him 
(Qur'àn 112) 


Outer margin: God. There is no god but 
Him, the Living, the Eternal. Neither 
slumber nor sleep seize Him. To Him 
belongs all that is in the heavens and all that 
is on earth. Who is there who intercedes 
with Him, save by His permission? He 
knows what is before them and what is 
after them, while they encompass none 

of His knowledge apart from that which 

He wishes. His throne extends over the 
heavens and the earth, and He is not tired 
of guarding them. He is the Exalted and the 
Mighty (Qur'an 2:255) Muhammad, devout 
unto God, O granter of needs 


58 x 46 x 7.5 mm 
Sloane amulet 9 


A15 


Chalcedony, white. Oval, flat top and base 
with straight sides. Cursive inscriptions, 
large-scale in the centre, reserved against a 
hatched ground, and smaller-scale in two 
rows around the margin. Double lines 
around the edge of the stone. 


Centre 


ARMA (ye ASD ally 53253 re SI Que) 5 


Margin 
sa YAN AU eas I caas ATI as 
laal EE Y; PEN odli N e 538) ves 
e3331 O32 s alan A33G YI oaie pi 
dale (ya eiua C) haag lag agilales 
Vals Cl ganal] Agus jS es old les NI 
eal coll 955 Lag às 0454 Y 9 
Centre: The thunder sounds loudly in praise 


of Him and so do angels through fear of 
Him (Qur’an 13:13) 


Margin: Basmala. God. There is no god 
but Him, the Living, the Eternal. Neither 
slumber nor sleep seize Him. To Him 
belongs all that is in the heavens and all that 
is on earth. Who is there who intercedes 


with Him, save by His permission? He 
knows what is before them and what is 
after them, while they encompass none 

of His knowledge apart from that which 
He wishes. His throne extends over the 
heavens and the earth, and He is not tired 
of guarding them. He is the Exalted and the 
Mighty (Qur'an 2:255) 

41 x 26 x 3mm 

Sloane amulet 6 


A16 


Chalcedony, brown and white. Heart- 
shaped, flat top and base with straight 
sides. Cursive inscriptions, large scale in 
the the centre reserved against a hatched 
ground, and smaller scale in two rows 
around the margin. Double lines around the 
edge ofthe stone. 


Centre 
AJA (ya ASS*AAII g odaad ac JI Ts 
Margin 
Aia eM Y aii gall ga Vial) Yall 
alas AG YI oie aita (gal 13 a 
Osha Vy agili Ley agaid Gt Le 
Aqu) S es eX Las YI dalc UA (goa 


355 Lag às 5354 PE Vals Cal panel] 
E a [edad call 


Centre: The thunder sounds loudly in praise 
of Him and so do angels through fear of 
Him’(Qur’an 13:13) 

Margin: God. There is no god but Him, the 
Living, the Eternal. Neither slumber nor 
sleep seize Him. To Him belongs all that is 
in the heavens and all that is on earth. Who 
is there who intercedes with Him, save by 
His permission? He knows what is before 
them and what is after them, while they 
encompass none of His knowledge apart 
from that which He wishes. His throne 
extends over the heavens and the earth, and 
He is not tired of guarding them. He is the 
Exalted and the Mighty (Qur’an 2:255) 

O forgiver 


46 x 32 x 5 mm 
Sloane amulet 8 


A17 


9. Catalogue of Amulets 


A18 


Chalcedony, white. Heart-shaped, flat top 
and base with straight sides. Cursive 
inscriptions, large-scale with thick strokes 
inthe centre against a hatched ground with 
scattered flowers and dots, and smaller- 
scale in two rows around the margin. 


Centre 
ajil c RP TW 

Margin 
Aia aali Y e säll g~ gA Vial Y al 
oa I galas Cl ganal] st laal esi, 
alan A33G YI axe e all là cs 
Osha Y 5 eal Lay egal Ga le 
Adan) S any eU Las YI dale cya uada 
955 Lag às TP Vals Cal ganal 
eal sell 


Centre: Muhammad is the Prophet of God 


Margin: God. There is no god but Him, the 
Living, the Eternal. Neither slumber nor 
sleep seize Him. To Him belongs all that is 
in the heavens and all that is on earth. Who 
is there who intercedes with Him, save by 
His permission? He knows what is before 
them and what is after them, while they 
encompass none of His knowledge apart 
from that which He wishes. His throne 
extends over the heavens and the earth, and 
He is not tired of guarding them. He is the 
Exalted and the Mighty (Qur'an 2:255) 


38 x 34 x 6mm 
Sloane amulet 3 


Chalcedony, white. Oval, flat top and base 
with high straight sides. Cursive 
inscriptions: in the centre in a thick script 
against a hatched ground with flowers and 
scrolls, with an inscription inside itin a 
style resembling gulzār (Safadi 1978: 31). 
Smaller-scale script around the margin. 
Double lines around the edge ofthe stone. 


Centre 

anda G 
Within it 

gll AL ls azal Q4. d alll awd 
| grow Lal e aaa dli 198) jal 15 8S 
YI ga Le 5 gial ail (5 gl yds Sall 
galal] Sò 

Margin 
Aia dali Y aill all ga Yall AI 
alagi Yl onie abuts (sll 18 ca 
shaa Yy agile Lag agadi Gao la 
daas gaug clit Les YI dale Q^ (edid 


355 logan 53534 Ys o s n ganal] 
ER, 


Centre: O Muhammad 


Within the word Muhammad: Basmala. 
Those who are ungrateful almost 
disconcert you with their glances when 
they have heard the reminder. They say ‘He 
is posessed'. It is nothing but a reminder for 
all beings (Qur'àn 68:51—2) 


Margin: God. There is no god but Him, the 
Living, the Eternal. Neither slumber nor 
sleep seize Him. To Him belongs all that is 
in the heavens and all that is on earth. Who 
is there who intercedes with Him, save by 
His permission? He knows what is before 
them and what is after them, while they 
encompass none of His knowledge apart 
from that which He wishes. His throne 
extends over the heavens and the earth, and 
He is not tired of guarding them. He is the 
Exalted and the Mighty (Qur’an 2:255) 


40 x 30x 4mm 
Sloane amulet 14 
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A19 


Chalcedony, white. Oval, flat top and base 
with straight sides. Cursive inscription with 
background of spiralling stems and clusters 
of dots. Double lines around the edge of the 
stone. 


ARMA (ye ASI Lally odors ro dl T 
The thunder sounds loudly in praise of 


Him and so do angels through fear of Him 
(Qur’ān 13:13) 


24 x 15 x 6 mm 
Sloane amulet 7 


A20 


Chalcedony, pale brown and white. Oval, 
slightly convex top and base with straight 
sides. Cursive inscription reserved against 
a hatched ground. Double lines around the 
edge ofthe stone. 


ARMA (ya ASD Lally odors re ll Qu 
The thunder sounds loudly in praise of 


Him and so do angels through fear of Him 
(Qur'an 13:13) 


25 x 20 x 5.5 mm 
OA+ 1366 


A21 


Agate, brown. Octagonal, with slightly 
convex top and flat base with straight sides. 
Cursive inscription divided into sections by 
the extensions of the ta’s of anta and kuntu. 


Qa 3S (3) Milas Ol YI AEN 
Oa UA) 
There is no god but You. Glory be to You. I 


have been one ofthe wrong-doers (Qur'àn 
21:87) 


23 x 20 x 4 mm 
1943 10-9 11. Godwin-Austen collection 


A22 


Chalcedony, white—pale brown. Oval, flat 
top with bevelled sides set in a bronze ring. 
Cursive inscription divided into two 
sections by the return of the ya’ of inni. 
Double lines around the edge of the stone. 


Qs 3S (ul Dita Gl YI AEN 
Oa lUa) 
There is no god but You. Glory be to You. I 


have been one ofthe wrong-doers (Qur'àn 
21:87) 


25 x 19 x 5 mm 
Sloane amulet 21 


A23 


Sard. Oval, flat top and base with straight 
sides. Cursive inscription with thick strokes 
against a hatched ground, divided into two 
sections by the return of the ya’ of inni. 


Qa O88 43] lits ua Gal Wally 
Qaa 
There is no god but You. Glory be to You. I 


have been one ofthe wrong-doers (Qur'àn 
21:87) 


26 x 17 x 3 mm 
OA+ 13932 
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A24 


Serpentinite, pale green. Plaque with 
cursive inscription, background of dashes 
and crosses. 
Q4 OS (ul clas cal VI IY 
Oa UA 
There is no god but You. Glory be to You. I 


have been one ofthe wrong-doers (Qur'an 
21:87) 


61x 50x 5mm 
1890 11-10 5 


A25 


Carnelian, bright orange. Oval, flat top and 
base with bevelled sides. Cursive 
inscription, two lines in the central oval and 
around the margin. Double lines around the 
edge ofthe stone. 


Centre 
AM cody (ule Al 25 aaa 
Margin 
&libel ul e gu Qa . Jl alll awd 
gA AILS Gy) pails ght ued 55,81 
AMI 
Centre: Muhammad is the Prophet of God 
‘Alī is the friend of God 


Margin: Basmala. We have indeed given 
you abundance. So pray to your Lord and 
sacrifice. The one who hates you is the one 
cut off (Qur'an 108) 


24 x 18 x 2mm 
1878 12-20 38. Christy collection 


A26 


A28 


9. Catalogue of Amulets 


A30 


Chalcedony, pale yellow. Oval, flat top and 
base with straight sides. Cursive inscription 
(nasta‘liq) within a cartouche and with a 
background of dots and stars. It is divided 
into sections by the extensions of the ba’ of 
bism and the ha’ of ahad. 


alli a All ga J apa jl can ll All ass 
aal 1588 4 OS ally Alga aly aly al oll 
Basmala. Say, He is God, One, God, the 

Eternal, Who has not begotten nor has been 


begotten. There is no equal to Him (Qur'àn 
112) 


29x22x3mm 
1866 12-29 84. Duc de Blacas collection 
(Reinaud 1828, vol. 2: 7, no. 2) 


A27 


Chalcedony, pale brown. Oval, flat top and 
base with straight sides. Cursive inscription 
with thick strokes reserved in white against 
a hatched ground. It is divided into sections 
by the extensions ofthe à s ofthe two 
ahads. Single line around the edge of the 
stone. 


Al) aal All ga Ji apa l pony] as 
aal 1588 al OS aly Alga aly aly al oll 
Basmala. Say, He is God, One, God, the 

Eternal, Who has not begotten nor has been 


begotten. There is no equal to Him (Qur’ān 
112) 


35 x 28 x 6 mm 
1853 3-28 1. Auckland collection 


Chalcedony, white. Oval, flat top and base 
with straight sides. The words ya 
Muhammad have an inscription inside 
them. The style is akin to gulzār script, 
where figural scenes are sometimes found 
within the letters (Safadi 1978: 110). Double 
lines around the edge of the stone. 


Aaaa G 
Within it 
alll 3a A1ll 5a Jë gs ll gaa dA anas 


O Muhammad 


Within the word Muhammad: Basmala. 
Say, He is God, One, God, the Eternal, Who 
has not begotten nor has been begotten. 
There is no equal to Him (Qur’ān 112) 


26 x 22 x § mm 
Sloane amulet 10 


A29 


Carnelian, red-orange and white. Oval, 
slightly convex top and uneven base with 
straight slightly flaring sides. Cursive 
inscriptions, in a scratched careless style, in 
the centre against hatched ground and 
around the margin. 


Centre 

alil 
Margin 
Al aatal ga Jë agandi gaa JANI aag 
aal 18S a] S3 alg A g alg aly al anall 
Centre: God 


Margin: Basmala. Say, He is God, One, 
God, the Eternal, Who has not begotten nor 
has been begotten. There is no equal to Him 
(Qur’ān 112) 

40 x 30 x 9 mm 

OA+ 11450 


Chalcedony, white. Oval, flat top and base 
with straight sides. Cursive inscriptions: 
large-scale with thick strokes in the centre 
against a hatched ground, and smaller-scale 
around the margin. 


Centre 

X1 AMI 
Margin 
alil oa) AMI 95 Ja EE Q4. M AMI po 


Centre: God is great 


Margin: Basmala. Say, He is God, One, 
God, the Eternal, Who has not begotten nor 
has been begotten. There is no equal to Him 
(Qur'an 112) 

33x24x 5mm 

1878 12-20 8. Christy collection 


A31 


Impure haematite, red-brown. Rectangular, 
flat with straight sides bevelled at the base. 
Cursive inscriptions in the centre (a crudely 
formed nasta‘liq) and around the margin. 


Centre 

caa 58 gi FEUL UA jas 
Margin 
alil oa) AMI 95 Jå azal Q4. M aJil po 
Centre: Help from God and a victory near 
(Qur'an 61:13) 


Margin: Basmala. Say, He is God, One, 
God, the Eternal, Who has not begotten nor 
has been begotten. There is no equal to Him 
(Qur'an 112) 

26 x 19 x 5 mm 

Sloane amulet 17 
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A32 


c, ^ 


DY DLAs 


Chalcedony, pale brown. Oval, flat top and 
base with straight sides. Cursive inscription 
in the central oval and around the margin 
with a background of clusters of dots. 


Centre 
AMI sa} AMI sa Jä eaa ll Gos M ATE eus 
aal 1588 al OS aly alga aly Aly al s all 


Margin 
piil Yo ggi la uel Y C3 pal 
Ys exe La dale Ul Y s aue] Us 0j goule 
La O33 cody aSa eSI aed Le oj ade aiil 
caa jall ath 


Centre: Basmala. Say, He is God, One, 
God, the Eternal, Who has not begotten nor 
has been begotten. There is no equal to Him 
(Qur’an 112) 


Margin: Basmala. Say, ‘O infidels, I do 
not serve (or worship) what your serve, nor 
do you serve what I serve, Nor are you the 
servants of what I serve. You have your 
religion and I have mine (Qur'an 109) 

O You who lifts up the steps 


39x32x5mm 
1883 12-11 1 
A33 


Carnelian, bright orange. Oval, flat with 
bevelled sides set into a silver mount, part 
of necklace or arm band with silver foil 
underneath. Cursive inscription with a 
background of flowers and dots, in a central 
oval and around the margin. Single line 
around the edge ofthe stone. 


Margin 
All) aalalll pa Jaga ll yen ll lll aa 
asd pS AT ra als al es als als pl acad 
[a JÊ gi gall UA jai 
Central oval 
Ubala jad Al Kriegel} dia, 
Jala G azal Q4. d 955 


Margin: Basmala. Say, Heis God, One, 
God, the Eternal, Who has not begotten nor 
has been begotten. There is no equal to Him 
(Qur'an 112) Help from God anda victory 
near (Qur'an 61:13) 


Central oval: 

1. So give glad tidings to the believers 
(Qur'àn 61:13). And God is the best 
preserver (Qur'an 12:64) 

2. And he is the Merciful, the 
Compassionate (Qur'an 2:163). O Preserver 
(one ofthe Names of God) 


36 x 30 x 9 mm 
OA+ 1334 


A34 


Chalcedony, yellow. Oval with flat top and 
set into a silver mount with attached purple 
rope with tassels. The design in the central 
oval is in the form ofa tree with inscriptions 
in the leaves against a hatched ground. 
Further inscriptions in the margin. 


Margin 
AS Ss ply alga aly als al aal A 
pial Vy cy gaan be uel Y cy s SEI Lgl 
Yy eie be ale Ul V, aae Le oj gayle 
UN (415 eL eS ancl Le (5 gaale aiil 
Centre 
gia od ees eas fll Gea pl AMI eua 1, 
ail alha 
QA ASS ally 022.3 re Jll Cu 52. 


Aiii 
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Ji m eua azal acyl} alil p= 3. 
Os 


cele pdl eas yl an ll AMI ae 4, 
113A sigs 

AW ga aai ea ll Geom ll All! eas 5, 
28 gd 

cele pdl ara yl Gea ll AMI aasa 6, 
eaa 

alijali 7, 

ilr de des caus 

silio. 

alll gle JS stall 10. 


Margin: Basmala. Say, He is God, One, 
God, the Eternal, Who has not begotten nor 
has been begotten. There is no equal to Him 
(Qur'an 112) Basmala. Say, ‘O infidels, I 

do not serve (or worship) what your serve, 
nor do you serve what I serve, Nor are you 
the servants of what I serve. You have your 
religion and I have mine’. (Qur’an 109) 


Centre: 

1. Basmala. Peace itis until the rising of the 
dawn (Qur’an 97:5) 

2. The thunder sounds loudly in praise 

of Him and so do angels through fear of 
Him(Qur’an 13:13) 

3.Basmala. Peace be upon the family of 
Yasin (Elijah) (Qur’an 37:130) 

4. Basmala. Peace be on Moses and Aaron 
(Qur’an 37:120) 

5. Basmala. Help from God and a victory 
near (Qur'an 61:13) 

6. Basmala. Peace be upon Abraham 
(Qur'an 37:109) 

7. Glory to God, 

8. and he whorelies on God 

9. God is great 

10. The one who relies (on God) is for God 
11. O Living (Name of God hayy) 


For comparable amulets see Kalus 1986: 69, 
no. II.1.41 and, particularly, 72, no. 11.1.45; 
Maddison and Savage-Smith 1997: 140. 


52 x 35 mm (stone) 

1923 2-3 1. Clarke-Thornhill, T B collection. 
Register note: ‘Obtained by donor from a Persian 
Armenian refugee in Egypt in 1898, a gem 
engraver, but not his work.’ 


A35 


A37 


Chlorite, variegated green. Plaque with 
hole for suspension. Cursive inscription 
divided into two sections and within a 
border. 


alil ea ya 35e Jä 

ll 4M Gull! alls 

[otl 2352-2 "1 Q9 $22 94 oll 
Basmala. Say, I seek refuge with the Lord 
of men. The King of men, the God of men, 
from the evil of a slinking whisperer, who 


whispers into the bosoms of men — of jinn 
and men (Qur’an 114) 


57 x 44 x 6mm 
1890 11-104 


Short passages from the 
Qur’an 


A36 


Chalcedony, now white, probably as a result 
of weathering or burial. Rectangular, flat 
top and base with bevelled sides. Cursive 
inscription within a cartouche. 


AM) old Ls 
alll Wisi y 
aJll ghia 
Lines 1-3. As God wills, there is no 


power except in God (Qur'an 18:39), I ask 
forgiveness of God 


For seals inscribed with this Qur’anic 
phrase, see Cat. 276. 


10x 8 x 2 mm 
1878 12-20 35. Christy collection 


Carnelian, yellow—orange. Octagonal, flat 
top and base with bevelled sides. Three 
lines of cursive script. 


alll slå La 
alls yl 358 Y 
ajil iil 
Lines 1-3. As God wills, there is no 


power except in God (Qur’ān 18:39), I ask 
forgiveness of God 


11 x 10 x 1 mm 
1878 12-20 33. Christy collection 


A38 


Carnelian, pale orange. Octagonal, flat top 
and base with bevelled sides. Cursive 
inscription, the script is divided into 
sections by the a/ifs of the three Allāhs, with 
cross designs and arrows in the corners. 
Single line around the edge of the seal. 


AMI. jaial AMU WI $58 Y AMI Lal 


As God wills, there is no power except in 
God (Qur'an 18:39), I ask forgiveness of 
God 


27 x 17 x2 mm 
1878 12-20 32. Christy collection 


A39 


Sard. Oval, flat with bevelled sides. Cursive 
inscription on three lines with a 
background of clusters of dots. 
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Vio Y AMI Lal 
Lea eia Jal Ll oj 53 GP MG 
MeL lal, gY 
Lines 1-3. As God wills, there is no 
power except in God. If you think that I 
am inferior to you in wealth and children 
(Qur'an 18:39), O Pardoner (one ofthe 
Names of God; occurs three times in the 
form of al-ghaffar in the Qur'an 22:38; 
5:39; 32:40) 
27 x 20x 0.5 mm 
OA- 11433 


A40 


Carnelian, dark orange. Oval, flat top and 
base with bevelled sides set in a gold mount. 
The inscription is acid-etched. Three lines 
of cursive script separated by horizontal 
lines. A single line is around the edge ofthe 
seal. 


alll slå L 
alu Yii Y ydo Y 
phali lall 


1-3. As God wills, there is no power except 
through God. (Qur’ān 18:39), the Most 
High (a/-‘alz), the Supreme (al-‘azim) (two 
of the Names of God. In the Qur’an the two 
often occur together, or a/-‘al7 appears with 
al-hakim, the Wise, or al-kabir, the Great; 
Concordance: 592) 


28 x 22x 4mm 
1987 11-192 
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A41 


A43 


Carnelian, orange. Slightly convex top with 
straight sides. Cursive inscription 
(nasta'[rq) within a cartouche, the reading 
of which starts from the bottom right. The 
ya’ ofamriis at the end ofthe top line and 
extends back to the right. 


All joes AI oj I m yal Z^ 
Ientrust my affair to God. God is observer 
of His servants (Qur'an 40:44) 

29 x 26 x 2mm 

1878 12—20 10. Christy collection 


A42 


Carnelian, pale to bright orange. Oval, flat 
top and base with bevelled sides. Cursive 
inscription (nasta ‘līq) within a cartouche 
with background of clusters of dots. 


i ecu US ule AMI oj 
For Allah has power over everything 


This phrase occurs in various places in the 
Qur'an, for example 2:20. 


38 x 23 x 2 mm 
1878 12-20 3. Christy collection 


Carnelian, orange. Oval, slightly convex 
top and base with bevelled sides. Cursive 
inscription (nasta‘liq) within a cartouche, 
with background of clusters of dots. 


daaljg DV JS UA) G 
O Merciful One! Merciful over everything 


Al-rahman, one of the Names of God. This 
phrase may be based on Qur’an 40: 7: 
rabbanda wasi ‘ta kul shay’ rahmatan wa 
‘ilman (Our Lord, You embrace everything 
in mercy and knowledge), with ya rahman 
substituted for rabbana. If this is the case 
then rahmatan has been written with an alif 
(from rahama). 


28 x 22 x 2 mm 
1878 12-20 37. Christy collection 


A44 


Carnelian. Oval, flattish top and flat base 
with high straight sides. Scratched cursive 
inscription. 


AM al 
Sovereignty belongs to God 


Sovereignty (on that day) belongs to God 
(Qur'àn 22:56) 


Forthe use of this phrase on seals see 
Cat. 289—298. 


17x 10x 3mm 
1878 12-20 43. Christy collection 


A45 


Carnelian, orange. Oval, flat top and base 
with straight sides. Cursive inscription 
(nasta‘liq) inscription, cross above the kaf. 
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Double lines around the edge ofthe stone. 
Alli ule. cus s 


I put my trust in God (Qur'an 10:71) and 
elsewhere in various forms (Concordance: 
851). For seals with this phrase see 

Cat. 250—251. 


18x 12 x 2 mm 
1878 12-20 41. Christy collection 


A46 


Nephrite, pale grey. Oval, flat top and base 
with straight sides. Cursive inscription 
(nasta‘liq) with background of clusters of 
dots. Double lines around the edge of the 
stone. 


tag TIESN 
All glory belongs to God (Qur’an 4:139) 


For seals inscribed with the same 
inscription see Cat. 305—310. 


21 x 13 x 2mm 
Sloane amulet 11 


A47 


Chalcedony, oval with slightly concave top 
and flat base and bevelled sides. Two lines 
of scratched cursive script with background 
of crosses, single line around the edge of the 
stone. 


4M ğa or aJil ğa m La 
Truth according to the path of God 


Although this specific phrase is not in the 
Qur'àn, there are numerous references 
there to ‘the straight path’, al-sirat 
al-mustaqim (Qur'àn 2:142 and elsewhere). 
An alternative reading is ‘the path of ‘All, 
the truth belongs to God’ 


24x22x3.5mm 
1943 10—9 10. Godwin-Austen collection 


The Seven Sleepers of 
Ephesus 


Bronze mirror, twelfth—thirteenth century 
(1963 7-18 1) diam. 195 mm 


The ‘Seven Sleepers of Ephesus’ ofthe 
miraculous story — the seven Christian 
youths persecuted by the Roman emperor 
Decius, who fell asleep in a cave and woke 
up several centuries later — are also objects 
of reverence in the Islamic tradition and 
their story is told in the Qur'an (18:9-25), 
where they are known as ‘the people of the 
cave’ (ahl al-kahf) (Paret, ‘Ashab al-Kahf’, 
EP; Canaan 1937: 89—90; Porter 2007). 

The names, which derive from the Greek, 
are usually written as follows, although 
there may occur slight variations of 
spellings: Doqianüs, Yamltha, Makslimia 
or Makshlimia, Marnüs, Dabarnüs, Sadnüs 
or Shadhnüs, Kafsatitiüs or Kafshatitiüs 
and the dog Qitmir, who is believed to be 
one ofthe few animals to have entered 
heaven. Their names are inscribed on 
a variety oftypes of objects, many of 
them magical, for example the back of 
the twelfth- to thirteenth-century bronze 
mirror above, where they are combined 
with magical elements such as the ‘seven 
magical signs' (see p. 170). 

They also frequently appear on amulets, 
particularly from the late Ottoman period. 
Seealso two gold amulets with the names 
ofthe Seven Sleepers (Cat. A104—A106). 
For further examples of amulets inscribed 
with the names ofthe Seven Sleepers, see 
Reinaud (1828, vol. 2: 59, no. 25) and an 
example in the Bibliothéque Nationale 
(Canaan 1937: 89—90; Kalus 1981: 35). 


A48 
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A49 


li Seay teito 
M wus Yt d 


L., 


Carnelian, orange. Oval, flat top and base 
with bevelled sides. Cursive inscriptions on 
both sides with background of stars, sprigs 
and clusters of dots. All the letter sins of 
Side B have three dots above them. 


Side A 
aSa asad " ij al Q4. M ajil po 
cg Jac 

Side B 
QÀ 9 33 DÀ sh ya Vega La Ss laglag 
Jabi i lol aS i gijlai 


Side A: Basmala. Alone, Living, 
Everlasting, Judge, Just, Most Holy. Six of 
the Names of God. 


Side B: 

(From the top) Ilamlīkhā, Makshlīmā, 
Mashlīmā, Marnūsh, Dabarnūsh, 
Shābarnūs, Kafistatüs, Qitmir 


27 x 22.5 x 4.2 mm 
Marsden collection, no. 9 


Carnelian, orange. Oval, flat with bevelled 
sides. Cursive inscription. 


C» 194 ij C» 194 ij Lagla alus Lala 
alll eL Le gre CH» | pda l8 S C» 94 iyu 


(From the top) lamlikha, Makslima, 
Maslima, Marnüs, Dabarnüs, Sabarnüs, 
Kafistatüs, Qitmir. As God wills 


19x 12x 2.5 mm 
1866 12—29 113. Duc de Blacas collection. 


a'üdhu bi-jalal Allah, 
(I seek protection in the glory 
of God’ etc.) 


The following group of amulets are made 
of metal or a kind of igneous rock. The 
inscriptions are ina scratched cursive 
script sometimes on all sides of the object. 
On the flat face is generally found the 
phrase which starts a‘tidhu bi-jalal Allah 
with other phrases included such as the 
shahada. The epigraphic style varies 

from a clear cursive script (Cat. A53) 

to acrude style (Cat. A51). A similar 
example in the Bibliotheque Nationale 
(Kalus 1981: 89 IIL.1. 36) has been termed 
a modern ‘pseudo-talisman’. Although the 
inscription only becomes legible when set 
inthe context ofthe more legible examples, 
itis likely that even crudely written, 
virtually illegible letters and phrases were 
believed to be efficacious for the owner of 
the amulet. 


A50 


Unalloyed copper. Rectangular, flat top and 
base with bevelled sides. Three lines of 
very careless cursive script. 
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all Jos deel 
Al cial sel 
AM sas Sae 
1. [believe in the glory of God 


2. I believe in the words of God 
3. I believe in the Prophet of God 


12x 10 x 3 mm 
1878 12-20 46. Christy collection 


A51 


Fine-grained igneous rock, dark brown. 
Rectangular, flat top and base with bevelled 
sides. It is engraved on all sides in careless 
cursive script; the back is inscribed in a 
different hand. 


Narrow sides 

Laalà a / All I / 4M Y ol / ag 

Flat Side A 
alll Das ise 
41 eLelSs age 
a daas dal 

Flat SideB 
[...] 3435 34! 


Narrow sides: I testify that there is no god 
but God with sincere devotion 


Flat Side A: 

1. I seek protection in the glory of God 

2. I seek protection in the words of God 
3. [seek protection in the Prophet of God 


Flat Side B: 
I believe in God [..... ] 


13x9x4mm 
1878 12-20 45. Christy collection 


A52 


A53 


Goethite, brown. Rectangular, flat top and 
base with bevelled sides. Engraved on all 
sides in scratched cursive script, the back in 
a different hand. 


Narrow sides 
Leeda / 4M MI / 43 Gl / Sg 
Flat Side A 
All casae 
aM ciae Agel 
alll Jj isel 
Flat Side B 
[...] 45-5 5 4G cial 
ff) clap ll) 
Oase pr] oy 
Narrow sides: I testify that there is no god 
but God with sincere devotion 


Flatside A 

1. I seek protection in the glory of God 

2. I seek protection in the words of God 
3. I seek protection in the Prophet of God 


Flat side B: 
Ibelieved in God and his Prophet, peace be 
upon Him, Lord ofthe worlds 


13x 10x 3mm 
1878 12-20 44. Christy collection 


148 | Arabic and Persian Seals and Amulets in the British Museum 


Haematite. Rectangular, flat top and base 
with bevelled sides. Carved on all sides 
with cursive script. The back in a different 
hand. 


Narrow sides 


Laalà a / AMI YI / AM Y ol / og 


Flat Side A 
Ath Dia Sae 
41 cias 3,0! 
allen tsi 
ajil Qoo à Cia) 
Fe 


Side B 
Ala) E 4MU Cal 
alis odii coss 


Narrow sides: I testify that there is no god 
but God with sincere devotion 


Flatside A 

1. I seek protection in the glory of God 

2. I seek protection in the words of God 
3. I seek protection in the Prophet of God 


The inscription is very worn on this face. 


Flat side B: 
I believed in the Messenger of God, may 
God's blessings and peace be upon him 


10x 7x 1mm 
1878 12—20 47. Christy collection 


A54 


Haematite. Rectangular, flat top and base 
with bevelled sides. Carved on front and 
back with cursive script, the back ina 
different hand. 


Side A 
adii JAn yel 
al Hls Agel 
"URL 

Side B 


alli Syn) done All I Ali Y 
AM (bal cod yalia ATI gt y cule 


Side A 

1. I seek protection in the glory of God 

2. I seek protection in the words of God 
3. I seek protection in the Prophet of God 


Side B 

There is no god but God, Muhammad is 
Messenger of God (shahada). ‘Alī is the 
sincere friend of God, in God's protection 


1l0x7x1mm 
1878 12-20 48. Christy collection 


Supplications to God 


In the following group of amulets, the 
inscriptions consist of invocations and 
supplications to God, to the Prophet 
Muhammad and to the Sht‘Timams. This 
is sometimes preceded by ya (O) Allah for 
example. A popular invocation is to God as 
*Granter of Needs’ (yä gadi al-hajat), often 
accompanied with the associated phrase 
‘sufficient in difficulties’. Lane (1981: 558) 
noted the use of this phrase on amulets 

in nineteenth-century Egypt. It is also 
sometimes combined with the invocation 
to ‘Alī ibn Abr Talib: ‘Call upon ‘Alt who 
makes wonders appear’, which ends in ‘O 
‘Al? repeated three times (A85). ‘Alī ibn 
Abi Talib (d.40/661) was the cousin and 


brother-in-law of the Prophet Muhammad, 
and was married to his daughter Fatima. He 
is both one of the Rightly Guided Caliphs 
and the first of the Shi‘T imams, and is 
revered by Sunnis and Shi'a. The presence 
of 'Alr's name alone on an amulet does 

not necessarily imply that this is a Sh1'1 
object, however (for further information 
on the Twelve Imams see Cat. 330ff.). 

The invocation to the Twelve Imams or 
Fourteen Immaculates (with the addition 
ofthe Prophet Muhammad and Fatima) 

is often in the form of ya Allah salli ‘ala, 
which is here translated as ‘O God bless...’, 
with the imams often referred to by their 
attributes, ‘the Chosen Muhammad’, ‘the 
Accepted ‘Alt’, and so on. The phrase salli 
‘ala has also been translated as ‘incline 
unto’, reflecting the Aramaic sense of the 
root (Hoyland 1997a: 80, n. 15). 


A55 


Chalcedony, white. Oval, flat top and base 
with bevelled sides. Cursive inscription 
(nasta‘liq) with clusters of dots in the 
background. Single line around the edge of 
the stone. 


AllLadl JS (4 3 as ll alll Us 
O God, praised in all his actions 
16x 10x 3mm 
1878 12-20 42. Christy collection 


A56 


Carnelian, orange. Oval, flat top and 
slightly concave base with bevelled sides. 
Cursive inscription (nasta‘līq) divided into 
two sections by the return of the ya’ of fi. 


Alladl JS så 3s sl alll UG 


O God, praised in all his actions 


20x 15 x 3 mm 
1878 12-20 39. Christy collection 
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A57 


Carnelian, pale orange with dark orange 
band. Octagonal, flat with bevelled sides, 
broken. Cursive inscription (nasta ‘liq) 
within a cartouche, dots in the background. 


Hagall (aS L Glalall uat G 


O Granter of Needs, sufficient in 
difficulties 


For another example see Cat. A86, where 
it is combined with the invocation to ‘Alī b. 
Abi Talib. 


20 x 17 x 2 mm 
1866 12-29 114. Duc de Blacas collection 


A58 


Nephrite, pale grey-green. Oval, flat top 
and base with bevelled sides. Cursive 
inscription divided into two sections by the 
return of the ya’ of gadi. Background of 
clusters of dots, double lines around the 
edge of the stone. 


Cala) wali hy 


O Granter of Needs 


20 x 13 x 3mm 
Sloane amulet 12 


A59 


Haematite. Rectangular, flat top and base 
with bevelled sides. Cursive inscription 
divided into two sections by the return of 
the ya’ of kafi. 


lagali (aS by Gala cati a 
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O Granter of Needs, sufficient in 
difficulties 


16x 14 x 3 mm 
OA+ 11454. Sloane amulet 18 


God, the Prophet Muhammad 
and his family, and the Twelve 
Imams 


A60 


Leaded tin bronze. Oval, flat with bevelled 
edges. One line of angular script, inscribed 
in positive. The letters stand out against a 
hatched ground. 


dann 
Muhammad 


Although this object and the next could 
belong to a person named Muhammad, it is 
likely, since they are inscribed in positive, 
that they are also serving as an invocation 
to the Prophet. 


12 x 10 x 2 mm 
1878 12-20 51. Christy collection 


A61 


Leaded brass. Rectangular, flat with 
straight sides. The word Muhammad is 
inscribed in positive and can be read in two 
directions as in the two examples above. 


darn 
Muhammad 
7x 10 x2 mm 
OA + 14317 


A62 


Steel brushed with gold. Square, flat with 
bevelled sides. Cursive inscription in gold 
against a hatched ground set in a square 
frame. 


"- G Jaaa u AMI la 


O God, O Muhammad, O ‘Ali 


13 x 13 x 1 mm 
1878 12-20 36. Christy collection 


A63 


Re tt 


A 


¢ 


Carnelian, orange. Octagonal, slightly 
convex top and flat base with bevelled 
sides. Cursive inscription (nasta‘liq) within 
a cartouche, divided by the return of ya’ of 
wali. The inscription starts from the bottom 
right. 


AM (oly (gle All a tone 


Muhammad is the Prophet of God, ‘AlTis 
the friend of God 


For seals with references to the Prophet and 
‘Ali see Cat. 332—334. 


29 x 18 x 1mm 
1878 12-20 31. Christy collection 


A64 


Carnelian, pale orange. Oval, flat top and 
base with bevelled sides. Cursive 
inscription (nasta‘liq) within a cartouche. 
The inscription is read from the bottom 
right. 


AM ls cule All a tone 


Muhammad is the Prophet of God, 'Alris 
the friend of God 
24 x 18x 4mm 


1866 12-29 90. Duc de Blacas collection 
(Reinaud 1828, vol. 2: 148, no. 6) 
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A65 


Bloodstone, dark-green with red flecks. 
Oval, convex top and flat base with 
bevelled sides. Cursive inscription with 
background of floral scrolls. Double line 
around the edge of the stone. 


alll (gly gle lll a dene 


Muhammad is the Prophet of God, ‘Alt is 
the friend of God 


23 x 19x 3.5 mm 
1853 3-28 3. Auckland collection 


A66 


Chalcedony, white. Oval, flat top and base 
with bevelled sides. Cursive inscription 
with clusters of dots in the background. 
Single line around the edge of the stone. 


AMI T. ly uit la 
O ‘Alt friend of God 


22 x 15 x 4mm 
1878 12-20 6. Christy collection 


A67 


Carnelian, orange. Round with flat top and 
base and lobed bevelled edges. Cursive 
inscription (nasta'[iq) within a cartouche 
divided by the return ofthe ya’ of ‘Alt. 


Oa jua A lalà cle Jaaa A AMI 


Allah Muhammad ‘Alī Fatima Hasan 
Husayn 


25 x 3mm 
1878 12-20 34. Christy collection 


A68 


Carnelian, orange. Rectangular, flat top 
and base with straight sides. Etched cursive 
inscription on three lines. 


Arba "- Cds. jua Joan AMI 


Allah Muhammad Hasan Husayn ‘AIT 
Fatima 


10 x 10 x mm 
1866 12—29 97. Duc de Blacas collection 
(Reinaud, 1828, vol. 2: 183, no. 79) 


A69 


Carnelian, orange. Octagonal, with flat top 
and base with high straight sides. Cursive 
inscription, double lines around the edge of 
the stone. 


ömma jua 4ahlå ade darn 
Muhammad ‘Alī Fatima Hasan Husayn 


11 x 9 x 4.5 mm 
1866 12-29 96. Duc de Blacas collection 
(Reinaud 1828,vol. 2: 180 no. 78) 


The Fourteen Immaculates 


‘The Fourteen Immaculates' is the name 
givento the Twelve Imams with the 
addition of Muhammad and Fatima (for 
seals engraved with the names ofthe 
Twelve Imams or Fourteen Immaculates, 
see Cat. 341ff.). 


A70 


Chalcedony, yellow. Oval, flat top with 
bevelled sides set in a silver mount. Cursive 
inscription divided into five sections by the 
returns ofthe yà's of the first three ‘A/is and 
'alà on the fourth line. 


JL Aa åh] gde Ja pran 

E Acbla J } gäll 3 "- (eiu | !9 

ude Ja 19 MINES | lg Qual Vom 
(Salad, aam alll s "- dall a5 
cle Ua Jl 9 (52394 eS 3 Jira 
alagll Lal E E E 


O God! Bless the Chosen Muhammad and 
the Accepted ‘Alī / and the Virgin Fatima 
and the two Gentle ones al-Hasan and 
al-Husayn, and bless the ornament of the 
servant of God ‘Alī / and the Great 
Muhammad and the Just Ja‘far and the 
Silent Müsa and the Pleasing ‘Al1/ and the 
Pious Muhammad and the Pure ‘Ali, and 
the Virtuous the Soldier al-Hasan, and 
bless / the High-minded imam Muhammad 
al-Mahdi, on him and on them be peace. 


The Fourteen Immaculates and their 
epithets. 


26 x 22 x 7mm 
1878 12-20 27. Christy collection 


Rock crystal. Oval, slightly convex top and 
flat base with bevelled sides. Cursive 
inscription divided into sections by the 
returns of the ya@’s of the four ‘A/is. 


4ahlå E cle ERE C int Ja pran 
9 aaa 9 cle 3 Mm EN 


nec 33424 yele Sign g ar 
Dare gyal 


9. Catalogue of Amulets 


O God! Bless Muhammad and 'ATi/ and 
Fatima and al-Hasan and al-Husayn and 
‘Alī / and Muhammad and Ja‘far and Müsa 
and ‘Ali/and Muhammad and ‘Alī and al- 
Hasan and Muhammad 


The Fourteen Immaculates. 
34 x 24 x 2 mm 
1878 12-20 1 Christy collection 


A72 


Rock crystal with tourmaline inclusions(?). 
Oval, slightly convex top and flat base with 
bevelled sides. Cursive inscriptions divided 
into sections by the returns of the ya’s of the 
four ‘Alis. 


dahlå E "- ERE CT ude Jda pelli 
Aaa g - 3 Casall, ass; 
cle ($2342 5 cle '$(g2294 9 x 
daaa g Cusall, 
O God! Bless Muhammad and ‘Ali/ and 
Fatima and al-Hasan and al-Husayn and 
‘Alī / and Muhammad and Ja‘far and Misa, 


and 'Ali/ and Muhammad and ‘Ali and al- 
Hasan and Muhammad 


38x24x6mm 
1880—3655. Masson collection, no. 20 


A73 


Chalcedony, white and yellow. Oval, 
slightly convex top and flat base with 
bevelled sides. Cursive inscription 
(nasta'[iq) divided into two sections by the 
return of the ya’ of ‘All. Background of 
rosettes and dashes. Single line around the 
edge of the stone. 
cle x dann cle O2 Q2 cle 
Maan C ce AAA gua gs 
‘All Hasan Husayn ‘Alt Muhammad Ja'far 
‘Alī/ Misa Muhammad ‘Ali Hasan 
Muhammad 


46 x 23 x 3 mm 
1878 12-20 2 Christy collection 
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A74 


Carnelian, pale orange. Oval, flat top and 
base with bevelled sides. Cursive 
inscription (nasta'[rq) divided into three 
sections by the returns ofthe yã’s ofthe two 
"Alis. 


jiza Jaaa ile O22 jua ele 
darn C cle andar cle (52294 


‘Alt Hasan Husayn ‘Ali/ Muhammad Ja‘far 
Misa ‘Ali/ Muhammad ‘Ali Hasan 
Muhammad 

14 x9 x 1 mm 


1866 12-29 98. Duc de Blacas collection 
(Reinaud 1828, vol. 2: 190, no. 8) 


A75 

Serpentinite necklace consisting of one 
large broken amulet in the centre and 
twelve smaller amulets in different shapes 
on either side. 


Large amulet 
ad gu OA . Jl aJll pod 
au ise odai Ca / Lael €^ Ue ala 
La d. / Ms eae La el gas [, 3232-4] 
gle 
Large amulet: 
Lines 1—6: Basmala. Call upon ‘Ali who 
makes wonders appear, you will find him 
a help to you in adversity, all care and grief 


will clear away through your friendship, O 
‘Alt, O ‘Alt, O ‘Alt 
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* 
= 
E 
$ 
t 
= 


Smaller amulets 


aija cle all] 
Cue alal 2 
3 Oda all 3 
dalal) O25 elal 4 
AG doar all 5 
(auus jiza alal 6 
NOCTES EE 
[sic] erg o) alal .8 
csi ule eal .9 
cel daaa alal 10 
Goss Yass abel 1] 
gage all 12 


1. Imam ‘Alī, Chosen 

2. Imam Hasan 

3. Imam Husayn and 

4. Imam Zayn al-‘Abidin 

(the ornament of the servants of God, ‘AlT) 

5. Imam Muhammad Baqir 

6. Imam Ja‘far, Just 

7. Imam Misa, Silent 

8. Imam Rida, son of Müsa 

9. Imam ‘Alī, Pure 

10. Imam Muhammad, Pious 

11. Imam Hasan, Soldier 

12. Imam Mahdi 
Large amulet, 35 x 35 x 3 mm (max.); 


small, average 16 x 20 x 3 mm 
OA- 1422 
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A76 


A78 A80 


Nephrite, pale grey. Oval, flat top and base 
with straight sides, surface worn. Cursive 
inscription divided into sections. Single 
line around the edge of the stone. 


Wu TR NEC cas s al gsm ule aG 
ey | 9d mure e 9 e^ JS cai | gall ost 
cle G cle la cle la 
Call upon ‘Alī who makes wonders appear 
you will find him a help to you in adversity, 


all care and grief will clear away through 
your friendship, O ‘Alt, O ‘Alt, O ‘Alt 

The words are not all written in the normal 
order: this is to create a better arrangement 
on the amulet. The phrase kul ham wa gham 
is on line 3 after sayanjali on line 2. 


17 x 25 x 2 mm 
1878 12-20 7 Christy collection 


A77 


Chalcedony, yellow. Oval, flat top and base 
with straight sides. Cursive inscription 
divided into sections by the returns of the 
yã’s of fi and sayanjali. Double lines 
around the edge ofthe stone. 


&/u gc odai cas s adl gsm Ule au 
ey | 94 mure e '9 e^ JS cai | gall ost 


cle a ule la le by 


Call upon ‘Alī who makes wonders appear, 
you will find hima help to you in adversity, 
all care and grief will clear away through 
your friendship, O ‘Alt, O ‘Alt, O ‘Alt 

laka is on the second line instead of after 
'awnan on the first. 


30x15x4mm 
1878 12-20 4. Christy collection 


Dark-orange oval carnelian set within a 
pale green nephrite frame and inner gold 
frame. Cursive inscription on four lines. 


As lige REN ERU ba ule A 
Gu AS gaia glade etse QS cal gill st 
cele ly ule ly ule U da none 


Call upon ‘Alt who makes wonders appear 
you will find him a help to you in adversity 
all care and grief will clear away through 
your prophethood O Muhammad through 
your friendship, O ‘Ali, O ‘Alt, O ‘Ali 

41 x 27x 3mm 

Sloane amulet 1 


Nephrite, pale green. Plaque with cursive 
inscription, divided into three sections. 
Dense background of dashes. On the back 
is a piece of stamped leather in the shape of 
the amulet. 


AWG Igo oda cas Ls xl gr» ule aG 
la li gaia gles et seh JS cal sid ost 


A79 


cle la ARN | 92 Aa 


Call upon ‘Alī who makes wonders appear, 
you will find him a help to you in adversity, 
all care and grief will clear away through 

your prophethood, O Muhammad, through 


your friendhip, O ‘Alt 
48x35x6mm 
EE ; 1890 11-107 
Serpentinite, pale green. Plaque with 
cursive inscription, divided into three A81 


sections. Dense background of dashes. 

all Lage sani cas s adl € ule aG 

cle a cle G le la ey | 2 2-9 a 

Call upon ‘Ali who makes wonders appear, 
you will find him a help to you in adversity, 
all care and grief will clear away through 
your prophethood, O Muhammad, through 
your friendship, O ‘Alt 


52 x 35 x 6 mm 
1890 11—10 6 


Metal plaque, square with protruding 
rounded sides. Loop at the top for 
suspension. Cursive inscription. Double 
lines around the edge. 


ba tae au e . Jl es . Jl alll awd 
e^ Js cal gll ost As lage odaï cas s xl 
Ga GL ja osa Ly dB uus mure et 5 
ele ule ly ule 
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Basmala. Call upon ‘Alt who makes 
wonders appear, you will find him a help to 
you in adversity, all care and grief will clear 
away through your prophethood, O 
Muhammad, through your friendship, O 
‘Alt, O ‘Alt, O ‘Alt 

43 x 26 x 1 mm 

1843 6-9 23 


A82 


Silver talisman with hole at the top for 
suspension. Inscribed with cursive 
inscriptions on both sides. 


Side A 
3 projections at the top: 


cle Jaaa AT 

Central square extending to lower lobe: 
gà VAN YAN eas ll caa di T aaas 
laal as Yy åa aali N aszall sal 
e«€33 On le alan aL YI ajc asc. 
Mae (ys ign CO) pagan Ys aga Las 
Y5 o ls Cal ganal] Aqu) S fous’) eld le 
ed vira 929 log Lan 0452 

Left and right lobes: 

ell lige / 53S cai s al ba ule ala 
AS pads lata at 9/ ae QS cal yi (Là 
cle la/ ule la ule Ga d s / Mana la 
[sic] Om 


Side B 
3 projections atthe top 
Top 


Ligne Lata M Uaia ul 
Aga alg aly al / anall AMI / ad AMI sa Jä 
aal pS al] GS aly 


Central square 


4MI NI AM Y 
AMI (C) gas ) daaa 
aJil "r cle UM ss 
Leftlobe 
"- la rene alla 
Right lobe 
le la rene alla 
Lower lobe 
E 
Side A 


Three projections at the top: God, or For 
God, Muhammad, ‘Alt 


Central square: Basmala. God. There is 
no god but Him, the Living, the Eternal. 
Neither slumber nor sleep seize Him. To 
Him belongs all that is in the heavens 

and all that is on earth. Who is there 

who intercedes with Him, save by His 
permission? He knows what is before 
them and what is after them, while they 
encompass none of His knowledge apart 
from that which He wishes. His throne 
extends over the heavens and the earth, and 
He is not tired of guarding them. He is the 
Exalted and the Mighty (Qur'an 2:255). 


Left and right lobes: Call upon ‘Alt who 
makes wonders appear, you will find him a 
help to you in adversity, all care / and grief 
will clear away through your prophethood, 
O Muhammad, through your friendship, O 
‘Alt, O ‘Alt, O ‘Alt 

At the end is probably Hasan. 


Side B 
Three projections at the top: Basmala 


Top: We have given you a clear victory’ 
(Qur'an 48:1) 


On the four sides of the margin: 

Say, ‘He is God, One, God, the Eternal, 
Who has not begotten nor has been 
begotten. There is no equal to Him’ (Qur’an 
112) 


Central square: There is no god but God, 
Muhammad is his messenger (shahada), 
our master is ‘Alt the friend of God 


Left lobe: O God, O Muhammad, O ‘Alt 
Right lobe: O God, O Muhammad, O ‘Ali 
Lower lobe: Fatima Hasan Husayn 


70 x 80 x 2 mm (max.) 
1920.81; OA+ 7431. Presented by Louis Clarke 
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A83 


Chalcedony, white and pale brown. Oval, 
slightly convex top and flat base with 
straight sides. Cursive inscriptions, large- 
scale and outlined in the centre against a 
hatched ground, and smaller-scale around 
the margin with a background of clusters of 
dots. Double lines around the edge ofthe 
stone. 


Centre 
alil c dann 
Margin 
A lige odai cila] jeba le au 
ARN 9 slate at yea JS il ill (Là 
ele ile le Uu 
Centre: Muhammad is the Prophet of God 


Margin: Call upon ‘Alī who makes wonders 
appear, you will find him a help to you in 
adversity, all care and grief will clear away 
through your friendship, O ‘Alt, O ‘Alt, O 
‘All 

27 x 20 x 9 mm 

1853 3-28 2. Auckland collection 


A84 


Chalcedony, white. Rectangular, flat with 
straight sides. Cursive inscriptions, large- 
scale in the centre with thick strokes against 
a hatched ground, and smaller-scale around 
the margin with a background of clusters of 
dots. 
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Centre 
aha 
334 j ill 
Margin 


gm Ule au eza l as . Jll alil e= 
JS it pill Là UG se aai cas s sl 

ole Uu ule Ud ulis at g ad 
ele ly 


Centre (lines 1—2): God is the friend of 
success 


Margin: Basmala. Call upon ‘Ali who 
makes wonders appear, you will find him 
ahelp to you in adversity, all care and grief 
will clear away through your friendship, O 
‘Alt, O ‘Alt, O ‘Alt 

26 x 24 x 6mm 

Sloane amulet 13 


A85 


Nephrite, pale brown. Rectangular, flat 
with lobed ends and bevelled sides. Cursive 
inscription, which is large-scale in the 
centre and smaller in the compartments 
around the sides. 


Centre 
cal Pt la 
Upper margin 
A Lage cotati cla jeba lle sli 
cal gil ost 
Bottom margin 
u cle La GEN T mre ef se JS 
le G "- 
Right lobe 
Alli ple cus s 
Leftlobe 
alll (Lll (335 
Top right 
deal 
Top left 
ous 
Bottom right 
olia ly 
Bottom left 
olia ly 


Centre: O Granter of Needs 


Margin: Call upon ‘Alī who makes wonders 
appear, you will find him a help to you in 
adversity, all care and griefwill clear away 
through your friendship, O ‘Alt, O ‘Alt, 
O‘AlT 

Right lobe: I have placed my trust in God 
Left lobe: Harmony belongs to God 


Right and left corners: 

Top right: O Merciful (yà rahman); top left: 
O Ever Requiting One (ya dayyan); bottom 
right: O Ever Yearning One (va hannan); 
bottom left: O Benefactor (va mannan) 


42 x 22x 4mm 
1893 2-5 108 


A86 


Chalcedony, yellow. Pear-shaped, flat top 
and base with bevelled sides. Cursive 
inscriptions in the centre and around the 
margin with background of dots. Double 
lines around the edge ofthe stone. 


Centre 
AMI slå La 
alls YI siy 
ajll 

Margin 


JS Gil gall (8 dl ise ota ilal 


ge ls 


Centre: 1—4. As God wills, there is no 
power except through God (Qur'an 18:39, 
Jones 2007: 275). I ask forgiveness of God 


Margin: Basmala. Call upon ‘Ali who 
makes wonders appear, you will find him 
a help to you in adversity, all care and grief 
will clear away through your friendship, 

O ‘AI, O ‘All, O ‘Alt 

22 x 31 x 3mm 

Sloane amulet 15 
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A87 


Chalcedony, pale brown and white. Oval, 
flat top and base with high straight sides. 
Cursive inscriptions, large-scale in the 
centre, in relief against a hatched ground, 
and smaller-scale in two marginal bands 
around the edge. Single line around the 
edge ofthe stone. 


Centre 

saal 

Inner margin 
Al 33141. ga Ji aga pll cyan i AT as 
aal 1588 4 OSa al galga alg als al renal) 

Outer margin 
A lige aic jeba lale au 
dM, lata pt gasa JS cuj å 
bila L ole Leale ule by le l 


Centre: O Muhammad 


Inner margin: Basmala. Say, ‘He is God, 
One, God, the Eternal, Who has not 
begotten nor has been begotten. There is no 
equal to Him’ (Qur’an 112) 


Outer margin: Call upon ‘Alt who makes 
wonders appear, you will find hima help 
to you in adversity, all care and grief will 
clear away through your friendship, O 
‘Alt, O ‘Alt, O ‘Alt. O Ever Forgiving One 
(ghaffar), O Guardian (Adfiz) 

28 x 24 x 7.5mm 

OA+ 11434 


A88 


Carnelian, orange. Oval, flat top and base 

and bevelled sides. Cursive inscriptions in 
the centre and around the margin. Double 

lines around the edge ofthe stone. 


Centre 
Qa O38 (3) elits cal VI ally 
Oa UA 

Margin 
ell lige REM cas s adl gsm ule aa 
ey D liia et seh JS ca M «sd 
gle ule ule lo 


Centre: There is no aod but You. Glory be 
to You. I have been one of the wrong-doers 
(Qur'àn 21:87) 


Margin: Call upon ‘Alī who makes wonders 
appear, you will find him a help to you in 
adversity, all care and grief will clear away 
through your friendship, O ‘Alt, O ‘Alt 
O‘AlT 

33.5 x 21 x 5mm 

OA+1364 


A89 (below) 

Rectangular silver votive plaque. The 
cursive inscription in naskh on eleven lines 
is an invocation to God in the name of Gul 
(written Kul) Muhammad b. ‘Abd al-‘Aziz 
(line 4), who is also named as Gul 
Muhammad b. K-ranii (line 10). 


e32)ll js d AMI eua] 
AMI U EE c5 Jl cà daa AMI U 2 
41 G a gall Ln DI ATI Ly agladi sica 
a £) as Les giai Su le jatall 3 
cabal caus la eb SY, QJ» 454 
laa sts Gale ule cil cal sal A 
E PT] cal sal Sajal Ase Cu dann JS 
cal sil 
eiua cal al y dian cal galg Sal S 5 
McG Ol sal Habe Ol gly 
cal ils S, SS ally due Ol yal y 6 
cal il diea cal ul, Sos 
A Là cil il y Ga calls clad 3.7 
lls 
iaa Ua SA) cal Aula 
ists Q^ ele ehel Q4 wal 9 
laa PENES calal Lu vu | edil 
aul ll RT] Ca! gals Q3 24 ds. 10 
US aa ads Ya lelg L5 ; 
Q4 dal åja Ys au Ua ja aa 1] 
alai gaal glial ctl alia clala 
Qa laly ai cua al oti 12 
L olia L olia G ai L gab dighe 
BESSIP BP VES 
1. Basmala 
2.O God the Clement, the Most Indulgent, 
the Merciful, O God the Abaser, Slow to 
Anger, O God the Living, the Everlasting, 
O God 
3. Capable over all we make strong through 
that which You have obtained for us (?), 
O God Possessor of Glory and Generosity, 
O You who cause events to happen, O You 
who open 
4. the doors, open for the owner of this 


text Gul Muhammad ibn ‘Abd al-‘Aziz the 
doors of Your grace and the doors of 
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5. Your generosity and the doors of Your 
ease and the doors of Your happiness, and 
the doors of Your gift and the doors of Your 
contentment 

6. and the doors of Your solicitude and the 
doors of mentioning Your name, and the 
doors of Your thanks, and the doors of Your 
compliance, and the doors of 

7. Your success, and the doors of Your 
happiness and the doors of Your obedience 
and the doors of Your honour and the doors 
8. O God You have accepted to feed me and 
feed every animal (living thing). You have 
adopted us as a friend 

9. O blessed is He who gives and blessing 
on he who calls. O God I ask You on behalf 
ofthe owner ofthis text 

10. Gul Muhammad bin K-ranü feels safe in 
Your extensive grace extensive sustenance 
(which is) glorious, good, blessed 

11. happy, wholesome, without difficulty 
and there is no grace for any of Your 
creation for You have said and ask God for 
his grace 

12. and I ask You of Your grace and I ask 

of Your generosity O Living, O Eternal, 

O Ever Yearning, O Ever bestowing, O 
Possessor of Glory and Generosity 

68 x 49 x 1 mm 

1881 9-9 11 


A90 


l 
KNOY | 


VAGA. 


Iron. Rectangular, flat top and base with 
bevelled sides. Cursive inscription on seven 
lines. 


AU Wal Y Soa SSI Gosel 1 
AMG Yl $58 Ya dsa YS JS), 2 
alll qaas A Gina UST, 3 
AM) arial 8 34S 4 53 (S1, 4 
ajil slå le at 3e JS.5 
all seal) badaia deri JSI, .6 
etd OA aed daaa C ney anal 7 
alll cod 
1. [have prepared myself for every shock, 
There is no god but God 


2. and for every distress, there is no power 
or might except in God 
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3. and for every forthcoming calamity, my 
trust is in God 

4. and for every sin and grave offence, I ask 
forgiveness of God 

5. and for all care and grief, as God wills 

6. and for every new pleasure, thanks be to 
God 

7. What of God's bounties come to 
Muhammad Rida son of Muhammad Nasir 
come from God 


For another example of this text see 
Reinaud 1828, vol. 2: 288 on an amulet in 
the collection of M. Jaubert. The inscription 
differs principally in the first few words 

of the last line, which starts wa mà bi ‘Abd 
Allah and goes on min ni‘mat fa min Allah. 
(The phrase is based on the Qur’anic verse 
‘whatever blessings you have are from God’ 
Qur'an 16:53) 

30 x 25 x 5mm 

OA+ 7452 


A91 


Nephrite jade. Engraved both sides. Round, 
flat top and base with angled bevelled sides. 
Engraved on both sides in two styles of 
cursive script. Side A is c. fifteenth-century 
in style and relates to seals Cat. 376f. It is 
divided into two sections by the return of 
the ya’ of nabi and with two knot motifs, the 
upper with three compartments, the lower 
with four. The inscription on side B is more 
sketchily written, tending towards nasta'liq 
and clearly written later. 


Cs adl s (tail (831 oll 
Side A. The one who trusts in the Prophet 


and the pages (i.e. ofthe Qur'an, known as 
mushaf). The servant ‘Alī b. Yusuf 


QA ASS LAS] g o3 ac Jl Quex 5 

La casa (3e sal Jana 9 AUR 
Mu 955 AMI ost Cy glilas eds elaia UA 
Jla 


Side B. The thunder sounds loudly in praise 
of Him and so do angels through fear of 
Him. He sends forth the thunderbolts and 
smites with them those whom He wishes. 
Yet they dispute concerning God. He is 
mighty in wrath (Qur’ān 13:13) 

20 x 20 x 4 mm 

OA+ 7435 


A group of gold amulets 


Although the types of inscriptions in this 
group of amulets can be largely found on 
amulets elsewhere in the catalogue, these 
amulets have been placed here as a single 
group because of the characteristics they 
share. All are made of gold and many 

give the appearance of coins, particularly 
eighteenth- to nineteenth-century Ottoman 
coins. In some cases the same inscription 
is stamped on both sides, and several have 
suspension loops or have been pierced, 
presumably so that they can be sewn onto 
clothing. 


A92 


Gold. Round, set in a gold frame. Inscribed 
on both sides with three lines of crudely 
written cursive nasta‘lig script with 
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clusters of leaves around the inscription. 
The numeral ‘2’ is after i//d on the first line 
of Side A. 


Side A 
Y Nl AM Y 
AMI Sous) daaa AMI 

Side B 
AMI C) saa ) daaa AE NI AE 


Side A: lines 13: There is no god but (2) 
God, Muhammad is the messenger of God 


Side B: lines 1-3: There is no god but God, 
Muhammad is the messenger of God 


40x 1 mm 
C&M 1869 8-3 1 


A93 


Gold, round. Inscribed on both sides in 
cursive script (thuluth) with background of 
floral sprigs. Pierced twice. 


Side A 
ad VI AM Y 
Side B 
AMI gan) daaa 
Side A: There is no god but God 


Side B: Muhammad is the messenger of 
God 


12x1 mm 
C&M 1875 6-628 


A94 


A95 
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A96 


Gold. Round, inscribed on both sides in 
cursive script. On Side B the inscription is 
within and around a six-pointed star. 
Pierced. 


Side A 
al NI AM Y 
AY Sy RV TW) 
Side B 
Centre 


(twice) 
Side A: lines 1-2. There is no god but God, 
Muhammad is the messenger of God 


Side B: centre of star: God 


Between the star and the outer circle 
repeated twice: In the name of God the 
Merciful, the Compassionate 


29x] mm 
C&M OR 0230 


Gold. Round, inscribed on both sides in 
cursive script (thuluth) against a 
background of floral sprigs and a chevron 
border around the edge. Damaged in the 
centre. 


Side A 
pi 
all NI AM 
Gall Lal 
Oall 
Side B 
darn 
adidas 
de oll Gale 
Qaa! 
Side A. There is no god but God, the King, 
the Revealed Truth 


Side B Muhammad is the messenger of 
God, faithful in (keeping) his promise, the 
Safe 


35x] mm 
C&M OR 0229 


Gold. Pear-shaped, inscribed on both sides 
with a cursive inscription in thuluth with 
floral sprig background and chevron 
border. Broken at the top. 


Side A 
AMI Lå La 

Side B 
Lia L 


Side A: As God wills 


Side B: O Guardian (Aāfiz) (one of the 
Names of God) 


21 x23 mm 
C&M 1877 7-6 134. Collection H.H. Gibb 
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A97 


A98 


A99 


Gold. Round, inscribed on both sides with 
the same cursive inscription struck from 
the same die, in thuluth with floral sprig 
background and chevron border. Pierced 
twice at the top. 


Side A and B 
AM old La 


Side A and B: As God wills 


20x 1mm 
C&M 1921 10-14 52 


Gold. Round, inscribed on both sides with 
the same inscription in cursive script 
(thuluth) struck from the same die. 
Interlocking split leaf border. 


Side A and B 


O You who open gates, open (the gates) for 
us the best of people 


God as the ‘opener of gates’ (that is, of 
mercy, etc.) is found several times in the 
Qur'an (6:44; 7:40). The phrase appears in 
different contexts; for example, in tilework 
in the sabil of ‘Abd al-Rahman Katkhuda 
(1744) in Cairo (Raymond 2000: fig. 369). 


35x] mm 
C&M 1921 10-14 55 
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Gold. Round, inscribed on one side with 
cursive inscriptions in nasta'l[ig ina central 
roundel and in a band around the edge. 
Loop for suspension at the top. 


Centre (divided into three sections) 
A Lage oaa ileal! pelos Ule au 
Aa gata laina/e& sea JS Gil sill (à 
cle WAN anal 
Margin 
e^ caula Ni 531541 15 8S Goll alsa Gls 


g pixel al C) algia 5 JEA naa Lal 
ass SSI ET La 


Centre (divided into three sections): Call 
upon ‘Ali who makes wonders appear / you 
will find him a help to you in adversity, 

all care / will clear away through your 
prophethood, O Muhammad, through your 
friendship, O ‘Alt 


Margin: 

Those who are ungrateful almost 
disconcert you with their glances when they 
have haeard the reminder. They say ‘He is 
posessed'. It is nothing but a reminder for 
all beings (Qur'an 68:51—2) 

40 x 1mm 

C&M OR 0231 


A100 


Gold. Round, inscribed on both sides with 
the same inscription in cursive script 
(naskh). It is pierced around the edge in 
several places. 


Side A and B 
e . Jl O^ . Jl alil e. 
Cas Aaa) NI ea jl Las : 
el cl osa E Jal celal . 
era gas oa) Seal Oe SI, 
aa gll 2534 el cay) sll C331 
JAY) (33) uaaal da pb Asl s, 
All VI JŠ Adda «st aad sal gati, 
ASis (a2 g $ all TO Maa. 
Lead ca iLa b al ERES . 
[sic] 2 Oya 4» 55.10 
J) jaia éb 11 
Basmala. We have sent you only as a mercy 
to all created beings (Qur’ān 21:107). 
Handsome, dark in colour, radiant, in the 
whiteness ofthe tone ofhis skin, fragrant, 
fair ofmature age with bluish-black eyes, 
a large forehead, small ears, curved nose 
cleft, round of face and beard, long hands 
and soft fingertips, of perfect stature, 
without hair on his body except for the line 
from the chest to the navel and between 
his shoulders is the seal of the prophets on 
which is written “Go where you will and 
you will be victorious’. 


OMINUDWARWNHNHE 


This is the description of the Prophet 
Muhammad knownas ‘the hilya’ 
(ornament). The hilya consisted of 
statements about the Prophet’s physical 
appearance or his moral qualities. In the 
Ottoman period it was widely popular and 
was frequently represented by calligraphers 
(Schimmel 1985: 36—9; Safwat 1996: 
46—50; Derman 1998: 156). Talismanic 
charts with this description in numerical 
form were also produced as objects of 
protection (Maddison and Savage-Smith 
1997, vol. 1: 106). 

In the Ailya, there are allusions to stories 
told about the Prophet, such as that a 
wonderful odour exuded from him. The 
‘line of hair’ refers to a story mentioned 
in the Qur'an (94:1-3). When at the age of 
three Muhammad was operated on by two 
angels, they removed a black mark on his 
chest which resulted in a long scar on which 
a line of hair grew. The seal of prophethood 
is what may have been a large mole, which 
all the Prophets had and which disappeared 
for ever with the death of Muhammad. 

Muhammad is referred to as ‘the seal of 
the Prophets’. (See Reinaud 1828, vol. 2: 
76-7, no. 31, for a seal with this inscription 
and further discussion ofthe text.) 


30 x 1 mm 
C&M 1849 11-21 359. Collection of C. A. Murray 


A101 


Gold. Round, inscribed on both sides in 
cursive script (naskh) with the same 
inscription. Clusters of leaves in the 
margin. 
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Side A andB 

Basmala. Say ‘I seek refuge with the Lord 
of men. The King of men, the God of men, 
from the evil ofa slinking whisperer, who 


whispers into the bosoms of men — of jinn 
and men’ (Qur'an 114) 


29x 1mm 
C&M OR 0232 


A102 


Needs 


Y 
Y 


Gold. Round, inscribed with the same 
inscription in cursive script (naskh) on both 
sides. Broken on one side, pierced for 
suspension at the top. 


Das) ga Wall Y gill alll go T 
P 

Jal GD cata sll Leila 
C23 A I bol (esta aglell gtl 4 
asalga jedli 

2232331 hbll Jot! aSall aall 5 
EXC pte a statistic) 
Salad Gent) eed) Jia ll Sll 6 
aSa] aul sll aol} 98 Il e1 S 
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(3321 2223] Grell apa ell a 5341 7 
dal gl) dalali sal oll e säll ves Sac) 
danas] 

JYI papell aaia jaisa jalall 9 
glasali gial cle jal!) AMI 
c5 ll sax] e 33i Adl loll 51) 10 
Lassi sl SV) A 53 lali alus 
lll ghi ciall cl glali Al 
T el 

gall adds Jl Es! oll "ER gail .12 


1. He is God of whom there is no god but 
He, the Compassionate (rahman), the 
Merciful (rahim), 

2. the King (malik), the Most Holy 
(quddüs), the Peace (salam), the Believer 
(mu'min), the Vigilant One(muhaymin), the 
Most Mighty ('aziz), 

3. the Haughty (mutakabbir), the Creator 
(khaliq), the Producer (bari ^), the Organiser 
(musawwir), the Pardoner (ghaffar), the 
Dominator (gahhar), the Constant Giver 
(wahhab), the Dispenser of All Good 
(razzaq), the Very Strong (jabbar), 

4. the Victorious (fattah), the Omniscient 
(‘alim), the Restrainer (qabid), the 
Outstretcher (basit), the Abaser (khafid), 
the Uplifter (rafi‘), the Raiser to honour 
(mu ‘izz), the Degrader (mudhill), the 
Hearer (sam:*), 

5. The All-Seeing (basrr), the Judge 
(hakam), the Just (‘ad/), the Benevolent 
(lati), the All-Knowing (khabir), the Slow 
to Anger (Halim), the Supreme (‘azim), the 
Forgiver (ghafür), the Grateful (shakür), 
the Most High (‘a/z), 

6. the Great (kabir), the Preserver (Aaf1z), 
the Nourisher (muqit), the Reckoner 
(hasib), the Sublime (jail), the Generous 
(karim), the Watchful (raqib), the Assenter 
(mujib), the Far-Reaching (wasi‘), the Wise 
(hakim), 

7.the Affectionate (wadüd), the Most 
Glorious (majid), the Revivifier (ba ‘ith), 
the Witness (shahid), the Truth (haqq), 

the Trustee (wakil), the Strong (gaw7), 

the Firm (matin), the Protector (wait), the 
Praiseworthy (hamid), 

8. the Numberer (mu/si), the Originator 
(mubdi‘), the Revealer (mu ‘id), the Creator 
of Life (muhyi), the Causer of Death 
(mumit), the Living (hayy), the Everlasting 
(qayyüm), the Perceiver (wajid), the 
Glorious (majid), the Only One (wahid), the 
Eternal (samad), 

9. the Able (gadir), the Powerful 
(muqtadir), the Advancer (mugaddim), the 
Postponer (mu'akhkhir), the First (awwal), 
the Last (akhir), the Visible (zahir), the 
Latent (batin), the Helper (walt), the 
Exalted (muta alt), 

10. the Righteous (barr), the Forgiving 
(tawwab), the Avenger (muntaqim), the 


Pardoner (‘afi), the Most Indulgent (ra ijf) 
[sic], the Master ofthe Kingdom (malik 
al-mulk), Possessor of Glory (dha al-jalal) 
and Generosity (wa’/ikram), the Just 
Distributor (muqsit), 

11. the Uniter (jami‘),the Independent 
(ghani), the Enricher (mughniz), the 
Preventer (mdani‘), the Harmer (darr), the 
Beneficial One (nàfi )), the Light (nür), the 
Guide (hadi), 

12. the Incomparable (badi*) the Enduring 
One (bGqi), the Inheritor (warith), the 
Leader (rashid), the Patient (sabür). 

The Names of God. For other amulets with 


the Names of God, see Cat. A1, A2 and 
Table 5. 


42 x 1mm 
C&M 1921 10-14 56. 


A103 


Gold. Round, inscribed on both sides in 
cursive script, the extensions of the letters 
forming a geometric design. A wide band 
with a scroll pattern around the edge. 
Pierced twice. 


Side A: centre 


ajil 
Circular inscription 
(Inner) 
as Qa gidd 
(Outer) 
C94 Jyala JEN alus salas 
fies nds 
Side B: centre 
darn 
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Circular inscription: same as Side A 
Side A centre: God 


Circular inscription (inner): Dabarnüs, 
Marnüs 


Circular inscription (outer): Iamlthà, 
Makslamina, Maslina, Sabarnüs, 
Kafastatanüs, Qitmir 


Side B centre: Muhammad 
Circular inscription: same as side A 


The Seven Sleepers of Ephesus and their 
dog. See p. 151 and Cat. A49 and A50 for 
the story and two other amulets inscribed 
with the names ofthe Sleepers. 

32x] mm 


C&M 1849 11—21 358. Collection of 
C.A. Murray 


A104 


Gold, pear shaped. Inscribed on both sides 
with the same inscription in cursive script. 
The words are in cartouches with floral 


sprigs on either side. 
Side A and B 
Wag SI caos cal 
Gaia La gles salia 
QA gi US Ut gi ya DA gian 
MESS 
yahi 


At the top: ‘the friends of the cave’ 
Dogiànüs, Yamliha, Makshlimia, Marnis, 
Dabarnüs, Shadhnüs, Kafshatitiüs, Qitmir 
A very similar example is published by 
Canaan (1938: 89 fig. 6). 


32 x 40 x 1mm 
C&M 1875 5-2 155 


A105 


Gold, round with projection for suspension 
with a hole in the centre. The same design 
and inscriptions are on both sides. 


Outer Circle 
Q3 Laa Ua Cabal / (3 gal ahl gal 


Centre 
tilaa [EA salas 
sd Us Us gi ja DÀ gian 
ENT HUNIS 
Centre: As God wills 


Around the circle are the names of the 
Seven Sleepers of Ephesus and their dog, 
the extensions ofthe letters kaf, lam, etc., 
forming a star pattern: Yamltha, Makslinia, 
Marnüs, Dabarnüs, Masliniya, Shadhnus, 
Kafshatitüs, Qitmir 

In this example Doqianis has been left out. 
Outer circle: He has provided safety and 
been kind to the one who came (i.e. the 


Prophet), He has been kind in what He sent 
down (the Qur'àn), you are the strong one, 


deliver us from grief on the day of darkness 
(i.e. of judgement). 


64 x 71 x 1mm 
1994 9—15 888. Gilbertson Bequest 


Three cameo glass amulets 


Three virtually identical objects inscribed 
in positive in cameo glass, purple and 
white. Oval, flat with straight sides. Two 
lines of angular script with wedge-shaped 
terminals. 


228] 4 ies oe 

23S Y shes 

Neither a firm decision nor caution can save 
one from fate 


A107 wasin the collection ofthe Duc de 
Blacas and published by Reinaud (1828, 
vol. 2: 28-33, no. 8) before it was acquired 
by the British Museum. Reinaud relates the 
story that a seal ofthis kind had belonged 
to the King of Naples and was discovered 
in Calabria. When the stone was found, a 
certain Abbé Vella claimed to see the word 
‘Roger’, referring to Roger II, Norman king 
of Sicily. He proclaimed that the stone was 
used by him as a wedding ring. This gave 
the stone great celebrity and copies of it 
subsequently appeared all over Europe. 
This would explain the existence of 
these three virtually identical examples, 
which came to the British Museum in the 
latter part of the nineteenth century from 
three different sources. It is only with the 
Masson seal (A109) that we can offer a 
possible provenance, as Masson acquired 
the majority ofhis seals in Afghanistan. 
There seems little likelihood that this 
is amedieval stone; it appears to bea 
nineteenth-century forgery, the banded 
glass intended to imitate onyx. 


A106 


28 x 19x 4.5 mm 


1866 12-29 85. Duc de Blacas collection 
(Reinaud 1828, vol. 2: 28—33, no. 8, where 
further bibliographic references are also to be 
found.) 
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A107 


26x 19 x 4 mm 
1872 5-24 16 


A108 


27 x 20 x 4 mm 
1880-3637. Masson collection no. 3 


Dated amulets 


Dates start to appear on amulets only in the 
seventeenth century, about the time they 
also start to appear regularly on seals. The 
following are the dated amulets known to 
the author; a number of these are discussed 
in Blair 2001: 97. As with the dated seals, 
the amulets with only three numbers are 
placed at the end. It is likely that at least 

the amulets with Shi‘a texts and maybe the 
others were produced in Iran or possibly in 
a Shi‘a context in India. The use of nasta‘liq 
script lends weight to this. 


1029/1619: Chester Beatty Library 
(Is As 31) 


1059/1649—50: British Museum 
(1994 8—5 12, Cat. A110) 


1077/1666—7: British Museum 
(Sloane amulet 4, Cat. A111) 


1078/1667: Ashmolean Museum 
(Kalus 1986: 98, no. II.2.3) 


1086/1675—1676: British Museum 
(1878 12-20 9, Cat. A112) 


1121/1709—10: Ashmolean Museum 
(Kalus 1986: 60, no. II.1.26) 


1161/1748: Walters Art Gallery (Blair 
2001) 


1301/1883—4: Zucker collection 
(ed. Content 1987: 328, no. 96) 


Arabic and Persian Seals and Amulets in the British Museum | 163 


Porter 


1166/1752-3: British Museum 
(1903 11-16 10, Cat. A113) 


[1]161/1748: British Museum 
(1866 12—29 101, Cat. A114) 


[1]1170/1756—7: British Museum 
(Sloane amulet 5, Cat. A115) 


[1]171/1757—8: Bibliothèque Nationale 
(Kalus 1981: III.1.16) 


[1]173/1759—80: Bibliothèque Nationale 
(Kalus 1981: 78, no. 1.11) 


A109 


Chalcedony. Oval, flat, set into a silver 
mount brooch. Inscribed with four lines of 
cursive script separated by the return ofthe 
three ya's of ft, sayanjali, and ‘Al. Double 
line around the edge of the stone. It is dated 
1059/1649—50. 


AMG TR NEC cas s adl gm Ule au 
ARN Sa puru a= sad JS ca il ost 
J0 Äi cle G cle la cle u 


Lines 1—4. Call upon ‘Alī who makes 
wonders appear, / you will find him a help 
to you in adversity, all care and grief will 
clear away / through your friendship, O 
‘Alt, / O ‘All, O ‘All. Year 1059 


The 0 is here written as a large circle, while 
the 5 isinthe form ofan upside down heart. 
(See Blair 1998: 222 and Irani 1955—6: 

4 for examples of both these forms in 
manuscripts in the late sixteenth century.) 
The words are not all written in the normal 
order. This is to create a better arrangement 
on the amulet. Thus the phrase kul ham wa 
gham is on line 3 after sayanjali on line 2. 
Dimensions excluding the mount: 29 x 23 mm 


1994 8—5 12. Donated by Sir Denis Wright and 
acquired in Iran 


A110 


A111 


Chalcedony, white. Oval, flat top and base 
with straight sides. Inscribed with cursive 
inscriptions in the centre against a hatched 
ground and in the margin. Double lines 
around the edge ofthe stone. It is dated 
1077/1666—7. 


Centre 
3 aJil UA jai azal QA. d ajil aud 
ad eis 

Margin 
Aia ALY a säll fel gf Wall AMI 
Vail uà Lag Cad ganal ost laal esi, 
alan A33G YI otc ewe all là ye 
Ostasag Vy agili Lay egal Ga le 
Agua S oes) eU Las YI Aale (ya {patty 
355 Lag às odsa Yo o ls Cal ganal 


Centre: Basmala. Help from God and a 
victory near (Qur'an 61:13) 


Margin in two rows: God. There is no god 
but Him, the Living, the Eternal. Neither 
slumber nor sleep seize Him. To Him 
belongs all that is in the heavens and all that 
is on earth. Who is there who intercedes 
with Him, save by His permission? He 
knows what is before them and what is 
after them, while they encompass none 

of His knowledge apart from that which 

He wishes. His throne extends over the 
heavens and the earth, and He is not tired of 
guarding them. He is the Most High and the 
Supreme (Qur'an 2:255) 


Al-'aliis omitted and the date 1077 is below 
al-'azim. 


45 x 36x 5mm 
Sloane amulet 4 
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Carnelian, pinkish-orange. Edges partially 
whitened, probably during burial. Oval, 
slightly convex top and flat base with 
bevelled sides. Cursive inscription on four 
lines, with a background of dots and stars. 
Double lines around the edge ofthe stone. It 
is dated 1086/1675—1676. 


YAT AME oix Lal MU YI 5,58 Yall US La 
1-3: As God wills, there is no power 
except through God. (Qur'an 18:39) I ask 


forgiveness of God 
4.1086 


19 x 16 x 2 mm 
1878 12-20 9. Christy collection 


A112 


Octagonal metal plaque engraved with six 
lines of cursive nasta ‘līq script within an 
ornamental border. It is dated 1166/1752-3. 


aill gall ga YI ATI Yall 1, 
Cal ganal ost laal ax Ys Aia DALY 2, 
las 
NI oai pis all là Q^ o7» XI st 3. 
alas aiL 
shaa Yy egal las agadi Da Us 4, 
yi Aale UA Dem 
US Js l gamall aaa jS eas eL Las 5, 
043 Y; 
yn exl sell 955 Lag às 6. 
Lines 1—6. God. There is no god but Him, 
the Living, the Eternal. Neither slumber nor 
sleep seize Him. To Him belongs all that is 
in the heavens and all that is on earth. Who 
is there who intercedes with Him, save by 


His permission? He knows what is before 
them and what is after them, while they 


encompass none of His knowledge apart 
from that which He wishes. His throne 
extends over the heavens and the earth, and 
He is not tired of guarding them. He is the 
Exalted and the Mighty’ (Qur’an 2:255) 
1166 


350 x 290 x 10 mm 
1903 11-16 10 


A113 


Chalcedony, white. Heart-shaped, flat top 
and base with straight sides. Cursive 
inscriptions in concentric bands following 
the outline ofthe stone. It is dated 
[1]161/1748. 


Centre 
Cp ASS E 5 aga Grell alll aa 
lg aS 
SNI gaa Lal aa aa li gil) 
Osi sas 
Quads 9S YI sa Lag C) sal al 


Inner margin 
Aia odali Y gill gall ga YIA Yall 
«st laal ê Y Y 9 
Ris all la cya ayy! st Lag Cat quant 
alag 433G YI oxi 
agha Yy egila Ley eani Gai le 
eU Las YI cale Ca et gata 
5354 Vy US Mo lll A aS eas 
ppU ed celle! 95 59 Lag às 
Outer margin 
pile, call VPE 
i Jidl 
E 3s 3 as I Vom lg EUST 
Sama ilal 5 gle asl o 5 ule Jaa 


J 
Lall 9 gga eS 3 jiza call 
ual 


Centre: Basmala. Those who are ungrateful 
almost disconcert you with their glances 


when they have haeard the reminder. They 
say ‘He is posessed’. It is nothing but a 
reminder for all beings (Qur'an 68:51—2) 


Inner margin: God. There is no god but 
Him, the Living, the Eternal. Neither 
slumber nor sleep seize Him. To Him 
belongs all that is in the heavens and all that 
is on earth. Who is there who intercedes 
with Him, save by His permission? He 
knows what is before them and what is 
after them, while they encompass none 

of His knowledge apart from that which 

He wishes. His throne extends over the 
heavens and the earth, and He is not tired 
of guarding them. He is the Exalted and the 
Mighty’ (Qur'an 2:255). Above al-'azim, 
letter ha’ (Hijra) 161 


Outer margin: Basmala. O God ! Bless the 
Chosen Muhammad and the Accepted ‘Alt 
and the Virgin Fatima, and the two Gentle 
ones al-Hasan and al-Husayn, and bless the 
ornament of the servants of God ‘Ali and 
the Great Muhammad, and the Just Ja‘far, 
and the Silent Misa, and the Pleasing ‘Alī 
and the Pious Muhammad, and the Pure 
‘All, and the Virtuous the Soldier 

al-Hasan and bless the High-minded Imam 
Muhammad al-Mahdi, on him and on them 
be peace 


The Prophet Muhammad and his daughter 
Fatima and the twelve Shi‘a imams and 
their attributes. The a/if of al-Zakt doubles 
up as the /am of ‘Alt. 


(For an amulet in the Walter’s Art Gallery 
in Baltimore which bears the same date, see 
Blair 2002, where the inscriptions, which 
include verses from the Qur'àn and the 
names ofthe Fourteen Immaculates, are 
discussed, as well as the political context of 
the Afsharid period in Iran, during which 
the amulet was made.) 

58 x 42 x 6 mm 


1866 12-29 101 (Reinaud 1828, vol. 2: 101, no. 
87; Blair 2001: 90) 


A114 


Chalcedony, white. Oval, projecting out at 
the top. Flat on both sides. The inscription 
in cursive script has been etched white. 
Dated [1]170/1756-7 
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Centre 
UA ASA» ELORE] 3e Jl Que 3 


Aja 


Outer margin 
m- (sm all ERE C (gibson) 
y gaali gahat aa a 
aele seal O25 ule daa 5 peal 
NA E Jira ENS Jes alll 
go iil gade Lall I ga 
s guall s Sual 55M 5 gle (dill 
grgall Laaa Lag ll aLa! le Jaa 
eU agile 3 aale 


Inner margin 
ga VAY AU) aad aadh ATI aig 
laal esi Y; PEN osli N ET vsu 
all la cya ayy! «st Lag Cat quant st 
YI Ale ga Coats y phages Yy agila lay 


Yy oc Yl y Cl aad Aaa S aang eS Las 
pp Ve agball cell 955 Lag às 0454 


Centre: The thunder sounds loudly in praise 
of Him and so do angels through fear of 
Him (Qur’an 13:13) 


Outer margin: Basmala. Bless the Chosen 
Muhammad and the Accepted ‘Ali and the 
Virgin Fatima, and the two Gentle ones 
al-Hasan and al-Husayn, and the ornament 
of the servants of God ‘Ali and the Great 
Muhammad, and the Just Ja‘far, and the 
Silent Misa, and the Pleasing ‘Ali and 

the Pious Muhammad, and the Pure ‘Alt, 
and the Virtuous the Soldier al-Hasan and 
bless the High-minded Imam Muhammad 
al-Mahdi, on him and on them be peace 


Inner margin: Basmala. God. There is 

no god but Him, the Living, the Eternal. 
Neither slumber nor sleep seize Him. To 
Him belongs all that is in the heavans 

and all that is on earth. Who is there 

who intercedes with Him, save by His 
permission? He knows what is before 
them and what is after them, while they 
encompass none of His knowledge apart 
from that which He wishes. His throne 
extends over the heavens and the earth, and 
Heis not tired of guarding them. He is the 
Exalted and the Mighty (Qur'an 2:255) 170 


3 x 52 x 60mm 
Sloane amulet 5 
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Letters, symbols, numbers, 
strange words, magic squares 
and the abjad system 


The amulets in this category are 
predominantly inscribed with symbols, 
numbers, individual letters, strange 
words and magical squares. They may be 
inscribed in positive or negative and ona 
range of materials: hardstones or metal. 
These amulets are related to a larger 
group of objects which include magical 
bowls, talismanic charts and shirts, and 
mirrors, on which some of these elements 
often appear combined with recognisable 
Qur'ànic or benedictory inscriptions. 
Numbers form an important element 
ofthe amulets and are found in magic 
squares and elsewhere, and these generally 
represent letters in the order ofthe ancient 
form of the Semitic alphabet known as 
abjad, so-called after the first five letters 
(see Table 4) (Weil, ‘Abdjad’, EI’). For 
example, Allah = 66, Muhammad = 92 
(where the second mim is not counted 
twice) and so on. For the numerical value of 
all the Names of God, see Table 5. For the 
use of abjad on astrolabes see Maddison 
and Savage-Smith 1997, vol. 1: 168ff. 
Symbols in ‘lunette script’, strings of 
letters in ‘linear Kufic’, numbers and letters 
appear in various forms in the Shams 
al-Ma arif of al-Büni and are used for 
charms to affect particular situations. For 
example: ‘if you have an enemy or an evil 
neighbour and you wish to be rid of him, 
write this talisman (a/-tilsam) on the roof 
of his house or on a piece of lead or wood 
and bury it under whatever door you choose 
and he (the neighbour) will depart from this 
place’ (see al-Büni n.d.: 243—9 for a variety 
of different configurations). 


Magical squares 


The presence of magic squares, each cell 
filled with a number or a letter, is a constant 
feature of amulets and related magical 
objects. The definition of a magic square is 
that the sum of each horizontal, vertical and 
diagonal line must be the same. The earliest 
recording of a magic square in its simplest 
form is 3 x 3. It is thought to have a Chinese 
origin and is referred to as a way of easing 
the pains of childbirth in writings attributed 
to the eighth-century alchemist Jabir ibn 
Hayyan, known in Europe as Geber (Kraus 
1942, vol. 2: 73; Maddison and Savage- 
Smith 1997, vol. 1: 106). In the centre of the 
3 x 3 square is always the number 5, and 
the corner cells contain even numbers 2, 4, 
6 and 8. The remaining cells are filled with 
the odd numbers 1, 3, 7 and 9. The lines 

all make up the number 15. This square is 
also known as budith, which is made of the 
letters that appear when the numbers are 


turned into letters using the abjad system. 
The word budih itself was even assigned 
magical properties. Larger magic squares 
are often built on the budü/ letters, such as 
Cat. A120. 


The budüh square 
4 9 2 
3 3 7 
8 1 6 
dal | ta’ | ba 
jim | ha’ | zay 
ha’ a | waw 


Magic squares on amulets, talismanic 
shirts and charts and elsewhere, of larger 
size, were created: 4 x 4,6 x 6andsoon 
—al-Bünr's squares go up to 10 x 10 and 

in later years they increased even further. 
They do not consist of numbers only, but 
sometimes letters or even complete words, 
often representing the Names of God (see 
Table 5). Latin squares, known in Arabic 
as wafq majazi, are distinguished from the 
standard magic squares in that each row 

or column has the same set of numbers or 
letters but each ina different order to avoid 
repetition. An example of this is Cat. A122 
(Canaan 1937: 91ff.; Schuster 1972; 
Maddison and Savage-Smith 1997, vol. 1: 
106—7; Kriss and Kriss-Heinrich 1962, vol. 
2: 83ff.; Porter 1998: 143ff.). 


The *mysterious' letters of the 
Qur’an 


These letters appear singly or in groups 

at the beginning of 29 süras of the Qur'àn 
and are widely used on amulets. The most 
frequent are the kaf, ha’, ya’, ‘ayn, sad from 
the beginning of Sürat Maryam. According 
to Canaan (1937: 94), the prevalent use of 
the ‘mysterious letters’ on amulets results 
from the belief ‘that they represent the 
heavenly language used by the Almighty 
from whom they derive their natural 

power ... or that they are the names of the 
Almighty himself". (For the most succinct 
account and discussion, see Pearson, 
‘al-Kur’an’, EP.) 


The seven magical signs 


The group of symbols known as ‘the seven 
magical signs’ (sab'a khawdtim) have 
strong Qur'anic associations and start to 
appear in texts and on objects from about 
the twelfth century onwards. They include 
the five- or six-pointed star, both of which 
are known as ‘Solomon’s seal’, the sign by 
which Solomon maintained his power over 
the jinn. Sometimes the whole group of 
symbols are described as ‘Solomon’s seal’ 
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(Dawkins 1944: 146; Doutté 1909: 156—7; 
Forrest 2001). Al-Bünt believed that the 
signs stood for seven letters (fa’, jim, shin, 
tha’, za’, kha’, zayn) omitted from the /atiha 
(sawaqit al-fatiha) and that ‘every letter 
contains one ofthe names of God’ (al-Bünr 
n.d.: 93). The combination of signs also 
stood for the greatest name of all, which 
al-Bünr says were also engraved on the 
heart of Adam (Doutté 1909: 157; Anawati 
1967: 26—7; Maddison and Savage-Smith 
1997, vol. 1: 60). The signs were described 
as follows by al-Bünr: ' 


three sticks are lined up after a seal, at 
their head is like a bent head of a lance, 
amim squashed and amputated, then a 
ladder which leads to every hoped-for 
object but which is nonetheless not a 
ladder; four objects resembling fingers 
have been lined up, they point towards 
good things but (they are) without a fist, 
aha’ in halfthen a waw bent over like 

a tube (anbüb) ofa cupper (hijam) but 
which is not a cupping glass. (al-Bünt 
n.d.; Anawati 1966: 24—7) 


The angels 


The names of angels often appear on 
amulets, frequently inscribed around the 
sides ofthe magic squares. Derived from 
Hebrew angelology, the four archangels 
known as 'the sultans of angels' 

(salatin al-malà'ika) are each believed 
to be endowed with special gifts and 
functions: 

Jibra'il (Gabriel), the messenger to the 
Prophets through whom the Qur'an was 
transmitted; Mika'il, who presides over 
rain and plants; Israfil, who stands beside 
the throne guarding the heavenly trumpet; 
and Azra'il, the angel of death. Names of 
other angels who play different roles, such 
as guarding particular days of the week, 
also appear on amulets, as do strange words 
with the ‘angelic’ ending -i/ (Canaan 1937: 
81-3). 


Amulets with engraving errors: 
authentic or not? 


Prior to about 1950, Islamic metal amulets 
with engraved texts, letters, numbers and 
magic patterns were produced almost 
exclusively manually, and all were intended 
to be worn as amulets. We may thus 
assume that all of these older pieces are 
indeed authentic products of their time, 
regardless of their metal, style and quality 
of engravings, which may differ in various 
regions and periods of origin and due to 
sectarian preferences. 

Only during the past 60 years has an 
unprecedented increase in the number 
of tourists and pilgrims created a large 
demand for appealing souvenirs including 


amulets. Most of these are machine-made, 
usually from brass or thin machine-cut 
slices of carnelian, and bear acid etchings 
rather than engravings. Some of these 
imitate earlier designs but usually show 
inferior craftsmanship. 

A study involving a large number of 
authentic-looking metal amulets found 
many ofthem to be engraved with texts 
that differed from the usual inscriptions on 
such objects; in particular, they included 
faulty magic squares. The question arose 
as to whether such amulets were indeed 
genuine. One explanation could be that an 
engraver deviated from a traditional pattern 
atthe special request ofa client. Squares 
with inexplicably wrong numbers are rare. 
Such bogus numbers may indicate that an 
engraver lacked understanding of magic 
squares or had no model to copy. 

Most wrong numbers in magic squares 
may have been engraved by mistake. 
(Canaan 1937: 104; Kriss and Kriss- 
Heinrich 1962, vol. 2: 83ff.). 


A115 


Octagonal silver plaque with loops on 
either side for suspension. Cursive 
inscriptions on both sides. 


Side A 
Centre: 


ajil Jos) daaa ATI YI AM 
Margin: 
cas gii s All QA o» 
EP ERES exl ET Bála JaA alla 
Side B 
aval gaal aJil ews l 
TP, 


Ua pall 91.3 
O2 Os eda ohak, 4 


Side A 
Centre: There is no god but God, 


Muhammad is the Messenger of God 
(shahada) 


Margin:'Help from God and a victory near’ 
(Qur'an 61:13) 

God is better as a guardian — He is the most 
merciful of the merciful’ (Qur'àn 12:64) 


Side B 

1. Basmala 

2. alif làm mim, alif lam mim (Qur'an 2,3, 
29, 30, 31, 32), Allah, alif lam mim sad 
(Qur'an 7) 

3. alif lam ra’, (Qur'an 10, 11, 14, 15), alif 
làm mim ra’ (Qur’an 13), kaf hā’ ya’ ‘ayn 
sad (Qur'an 19) 

4. ta’ ha’ (Qur'an 20), ta’ sin (Qur'àn 27), ta’ 
sin mim (Qur'an 26, 28), ya’ sin (Qur'an 36), 
sad (Qur'an 38) 

5. ha’ mim (Qur'an 40), ha’ mim ‘ayn sin qaf 
(Qur’an 42), gaf(Qur’an 50), niin (Qur'àn 
68) 


4] x 39 x 1 mm 
1843 6-9 2 


KE 
" NOS 


GA GIL 
UE Cy " 


Circular silver disc engraved on both sides 
in positive. 


Side A 

O ‘Alī (top right) numerals 786. To the left 
numerals 3 2 2 4 0. Below are the 'seven 
magical signs’. Below to the right is a 
rectangle with the numeral 5 repeated three 
times. To left are the letters ya’ sin, repeated 
three times; these are the ‘mysterious 
letters of the Qur’an’ from sūra 36 and they 
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are followed by the number 115, which 
is the numerical value of ‘4/7. Below are 
combined letters and numbers alif (or 1), 
‘ayn, ‘ayn alif (or 1), 5, sad. The last line 
contains the word /skandar (Alexander) 
with 18 to the right and 1032 to the left. 


Itis possible that these combinations 
may stand for the Names of God or other 
phrases. 


Side B 

The following groups of *mysterious' 
letters are represented here: kaf hā’ ya’ 
‘ayn sad (Qur'an 19); ha’ mim ‘ayn sin 

qàf (Qur'an 42); ha’ mim ta’ ha’ (letters 
from süras 40 and 20 combined) mim ha’ 
enclosing numbers 786322 (top left) and 
1032 (right). In the centre are letters t t 583 
and below 1, 0 repeated three times. 

At bottom leftisa3 x 3 magical square 
on its side which contains the sequence of 
numbers 20 to 28. Each line in whichever 
direction adds up to 72. The square uses 
the nine cell budūh square (see above) with 
19 added to each. There are two possible 
interpretations to the number 72. The first 
is that the total sum stands for basit, which 
equals 72 in the abjad system and is one of 
the Names of God. Alternatively, it could be 
19, which is the Name of God wahid added 
to each cell of the budü/ square. This is a 
more popularly used name on amulets than 
basit. 


27 20 25 
22 24 26 
23 28 21 


30 mm x 1 mm 
1989 3-11 1 


A117 


Quartz, rock crystal. Oval, flattish with 
bevelled sides. Damaged in places. 
Engraved both sides with a 4 x 4 magic 
square. 
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Side A: 

This consists ofa 4 x 4 square with 
numbers and the letters ofthe budiih 
square. On either side two ofthe Names of 
God: Compassionate (rahman), Merciful 
(rahim). 

Each row ofthe square (horizontally, 
vertically and diagonally) calculates to 556. 
There is no straightforward explanation 
of 556; however, if we look to the use of 
Names of Godas an interpretation, it may 
be that it is intended to replicate rahman 
and rahim, but perhaps with an error, as 
rahmàn is 299 while rahim is 258, which 
added together come to 557. If we substitute 
sabür (298) for rahman, however, then we 
arrive at 556. Alternatively, the number 
556 can be arrived at by adding the number 
equivalents of ‘adl (104), jami‘ (114) wasi* 
(137) nafi* (201), which are inscribed on the 
other side. 


H (8) 272 275 1 

274 | BQ) Z(7) 273 

J (3) 277 270 W (6) 

271 H (5) D (4) 276 
Side B: 


The first row contains four of the Beautiful 
Names: Just (‘ad/), Uniter (jami‘), Far- 
reaching (wasi ‘) and Beneficial (nàfi ). 
The numbers and the words combined each 
make up 556, as on the other side. 


‘adl Jami‘ wasi ‘ nafi' 
(104) (114) (137) (201) 
126 202 103 115 
203 139 112 102 
113 101 204 138 
31 x 22x 6mm 
1903 11-169 
A118 


Carnelian, orange banded. Oval, flat top 
and base with bevelled sides. Inscribed in 
positive with the ‘seven magical signs’. 


15 x 12 x 3 mm 
1878 12-20 68. Christy collection 


A119 


Brass arm amulet (bazüband), mid- 
nineteenth century, probably acquired soon 
after it was made. Oval with scalloped rim. 
In the centre is a lion whose body is made 
up of a4 x 4 magical square. Undeciphered 
words make up the inside of his head and 
rear. A sun with the upper part of a face is 
behind the lion. The square has a number of 
errors in it and the correct numbers have 
been placed in brackets below. Once 
corrected, the lines each make up the 
number 1966. If 483 is subtracted from 
each cell, a perfect 4 x 4 square is achieved, 
which appears in al-Bünr's Shams 
al-Ma'arif (al-Büni n.d.: vol.1, 67). 


491 494 497 484 
486 49 490 
(496) Te (490) (495) 
486 499 492 489 

498 
493 488 487 (489) 


Version 2 (after subtraction of 483) 


8 11 14 1 
13 2 7 12 
3 16 9 6 
10 5 4 15 


Except for the area with the magic square 
and sun, the rest of the armlet is entirely 
covered with all 15 verses of Sürat 
al-Shams (süra 91). 
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lala cas ET aval Q4. d alil e= 
Jall Ladla I gll s La SG 1S) Pall 
lay ga Yl tali Layelcndly Lila 
laj gai Ug mala gau Lag ciii s latah 
Ga LA ay LALS} a lil ad Lal 5, 
Esai) 3l lal sx laa 3543 CS Lalu 
Lai TI AR 41 Jya agl dd GL 
pgi e) agile ated La g yard 5542Sà 
laluse Calan Ys Lal à 


Basmala. By the sun and its brightness in 
the forenoon, by the moon when it follows 
it, by the day when it shows it, by the night 
when it covers it, by the heaven and that 
which built it, by the earth and that which 
spread it, by a soul and that which formed 
it, and inspired it [with the knowledge of] 
what was right and wrong for it! The one 
who corrupts it will fail. In their impiety, 
Thamud disbelieved, when the most 
wretched of them rose up. The messenger 
of God said to them, *[Respect] the she- 
camel of God and let her drink’. But they 
called him a liar, and they hamstrung her. 
So their Lord punished them for their sin 
and levelled them. He has no fear of the 
outcome for them (Qur'àn 91:1-15) 


Arm amulets known as bazüband are 
known from Iran and Iraq. Published 
examples in silver and brass generally 

date to the nineteenth century or later. A 
group in the Khalili collection are variously 
inscribed with Qur’anic verses, magic 
squares and magical signs (Maddison 

and Savage-Smith 1997, vol. 1: 144—7). 


Fodor published a similar example from 
Iraq (Fodor 1987), while further examples 
with this motif are published by Tanavoli 
(2006: 70). The motif of lion and sun has 

a long history in the Middle East, being 
principally a zodiacal symbol associated 
with Leo. In nineteenth-century Iran it 
became the national symbol ofthe Qajar 
rulers, where the lion often brandishes the 
split sword of Imam ‘AI. In this case the 
sun symbolism is directly linked to the Sun 
süra inscribed on the amulet. 


97 x 75mm 
1891 4-18 42 


Brass amulets inscribed in 
negative 


The following amulets, probably dating 

to the nineteenth century, are inscribed 
witha variety oftexts: the invocation to 
‘Alī ibn Abi Talib, verses from the Qur'an, 
Names of God, names ofangels, and magic 
squares, three of which are Latin squares 
and are based around two groups ofthe 
mysterious letters of the Qur'an. 


A120 


Octagonal brass plaque. Flat top and base 
and bevelled sides, inscribed in reverse in 
cursive script, the inscription divided into 
four sections, within an ornamental border. 


AMG TREO ca s adl ba Ule ols 
Aaa pha clad ae sea JS Gil gill | à 
lel ARN ETE e 


Lines 1—4: Call upon ‘Alī who makes 
wonders appear, you will find him a help 
to you in adversity, all care will clear away 
through your prophethood, O Muhammad, 
through your friendship, O ‘Alt /// 


42 x 42 x 4 mm 
1893 2-5 107 


A121 


Round, brass with handle. Inscribed in 
nasta'liq script in reverse with inscriptions 
which include the Names of God in four 
segments anda central lozenge. 


Centre: 
Right: 
aV, 5 Y asd alli 
Top centre: 
Call Gall MAT UE I I 
Right cartouche: 
Jð! 
Left cartouche: 
ay 
Base: 


de ol} Goalie (LS 4l AMI gun) corre 


Laps Yao 05 

Lower cartouche right: 

Uu 
Lower cartouche left: 

AUI 
Centre: 
This is the seal of Nabün (?) 
Right: 


Allah alone He has no partner (shahada) 


Top centre: 

There is no god but God, the King 
(al-malik), the Manifest Truth (a/-haqq 
al-mubin) 


Right cartouche: 
The First (al-awwal) 


Left cartouche: 
The Last (al-akhir) 


Base: 

Muhammad is the Prophet of God. He was 
true to his promise and was a messenger 
and a prophet (Qur'àn 19:54). 


Lower cartouche right: 
The Helper (a/-nàsir) 
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Lower cartouche left: 
The Visible (a/-zahir) 


Diam.: 54 mm 
Height including mount: 45 mm 
1893 2-5 96 


A122 


Brass, rectangular with a mount. Inscribed 
with a magical square in reverse. 


S ‘ayn Y H K 
H M 'ayn S Q 
Y H K S ‘ayn 
‘ayn S Q H M 
K S *ayn Y H 
Q H M 'ayn S 
*ayn Y H K S 
M 'ayn S Q H 
H K S ‘ayn Y 
S Q H M 'ayn 


This is a Latin square (Maddison and 
Savage-Smith 1997: 107) where the 
individual letters make up two groups of 
mysterious letters ofthe Qur'an: kaf hā’ ya’ 
‘ayn sad (Qur'an 19) (in bold in the square) 
and ha’ mim ‘ayn sin qāf (Qur'an 42). In the 
first row, kaf hā’ ya’ ‘ayn sád is read from 
right to left, while Aa’ mim ‘ayn sin qàfis 
read from left to right. In subsequent lines 
the letters are each ina different order. 
Fora5 x 5 square with kafha’ ya’ ‘ayn 

sad see Schuster 1972: 20, fig. 2. (In this 
transcription and in the following example, 
kafha’ ya’ ‘ayn sad have been shown in the 
upper part of the cell even though in the 
square itself the letters are either side by 
side or above each other.) 


46 x 46 x 1 mm; overall height 35 mm 
1893 2-5 106 
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A123 


Round, brass seal inscribed with a5 x 5 
magical square in reverse in the centre, 
with the names of the four archangels on 
each side: Jibrail, Mika il, Israfil, ‘Azra’il. 


Jail 5e asl yas) Oa Sas dla 


S ‘ayn Y H K 
H M ‘ayn S Q 
‘ayn S H K Y 
M H S Q ayn 
H ‘ayn K Y S 
S M Q 'ayn H 
Y K S ‘ayn H 
‘ayn Q H M S 
K H Y S ‘ayn 
Q S 'ayn H M 


As Cat. A122 but the order of the letters 
has changed. 


27 x 27 x 1 mm 
1893 2-5 101 


A124 


Rectangular metal seal, hooks for 
suspension originally, now broken off. On 
side A is a magical square as shown below. 
On side B are mixed letters and numbers. 


Around the margin of both sides are angels’ 
names (the same on both sides), which are 
not entirely clear. Included are Mika'il and 
Ya'ja'1l, and other possibilities are 
Shamka’il, N'aha'1l, Nü'a'1l, N'hayu'il. 
Angels’ names can be made up with an -i/ 
ending according to the letters ofthe 
alphabet. It has been asserted that each 
letter has a spiritual name: Ya'ja'1l could 
therefore be the angel of the letter ya’ 
(Canaan 1937: 81—2). 


S ‘ayn Y H K 
H M ‘ayn S Q 
K S *ayn Y H 
Q H M 'ayn S 
H K S ‘ayn Y 
S Q H M ayn 
Y H K S *ayn 
ayn S Q H M 
‘ayn Y H K S 
M 'ayn S Q H 


These are the same groups of *mysterious 
letters’ as in Cat. A122. Here kaf, ha’, ya’, 
‘ayn, sad are in bold in the upper part of 
each cell. 


25 x 25 x 0.5 mm 
1893 2-152 


A125 


Oval metal seal 3 x 3 magical square in 
negative with the four archangels’ names. 
Jibra'il Mika'il Israfil ‘Azra’il 


394 399 392 


393 395 397 


398 391 396 


The square is based on the 3 x 3 (budith) 
square discussed above. Here each cell has 
had the number 39 added to it, so that each 
line, row and diagonal adds up to 1185. This 
is the numerical value ofthe invocation to 
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the greatest ofthe Names of God, yà ism 
al-a'zam. 


27x25x3mm 
1893 2-15 3 


A126 


Octagonal metal seal ring with 4 x 4 square 
in negative with a band of numbers and 
letters around each side. 


D H W B 
W D B H 
B W H D 
H B D W 


This Latin square contains in each cell 
the letters making up the word budūh in 
different orders (Canaan 1937: 101, fig. 
12), However, only in each horizontal and 
vertical row can budith be read, not in the 
diagonal. This makes it an ‘imperfect’ 
Latin square. 


The lines of letters around the sides 
correspond to the ‘linear Kufic’ group 
below. 


20 x 16 x 1.5mm 
OA+ 13423 (D. 2298) Dalton collection 


A127 


Brass. Round, engraved in negative on both 
sides. In the centre a small screw-in handle 
which can be placed in either side. 


This is clearly an amulet for stamping onto 
something in the case of illness. There are 
six passages from the Qur’an on side A, 
which contain the word for healing shafaya; 
the3 x 3 budiih square is also known for 

its healing properties, while the phrase on 
side B, ‘He is not touched by affliction with 
(the protection of) the name of my Lord,’ 
reinforces this. 


Side A: 
4 9 2 
3 [5] 7 
8 1 6 


The outer lines of the magic square are 
made up of the words: the kingdom, the 
truth, the words of God (?) 


July je a) yas! CASA Quail as 
Around the square: the four archangels: 


Jibrail, Mika il, Israfil, ‘Azra’il. 


Side A 


Jaa Cala g azal Qa )M 4MI e] 
Odd $^ a 5 

Aa )5 C625 9 Er T Lal elas 2 
Ope A 


43) ll cas cal pat Leigha a c 33.3 


QAUM lad aya 

Aa) 9 eli ga Le (JI jill ga Sais 4 
Cin gol 

CHS 58 Ce ja lly 5 

elii s god dolia] dll 5a 6 


23 Si) e sil LY all uà oJ 7 


Side B 
Margin 1 (outer) in individual letters: 
ex . Jl (jon, . Jl Called e) AY aal 
(2323 Mal, 25 edad cua as AN 
C334 dla e38 adl Ll all Uasal 
agile aail 
Margin 2 (inner) in individual letters: 
3153 aly aly al zacali alll aad alll ga (Ji 
dal 1988 4) (Sa al p 
Margin 3 (inside the central field): 
95 NI al Y AMI aval (ear yl alll e= 
44 e Y Aca aad as T eS sl 
Vagos AMI Cpe (Saal (a5 


azalia by 


In the Arabic transcription the separate 
letters are shown with breaks between 
each. 


Side A: 


1. Basmala. And heal the breasts ofa people 
who believe (Qur'an 9:14) 


2. Andaremedy for what is in [your] 
breasts and a guidance and a mercy for the 
believers (Qur'an 10:57) 


3. There comes forth from their bellies 
adrink of various colours , in which isa 
healing for men (Qur'an 16:69) 


4. We send down as part ofthe Recitation 
that which is a healing and a mercy for the 
believers (Qur'an 17:82) 


5. And who heals me when I am sick 
(Qur'an 26:80) 


6. *For those who believe itis a guidance 
anda healing...' (Qur'àn 41:44) 


7. In that there is a sign for people who 
reflect (Qur'an 16:11) 


A knot motif signifies the end ofthe verses. 


Side B: 


Margin 1 (outer) in individual letters: 
Praise belongs to God, the Lord of all the 
worlds, the Merciful the Compassionate, 
Master ofthe Day of Reckoning. You we 
serve; to You we turn for help. Guide us 
on the straight path, the path ofthose You 
have blessed (Qur'an 1, Jones translates 
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‘al-‘alimin as ‘all created beings’) 


Margin 2 (inner) in individual letters: Say, 
‘He is God, One, God, the Eternal, Who has 
not begotten nor has been begotten. There 
is no equal to Him’ (Qur’an 112) 


Margin 3 (inside the central field): 
Basmala. God there is no god but Him. 
He will indeed gather you to the Day of 
Resurrection, about which there is no 
doubt. Who gives truer tidings than God? 
(Qur’an 4:87) 


‘There is no beast in the earth nor bird that 
flies with its wings’ (Qur’an 6:38). 


‘For people in the name of God, ‘and He is 
the hearer and the knower’ (Qur’an 2:137, 
Jones 2007: 41) and elsewhere). ‘In the 
name of God [who is] sufficient. In the 
name of God [who is] forgiving (?)’ 


Below the squares: 

‘In the name of God. He is not touched 

by affliction with the name of my Lord 
(i.e. having as protection) on earth and 

in heaven and He is the All-Seeing All- 
Knowing’ 


From rabbi this may be a paraphrase of 
Qur’an 21:4, ‘Say my Lord knows every 
word spoken in the heavens and the earth 
and He is the All-Seeing All-Knowing.’ 


Three 3 x 3 squares (starting at the top and 
left to right) are identical in the disposition 
of their numbers. They have, however, 
been rotated so that the numbers appear in 
different positions. There is a mistake in 
square 2, where 6 (row 2) should be 2. 


L. 
6 2 1 
7 5 2 
4 1 8 
3 
8 1 3 
6 5 7 
4 9 6 
3. 
2 7 6 
1 5 3 
8 6 2 
4. 
2 6 8 
3 5 1 
6 7 2 
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Long-tailed botehs: 
Kafhā’ ya ‘ayn sad; ha’ mim; ‘ayn sin qaf 


Bottom: 
ha’ mim repeated seven times 


Diam.: 70 mm; W: 3 mm 
1893 2-15 1 


Spinning rings 


Made of silver and constructed so that they 
spin, they are generally lozenge-shaped 
and engraved on both sides with strings of 
letters or numbers, or schematised illegible 
inscriptions. In two of the examples, the 
numbers are enclosed within the cells of 
six-pointed stars. Similar examples are 
published in Tanavoli 2006: 68-9. 


A128 


Silver ring with spinning lozenge-shaped 
disc inscribed on both sides with rows of 
illegible numbers and letters. 


19 x 14 x 16mm 
1994 8—5 2. Presented by Sir Denis Wright and 
acquired in Iran 


A129 A130 


d MASS 


E lv 7)! BE 
: W ] 


Made of silver. It has lost its ring. It is 
engraved with nine rows of mixed numbers 
and letters on one side, and on the other a 
six-pointed star divided into twelve cells 
numbered from 1 to 12. On the sides are 
two groups of numbers: 1212 on the left and 
2121 on the right. All twelve numbers add 
up to 78. This is the numerical value of the 
Name of God al-Hakim, ‘Wise’. 


18 x 14 x 4 mm 
OA+ 14339 


A131 


Silver ring with spinning lozenge-shaped 
disc inscribed on both sides with rows of 
numbers, in the centre around a square. The 
surface is worn. 

28 x 15 x 3.5 mm 


1994 8-5 1. Presented by Sir Denis Wright and 
acquired in Iran 


Made of silver. It has lost its ring. This is a 
much cruder version of Cat. A130. It is 
engraved with eight rows of crudely 
inscribed numerals separated by lines on 
one side, and on the other a six-pointed star 
divided into twelve cells, in each of which 
is number or a letter, with further symbols 
outside the star. 


19 x 15 x 3 mm 
OA+ 14341 
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Talismanic discs and the 
‘lunette script’ 


These discs are generally characterised 
by a design of concentric bands which 
usually take the form of a complete verse 
around the outer margin, in the case of 
Cat. A132—A134, Qur'àn 2:255, followed 
by a band of ‘lunette script’. This is a term 
used to describe sig/a which are found in 
al-Büni's Shams al-Ma Grif (al-Būnī n.d.: 
223 and elsewhere) and which are thought 
to originate in Jewish magic. Canaan 
suggested that the basic principle of the 
‘lunette script’ is that numbers which are 
ten and over receive one or more ‘lunettes’ 
to increase their numerical value. For 
example 10—90 have one lunette, numbers 
100—900 have two lunettes (Doutté 1908: 
158—9; Canaan 1938: 141-3). 

On the four discs in the collection, the 
lunette sig/a are in 19 separate cells, and 
from the drawings (A132) it can be seen 
that, although there is some variation, 
in general the shapes conform to a basic 
pattern. In some ofthe cells numerals seem 
clear; for example, in Cat. A133 cells 9, 

16, 17 and 18, the numeral 4. Numerals 1 
repeated and 9 are also frequent. It is even 
possible to see the shapes of words in the 
cells, such as Muhammad, or Allah, but no 
real solution to the meaning ofthese sig/a 
can at present be found. 

The rest ofthe concentric bands then 
contain individual letters, often making 
up the basmala or a number ofthe Names 
of God. While Cat. A132—A135 are silver 
and only engraved on one side, Cat. A136 
is carnelian and has lines of letters and 
numerals on the back. 

An elaborate silver talismanic disc 
conforming to the same pattern but 
with the addition ofa band of letters in 
angular script is in the Khalili collection 
(Maddison and Savage-Smith 1997: 131, 
no. 57). The form ofthese talismanic discs, 
whose function is still unknown, appear in 
magical texts such as Falnames (Farhad and 
Bağcı 2009: 178), a text ofthe manuscript of 
Kitab al-durr al-munazzam by Muhammad 
al-Qurasht dated 970/1562 (Bonhams 24 
April 2002, lot 38). They also appear on 
three nineteenth- to twentieth-century 
talismanic charts in the Khalili collection 
(Maddison and Savage-Smith 1997, vol. 1: 
110ff., nos. 44—5). 


A133 (drawing) 


A132 
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A133 


Circular metal disc engraved in positive on 
both sides. 


Side A: 
Outer margin: There is no god but God, 
Muhammad is the messenger of God. 


The shahdda repeated four times. 


Inner margin: ‘He’ repeated all the way 
around in reference to God as in huwa Allah 
ahad, Qur’an 2:255. 


Central field 
This is divided up into eight lines. Mixed 
letters and numbers. 


Side B: 
In the centre is a rectangle divided into four 
triangles with groups of letters and billah. 


65 x 1 mm 
1887 1-151 


«tts 
afijo 


TE 


i 


Circular metal disc with cursive 
inscriptions in positive. (Drawing below.) 


Side A: Cursive inscription on two lines in 
outer margin. Five concentric circles each 
divided into nineteen sections. (They are 
described from the outside in. In the case 
of the individual letters these start in the 
sections below the basmala on the outer 


ring.) 
Band 1. 
ET NI ajl Y alll ail gaal ajil ews 
laal EE Y; Aiu aali Y e 538) ves 
Yl Ade ya ula slogans Yy agila Las 
PP cx s ca sad Agus jS es eli Les 
edu dall 929 logan 0454 
Basmala.God. There is no god but Him, the 
Living, the Eternal. Neither slumber nor 
sleep seize Him. To Him belongs all that is 
in the heavans and all that is on earth. Who 
is there who intercedes with Him, save by 
His permission? He knows what is before 
them and what is after them, while they 
encompass none of His knowledge apart 
from that which He wishes. His throne 
extends over the heavens and the earth, and 


He is not tired of guarding them. He is the 
Exalted and the Mighty (Qur’an 2:255) 


Band 2. Individual numbers and ‘lunette’ 
script in each square. 


Band 3. Basmala in individual letters. 


Band 4. Alone (fard), Living (hayy), 
Everlasting (qayyüm), Judge (hakam), 
Just (‘adl), Most Holy (quddiis). Six of the 
Divine Names in individual letters. 


S «tte 
oa oq 
qe 4e te 
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Band 5. Individual letters 


Band 6. Individual letters. The first two 
words appear to be inn Allah. 


38 x 0.25mm 
1881 9—9 9, Franks collection 


A134 


Circular metal disc with cursive 
inscriptions in positive. 


Side A: Cursive inscription on two lines in 
outer margin. Five concentric circles each 
divided into nineteen sections. (They are 
described from the outside in.) 


Band 1. 
ga Wadd YAU NT PRA AL aaas 
laala gi Yy Ada aali Y e 5231 P| 
ages! On le alan A33G YI axe pig 
YI AAle. (ya (uda y ghna Y, agdla ley 
PE Vals Cal pan] Agua S fons’) old laa 
eal "ra 955 Lag his 53534 


Basmala. There is no god but He, the 
Living, the Self-Subsisting, Eternal. No 
slumber can seize Him nor sleep. His are 
allthings in the heavens and on earth. Who 
is there who can intercede in His presence 
except as He permits. He knows what 
(appears to His creatures as) before or after 
or behind them. Nor shall they compass 
anything of His knowledge except as He 
wills. His throne extends over the heavens 
and the earth (from Qur'an 2:255) 


Band 2. Individual numbers and ‘lunette’ 
script in each square. 


Band 3. Basmala in individual letters. 


Band 4. Alone (fard), Living (hayy), 
Everlasting (qayyüm), Judge (hakam), 
Just (‘adl), Most Holy (quddiis). Six of the 
Beautiful Names in individual letters. 


Band 5. Obscure (different order of letters 
to A134) 


Band 6. Obscure 


38 x 0.25 mm 
1881 9—9 10. Franks collection 


A135 


Circular metal disc with cursive 
inscriptions in positive. 


Band 1. 
à I AEN AMI asat cua I AI aas 
Ladd ays Yy dtu odali Y e säll sal 
eg IS cya aa NM ul Lay Cal adl i 
e323 O32 le alas A33G YI oai. Ris 
NI A Alc UA (gà Q.5224 Y; agila Lag 
Yy oa Y ly Ol adl Aaa JS gaug eld Les 
e: adl sled 955 Lag às 0454 


Basmala. ‘There is no god but He, the 
Living, the Self-Subsisting, Eternal. No 
slumber can seize Him nor sleep. His are 
all things in the heavens and on earth. Who 
is there who can intercede in His presence 
except as He permits. He knows what 
(appears to His creatures as) before or after 
or behind them. Nor shall they compass 
anything of His knowledge except as He 
wills. His throne extends over the heavens 
and the earth’ (from Qur’an 2:255) 


Band 2. 

The King (a/-malik) , the Supreme (al- 
'azim), the Very Strong (al-jabbar), the 
Haughty (al-mutakabbir), the Vigilant 
(al-muhaymin), the Dominator (al-gahhar), 
Most High (a/- ali), the Great (al-kabrr), the 
Exalted (al-muta alt), the Able (al-gqadir), 
the Powerful (a/-muqtadir), the Judge (al- 
hakam), the Just (al-‘adal), the Reckoner 
(al-hasib), the Slow to Anger (al-halim), the 
Most Mighty (a/-‘aziz), the All-Knowing 
(al-khabir), the Degrader (al-mudhill), the 
Righteous (a/-mustaqim). 


Band 3. ‘Lunette script’ 
Band 4. Basmala in individual letters 


Band 5. Alone (fard), Living (hayy), 
Everlasting (qayyüm), Judge (hakam), 
Just (‘adl), Most Holy (quddiis). Six of the 
Beautiful Names in individual letters. 


Band 6. Individual letters: alif, waw, mim, 
káf, alif, niin, mim, ya’, ta’, alif, fa’, alif, ya’, 
ya’, nin, alif, ha’ 

Centre: O Eternal without compare and 


[there is] nothing like Him. Undeciphered 
words. 
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53 x 0.5 mm 
C&M 1917 5—4. Presented by Fleming Crooks 
Esq. 


A136 


Carnelian, orange. Oval, flat top and base 
with bevelled sides engraved on both sides 
in positive. Damaged in places. 


Side A: 

Outer section in cartouches: 

O Affectionate wud[id ] (?) (alternatively 
qaddüs), O Outstretcher (basit) (two of the 
Divine Names 


Band 1. Magical character in each square 
Band 2. Basmala in individual letters 
Band 3. Alone (fard), Living (hayy), 
Everlasting (qayyüim), Judge (hakam), 
Just (‘ad/), Most Holy (quddiis). Six of the 
Divine Names in individual letters. 

Band 4. Obscure 

Band 5 Obscure 


Centre reversed: 
O Everlsating (gayyim) , O Living (hayy) 


Side B: 
Seven lines, each with individual numbers 
and letters 


25x20 mm 
1883 10—31 19. Greville Chester collection 


Magical words, 
mixed numbers and 
letters 


Among the strange words that appear on 
amulets are words ending in -i/ resembling 
the forms of the angels’ names, which were 
referred to above. Canaan cites a large 
number of these gleaned from the texts of 
al-Büni and others which, he believes, are 


based on Hebrew angelology (Canaan 1937: 


81-3). 

There are other strange names of 
various demons, jinn and their helpers 
who also play an important role on amulets 
(Canaan 1937: 83—6). Numbers, letters and 
individual words are also found. Letters in 
their isolated form and without diacriticals 
are believed to add power to the amulet. 
Within the science of letters (‘i/m al- 
hurüf, a branch of the Islamic sciences) 
are descriptions of particular properties of 
letters. The alphabet is divided into four 
groups of seven letters corresponding to 
the four basic elements: fire, air, earth and 
water. For example, the ‘fire’ letters (alif, 
ha’, ta’, mim, fa’, shin/sin), amongst other 
functions, ward off evils associated with 
cold. Letters are connected to the planets 
and the signs of the Zodiac; there are letters 
of darkness and light, letters of ‘quiet’ and 
“brotherly love’, and their numerical value 
according to the abjad system (Table 4) is 
all-important. 

Included in the use of particular 
letters for talismanic purposes are the 
‘mysterious’ letters ofthe Qur'an and the 
sawaqit al-fatiha (the letters not in the 
fatiha) referred to above. Sequences of 
letters and numbers have been isolated by 
Rehatsek, who identifies certain groups 
associated with angels and their perfumes. 
For example, he defines a string of 
19 numerals beginning 1 1 9 9 6 as ‘the seal 
of Rugayil for Sunday and his perfume is 
frankincense' (Rehatsek 1880: 215). 

However, it is virtually impossible to 
correlate the theory with the practice, 
and the complexity ofthe system is 
encapsulated by al-Bünr, who says, ‘It 
must not be imagined that the secret ofthe 
letters can be uncovered with the aid of 
logical reasoning; it can be reached only 
through vision and with the aid of divine 
interpretation’. No attempt has been made 
here to offer interpretations ofthe letters 
and numbers (see Rehatsek 1880; Doutté 
1909: 171ff.; Canaan 1937: 89ff.; Fahd, 
*Hurüf', EP). 


A137 
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A139 


Obsidian black. Round, flat top and base 
with bevelled sides with a cursive 
inscription in positive. Single line around 
the edge ofthe stone. 


These invocations are possibly to 
unidentified angels or demons. 


35 mm x 6mm 
OA+11435 


A138 


Jasper, black. Oval, flat top and base with 
bevelled sides, chipped at the back. 
Inscription in the centre and around the 
margin in angular script, some ofthe letters 
more rounded. 


Centre: Happiness 
Margin: bah, mah, bah, mah, bah 


9 x 2.5 mm 
1893 4-26 166 


Orange carnelian. Oval, flat top and base 
with bevelled sides. Six sections, 
containing letters, numbers and words. 


Line 1. mim26931411 

Line 2. By order of God 731 1 11 
Line 3.13 mim 11 1 ‘Alt 

Line 4. 1120/4’°32333 

Line 5. 2 God, the Beautiful Names 
Line 6. O God, victorious, bless (?) 


Lines 5—6 may be interpreted as ‘O 
God victorious! Incline unto God with 
the Beautiful Names’. The individual 
letters ha’ mim are included among the 
‘mysterious letters of the Qur'an". 


29x25x3mm 
Marsden collection, no. 7 


A140 


Nephrite jade. Plaque with flat top and 
sides and lobed base. Mixed letters and 
numbers and what appear to be some 
complete words in positive in a central 
square and around the sides. 


49 x 45 x 6mm 
1867 7-9 7. Greville Chester collection 
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A141 A144 A147 


Chalcedony, white. Oval with bevelled 
sides. Two rows of numbers engraved in 
negative separated by a line. 


Carnelian, orange. Octagonal, flat top and 
base with bevelled sides. Inscribed with 
rows of letters numbers and undeciphered 
words. 


14 x 8.5 x 4.5 mm 
OA+ 14368 


A142 Agate, orange and white. Partially 


whitened, probably during burial. Nine 
lines of numbers and letters in positive. 


Line 8. Heis God alone (from Qur'an 112) A148 


39 x 25 x 13 mm 
1874 8—5 62 


20.5x 19.5 x 4.5 mm 
OA+ 14238 


A145 


- 


"165 mE Lv 


Carnelian, orange. Octagonal, flat with E Rad | 
sides bevelled down to a narrow base. m í* 253 LIA 

: : Do EC = 
There is a hole in the centre and it is ii f F DA WT X ss Dt E 
damaged on one side. Letters and numbers mg say re 
combined on four lines in positive. irae a bc | A 


Nephrite, jade. Rectangular, flat top and 
base with bevelled sides. Mostly letters and 
some numbers engraved in positive. All 
heavily underlined except for line 5. 


14 x 14 x 5.5 mm 
1943 10-9 8. Godwin-Austen collection 


Carnelian, orange. Rectangular, flat with 
bevelled sides. Damaged in places. Mixed 
letters and numbers on four lines. The last 20x 17x 4mm 
line, which is wider than the others, 1863:10=13.18 
contains undeciphered words. 


A143 


A149 


10 x 8 x 2 mm 
1853 3-28 4. Auckland collection 


A146 


STET 
"PS TU 


Glass, colourless. Rectangular, flat top and 
base with bevelled sides. Figure of eight 
with loops within it filled with letters and 
numbers and undeciphered complete words 


Lapis lazuli, blue. Round, flat top and base 
with bevelled sides. Five lines of mixed 
numbers and letters. 


in the lower circles in positive. The only Carnelian, orange. Octagonal, flat top and 

possibly recognisable word is ‘ajal, ‘speed’, ^ base with bevelled sides. Five sections with tl ar. n 
in the centre ofthe lower loop, used to mixed numbers and letters engraved in 

hasten the power ofthe amulet. reverse. Atthe end ofthe fourth line is 

19 x 12 x 5 mm possibly the word ‘ajal, ‘speed’. 

1853 3-28 73. Auckland collection 14 x 13.5 x 2 mm 


Marsden collection, no. 8 
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A150 


Bronze. Round, pierced at the base, was 
once pierced at the top. Engraved with lines 
of numerals on both sides. 

45 x 2mm 

C&M 1874 5-1 2. Found at Ephesus (see ‘Seals 


and amulets from archaeological sites’ in the 
Introduction, for the excavations at Ephesus). 


A151 


Brass amulet holder. Mixed inscription, 
numbers and letters. 


43x8x6mm 
1861 12-21 3 


‘Linear Kufic’ 


This group of amulets is characterised 

by angular letters forms joined together 
creating an artificial base line. Individual 
words cannot easily be differentiated 
within the lines, and even when there are 
breaks the meaning is generally unclear. 
This style was one of a number of magical 
scripts discussed by Casanova (1921) who 
described it as ‘koufique linéaire’, and this 
term has been adopted here (see also Porter 
2009 and 2010). Sometimes the lines are 
combined with single letters inscribed in 
their ‘isolated’ form, which, as mentioned 
above, in magic are believed to be more 
powerful, as writing letters without dots 
and in their isolated form is believed 

to hasten the action of a spell (Canaan 
1937: 96ff.). These inscriptions appear on 
amulets engraved in positive or negative 
made in different materials, including a 
significant number in rock crystal which 
are inscribed in reverse and are discussed 
below. These strings of letters also appear 
on paper amulets (Kriss 1962: figs. 94—6) 
and on associated magical objects such 

as medieval bronze animals (Adler 1782: 
pl. x), magic bowls, of which some of the 
earliest dated examples are from the late 
twelfth century (Maddison and Savage- 
Smith 1997, vol. 1: 72ff., e.g. cat. no. 25), 


and mirrors (Melikian-Chirvani 1982: 131). 


Their ‘magical’ character is emphasised by 
the fact that on the magic bowls and some 
amulets, for example, these ‘inscriptions’ 
are juxtaposed against recognisable 
Qur’anic or other benedictory inscriptions. 
Canaan, who discusses the phenomenon 

of these magic words (1937: 89-95), 
concludes that they are either derived 

from a foreign language such as Greek or 
Syriac, or that they represent combinations 
of letters arranged according to mystic 
principles. “The aim of the sorcerer is 

to impress his clients with unknown 

words ofa curious, strange and unknown 
pronunciation' (Canaan 1937: 95). 
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A152 


i AM TAM 
ada d i | 


Ahnl? Pd LEA 


hag LAYER 


Bronze, square and flat. Five lines 
(reversed). 


17 x 17 x mm 
1861 12-21 19. Purchased from Julius Richard 
(see Introduction, p. 13). 


A153 


Cast bronze ring with rectangular bezel. 
Worn with traces of letters in continuous 
lines. 


20x21 mm; overall length 25 mm 
OA- 14168 


A154 


Bronze, oval and flat. Dashes in lines 
attempting to resemble an inscription. 


19x 14x 2mm 
OA+ 14342 
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A155 


A157 


Rectangular black stone, with hole for 
suspension. Engraved on both sides in 
reverse. 


Side A: Three lines of script 


Side B: Script around a square with a word 
in the centre. Undeciphered (hiba?). 


26 x 24 x7.5mm 
OA+ 13496 


A156 


Haematite. Oblong, flat top and base with 
bevelled sides. Two lines of angular script 
in reverse with forked terminals. 
Undeciphered. 


17x 11 x 2.5 mm 
Marsden collection, no. 10 


Goethite. Rectangular, flat with bevelled 
sides. It is engraved on both sides. Four 
lines of angular script on one side and three 
figures on the other. 


20 x 19x 5mm 
OA+13505 


A158 


Jasper. Rectangular, flat top and base with 
bevelled sides. It is engraved in reverse with 
asingle line of simple angular script 
belonging stylistically with the early group 
(c. ninth to tenth century). While this could 
perhaps contain a phrase of the type 
described in Chapter 4, ‘Phrases’, it has not 
been possible to decipher it, and the item is 
therefore tentatively placed with this group. 


20 x 19 x 5mm 
1819 7-9 6 


178 | Arabic and Persian Seals and Amulets in the British Museum 


Rock crystal seals inscribed in 
‘linear Kufic’ 


A significant number of the amulets with 
‘linear Kufic’ inscriptions are made of 
rock crystal. The British Museum group 
contributes to a growing number of these 
objects which are found in collections 
such as that of the Bibliothèque Nationale 
(Kalus 1981: 93—98), with a large number 
in the Zucker collection. They have in 
common the combination of the strings 
of letters and isolated letters; sometimes 
similar configurations of letters can be 
detected, but of the examples studied not 
one is exactly the same as the other. They 
sometimes include words such as ‘ajal, 
‘hurry’, ‘haste’ — as noted above (Cat. 
A143, A146), one of a number of words 
used to hasten the action ofa spell (Canaan 
1937: 94; al-Būnī n.d: 244, for example). 
Kalus put forward the theory that certain 
words appearing within the lines could be 
associated in some way with water, which 
led him to suggest that these objects would 
have been used to induce rain or draw 
water into wells (Kalus 1987; for futher 
discussion, see Porter 2009). 

Asisthe case with much ofthe material 
catalogued here, it is difficult to provide 
clear dates. The forms ofthe letters 
ought to offer a clue as these are often in 
angular Kufic style; the shape ofthe letter 
hà' (A160), for example, is particularly 
striking, as it is one ofthe forms that 
appears as early as the Dome ofthe Rock 
inscriptions 72/691 (Blair 1992), while the 
form of the Aã’ or jim at the beginning of the 
second line of side B of A161 has parallels 
with tenth-century forms (Arif 1967: 11, 
inscription dated 306/918—9). However, this 
is complicated by the fact that we know that 
archaic forms have continued to be used for 
magical inscriptions. 

Another obvious question is that of 
provenance. Fine carving of rock crystal 
is often associated with the Fatimids; the 
rock crystal seal of the Fatimid secretary 
Fahd ibn Ibrahim (Tresors 1998: 140, no. 
84) noted above (Introduction, pp. 1 and 
7) bears epigraphic similarities. However, 
rock crystal was also used elsewhere 
in medieval times, for example in Iran 
(Contadini 1998: 16—38). 


A159 


Rock crystal. Oval with straight sides, flat 
with bevelled sides. Three lines of angular 
script with forked terminals continuously 
joined in reverse. 


[...] 291 Gla cis 


Odd adl paal JG [...] 
iid 


Side A: And how is fire created from [....] 
the fire ofthe Commander ofthe Faithful. 
A share of it/measure it? 


Although this seal contains more legible 
words than the other examples in this 
group, there are sections ofthe inscription 
which remain elusive. It relates closely to 
the other examples in terms of both the 
epigraphy (the forked terminals, the letter 
kha’ of khalaqa, and the jim, hà' or kha’ 
on side B, line 2 of Cat. A160) and the 
continuously joined words. The meaning 
is far from clear here. Is the reference to 
Amir al-Mu'minin to a specific caliph? 
For the Hadith reference to ‘‘ahl al-nar’ 
see Introduction note 8; for a seal with 
references to fire, see Cat. 367. 


14 x 10 x 2.5 mm 
1878 12-20 127 


A160 


Rock crystal. Rectangular, flat with 
bevelled sides. Engraved in reverse on both 
sides with angular script in continuous 
lines and letters in isolated form, with 
forked terminals. 


17x 15 x 3.5 mm 
Marsden collection, no. 1 


A161 


Rock crystal. Triangular, engraved one side 
only on three lines with angular letters and 
a five-pointed star. 


Ub luus 
$2324 
Praise to thee (O God)... 
18 x 15x 7 mm 
OA+ 14325 


(Porter 2009: 146) 
A162 


Rock crystal. Round, engraved on both 
sides in reverse. 


Side A: Three lines of continuous script. 


Side B: In the centre a triangle with loops 
on the corners resembling lunette script. 


15x 14x 8mm 
1883 10-31 16 


(Porter 2009: 150) 
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A163 


Rock crystal. Round with slightly convex 
top. Engraved in reverse with three lines of 
angular script. 


15x14x 8mm 
1883 10-31 17 


(Porter 2009: 140) 
A164 


Rock crystal. Convex top and flat base with 
bevelled sides. Engraved on both sides in 
angular script in reverse, five lines on one 
side and two on the other. 


22 x 21 x 6 mm 
1878 12-20 28 


(Porter 2009: 140) 
A165 


Rock crystal. Oval with convex top and flat 
base. Three lines ofangular script in 
reverse. The surface is worn. 


18 x 13 x 7mm 
1878 12-20 29 
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A166 


Rock crystal. Round with flat base. Four 
lines of angular script in the centre and 
another ina circle around engraved in 
reverse. 


22x 11mm 
1853 3-28 89 


A167 


Quartz, rock crystal. Oval with three 
facets. Image ofa bull with a seated figure 
on one face and a man holding a spear on 
the other. Continuous lines ofangular 
script. This is likely to be pre-Islamic and 
re-engraved. 


33x 14 x 9 mm 
OA+ 7436. Talbot collection T505 


Lions and scorpions 


A168 


Clay bulla, damaged on the bottom right 
hand corner. 


The central design is of a rampant lion, or 
a dog, facing a scorpion under three six- 
pointed stars and surrounded on all sides by 
two lines of ‘linear Kufic’ which in some 
places appears to bear some resemblance 
to the shaháda. Maddison and Savage- 
Smith has suggested that, while the overall 
significance ofthe designs remains elusive, 
the lion and scorpion may represent the 
zodiacal signs of Scorpio and Leo, whose 
associations go back to the pre-Islamic 
Mesopotamian traditions. The image is 
found on Sasanian seals (Bivar 1969: 73—4). 
In the Islamic context, a story in the Ghayat 
al-Hakim, a medieval text on magic known 
in the west as Picatrix, describes seals 
bearing the image ofa scorpion ‘engraved 
while the moon was in the second face 
of Scorpio’ as having wondrous powers 
(Matton 1977: 245). 

The design on this clay bulla, which 
is dateable to the early Islamic period, 
perhaps c. eighth to ninth century, can be 
found on amulets (Maddison and Savage- 
Smith 1997, vol. 1: 138 cat. nos. 77-8) 
and on the backs of a number of medieval 
Iranian mirrors (Melikian-Chirvani 1982: 
131, cat. no. 59; Maddison and Savage- 
Smith 1997, vol. 1: 138, cat. no. 79; BM 
1891 4-18 41). The motif in all of these 
examples is surrounded by bands of ‘linear 
Kufic’. In the case ofthe British Museum 
mirror, a sun appears in the left corner as 
well as lines of cursive script, which Kalus 
(1987b: 104) suggested contained words 
associated with rain. 


Diam.: 29 mm 
C&M 1991 7-274 
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A169 


Carnelian. Oval, flat top and base with 
bevelled sides. Engraved with the figure of 
amanriding a lion. A series of letters 
underneath. 


26 x 17 x 3.5 mm 
OA+ 13500 


A170 


Stone amulet mould, probably obsidian, 
acquired in Iraq. 


6x 5.8 mm 
1921 05-11 1 


This is part of a mould that would have 
been used to make a cylindrical amulet 
with the lost wax casting method. From 

the wax, a clay core would have been 

made from which the metal amulet would 
have been produced. The runnels at the 

top were used to pour in the wax and the 
pieces ofthe mould were held in place 

with pegs. The durability ofthe material 
ensured that despite its fine decoration it 
could have been frequently re-used. The 
designs consist ofthe repetition ofthe 
words, ‘ya (O) ‘All’, and scratched across 
the top are the words ‘O ‘All, through God’. 
Moulds such as this are rare, and this item 
is comparable to a mould in the Ashmolean 
Museum acquired in Syria (Spink 1986: 9). 


Note 

1 Iamparticularly grateful to Dr Hans Kind 
for his help on the amulets with magic 
squares. 


Identification of the Materials of the Seals and 


Amulets 


Sylvia Humphrey and Janet Ambers 


Introduction 

Approximately 800 of the seals and amulets were examined using a 
variety of techniques to identify their constituent materials. 
Because of the nature of the objects and their generally very good 
state of preservation, it was necessary to use analytical techniques 
which were totally non-destructive or required the removal of only 
very small samples. In some cases this limited the precision of 
identification which was possible. The detailed results for the 
individual seals have been incorporated into the catalogue entries. 
Included in this account are the identifications of 27 seals examined 
previously by Margaret Sax (unpublished Laboratory Report, 6309, 
dated 8 October 1992). 


Methodology 

Initially, the seals were examined visually, with the aid of a hand 
lens and a binocular microscope, and many, particularly those 
consisting of varieties of quartz (see below), were identified on the 
basis of these observations. Estimates of relative hardness (H), 
using Mohs’ scale, were useful in some instances to support the 
visual identification of a material. When visual identification was 
not possible, seals were usually analysed by X-ray diffraction 
analysis (XRD). This technique requires the removal of only a very 
small powder sample from the seal (usually taken from a blemish or 
from the reverse of the seal); the XRD pattern, recorded on film in 
a Debye-Scherrer camera, is characteristic of the mineral phases 
present. 

Various gemmological tests were also used. The polariscope is 
a gemmological instrument which contains two sheets of polaroid 
film oriented in the crossed polars position, so that when gem 
materials are examined, a variety of optical effects may be seen, 
depending on the particular optical properties of the material. For 
instance, when glass is examined, it may appear dark in all 
orientations, whereas rock crystal will appear alternately dark and 
light as the stone is rotated in the polariscope. Many translucent 
cryptocrystalline materials, for example chalcedony, will appear 
light in all orientations. 

A spectroscope, an instrument which is used to observe the 
absorption spectra of gem materials, was used to support the visual 
identification of certain red/purple seals as garnet. The 
spectroscope consists of either a diffraction grating or a prism-train 
contained in a sealed tube. A strong light source is used to 
illuminate the stone under examination. When viewed through a 
spectroscope, a series of dark lines or bands may be observed, 
cutting across the visible spectrum. The positions of these dark 
absorption bands are characteristic of particular minerals. The 
refractive indices of several of the garnet seals were determined 
with the aid of a refractometer, as a further check on their identity. 

The streak test was used occasionally. In this, the edge of the 
seal was gently drawn for a short distance across an unglazed 
porcelain tile, leaving behind a streak of powdered mineral. The 


technique is useful, for example, to distinguish between two iron 
oxide minerals, hematite, which has a distinctive cherry red streak, 
and goethite, which has a yellow brown streak. 

Air-path X-ray fluorescence (XRF) analysis was used to 
provide qualitative/semi-quantitative chemical analyses of some of 
the seals. This non-destructive technique was used particularly to 
obtain analyses of the metal seals, allowing the various alloy types 
to be identified (see below), but XRF was less useful for the 
identification of the stone and mineral seals, because it does not 
detect the lighter elements. However, XRF was used to analyse 
coatings on some of the quartz seals (see below). 


Materials 

Brief descriptions of the materials encountered are given below. For 
more detailed information, reference should be made to 
mineralogical texts such as Deer, Howie and Zussman (1982) or 
Webster (1983). 


Quartz 

The classification of the quartz seals is based on the system of 
nomenclature devised by Sax and Middleton (1992), and amended 
by Sax (1996). The quartz group of materials can conveniently be 
divided into two main types, according to whether they are coarse 
grained (macrocrystalline: ‘macroquartz’), or fine grained 
(microcrystalline or cryptocrystalline: ‘microquartz’). Both 
subgroups may be further subdivided into varieties and 
subvarieties. 


Microcrystalline quartz 

This term is often used interchangeably with chalcedony, a term 
that is also applied more narrowly to those varieties which are 
devoid of distinct banding or patterning, and are typically pale in 
colour. Naturally ocuring dark coloured chalcedony is rare. A black 
colour (Cat. 589) may be induced by boiling chalcedony in a sugar 
solution, followed by immersion in sulphuric acid, which results in 
the deposition of finely divided black carbon in the interstices of the 
stone (Webster 1983: 469). Pliny (see Eichholz 1962: 323) described 
a rather similar technique to enhance the colour of chalcedony, 
which was boiled in honey, the acidic Corsican variety being 
favoured for this process. Nassau (1984: 67) suggests that a final 
heating step might have been used to char the acidic honey, thus 
giving a dark colour, without recourse to sulphuric acid. 

Most microcrystalline quartz is translucent but jasper, which is 
usually red, yellow or brown, and bloodstone, which is typically 
green with red or yellow spots or streaks, are opaque. Plasma is also 
opaque and of a dark green colour; this material has sometimes 
been referred to as green jasper (e.g. Cat. 46). The following 
varieties of microquartz were recognised among the seals 
examined: 
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Chalcedony white, yellow, green, blue, purple, pink and pale 


brown; black (?treated) 


Carnelian orange and red-brown 

Sard brown 

Agate distinctly banded, various colours 

Onyx alternate bands of black/dark brown and white 
Sardonyx alternate bands of brown/red and white 


Carnelian onyx alternate bands of orange and white 


Plasma opaque, dark green 

Bloodstone opaque, dark green with red and/or yellow spots 

Jasper opaque, a heavily pigmented impure variety, 
typically red, black, yellow or brown. 

Etched chalcedony 


A number of the chalcedony (and carnelian) seals have white etched 
surfaces (e.g. Cat. 34). This effect may have been either induced 
deliberately, using a combination of an alkali and heat, or be 
incidental, perhaps resulting from burial in an alkaline 
environment. These processes typically result in whitening and 
sometimes an increase in opacity of the stone; networks of fine 
cracks on the surface may indicate that the effect has been 
deliberately induced by heating. Some stones show only traces of 
opaque white discolouration, perhaps indicating that they have been 
repolished. 

Several carnelian and chalcedony objects have etched rather 
than incised inscriptions (e.g. Cat. A68); this effect may be 
achieved by painting an alkaline paste on to the stone, which is then 
baked (Reade 1979). The areas covered by the paste are decoloured 
by this process. 


Macrocrystalline quartz 
As the name implies, the individual crystals of which this type of 
quartz is composed are larger than those which make up 
microcrystalline quartz. Objects may be composed of single 
crystals, (e.g. rock crystal), or aggregates of smaller crystals (e.g. 
aventurine, a variety of quartzite, not seen in this study). 
Macrocrystalline quartz is generally transparent. Two varieties 
were encountered. 
Rock crystal: colourless, transparent. Sometimes contains 
distinctive inclusions of minerals such as tourmaline. 
White/milky quartz: white, translucent. A milky effect results 
from the presence of numerous microscopic cavities. 
Rock crystal may resemble glass but it was usually possible to 
distinguish between these materials using gemmological 
instruments such as the polariscope, and also by the nature of 
internal inclusions. A type of inclusion that is commonly found in 
rock crystal, for example seal Cat. 326, consists of a cavity 
containing two phases; a gas and a fluid. Inclusions of fine black 
acicular tourmaline crystals may also be present in quartz and were 
identified in amulet Cat. A117. On the other hand, the observation 
of a hollow spherical bubble in Cat. 497 and swirl marks in Cat. 
A143 indicated that both of these seals consist of glass (see below). 


Coated seals of quartz 

Two of the quartz seals appear to have been coated with blue 
material. A turquoise coloured material is retained chiefly in the 
incised inscription and on the edges of seal Cat. 227 (white 
chalcedony), although the coating may have originally covered the 
entire surface (there are traces on the reverse of the seal). XRF 
analysis indicated that the blue colour is derived from copper. Beck 
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(1934, 1935) describes how this effect may be achieved by coating 
the seal stone with a mixture of an alkali and malachite (copper 
carbonate) and then heating to form a blue glaze. Seal Cat. 191 
consists of rock crystal, with traces of what may have originally 
been a continuous coating of a vivid blue transparent glaze, but 
which is now concentrated near the upper edges of the convex base. 
There is no evidence of this material on the face of the seal. 
Analysis by XRF detected copper and cobalt as the most likely 
colouring agents. 


Iron oxide minerals 

HEMATITE 

Hematite is a dark grey to black opaque iron oxide, which has a 
metallic lustre, and takes a good polish. The distinctive cherry red 
streak of this mineral provides a useful test which enables it to be 
distinguished from goethite and black jasper. In some cases 
identification was confirmed by XRD analysis. A single example of 
impure hematite, which has a red-brown colour and streak, was also 
analysed by XRD and shown to consist predominantly of hematite 
in a clay-rich matrix (probably kaolinite). 


GOETHITE 

This hydrated iron oxide may resemble haematite, although it is 
more typically brown to yellow in colour, with a matt lustre (e.g. 
Cat. 207). The yellow brown streak of goethite serves to 
distinguish it from hematite. Identification was supported by XRD. 


MIXED GOETHITE AND HAEMATITE 
Several examples were found of this combination of the two 
minerals (e.g. Cat. 68), which may show a layered structure. 


Garnet 

Garnet is a family name for a group of silicate minerals. Two of the 
seals, Cat. 73 and 41, were analysed by XRD, and tentatively 
identified as almandine, the iron-rich variety. Two additional 
stones, Cat. 51 and 81, which were analysed by XRF, were shown 
to be iron-rich, and are probably also almandine. Garnets of this 
composition are typically red to purple in colour; the distinctive 
absorption spectrum and high refractive index of these stones are 
also characteristic. 


Nephrite 

Nephrite is one of the two principal jade minerals (the other is 
jadeite, but this was not seen here). Nephrite is an amphibole 
mineral, with a chemical composition between tremolite, a hydrated 
calcium magnesium silicate, and actinolite, a hydrated calcium 
magnesium iron silicate. In the darker green material (e.g. Cat. 
456), iron is more abundant than magnesium, whereas the opposite 
is true for the paler material (Webster 1983). Grey (e.g. Cat. 410) 
and brown (e.g. Cat A85) varieties are also common. Nephrite is 
compact, exceptionally tough and relatively hard (H of 6.5) and 
takes a good polish, unlike some jade simulants. Visually, it may 
resemble serpentinite, chlorite and chalcedony. The examples here 
were identified by XRD analysis. 


Saussurite 

One of the seals (Cat. 390) was found by XRD to consist mainly of 
clinozoisite. This mineral is a member of the epidote group and is a 
major constituent of saussurite, a rock which has been widely used 
as a jade simulant. 


Lapis lazuli (lazurite) 

The distinctive blue colour of this material (e.g. Cat. 79) is derived 
from the mineral lazurite, a sodium aluminium silicate containing 
sulphur. It is often impure, other constituents may include calcite, 
hauyne, sodalite and brassy specks of pyrite. Lapis lazuli (lazurite) 
has a pale blue streak, by which it may be distinguished from blue 
glass. Identifications were supported by XRD analysis. 


Serpentinite 

Serpentinite is the name given to rocks composed mainly of 
serpentine minerals, a group of hydrated magnesium silicates. It is 
most commonly green, black, brown or red in colour, and is often 
banded; it is usually opaque but some varieties may be translucent. 
Inclusions of spinel (usually magnetite or chromite) are common, 
for example in Cat. 252. Serpentinite is of rather variable hardness 
(H of 4—6), and has a waxy lustre. The term bowenite has been 
applied to the translucent pale green variety which is a common 
jade simulant, and is harder than most other varieties of 
serpentinite. XRD analysis was used to confirm the identification 
of this material. 


Chlorite 

Chlorite is the name applied to a group of hydrated magnesium iron 
aluminium silicate minerals, which may occur in metamorphic, 
igneous and sedimentary rocks. Shades of green are typical (e.g. 
A36), although brown and black material also occurs. Chlorite can 
be identified by XRD but it is very soft (H of 2-2.5), a feature 
which helps to distinguish it from serpentinite (H of 4—6). 


Talc-chlorite rock 

This compact fine grained black and white speckled metamorphic 
rock (e.g. Cat. 431) is composed of talc, a hydrated magnesium 
silicate, and clinochlore, a magnesium-rich variety of chlorite, 
identified by XRD analysis. 


Amphibolite 

Amphibolite (Cat. 228) is a metamorphic rock which consists of 
amphibole and plagioclase feldspar. These rocks are usually green 
in colour. Identification was supported by the XRD analysis. 


Fine-grained igneous rock 

A very fine grained igneous rock, consisting of a brown 
groundmass with fine white crystals, probably feldspar. 
Examination of the single seal in this material (Cat. 51) using a 
binocular microscope enabled it to be distinguished from the metal 
seals, some of which it resembles. XRD analysis indicated the 
presence of feldspar and quartz. 


Limestone 

A sedimentary rock which consists predominantly of calcite 
(calcium carbonate). The two objects (Cat. 438 and A11) identified 
as consisting of limestone are both very fine grained. Seal Cat. 438 
also contains some quartz. Both seals were analysed by XRD. 


Shell (Aragonite) 
Shell is composed of organic (conchiolin) and inorganic (aragonite) 


materials. It has a layered microstructure, which can be seen in Cat. 


136. Aragonite was identified by XRD. 


Identification of the Materials of the Seals and Amulets 


Metasiltstone 

This fine grained metamorphic rock (Cat. 214) is composed mainly 
of quartz, with some feldspar and chlorite, identified by XRD. The 
grey-green colour is probably derived from the chlorite. 


Ironstone 
A sedimentary rock, consisting of quartz grains in an iron-rich clay 
matrix (e.g. Cat. 418). Identified by XRD. 


Glass 

Glass consists largely of silica, with the addition of metal oxides. It 
lacks the ordered atomic structure of crystalline materials and 
related directional properties, enabling it to be distinguished from 
rock crystal and other gem varieties by simple gemmological tests. 
Of the seals analysed by XRF, Cat. A143, which resembles rock 
crystal, appears to be a potash-lead-silica glass. ‘Crystal’ glasses of 
this type were not generally introduced until the late seventeenth 
century in western Europe although they may have been used 
slightly earlier in Italy and also in China. This type of glass does 
not seem to have been produced in the Islamic world before the 
modern period. A purple seal, Cat. 502, is a lime-silica glass 
coloured by manganese. A group of four cameo glass seals each 
consist of a thick lower layer of translucent purple glass, overlain by 
a thin layer of opaque white glass surmounted by a thin purple layer 
through which the inscription has been cut to reveal the underlying 
white glass. . 


Obsidian 

Two dark brown/black amulets (A8 and A138) have been 
tentatively identified as obsidian, a naturally occurring volcanic 
glass. Chemical analysis by XRF is consistent with this, and the 
results, whilst not conclusive, suggest that these glassy seals are not 
of man-made glass. 


Metal 

With a single exception, all of the metal seals were analysed semi- 
quantitatively by XRF, and the results obtained used to assign the 
seals to the categories set out below. 

Unalloyed copper copper that typically contains less than 
1% of other metals. 

Low tin bronze copper alloyed with a small quantity of 


tin, probably up to 5%. 


Tin bronze an alloy consisting of copper and 
significant amounts of tin, probably in 
excess of 5%. 

Leaded tin bronze an alloy of copper and tin containing 


significant amounts of lead, possibly in 
excess of 1%. 
Silver-copper alloy an alloy of the two metals, in which 


there is usually a higher concentration 


of silver. 

Tron ferrous metal 

Brass an alloy of copper and significant 
amounts of zinc, probably more than 
5%. 

Leaded brass brass containing significant amounts of 


lead, possibly in excess of 1%. 
Low zinc brass copper alloyed with a small amount of 


zinc, probably less than 5%. 
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Leaded low zinc brass low zinc brass containing significant 
amounts of lead, possibly in excess of 
1%. 

Arsenical copper copper alloyed with arsenic, probably in 
excess of 1%. 

Leaded gunmetal an alloy of copper zinc and tin, with 
significant amounts of lead, probably in 


excess of 5%. 
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Methods of Engraving 


Margaret Sax and Nigel Meeks 


Introduction and methods of examination 

The analytical programme reported by Sylvia Humphrey shows 
that varieties of quartz were frequently worked as Arabic and 
Persian seals and amulets; carnelian was particularly popular. 
The semi-precious varieties of quartz are relatively hard (with 
a Mohs’ scale of hardness, H of 7) and difficult to work. They 
require specialised techniques of carving, for example, using 
metal tools together with a lubricant (water or oil) and a fine 
abrasive sand that is harder than quartz, such as emery, an 
impure microcrystalline variety of the mineral corundum (H 
of 9), or diamond (H of 10). Despite their hardness, almost all 
the quartz seals were minutely and precisely engraved with 
an inscription in reverse so that when used for sealing, the 
inscription could be read. 

The fine detail preserved on the carved features of hard 
stone artefacts is ideal for the study of ancient lapidary 
technology. In an earlier investigation of the engraving of 
Chalcolithic to early Iron Age, quartz cylinder seals from 
Mesopotamia and surrounding areas of the Middle East, dating 
from c. 3000 Bc to c. 400 Bc, optical and scanning electron 
microscopy (SEM) were used to examine the intaglios worked 
in their curved sides (Sax et al. 1995). Comparison of the 
morphology of the tool marks of carved features with that of 
experimental standards enabled the use of various tools and 
techniques to be recognised on the seals (Sax et al. 1998). 

The results of examining cylinder seals showed that the 
most significant advance to have been made in Mesopotamian 
lapidary technology was the introduction of engraving wheels 
(Sax et al. 2000). The high speed cutting action created by 
rotary motion at the rim of these disc-shaped tools facilitated 
the working of hard stones, and a marked increase in quartz 
usage occurred with or immediately after the transition to 
a predominantly wheel-based engraving technology. The 
lapidary wheel was first used in Mesopotamia during the 2nd 
millennium Bc, c. 1750—1595, and efficient methods of wheel- 
cutting were established sometime between c. 1400 and the end 
of the reign of Kurigalzu II in 1308. Prior to this, the quartz 
seals were engraved by simple pecking (or flaking) techniques 
using small pointed tools; they were also worked with files and 
drills. The wheels, and most other tools, were metal, copper 
or a copper-based alloy, and usually charged with an emery 
abrasive mix; iron was available as a tool material in the 1st 
millennium sc. In contrast to drills, which may be hand-held, 
for example over a capstone and rotated, the use of wheels is 
dependant on devices similar in function to lathes. The methods 
of wheel-cutting developed in Mesopotamia were probably 
somewhat similar to the traditional methods of seal engraving 
used in Persia, which were documented by Chardin during the 
seventeenth century (Penzer 1927: 273): small copper wheels, 
charged with an emery/corundum mix, were mounted in turn 
on the shaft (or spindle) of a lathe and rotated with a bow. By 


the mid-twentieth century a diamond was set at one end of the 
engraving spindle (Wulff 1966: 38): an apprentice rotated the 
spindle at great speed with a bow whilst the master held the 
gem stone against the rotating diamond, moving the gem stone 
carefully to follow the design. Recent, electrically-driven lathes 
were described by Sinkankas (1984: 228—45). The Mughal 
jeweller's lathe is illustrated and discussed below. 

The opportunity was taken to investigate the engraving of a 
small sample ofthe seals in the present catalogue. Initially, the 
intaglios of twelve seals, covering a wide chronological range 
and various seal materials, were examined for tool marks with 
an optical microscope. Some of the inscriptions were obscured 
by inlays or deposits of wax and ink remaining from previous 
sealing, and six seals, the carved features of which could clearly 
be seen, were selected for more detailed examination by SEM. 
Details of the six seals are given in the Table below. 


Cat.no. Sealno. Date (av) of engraving Material of seal 
Cat.367 1854 4-123 c. 3rd-6th century & 

c. 8th century Sardonyx (quartz) 
Cat. 177 31878.12-2011 c. 8th century Sardonyx (quartz) 
Cat.96 1880-3652 c. 9th century Haematite 
Cat.38 1878 12-2078  c.9thcentury Bronze 
Cat.390 OA4 14256 c. 15th century (orlater) Saussurite 
Cat.492 OA+ 14378 1757-58 Carnelian (quartz) 


In order to avoid any risk of damage to the seals by direct 
observation in the SEM, detailed impressions of the tool marks 
were made with dental silicone moulding material. The moulds 
were then coated in gold suitable for SEM examination. Features 
engraved into the seals protrude upwards on the moulds, 
facilitating observation of their depth, as demonstrated in the 
SEM micrographs in the following section. 


Observations and Interpretations 

Moulds of the sardonyx South Arabian seal, Cat. 367, c. 
third—sixth century Ap (Fig. 1a), are shown in Figs Ib and Ie. 
The eagle (Fig. 1b), engraved into the dome of this cabochon 
seal, comprises numerous linear and curved features; regular 
parallel fine grooves or striations are present along the features. 
It is additionally apparent that the profiles along the moulded 
features are convex, reflecting their concave depth in the seal. 
This set of characteristics is consistent with the use of small 
rotary wheels and an abrasive mix (Sax et al. 1998). Relatively 
thick disc-shaped tools were initially used to block out the body 
of the eagle. Finer details, such as feathers, were then added 
with thinner discs: the moulded convex profiles indicate that the 
tool was c. 2 mm in diameter. A mould of the inscription around 
the edge of the seal is seen in Fig. 1c: on the left-hand side, the 
epigraphic South Arabian letters forming the name Nadim were 
also wheel-cut. 
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Figure 1a-c (a) Sardonyx seal Cat. 367, c. 3rd—6th century ap. (b-c) SEM images of moulds of (b) the eagle and (c) two inscriptions in the seal: the convex profiles 
of the moulded features are consistent with the use of rotary engraving wheels. Scale bars 1 mm 


Figure 2a-c SEM images of a mould of the inscription on sardonyx seal Cat. 177, c. 9th century ap: the minute letters 


were engraved by wheel-cutting. Scale bars (a) 1 mm, (bBc) 0.5 mm 


Details of a later Arabic inscription in the angular style of 
Kufic script are seen on the right-hand side of Fig. 1c. This is 
thought to have been added to the South Arabian seal in about 
the eighth-ninth century. The letters are similar to those of 
the inscription in the sardonyx early Islamic seal Cat. 177 of c. 
ninth-century AD date, a mould of which is shown in Fig. 2a. 
The minute letters of these inscriptions vary in height from c. 
0.6 mm to c. 2 mm. Those highlighted in Figure 2a are seen at 
higher magnifications in Figures 2b and 2c; in these oblique 
views of the mould, convex profiles are seen along the features, 
consistent with wheel-cutting. In Figure 2b, the ha’ of Allah 
was worked by six or more cuts of a wheel. 

Seal Cat. 96 (Fig. 3a) is also of c. ninth-century Ap date but 
composed of hematite (H of 5—6), a mineral softer than quartz. 
Moulding demonstrated that the angular inscription was also 
wheel-cut: the star (Fig. 3b) was formed by several cuts ofa 
wheel. 

In contrast, evidence was found for the use non-rotary 
engraving tools on the early Islamic bronze seal Cat. 38, c. ninth 
century AD (Fig. 4a). A mould of the letter dal of Ahmad (Fig. 
4b) has features with angular profiles. The V-shaped profile 
at the left-hand side of the linear feature, across the bottom 
of the image, is consistent with the use of a thin flat chisel 
with an arrow-shaped point for marking this end. A second 
engraving tool with a more rounded edge was pushed obliquely 


towards the mark, cutting away the bronze to create the linear 
component of this letter. The irregular grooves along the feature 
were made by imperfections on the cutting edge of a hard metal 
tool (the pitting apparent on the seal surface is due to corrosion). 
Hardened iron or steel tools would have been necessary, and 

are still used for engraving softer metals such as bronze (Wulff 
1966: 35, fig. 3a 37; Untracht 1982: 289—92). 

The green seal Cat. 390 is of intermediate c. fifteenth 
century or slightly later date (Fig. 5a) and probably from Iran 
or Central Asia. Jade imitators were popular as seal materials 
at this time and the seal is composed of saussurite (H of 6-7), a 
rock of about the same hardness as quartz. The moulded details 
of the linear and curved features of the inscription and central 
knot pattern (Fig. 5b) reflect the overall shallow depth of the 
intaglio. Nevertheless, the profiles along the moulded features 
are slightly convex, and regular grooves are present along 
their surfaces. These characteristics are consistent with wheel- 
cutting. The curvature of a short feature on the left-hand side of 
the knot pattern (Fig. 5b) at the join of two linear components 
indicates the use of a wheel c. 10 mm in diameter. The use of 
relatively large diameter wheels offers the benefit of faster rim 
speeds for a given rotational speed of the shaft: the linear speed 
at the rim is proportional to the diameter of the tool. Moreover, 
they can be expected to produce shallow features, resembling 
those engraved in the cursive style of this seal of intermediate 


Figure 3a,b (a) Haematite seal Cat. 96, c. 9th century ap. (b) SEM image of a 
mould of a star, engraved using several cuts of a rotary wheel. Scale bar 0.5 mm 
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Figure 4a,b (a) Bronze seal Cat. 38, c. 9th century ap. (b) SEM image of the 
moulded details of the inscription: the angular profiles were worked with non- 
rotary tools. Scale bar 0.5 mm 


Figure 5ab (a) Saussurite seal Cat. 390, c. 15th century ap (b) SEM image of a mould of the inscription and 
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Figure 6a Carnelian seal Cat. 452, av 1757-8 


central knot pattern: the engraved features have shallow depths, suggesting the use of a relatively large 


engraving wheel, c. 10 mm in diameter. Scale bar 2.5 mm 


Figure 6b-d (a) Carnelian seal Cat. 452, av 1757-8. (b-d) SEM images of a mould of the cursive inscription, engraved with wheels in a range of shapes and sizes. 
Scale bars (b) 2.5 mm, (c-d) 0.5 mm 


date. The diverging grooves at the curved ends of some letters 
suggest that these may have been finished with hand-held tools. 

An example ofthe more detailed, later cursive style of 
engraving is given by the dated, Ap 1757—8 Persian carnelian 
seal Cat. 452 (Fig. 6a). In contrast to the shallow depth of the 
intaglio in the saussurite seal above (Fig. 5b), the features 
forming the inscription and background of floral scrolls in 
the carnelian seal vary in shape and depth (Fig. 6b and 6c). 
Moulding demonstrated that the intaglio was finely engraved 
with rotary wheels in an extensive range of shapes and sizes. 
For instance, a tool with a spherical working surface c. | mm in 
diameter, similar to a modern burr, was employed for working 
flowers (Fig. 6d). 

The intricate designs of the later cursive style of engraving, 
found on Safavid and Mughal seals from the 16th—18th centuries 
and later, are likely to have been executed using bow-driven 
jeweller's lathes of similar design to the one illustrated in the 
decorative border of an album made for the Mughal emperor 
Jahangir, c. 1620, and reproduced in Fig. 7. A minute wheel is 
barely discernable (on the right hand side of the image), attached 
to the end of a spindle, which is mounted horizontally between 
three upright bearings. With the string or thong of the bow 
wound around the spindle, the jeweller holds the bow in his right 
hand, working it backwards and forwards to rotate the wheel, 
probably in reciprocal motion. In his left hand, the jeweller 
holds the gemstone against the rotating wheel. An abrasive 
mix for use with the wheel was probably kept in the elegant pot 
illustrated nearby. 

The design ofthe lathe (Fig. 7) is particularly interesting. 
The lathe is set on a low wooden table and the jeweller sits on 
a low stool with a broad square seat and elaborately-turned 
legs. The jeweller tucks his feet into his body. The use of low 
rigid furniture in traditional lapidary workshops in India is 
unusual. A pencil and ink drawing by John Lockwood Kipling 
of a lapidary in 1870 at Agra (which was reproduced by kind 


permission of the Victoria and Albert Museum, London, by Sax 
et al. 2007) and textual evidence (Chandra 1939 and references 
therein) show that it was customary during the nineteenth and 
twentieth centuries in India to use bow-driven lapidary lathes 
on the ground. Craftsmen operated these lathes with both hands 
and steadied the base with one foot. 

In documenting the traditional crafts of Persia during the 
mid-twentieth century, Wulff (1966:39) noted that the bow 
lathes of the turquoise cutters were set on benches, rather than 
the ground. This suggests that the design of the jeweller’s 
lathe at the Mughal court may have been influenced by that 
of Persian lathes. Furthermore, during the decline of Safavid 
rule, noticeably in the 17th century, Persian artisans flowed to 
the East (Akbarnia and Leoni 2010: 32). It was inevitable that 
some Indian craftsmen picked up techniques from their Persian 
colleagues. The evidence presented by Skelton (1972) and 
Melikian-Chirvani (1999) showed that the lapidary expertise 
developed to work jade in Mughal India during the reign of 
Jahangir (1605-27) owed much to the Persian tradition. Also, 
the bowl on the right of the picture (Fig. 7) has the distinctive 
silhouette of bowls from the Khurasan region of eastern Iran. 

Bow-driven lapidary lathes date from at least Hellenistic 
times (Charleston 1964), and have remained in use in the Middle 
East with few additional refinements if any until recent times. 
In contrast, the designs of lapidary lathes developed further in 
China and Europe. In China, lathes were mounted on upright 
wooden benches and treadle driven in reciprocal motion from at 
least the seventeenth century (E-Tu Zen Sun and Shiou-Chuan 
Sun 1966: 306; Sax et al. 2007b). Treadle-driven lathes were 
apparently first used in European lapidary workshops during 
the sixteenth century; by coupling these treadles to a crank 
and a flywheel, the spindle was rotated in one direction only 
(Charleston 1964). In both China and Europe, the lapidary's task 
was simplified by freeing both his hands to control the work 
more effectively. 


Arabic and Persian Seals and Amulets in the British Museum | 187 


Sax and Meeks 


Figure 7 Miniature painting of a jeweller using a lathe to engrave a gemstone. The painting is from the border of an album made for the Mughal emperor Jahangir, 
c. 1620, and reproduced by kind permission of Naprstek Museum of Asian, African and American Cultures, Prague, Czech Republic 


Concluding remarks 

The results of examining a small selection of Arabic and 
Persian seals indicate that traditional non-rotary metal-working 
techniques were employed to engrave a bronze seal of early 
Islamic date. In contrast, lathe-mounted rotary wheels were 
used for working the intaglios of stone seals during the early, 
intermediate and late Islamic periods. It is apparent that the 
particularly fine detail of the later cursive style of engraving 
was achieved with an exceptional range of wheels in various 
sizes and shapes. A miniature painting in an album made for the 
Mughal emperor Jahangir, c. 1620, suggests that the exacting 
process of working these elaborate designs was aided by the 
design of the lathe, which was probably Persian. In contrast 

to traditional Indian lathes used on the ground, the Mughal 
period lathe was firmly set on a low table, allowing the lapidary 
additional stability with greater flexibility for engraving. 
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Concordances 


Concordance of Cat.no. | BMreg.no. Cat.no. | BMreg.no. Cat.no. | BMreg.no. 
45 1921 2-20 27 100 1878 12-20 147 155 1866 12-29 120 
catalogue 46 1866 12-29 124 101 1878 12-20 105 156 1878 12-20 213 
numbers and 47 1878 12-20 143 102 1878 12-20 166 157 1866 12-29 116 
X 48 OA+ 14357 103 OA+ 11462 158 OA+ 14322 
British Museum 49 1893 4-26 161 104 1878 12-20 265 159 1866 12-29 105 
registration 50 1878 12-20 261 105 OA+ 14348 160 1878 12-20 16 
51 OA+ 14306 106 1880-3649 161 1878 12-20 203 
numbers: seals 52 1866 12-29 119 107 1878 12-20 267 162 1878 12-20 186 
53 1878 12-20 218 108 1878 12-20 209 163 1878 12-20 179 
54 1878 12-20 217 109 1878 12-20 17 164 OA+ 14311 
Cat.no. | BMreg.no. 55 1878 12-20 215 110 OA+ 14276 165 1880-3650 
1 OA+ 1893 11-111 56 OA+ 14289 11 OA+ 14269 166 1878 12-20 227 
2 CM 1999 2-5 1 57 1878 12-20 12 112 OA+ 14291 167 1878 12-20 101 
3 OA+ 1861 6-28 35 58 1841 7-26 295 113 1878 12-20 196 168 1878 12-20 109 
4 1861 6-28 36 59 1866 12-29 123 114 OA+ 14372 169 OA+ 14252 
5 CM 19846-126 60 1878 12-20 128 115 1878 12-20 85 170 OA+ 7451 
6 CM 19846-12 4 61 1880-3666 116 1878 12-2091 171 20018-61 
7 CM 19846-12 5 62 1880-3667 17 1878 12-2082 172 20018-62 
8 2007 6001 10680 63 1878 12-20 181 118 1866 12-29 133 173 OA+ 14376 
9 CM 1922 9-8 1 64 OA4 14345 119 1878 12-20 173 174 1878 12-20 137 
10 CM 1983 9-17 2 65 OA+ 7453 120 1880-3665 175 1853 3-287 
1 1998 4-36 1 66 1878 12-20 123 121 1878 12-20 202 176 1866 12-29 106 
12 OR 5289 67 1880-3643 122 OA+ 11463 177 1878 12-20 11 
13 20008-411 68 1866 12-29 118 123 1878 12-20 177 178 1866 12-29 122 
14 1983 9-173 69 1878 12-20 132 124 1878 12-2081 179 18533-28 11 
15 19839-17 1 70 1878 12-20 111 125 1878 12-20 288 180 OA+ 13507 
16 OR 5290 71 1853 3-28 13 126 1878 12-20 263 181 OA+ 14362 
17 1970 10-16 1 72 1878 12-2094 127 1878 12-20 13 182 OA+ 14346 
18 1983 9-17 4 73 1880- 3641 128 OA4 14253 183 OA+ 7437 
19 201020-19 1 74 1893 4-26 162 129 OA+ 14295 184 1866 12-29 130 
20 1983 9-17 5 75 1878 12-20 212 130 OA4 14363 185 1880-3651 
21 19839-176 76 OA+ 14297 131 OA+ 13514 186 1878 12-20 278 
22 1983 9-17 11 77 1878 12-20 124 132 OA+ 14371 187 1878 12-20 199 
23 1983 9-17 7 78 1878 12-20 188 133 OA+ 14343 188 1878 12-20 15 
24 1983 9-17 8 79 1853 3-28 21 134 OA+ 14250 189 1878 12-20 195 
25 1983 9-175 80 OA+ 14337 135 1878 12-20 69 190 OA+ 14251 
26 OR 5288 81 1878 12-20 131 136 1878 12-20 228 191 1853 3-289 
27 1983 9-17 14 82 1853 3-28 14 137 1878 12-20 138 192 1866 12-29 111 
28 1983 9-179 83 1878 12-20 134 138 1861 12-2115 193 1878 12-2089 
29 1983 9-17 10 84 1878 12-20 216 139 1893 4-26 165 194 1878 12-20 107 
30 1983 9-17 12 85 1893 4-26 160 140 1893 4-26 168 195 OA+ 14374 
31 1983 9-17 13 86 20018-63 141 OA+ 14277 196 1878 12-20 14 
32 1878 12-20 224 87 1878 12-20 120 142 1943 10-95 197 1878 12-20 197 
33 1878 12-20 268 88 1878 12-20 102 143 OA+ 14347 198 1878 12-20 193 
34 1943 10-99 89 1878 12-2084 144 1878 12-20 210 199 Marsden 6 
35 OA+ 14271 90 1878 12-20 262 145 1878 12-20 264 200 1878 12-20 106 
36 OA+ 13485 91 1861 12-219 146 1878 12-20 98 201 2003 10-211 
37 1878 12-20 206 92 1878 12-20 266 147 1878 12-20 96 202 Marsden 12 
38 1878 12-20 78 93 1878 12-20 19 148 1878 12-20 153 203 1880-3644 
39 1878 12-2075 94 1880-3663 149 Marsden 13 204 1853 3-28 10 
40 1878 12-20211 95 1878 12-20 295 150 OA+ 14293 205 1861 12-2118 
4 1853 3-28 15 96 1880-3652 151 1880-3653 206 1878 12-20 104 
42 1866 12-29 115 97 1943 10-9 12 152 1841 7-26 296 207 1878 12-20 100 
43 1880-3659 98 1878 12-20 170 153 OA+ 13484 208 1878 12-20 79 
44 OA+ 11465 99 1878 12-20 93 154 OA+ 14316 209 1878 12-20 163 
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Porter 


Cat.no. | BMreg.no. Cat.no. | BMreg.no. Cat.no. | BMreg.no. Cat.no. | BMreg.no. 
210 Marsden 4 275 OA+ 14284 340 1866 12-2991 405 1878 12-20 247 
211 1878 12-20 99 276 1878 12-20 208 341 1866 12-29 100 406 1866 12-29 127 
212 OA+ 14313 277 1880-3645 342 1853 3-288 407 1853 3-28 31 
213 OA+ 13493 278 1878 12-20 198 343 1878 12-20 225 408 1878 12-20 258 
214 OA+ 14330 279 1878 12-20 150 344 OA+ 14308 409 1878 12-20 300 
215 OA+ 13509 280 OA+ 14310 345 OA+ 14314 410 1878 12-20 299 
216 1878 12-20 175 281 1853 3-286 346 1878 12-20 220 411 1878 12-20 274 
217 78 12-20 200 282 1880-3654 347 OA+ 14288 412 1866 12-29 86 
218 1866 12-29 110 283 1878 12-20 174 348 1878 12-20 219 413 1878 12-20 21 
219 OA+ 14331 284 1878 12-20 154 349 1878 12-20 162 414 1866 12-29 83 
220 OA+ 11470 285 Marsden 2 350 1878 12-20 161 415 1878 12-20 276 
221 1878 12-20 164 286 OA+ 14373 351 OA+ 14292 416 1878 12-20 240 
222 1878 12-20 133 287 1878 12-20 306 352 1878 12-20 159 417 1866 12-29 108 
223 1878 12-20 172 288 1880-3636 353 1878 12-20 160 418 OA+ 14303 
224 1878 12-20 222 289 OA+ 14279 354 1878 12-20 191 419 1878 12-20 283 
225 OA+ 14349 290 OA+ 14290 355 OA+ 7448 420 1878 12-20 257 
226 1878 12-20 296 291 OA+ 14351 356 1866 12-29 112 421 OA+ 14377 
227 1878 12-20 64 292 OA+ 14323 357 1866 12-29 99 422 1866 12-29 109 
228 1878 12-20 121 293 1866 12-29 81 358 1880-3635 423 1866 12-29 82 
229 OA+ 13491 294 1943 10-9 1 359 OA+ 14254 424 1878 12-20 308 
230 1878 12-20 226 295 1878 12-20 139 360 1893 7-15 11 425 1866 12-29 125 
231 1878 12-20 18 296 2007 60-01 14426 361 OA+ 14254 426 1866 12-29 104 
232 P&E 1875 12-11 1 297 1878 12-20 155 362 OA+ 14352 427 1878 12-20 286 
233 1878 12-20 130 298 OA+ 14309 363 1878 12-2095 428 1878 12-20 302 
234 1878 12-20 115 299 1878 12-20 73 364 1880-3563 429 1878 12-20 301 
235 OA+ 14329 300 1878 12-20 190 365 1878 12-20 305 430 1866 12-29 131 
236 1878 12-20 171 301 1878 12-20 189 366 1930 10-14 1 431 OA+ 14272 
237 1878 12-20 117 302 OA+ 14350 367 1854 4-123 432 OA+ 14281 
238 1878 12-20 116 303 OA+ 13497 368 1878 12-20 149 433 OA+ 14274 
239 1878 12-20 145 304 OA+ 13494 369 1878 12-20 249 434 1866 12-29 107 
240 1878 12-20 142 305 1878 12-20 146 370 1880-3639 435 1878 12-20 236 
241 1878 12-20 144 306 1878 12-20 126 371 1893 4-26 167 436 Sloane 19 

242 1880-3669 307 1880- 3647 372 1878 12-20 184 437 OA+ 14375 

243 1878 12-20 118 308 OA+ 11467 373 1878 12-20 183 438 1893 4-26 174 
244 1838 9-83 309 1878 12-20 90 374 1921 2-20 26 439 1878 12-20 271 
245 1878 12-20 194 310 OA+ 14369 375 1878 12-20 275 440 1878 12-20 20 
246 1853 3-28 12 311 OA+ 14283 376 1878 12-20 232 441 OA+ 1337 

247 OA+ 14315 312 1878 12-20 135 377 1880- 3638 442 OA+ 14273 
248 1853 3-28 16 313 1943 10-93 378 1878 12-20 230 443 Sloane 23 

249 1878 12-20 176 314 1880-3642 379 OA+ 14265 444 1878 12-20 245 
250 OA+ 14364 315 1878 12-20 156 380 1878 12-20 231 445 OA+ 14264 

251 OA+ 14360 316 Marsden 5 381 1880-3656 446 OA+ 14239 
252 1866 12-29 135 317 1878 12-20 250 382 1878 12-20 229 447 1992 1-28 10 
253 1878 12-20 113 318 1878 12-20 178 383 OA+ 14267 448 1992 1-28 35 
254 1878 12-20 112 319 OA+ 11464 384 OA+ 14299 449 1992 1-28 24 
255 OA+ 14338 320 1878 12-20 168 385 OA+ 14258 450 1889 7-6 76 
256 OA+ 11471 321 OA+ 11472 386 OA+ 14259 451 1866 12-29 103 
257 1878 12-20 103 322 OA+ 14370 387 OA+ 14285 452 OA+ 14378 
258 OA+ 14327 323 Marsden 3 388 1878 12-20 233 453 OA+ 14262 
259 OA+ 14326 324 OA+ 14367 389 OA+ 14266 454 OA+ 14305 
260 1943 10-9 4 325 1838 9-8 4 390 OA+ 14256 455 1878 12-20 280 
261 OA+ 11466 326 1943 10-9 13 391 1878 12-20 238 456 1853 3-28 37 
262 1878 12-20 80 327 1892 3-28 94 392 1878 12-20 248 457 1878 12-20 253 
263 1878 12-20 86 328 1878 12-20 72 393 1872 6-4 973 458 1866 12-29 87 
264 1878 12-20 92 329 1838 9-82 394 1878 12-20 237 459 1866 12-29 92 
265 OA+ 14336 330 1878 12-20 214 395 1878 12-20 282 460 OA« 14255 
266 1878 12-20 74 331 1878 12-20 83 396 1878 12-20 241 461 1943 10-9 14 
267 1878 12-20 192 332 1878 12-20 221 397 1878 12-20 259 462 1866 12-29 126 
268 OA+ 13506 333 1878 12-20 125 398 1878 12-20 235 463 1985 7-13 46 
269 1878 12-20 108 334 1878 12-20 122 399 1878 12-20 244 464 1878 12-20 284 
270 1878 12-20 287 335 OA+ 14312 400 1878 12-20 243 465 1893 4-26 169 
271 1878 12-20 141 336 1878 12-20 165 401 1878 12-20 234 466 1866 12-29 95 
272 1878 12-20 180 337 OA« 14335 402 1878 12-20 279 467 1878 12-20 256 
273 1880 3664 338 OA+ 14321 403 1878 12-20 260 468 1878 12-20 246 
274 1878 12-20 114 339 OA+ 14381 404 1866 12-29 128 469 1985 7-13 48 
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Cat.no. | BMreg.no. Cat.no. | BMreg.no. Cat.no. | BMreg.no. 
470 1878 12-20 239 525 1992 1-283 580 1903 11-25 10 
471 1866 12-29 94 526 1992 1-28 29 581 OA+ 14300 
472 1949 10-13 1 527 1992 1-28 5 582 OA+ 14379 
473 1989 3-13 1 528 19948-54 583 1853 3-28 17 
474 19948-5 7 529 1992 1-28 17 584 1853 3-28 46 
475 1878 12-20 273 530 1992 1-288 585 1853 3-28 52 
476 1878 12-20 291 531 1992 1-28 12 586 1853 3-28 19 
477 1878 12-20 303 532 1992 1-28 27 587 1853 3-28 33 
478 1878 12-20 24 533 1992 1-28 30 588 1853 3-28 26 
479 1893 4-26 170 534 1992 1-282 589 OA+ 14304 
480 1878 12-20 290 535 1992 1-28 36 590 1853 3-28 63 
481 1878 12-20 289 536 1992 1-28 16 591 1853 3-28 32 
482 19948-58 537 1992 1-28 20 592 1853 3-28 34 
483 1878 12-20 270 538 1992 1-28 26 593 1853 3-28 25 
484 1878 12-20 285 539 1992 1-28 14 594 1853 3-28 72 
485 1878 12-20 22 540 1992 1-286 595 1853 3-28 38 
486 1878 12-20 25 541 1992 1-28 34 596 1853 3-28 55 
487 1878 12-20 255 542 1992 1-28 13 597 1853 3-28 23 
488 1878 12-20 272 543 1992 1-28 22 598 1853 3-28 61 
489 1878 12-20 269 544 1992 1-28 15 599 1853 3-28 28 
490 1878 12-20 294 545 1992 1-28 25 600 1853 3-28 59 
491 1878 12-20 297 546 1992 1-289 601 1853 3-28 39 
492 19948-5 14 547 1992 1-284 602 1853 3-28 41 
493 1878 12-20 251 548 1992 1-28 18 603 1853 3-28 35 
494 1861 6-28 31 549 1992 1-28 1 604 1903 11-16 11 
495 1893 4-26 171 550 1992 1-28 11 605 1853 3-28 40 
496 1878 12-20 254 551 1992 1-28 23 606 1853 3-28 50 
497 OA+ 14275 552 1992 1-28 21 607 1853 3-28 66 
498 1936 3-192 553 19948-5 11 608 1853 3-28 60 
499 1878 12-20 304 554 19948-59 609 1853 3-28 18 
500 1878 12-20 298 555 1992 1-28 32 610 1853 3-28 69 
501 1893 4-26 172 556 1992 1-28 19 611 1853 3-28 67 
502 1893 4-26 173 557 1992 1-28 7 612 1853 3-28 29 
503 1992 1-28 38 558 1992 1-28 28 613 1853 3-28 27 
504 19948-56 559 1992 1-28 31 614 1853 3-28 30 
505 1994 8-5 17 560 1903 11-25 11 615 1893 4-26 163 
506 1994 8-5 5 561 1903 11-255 616 1893 4-26 175 
507 19948-5 15 562 1889 10-182 617 1853 3-28 47 
508 1994 8-53 563 1853 3-28 44 618 1853 3-28 65 
509 1866 12-29 88 564 1853 3-28 51 619 1903 11-16 12 
510 1878 12-20 281 565 1853 3-28 58 620 OA+ 14286 
511 1866 12-29 93 566 1903 11-256 621 OA+ 14263 
512 1878 12-20 242 567 1903 11-253 622 1903 11-255 
513 1878 12-20 252 568 1903 11-252 623 1903 11-25 4 
514 1994 8-5 13 569 1853 3-28 24 624 1970 3-9 1 
515 1992 1-28 39 570 1903 11-259 625 OA+ 1340 
516 OA+ 14241 571 1893 4-25 176 626 1996 3-25 1 
517 1878 12-20 277 572 1903 11-258 627 1992 6-26 1 
518 1880-3640 573 1853 3-28 56 628 OA+ 13941 
519 1866 12-29 89 574 1853 3-28 57 629 1892 2-16 24 
520 OA+ 14257 575 1903 11-25 12 630 OA+ 13941 
521 1878 12-20 26 576 1893 7-26 177 631 1994 8-5 20 
522 1866 12-29 102 577 1853 3-28 68 632 OA+ 14380 
523 1992 1-28 33 578 1853 3-28 57 633 1994 8-5 18 
524 1992 1-28 37 579 1853 3-28 42 634 1994 8-5 19 
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Porter 


Concordance of Cat.no. | BMreg.no. Cat.no. | BMreg.no. 
A51 1878 12-20 45 A111 1878 12-209 
catalogue A52 1878 12-20 44 A112 1903 11-16 10 
numbers and A53 1878 12-20 47 A113 1866 12-29 101 
mE A54 1878 12-20 48 A114 Sloane 5 
British Museum A55 1878 12-20 42 A115 18436-92 
registration A56 1878 12-2039 A116 1989 3-111 
A57 1866 12-29 114 A117 1903 11-109 
numbers: amulets 453 Sloane 12 A118 1878 12-2068 
A59 Sloane18 A119 1891 4-18 42 
Cat.no. | BMreg.no. A60 1878 12-20 51 A120 1893 2-5 107 
Al 1867 12-19 1 A61 OA« 14317 A121 1893 2-596 
A2 18932-5 110 A62 1878 12-20 36 A122 1893 2-5 106 
A3 1943 10-97 A63 1878 12-2031 A123 1893 2-5 101 
A4 1878 12-205 A64 1866 12-29 90 A124 18932-152 
A5 OA+ 11430 A65 18533-283 A125 18932-153 
A6 OA4 11451 A66 1878 12-206 A126 OA+ 13423 
A7 1878 12-20 40 A67 1878 12-2034 A127 1893 2-15 1 
A8 1837 4-13 132 A68 1866 12-29 97 A128 19948-5 2 
A9 2003 10-212 A69 1866 12-29 96 A129 19948-5 1 
A10 18616-2834 A70 1878 12-20 27 A130 OA« 14339 
AT OA+ 13499 A71 1878 12-20 1 A131 OA+ 14341 
A12 1893 2-5 109 A72 1880-3655 A132 1887 1-151 
A13 1894 5-20 12 A73 1878 12-202 A133 18819-99 
A14 Sloane 9 A74 1866 12-29 98 A134 18819-9 10 
A15 Sloane 6 A75 OA+ 1422 A135 C&M 1917 5-4 
A16 Sloane 8 A76 1878 12-20 7 A136 1883 10-31 19 
A17 Sloane 3 A77 1878 12-204 A137 OA« 11435 
A18 Sloane 14 A78 Sloane 1 A138 1893 4-26 166 
A19 Sloane 7 A79 1890 11-106 A139 Marsden 7 
A20 OA+ 1366 A80 1890 11-107 A140 1867 7-97 
A21 1943 10-9 11 A81 1843 6-9 23 A141 OA+ 14368 
A22 Sloane 21 A82 1920 81, OA+ 7431 A142 1943 10-98 
A23 OA+ 13932 A83 18533-282 A143 1853 3-28 73 
A24 1890 11-105 A84 Sloane 13 A144 1874 8-5 62 
A25 1878 12-20 38 A85 1893 2-5 108 A145 1853 3-28 4 
A26 1866 12-29 84 A86 Sloane 15 A146 Marsden 8 
A27 1853 3-28 1 A87 OA+ 11434 A147 OA+ 14238 
A28 Sloane 10 A88 OA« 1364 A148 1863 10-13 18 
A29 OA+ 11450 A89 18819-911 A149 OA+ 14278 
A30 1878 12-208 A90 OA+ 7452 A150 1874 5-12 
A31 Sloane 17 A91 OA+ 7435 A151 1861 12-213 
A32 1883 12-111 A92 C&M 18698-31 A152 1861 12-21 19 
A33 OA+ 1334 ^93 C&M 1875 6-6 28 A153 OA+ 14168 
A34 1923 2-31 A94 C&M OR 0230 A154 OA+ 14342 
A35 1890 11-104 A95 C&M OR 0229 A155 OA+ 13496 
A36 1878 12-2035 A96 C&M 1877 7-6 134 A156 Marsden 10 
A37 1878 12-20 33 A97 C&M 1921 10-14 52 A157 OA+ 13505 
A38 1878 12-20 32 A98 C&M 1921 10-14 55 A158 1819 7-96 
A39 OA« 11433 A99 C&M OR 0231 A159 1878 12-20 127 
A40 1987 11-192 A100 C&M 849 11-21 359 A160 Marsden 1 
A41 1878 12-20 10 A101 C&M OR 0232 A161 OA+ 14325 
A42 1878 12-203 A102 C&M 1921 10-14 56 A162 1883 10-31 17 
A43 1878 12-20 37 A103 C&M 1849 11-21358| | A163 1883 10-31 16 
A44 1878 12-20 43 A104 C&M 1875 5-2 155 A164 1878 12-20 28 
A45 1878 12-20 41 A105 1994 9-15 888 A165 1878 12-20 29 
A46 Sloane 11 A106 1866 12-29 85 A166 1853 3-28 89 
A47 1943 10-9 10 A107 1872 5-24 16 A167 OA+ 7436 
A48 Marsden 9 A108 1880-3637 A168 C&M 1991 7-27 4 
A49 1866 12-29 113 A109 1994 8-5 12 A169 OA+ 13500 
A50 1878 12-20 46 A110 Sloane 4 A170 1921 5-111 
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Concordances 


Concordance of Museum reg. no. Cat. no. Museum reg. no. Cat. no. Museum reg. no. Cat. no. 
British Museum 1853 3-28 42 579 1866 12-29 111 192 1878 12-20 222 224 
e . 1853 3-28 44 563 1866 12-29 112 356 1878 12-20 227 166 
registration - 
: 1853 3-28 46 584 1866 12-29 113 A49 1878 12-20 242 512 
numbers with 1853 3-28 47 617 1866 12-29 114 A57 1878 12-20 250 317 
catalogue 1853 3-28 50 606 1866 12-29 115 42 1878 12-20 267 107 
numbers 1853 3-28 51 564 1866 12-29 116 157 1878 12-20 271 439 
1853 3-28 52 585 1866 12-29 118 68 1878 12-20 275 375 
Museum reg. no. Cat. no. 1853 3-28 55 596 1866 12-29 119 52 1878 12-20 287 270 
1878 12-20 218 53 1853 3-28 56 573 1866 12-29 120 155 1878 12-20 288 125 
1819 7-96 A158 1853 3-28 57 574 1866 12-29 122 178 1878 12-20 294 490 
1837 4-13 132 A8 1853 3-28 57 578 1866 12-29 123 59 1878 12-20 296 226 
18389-82 329 1853 3-28 58 565 1866 12-29 124 46 1878 12-20 47 A53 
18389-83 244 1853 3-28 59 600 1866 12-29 125 425 1878 12-20 48 A54 
18389-84 325 18533-286 281 1866 12-29 126 462 1878 12-2064 227 
1841 7-26 295 58 1853 3-28 60 608 1866 12-29 127 406 1878 12-20 73 299 
1841 7-26 296 152 1853 3-28 61 598 1866 12-29 128 404 1878 12-20 98 146 
18436-92 A115 1853 3-28 63 590 1866 12-29 130 184 1878 12-20 1 A71 
1843 6-9 23 A81 1853 3-28 65 618 1866 12-29 131 430 1878 12-20 10 A41 
1853 3-28 16 248 1853 3-28 66 607 1866 12-29 133 118 1878 12-20 100 207 
1853 3-28 21 79 1853 3-2867 611 1866 12-29 135 252 1878 12-20 102 88 
1853 3-28 1 A27 1853 3-28 68 577 1866 12-29 82 423 1878 12-20 103 257 
1853 3-28 10 204 1853 3-28 69 610 1866 12-29 83 414 1878 12-20 104 206 
1853 3-28 11 179 1853 3-287 175 1866 12-29 84 A26 1878 12-20 105 101 
1853 3-28 12 246 1853 3-28 72 594 1866 12-29 85 A106 1878 12-20 106 200 
1853 3-28 13 71 1853 3-28 73 A143 1866 12-29 86 412 1878 12-20 107 194 
1853 3-28 14 82 1853 3-288 342 1866 12-29 87 458 1878 12-20 108 269 
1853 3-28 15 41 1853 3-28 89 A166 1866 12-29 88 509 1878 12-20 11 177 
1853 3-28 17 583 1853 3-289 191 1866 12-29 89 519 1878 12-20 111 70 
1853 3-28 18 609 1854 4-123 367 1866 12-29 90 ^64 1878 12-20 112 254 
1853 3-28 19 586 1861 12-21 15 138 1866 12-29 91 340 1878 12-20 113 253 
18533-282 A83 1861 12-2118 205 1866 12-29 93 511 1878 12-20 114 274 
1853 3-28 23 597 1861 12-2119 A152 1866 12-29 94 471 1878 12-20 115 234 
1853 3-28 24 569 1861 12-213 A151 1866 12-29 95 466 1878 12-20 116 238 
1853 3-28 25 593 1861 12-219 91 1866 12-29 96 ^69 1878 12-20 117 237 
1853 3-28 26 588 1861 6-28 31 494 1866 12-29 97 A68 1878 12-20 118 243 
1853 3-28 27 613 1861 6-28 34 A10 1866 12-29 98 A74 1878 12-20 12 57 
1853 3-28 28 599 1861 6-28 36 4 1866 12-2999 357 1878 12-20 120 87 
1853 3-28 29 612 1863 10-13 18 A148 1867 12-191 Al 1878 12-20 121 228 
18533-283 A65 1866 12-29 81 293 1867 7-97 A140 1878 12-20 122 334 
1853 3-28 30 614 1866 12-29 92 459 1872 5-24 16 A107 1878 12-20 123 66 
18533-2831 407 1866 12-29 100 341 1872 6-4973 393 1878 12-20 124 77 
1853 3-28 32 591 1866 12-29 101 A113 18745-12 A150 1878 12-20 126 306 
1853 3-28 33 587 1866 12-29 102 522 18748-562 A144 1878 12-20 127 A159 
1853 3-28 34 592 1866 12-29 103 451 1878 12-20 125 333 1878 12-20 128 60 
1853 3-28 35 603 1866 12-29 104 426 1878 12-20 302 428 1878 12-20 13 127 
1853 3-28 37 456 1866 12-29 105 159 1878 12-20 308 424 1878 12-20 130 233 
1853 3-28 38 595 1866 12-29 106 176 1878 12-20 101 167 1878 12-20 131 81 
1853 3-28 39 601 1866 12-29 107 434 1878 12-20 109 168 1878 12-20 132 69 
1853 3-28 4 A145 1866 12-29 108 417 1878 12-20 209 108 1878 12-20 133 222 
1853 3-28 40 605 1866 12-29 109 422 1878 12-20 212 75 1878 12-20 134 83 
1853 3-28 41 602 1866 12-29 110 218 1878 12-20 215 55 1878 12-20 135 312 
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Museum reg. no. Cat. no. Museum reg. no. Cat. no. Museum reg. no. Cat. no. Museum reg. no. Cat. no. 
1878 12-20 137 174 1878 12-20 193 198 1878 12-20 252 513 1878 12-20 32 A38 
1878 12-20 138 137 1878 12-20 194 245 1878 12-20 253 457 1878 12-20 33 A37 
1878 12-20 139 295 1878 12-20 195 189 1878 12-20 254 496 1878 12-20 34 A67 
1878 12-20 14 196 1878 12-20 196 113 1878 12-20 255 487 1878 12-20 35 A36 
1878 12-20 141 271 1878 12-20 197 197 1878 12-20 256 467 1878 12-20 36 A62 
1878 12-20 142 240 1878 12-20 198 278 1878 12-20 257 420 1878 12-20 37 A43 
1878 12-20 143 47 1878 12-20 199 187 1878 12-20 258 408 1878 12-20 38 A25 
1878 12-20 144 241 1878 12-202 A73 1878 12-20 259 397 1878 12-20 39 A56 
1878 12-20 145 239 1878 12-20 20 440 1878 12-20 26 521 1878 12-204 A77 
1878 12-20 146 305 1878 12-20 202 121 1878 12-20 260 403 1878 12-20 40 AT 
1878 12-20 147 100 1878 12-20 203 161 1878 12-20 261 50 1878 12-20 41 A45 
1878 12-20 149 368 1878 12-20 206 37 1878 12-20 262 90 1878 12-20 42 A55 
1878 12-20 15 188 1878 12-20 208 276 1878 12-20 263 126 1878 12-20 43 A44 
1878 12-20 150 279 1878 12-20 21 413 1878 12-20 264 145 1878 12-20 44 A52 
1878 12-20 153 148 1878 12-20 210 144 1878 12-20 265 104 1878 12-20 45 A51 
1878 12-20 154 284 1878 12-20 211 40 1878 12-20 266 92 1878 12-20 46 A50 
1878 12-20 155 297 1878 12-20 213 156 1878 12-20 268 33 1878 12-20 5 A4 
1878 12-20 156 315 1878 12-20 214 330 1878 12-20 269 489 1878 12-20 51 A60 
1878 12-20 159 352 1878 12-20 216 84 1878 12-20 27 A70 1878 12-206 A66 
1878 12-20 16 160 1878 12-20 217 54 1878 12-20 270 483 1878 12-20 68 A118 
1878 12-20 160 353 1878 12-20 219 348 1878 12-20 272 488 1878 12-20 69 135 
1878 12-20 161 350 1878 12-20 22 485 1878 12-20 273 475 1878 12-207 A76 
1878 12-20 162 349 1878 12-20 220 346 1878 12-20 274 411 1878 12-20 72 328 
1878 12-20 163 209 1878 12-20 221 332 1878 12-20 276 415 1878 12-20 74 266 
1878 12-20 164 221 1878 12-20 224 32 1878 12-20 277 517 1878 12-20 75 39 
1878 12-20 165 336 1878 12-20 225 343 1878 12-20 278 186 1878 12-20 78 38 
1878 12-20 166 102 1878 12-20 226 230 1878 12-20 279 402 1878 12-20 79 208 
1878 12-20 168 320 1878 12-20 228 136 1878 12-20 28 A164 1878 12-20 8 A30 
1878 12-20 17 109 1878 12-20 229 382 1878 12-20 280 455 1878 12-20 80 262 
1878 12-20 170 98 1878 12-20 230 378 1878 12-20 281 510 1878 12-20 81 124 
1878 12-20 171 236 1878 12-20 231 380 1878 12-20 282 395 1878 12-20 82 117 
1878 12-20 172 223 1878 12-20 232 376 1878 12-20 283 419 1878 12-20 83 331 
1878 12-20 173 119 1878 12-20 233 388 1878 12-20 284 464 1878 12-20 84 89 
1878 12-20 174 283 1878 12-20 234 401 1878 12-20 285 484 1878 12-20 85 115 
1878 12-20 175 216 1878 12-20 235 398 1878 12-20 286 427 1878 12-20 86 263 
1878 12-20 176 249 1878 12-20 236 435 1878 12-20 289 481 1878 12-20 89 193 
1878 12-20 177 123 1878 12-20 237 394 1878 12-20 29 A165 1878 12-209 A111 
1878 12-20 178 318 1878 12-20 238 391 1878 12-20 290 480 1878 12-20 90 309 
1878 12-20 179 163 1878 12-20 239 470 1878 12-20 291 476 1878 12-20 91 116 
1878 12-20 18 231 1878 12-20 24 478 1878 12-20 295 95 1878 12-20 92 264 
1878 12-20 180 272 1878 12-20 240 416 1878 12-20 297 491 1878 12-20 93 99 
1878 12-20 181 63 1878 12-20 241 396 1878 12-20 298 500 1878 12-20 94 72 
1878 12-20 183 373 1878 12-20 243 400 1878 12-20 299 410 1878 12-20 95 363 
1878 12-20 184 372 1878 12-20 244 399 1878 12-20 3 A42 1878 12-20 96 147 
1878 12-20 186 162 1878 12-20 245 444 1878 12-20 300 409 1878 12-20 99 211 
1878 12-20 188 78 1878 12-20 246 468 1878 12-20 301 429 1880 3664 273 
1878 12-20 189 301 1878 12-20 247 405 1878 12-20 303 477 1880- 3638 377 
1878 12-20 19 93 1878 12-20 248 392 1878 12-20 304 499 1880- 3641 73 
1878 12-20 190 300 1878 12-20 249 369 1878 12-20 305 365 1880- 3647 307 
1878 12-20 191 354 1878 12-20 25 486 1878 12-20 306 287 1880-3563 364 
1878 12-20 192 267 1878 12-20 251 493 1878 12-20 31 A63 1880-3635 358 
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Concordances 


Museum reg. no. Cat. no. Museum reg. no. Cat. no. Museum reg. no. Cat. no. Museum reg. no. Cat. no. 
1880-3636 288 1893 4-25 176 571 1949 10-13 1 472 1992 1-28 36 535 
1880-3637 A108 1893 4-26 160 85 1970 10-16 1 17 1992 1-28 37 524 
1880-3639 370 1893 4-26 161 49 1970 3-9 1 624 1992 1-28 38 503 
1880-3640 518 1893 4-26 163 615 1983 9-17 1 15 1992 1-28 39 515 
1880-3642 314 1893 4-26 165 139 1983 9-17 10 29 1992 1-284 547 
1880-3643 67 1893 4-26 166 A138 1983 9-17 11 22 1992 1-285 527 
1880-3644 203 1893 4-26 168 140 1983 9-17 12 30 1992 1-286 540 
1880-3645 277 1893 4-26 169 465 1983 9-17 13 31 1992 1-287 557 
1880-3649 106 1893 4-26 170 479 1983 9-17 14 27 1992 1-288 530 
1880-3650 165 1893 4-26 171 495 1983 9-17 3 14 1992 1-289 546 
1880-3651 185 1893 4-26 172 501 1983 9-174 18 1992 6-26 1 627 
1880-3652 96 1893 4-26 173 502 1983 9-17 5 20 19948-5 1 A129 
1880-3653 151 1893 4-26 174 438 1983 9-17 5 25 19948-5 11 553 
1880-3654 282 1893 4-26 175 616 1983 9-17 6 21 1994 8-5 12 A109 
1880-3655 A72 1893 7-15 11 360 1983 9-177 23 1994 8-5 13 514 
1880-3656 381 1893 7-26 177 576 1983 9-178 24 1994 8-5 14 492 
1880-3659 43 1894 5-20 12 A13 1983 9-179 28 1994 8-515 507 
1880-3663 94 1903 11-109 A117 1985 7-13 46 463 1994 8-5 17 505 
1880-3665 120 1903 11-16 10 A112 1985 7-13 48 469 1994 8-5 18 633 
1880-3666 61 1903 11-16 11 604 1987 11-192 A40 19948-5 19 634 
1880-3667 62 1903 11-16 12 619 19893-11 1 A116 19948-52 A128 
1880-3669 242 1903 11-25 10 580 1989 3-13 1 473 1994 8-5 20 631 
1881 9-9 10 A134 1903 11-25 11 560 1992 1-28 1 549 19948-53 508 
1881 9-9 11 A89 1903 11-25 12 575 1992 1-28 10 447 19948-54 528 
18819-99 A133 1903 11-252 568 1992 1-28 11 550 19948-55 506 
1883 10-31 16 A163 1903 11-253 567 1992 1-28 12 531 19948-56 504 
1883 10-31 17 A162 1903 11-254 623 1992 1-28 13 542 19948-5 7 474 
1883 10-31 19 A136 1903 11-25 5 561 1992 1-28 14 539 19948-58 482 
1883 12-11 1 A32 1903 11-25 5 622 1992 1-28 15 544 19948-59 554 
1887 1-15 1 A132 1903 11-256 566 1992 1-28 16 536 1994 9-15 888 A105 
1889 7-6 76 450 1903 11-258 572 1992 1-28 17 529 1996 3-25 1 626 
1889 10-182 562 1903 11-259 570 1992 1-28 18 548 1998 4-36 1 11 
1890 11-10 4 A35 192081, OA+ 7431 A82 1992 1-28 19 556 2000 8-41 1 13 
1890 11-105 A24 1921 2-20 26 374 1992 1-282 534 2001 8-6 1 171 
1890 11-106 A79 1921 2-20 27 45 1992 1-28 20 537 2001 8-62 172 
1890 11-107 A80 19215-111 A170 1992 1-28 21 552 20018-63 86 
1891 4-18 42 A119 1923 2-31 A34 1992 1-28 22 543 2003 10-21 1 201 
1892 2-16 24 629 1930 10-14 1 366 1992 1-28 23 551 2003 10-212 A9 
1892 3-28 94 327 1936 3-192 498 1992 1-28 24 449 2007 60-01 14426 296 
1893 4-26 162 74 1943 10-9 1 294 1992 1-28 25 545 2007 6001 10680 8 
1893 4-26 167 371 1943 10-9 10 A47 1992 1-28 26 538 2010 20-19 1 19 
1893 2-15 1 A127 1943 10-9 11 A21 1992 1-28 27 532 78 12-20 200 217 
1893 2-152 A124 1943 10-9 12 97 1992 1-28 28 558 C&M 1875 5-2 155 A104 
1893 2-153 A125 1943 10-9 13 326 1992 1-28 29 526 C&M 1917 5-4 A135 
1893 2-5 101 A123 1943 10-9 14 461 1992 1-283 525 C&M 1921 10-1452 | A97 
1893 2-5 106 A122 1943 10-93 313 1992 1-28 30 533 C&M 1921 10-1455 | A98 
1893 2-5 107 A120 1943 10-94 260 1992 1-28 31 559 C&M 1921 10-1456 | A102 
1893 2-5 108 A85 1943 10-9 5 142 1992 1-28 32 555 C&M 1983 9-172 10 
1893 2-5 109 A12 1943 10-9 7 A3 1992 1-28 33 523 C&M 1991 7-27 4 A168 
1893 2-5 110 A2 1943 10-98 A142 1992 1-28 34 541 C&M 1875 6-6 28 A93 
1893 2-5 96 A121 1943 10-99 34 1992 1-28 35 448 C&M 1877 7-6 134 A96 
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Museum reg. no. Cat. no. Museum reg. no. Cat. no. Museum reg. no. Cat. no. Museum reg. no. Cat. no. 
C&M OR 0229 A95 OA 13484 153 OA+ 14304 589 OA+ 13941 630 
C&M OR 0230 A94 OA 14252 169 OA+ 14305 454 OA+ 14168 A153 
C&M OR 0231 A99 OA 14293 150 OA+ 14309 298 OA+ 14238 A147 
C&M 1849 11-21358 | A103 OA 14311 164 OA+ 14310 280 OA+ 14239 446 
C&M 1849 11-21 359 | A100 OA 14316 154 OA+ 14312 335 OA+ 14241 516 
C&M 1869 8-3 1 A92 OA 14322 158 OA+ 14313 212 OA+ 14258 385 
C&M OR 0232 A101 OA 1861 6-28 35 3 OA+ 14314 345 OA+ 14262 453 
CM 1984 6-12 4 6 OA 1893 11-11 1 1 OA+ 14327 258 OA+ 14264 445 
CM 19846-12 5 7 OA+ + 13509 215 OA+ 14330 214 OA+ 14265 379 
CM 1984 6-126 5 OA+ 11433 A39 OA+ 14331 219 OA+ 14266 389 
CM 1999 2-5 1 2 OA+ 11434 A87 OA+ 14335 337 OA+ 14267 383 
CM 1922 9-8 1 9 OA+ 11451 A6 OA+ 14336 265 OA+ 14271 35 
Marsden 1 A160 OA+ 11463 122 OA+ 14338 255 OA+ 14278 A149 
Marsden 10 A156 OA+ 11464 319 OA+ 14339 A130 OA+ 14283 311 
Marsden 12 202 OA+ 11466 261 OA+ 14346 182 OA+ 14323 292 
Marsden 13 149 OA+ 11467 308 OA+ 14347 143 OA+ 14325 A161 
Marsden 2 285 OA+ 1337 441 OA+ 14348 105 OA+ 14341 A131 
Marsden 3 323 OA+ 13485 36 OA+ 14350 302 OA+ 14342 A154 
Marsden 4 210 OA+ 13491 229 OA+ 14351 291 OA+ 14360 251 
Marsden 5 316 OA+ 13493 213 OA+ 14352 362 OA+ 14367 324 
Marsden 6 199 OA+ 13499 A11 OA+ 14357 48 OA+ 14380 632 
Marsden 7 A139 OA+ 13506 268 OA+ 14362 181 OA+ 7435 A91 
Marsden 8 A146 OA+ 13507 180 OA+ 14368 A141 OA+ 7436 A167 
Marsden 9 A48 OA+ 1364 A88 OA+ 14371 132 OA+ 7453 65 
OA + 11462 103 OA+ 1422 A75 OA+ 14372 114 OR 5288 26 
OA + 11470 220 OA+ 14250 134 OA+ 14373 286 OR 5289 12 
OA + 11471 256 OA+ 14251 190 OA+ 14374 195 OR 5290 16 
OA + 11472 321 OA+ 14253 128 OA+ 14375 437 P&E 1875 12-11 1 232 
OA + 13497 303 OA+ 14254 359 OA+ 14376 173 Sloane 11 A46 
OA + 13514 131 OA+ 14254 361 OA+ 14377 421 Sloane 9 A14 
OA + 14269 111 OA+ 14255 460 OA+ 14378 452 Sloane 1 A78 
OA + 14272 431 OA+ 14256 390 OA+ 14379 582 Sloane 10 A28 
OA + 14276 110 OA+ 14257 520 OA+ 14381 339 Sloane 12 A58 
OA + 14284 275 OA+ 14259 386 OA+ 7437 183 Sloane 13 A84 
OA + 14291 112 OA+ 14263 621 OA+ 7448 355 Sloane 14 A18 
OA + 14297 76 OA+ 14273 442 OA+ 7451 170 Sloane 15 A86 
OA + 14306 51 OA+ 14274 433 OA+ 7452 A90 Sloane 17 A31 
OA + 14308 344 OA+ 14275 497 OA+ 11430 A5 Sloane 19 436 
OA + 14315 247 OA+ 14277 141 OA+ 11435 A137 Sloane 21 A22 
OA + 14317 A61 OA+ 14279 289 OA+ 11450 A29 Sloane 23 443 
OA + 14321 338 OA+ 14281 432 OA+ 11465 44 Sloane 3 A17 
OA + 14326 259 OA+ 14285 387 OA+ 1334 A33 Sloane 4 A110 
OA + 14329 235 OA+ 14286 620 OA+ 1340 625 Sloane 5 A114 
OA + 14337 80 OA+ 14288 347 OA+ 13423 A126 Sloane 6 A15 
OA + 14343 133 OA+ 14289 56 OA+ 13494 304 Sloane 7 A19 
OA + 14345 64 OA+ 14290 290 OA+ 13496 A155 Sloane 8 A16 
OA + 14349 225 OA+ 14292 351 OA+ 13500 A169 Sloane18 A59 
OA + 14363 130 OA+ 14295 129 OA+ 13505 A157 

OA + 14364 250 OA+ 14299 384 OA+ 1366 A20 

OA + 14369 310 OA+ 14300 581 OA+ 13932 A23 

OA + 14370 322 OA+ 14303 418 OA+ 13941 628 
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Corrections to the first edition 


Since the catalogue was published in 2011, some mistakes, or alternative readings, have emerged which include those cited below. Iam 
grateful to Abdullah Ghouchani and to Muhammad Javad Jeddi for pointing these out to me. This page also includes some additional 
information and new publications have been incorporated into the bibliography. I am extremely grateful to Sarah Faulks for overseeing 


this new edition and for putting it online. 


I was very sad to learn of the death in 2011 of Dr Alexander (Sandy) Morton who helped me so much with the Persian material soon 


after publication of the catalogue. 


Cat. no. Correction 

65 al-Riwad b. Jabala 

73 Suhail b. Shadan 

81 ‘Abdallah b.Badr al-Masri 

124 Muhammad b. Shadan 

133 Muhammad b. al-Mudhafar 

171 Fa'iqb. Muhammad trusts in God 

211 Mā kunta na'ima al-‘abd(al-‘ibad) 
You were the best of servants 

288 ‘And other gains there are which are not in your power...’ (wa akhirati lam 
taqdirü 'alayhà) (Qur'an 48:21; 25:33) 

365 The sinner (a/-mudhnib) Muhammad Zaman 

425 His servant ('abduhu) Ahmad Haidar 

440 The manifestation of the kindness (/utf) of God, Khalil 

444 Shah Ghulam 

449 Aga Mirza follower of the religion of the Prophet (Pe-ruye din-e nabi) 

452 Kindness is a sign of the One God, oh God (/utfkeh mazhar-e ilahi ya rabb). 
Hajji Sayyid Muhammad. Ottoman style 

453 ‘Aziz Bek 

455 Insert ze (of) before Muhammad 

460 His servant Mur'ib. Hasan 1157 

467 Muhammad Rida (alif) 

478 His servant Khaqani 

491 Date: 1206/1791-2 

495 Oh God forgive our sin. For the poor Tufail. (ya rabb ginah ma bakhsh li-Tufail 
faqir) 

496 Side B: His servant (‘abduhu) the supplicant (a/-raji) Strin 

519 Insert wa (and) before muhib (the one who loves) 

521 Insert ze (of) before Muhammad 

544 al-Tabataba"1 (insert hamza in the Arabic) 

550 Nasir Suhrabi 1332 OR Suhrab Basrt 

553 al-Tabataba’l (insert hamza in the Arabic) 

558 He is the highest of the high (Huwa al-'alt akthar al-‘ala’) 

567 Hikmat Yabkhan, humble servant of Ahmad Shah Bahadurt 

574 Number and image incorrect. Number is 1853 3-28 54 and correct image 
illustrated below 
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Porter 


Cat.no. Correction 

A19 Insert waw (and) before yusabih al-ra'd (‘and the thunder sounds...) (Qur'an 
13:13) 

A32 Margin, last line: O You who lifts up steps (yd raft ‘al-darajat) 

A39 Last line: O Pardoner (ya Ghaffar) 

AS] Side A. I believe in God and His texts (amantu billah wa kutubu) 

A52 Side B line 3: I believe in God and messengers (wa ani wathig billah wa 
rusuluhu) 

AS3 Side B line 1 I believe in God and messengers (amantu billah wa rusuluhu) 

A164 Side B ‘O you assembly ofjinns and men...’ (ya ma'shar al-jinn wa'l insan.... 
(Qur’an 55:33) 
Page 13, fig. 2: The carnelian seal from Ras al-Hadd is in the National Museum 
of Oman, Muscat, reference: DA12279 
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